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‘ADULT’ YARNS HIT FILM PAYDIRT 


Disk Biz Looks to $250,000,000 
For 1953; Sheet Sales Also Soar 


All facets of the music biz are¢ 


marking up last month as the best 
January for sales since the end of 
the war. Trade execs estimate that 
if business keeps rolling at the 
same pace for the rest of the year, 
the disk industry will top $250,- 
000,000 as the gross figure for 1953. 

Solid structure of current disk 
Sales is seen in the fact that about 
15 sides are going strongly. Last 
year, four or five songs were click- 
ing during the first couple of 
months. This year’s wider spread 
means that more custemers are 
coming into the stores to buy more 
than one disk at a time. 

All of the major labels, more- 
Over, are sharing in biz upbeat 
which is in marked contrast to last 
year when only two or three disk- 
eries dominated the hit lists. Of 
the current top 10 bestselling art- 
ists, Columbia has two with Jo 
Stafford and Doris Day; Coral has 
two with Teresa Brewer and Law- 
rence Welk; Mercury has two with 
the Gaylords and Patti Page; Vic- 
tor has one with Perry Como, Dec- 
ca has one with the Mills Bros.: 
M-G-M has one with Joni James 
and the indie label, Essex Records, 
has one with Don Howard. 

Sheet sales are also way up this 
year as compared with the same 
period last year. Although not as 
healthy as the disk business, hit 
songs are now beginning to hit the 
500,000 sales marker, a figure that 


(Continued on page 46) 


(Connor, Cantor 
Nix Filmed Shows 


Hollywood, Feb. 3. 

Overtures to Eddie Cantor and 
Donald O’Connor for half-hour 
comedy shows on film next season 
have been definitely rejected by 
the two comedians, who will con- 
tinue with “Comedy Hour.” Cantor 
will do 10 hour shows for Colgate 
_ season and O’Connor five or 
1X, 

Both Cantor and Sam Jaffe, 
agent for O’Connor, said the new 
format was discussed but discarded 
after exploring the advantages. 
Cantor’s only demand on Colgate is 
that he be allowed to have filmed 
in advance some of the production 
numbers or scenes that require 
auick changes. He will concentrate 
Wholly on television. 

O’Connor’s picture commitments 
Would militate against a regular 
Series of half-hour filmed come- 
dies, each of which would require 


(Continued on page 63) 











‘Dr. 1. Q Quits Ministry 


Dallas, Feb. 3. 

Rev. James W. McClain, former 
“Dr. I. Q.” on NBC radio, has re- 
signed from the ministerial staff 
of St. Matthew’s Episcopal Cathe- 
dral here to devote full time to a 
boys’ ranch project which will 
occupy 600 acres in south Texas. 
Nonsectarian, the Three- Cross 
Ranch and School will provide a 
home and self-supporting jobs for 
150 boys. 

Pitch for the new project, made 
by Rev. McClain in December 
when he was featured on “This Is 
Your Life” by Ralph Edwards, via 
NBC-TV, drew’ almost $17,000 in 
contributions to the local head- 
quarters. 


Serious Thesps 
Into TV Comedy; 
Big Coin as Lure 


The tall money obtained on 
vaudeo programs has resulted in 
many dramatic players paying 
closer attention to that medium, 
The quest for coin is changing 
many a serious thesp into a come- 
dian. The talent agencfes have 
been encouraging that trend not 
only because of the higher coin, 
Lut as a means of building up repu- 
tations in other fields. The per- 
centeries feel that it’s no longer 
feasible for a headliner to be a 
one-track performer. Tele has pro- 
‘vided the major chance for many 
to indicate some degree of versa- 
tility. 

The coin quest, although primar- 

(Continued on page 22) 


Orch Leaders Asking 
For Cuts on Lucrative 
Ballroom Concessions 


The band biz is far better than 
it looks from the ballrooms’ gross 
figures and orch leaders now want 
a cut of the unseen, but substan- 
tial revenues. Latter comes from 
the candy, soft drinks, liquor and 
setups concessions which have be- 
come a major by-product of the 
ballroom operation in the south 
and midwest. fs 

Orch leaders are currentlg@work- 


(Continued on page 61) 











ANSWER BEEFS ON 
IMMATURE’ PIX 


Hollywood more and more is pro- 
viding the answer to filmdom’s 
detractors who over the years have 
rapped the “juvenile mentality”: of 
pix emerging from the studios. 
Producers are definitely trending 
toward “mature” themes and frank, 
realistic circumstances. 

New outburst of forceful pic fare, 
incidentally, is familiar. There’s a 
trend toward them every few years, 
which continues until the bluenoses 
decide to crack down. 

Execs of major studios reveal 
they’re well underway with in- 
creased use of “grown-up mate- 
rial,” and point to current produc- 
tion skeds to prove the point. Ellis 
Arnall, president of the Society of 
Independent Motion Picture Pro- 
ducers, added in N. Y. this week 
that the indies generally are in the 
vanguard of film-makers ‘“develop- 
ing films designed to appeal to the 
adult mind.” 


Speaking for the industry gen- | 


Red Phizzes 


erally, Arnali said in no case are 
the producers flirting with more 
censorship problems. “While they’re 
dealing with realism, the producers 
are stressing good taste and avoid- 
ing anything which would embar- 
rass or displease film theatres’ 
all-age-group audiences,” he stated. 
“And obviously there’s no desire io 
stir a row with any church group.” 

Regardless of the manner in 
which it’s being done, it’s clear 
that a good part of Hollywood is 
now tackling subject matter which 
heretofore has been largely tabu. 
Film-makers relate the public 
wants more advanced screen fare, 
and they're grooving their turnout 
accordingly. 

Romance of a priest (Mont- 
gomery Clift), for example, is a 
radical departure from the conven- 


(Continued on page 20) 


NIXON SEES CAMPAIGNS 
SHORTENED BY TV 


Washington, Feb. 3. 

Television will eventually short- 
en the time of national political 
campaigns to only three or four 
weeks, Vice-president Richard M. 
Nixon predicted last week in an 
intérview on WTOP-TV. (Shorter 
campaigns were urged in a speech 
two weeks ago by CBS Board 
Chairman William S. Paley.) 

“We may find developing in the 
near future,” he said, ‘a period in 
which campaigns may be _ short- 
ened. In three or four weeks the 
public can get to know a candidate 
through radio, television and news- 
papers. No one will as yet cut his 
campaign short. But, sometime, 
someone will.” 








| 


No Letup in 3-D's Sock Impact; 


2th-Fox Stock 





Cinemascope Lifts 


Convicts Sensitive 


Minneapolis, Feb. 3. 

“Gangbusters” radio show has 
been tabooed at the Minnesota 
State Prison, and has the distinc- 
tion now of being the only ether 
program which inmates aren’t per- 
mitted to hear, equipped with ra- 
dio earpieces, in their cells. 

Warden Leo Utecht informed 
the state legislature during an ap- 
pearance before that body that 
the reason there’s no longer any 
tuning in on “Gangbusters” is be- 
cause prisoners would cheer when 
a policeman was shot. 

“Inmates got disgusted, too, 
when the crooks always were shot 
or captured,” explained Utecht. 


By ABEL GREEN 


| Hollywood, Feb. 3. 
The fourth dimension for 3-D 
|is the boxoffice. 
| Third-dimension is nothing new; 
| it’s merely been manifest in re- 
| cent weeks as a new b.o. value. 
|The simple conclusion is that if 
that’s what the public wants and 
will pay for, that’s what Hollywood 
| will give ’em. 
| If “Bwana Devil” can continue 
its mopup business; if Sol Lesser’s 
Stereo Techniques shorts can do 
what they are doing; if Cinerama 
continues as a top ticket on 
Broadway — quite patently, the 
filmgoing public wants that new 
value. 
Metro did it years ago with a 
| Pete Smith short; showmen like 


| 


| “They really didn’t like the show | Narryl Zanuck and Frank Ross re- 
|and were glad when we eliminated | cal] a third-dimension (with tinted 


| 





| ad 





Showing With 


Faces Fracas 


Current theatre shortage on 
Broadway resulted last week in a 
hassle between Leonard Sillman, 
producer of “New Faces,” at the 
Royale, N. Y., and the Shuberts 
and Sullivan ticket agency. Situa- 
tion involved what the producer 
claimed was an attempt to curtail 
agency sales for the revue so as to 
hold down -the gross below the stop 
clause and force it out of the the- 
atre. 

Sillman, apparently tipped off, 
hired a private detective agency, 
whose operatives phoned Sullivan 
branches 


(Continued on page 61) 


Coast Pubs Flip Over 
Nip Tune Penned by Gl; 
Disney Music Nabs It 


Hollywood, Feb. 3. 

Music publishers and platteries 
in this town are in a fevered has- 
sle over “Gomen Nasai,”’ a song 
with English lyrics and a Japanese 
title, meaning “Forgive Me.” 

Two weeks ago a sailor of the 
U.S.S. Bon Homme Richard sent 
the platter to Ralph Story, KNX 
disk jockey, explaining that he 
bought it in a Tokyo music store. 


(Continued on page 47) 





Tune in Sunday Night — LINCOLN-MERCURY TIME on CBS-TV — When 
ED SULLIVAN’S “TOAST OF THE TOWN” presents 


‘‘The Walt Disney Story”’ 


in various New York, 


lenses) sequence in a mid-1920s 
Ziegfeld Follies—these further at- 
test to the fact that 3-D is nothing 
new. 

But the b.o. has created a new 
impact on 1953 thinking. The 
awkwardness of Arch Oboler’s 
pioneering “Bwana Devil’ has al- 
ready resolved into certain refine- 
ments, as seen last week on the 
WB lot, where WB was utilizing 
the same Natural-Vision (Milton 
Gunzburg) technique employed by 
Oboler. Bryan Foy is producing 
“House of Wax” (nee “Wax 
Works’) in N-V, with Jack War- 


(Continued on page 7) 


British Equity Now 


Warmer to Aliens 


London, Feb. 3. 

While negotiations between Brit- 
ish and American Equity are de- 
ferred for the time being, there is 
every evidence that the British 
thespers’ union is displaying a 
more cooperative attitude in okay- 
ing work permits for alien artists. 
Since the countrywide controversy 
that followed the embargo on Jose 
Ferrer working at the Old Vic, 
managements are agreed that a 
more reasonable attitude is being 
followed. 

For recent and upcoming pro- 
ductions requiring the use of 
| American performers, managers 
have met with a ready, helpful re- 
sonse from Equity. One producer 
whose production called for a 
substantial number of U. S. artists, 
told Variety last week that all 
applications were dealt with ex- 


(Continued on page 23) 
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Greenwich Village Still Triple Play 


BO. As Spenders 


By JESSE GROSS 


Greenwich Village, with its three- 
way entertainment parlay, con- 
tinues to rate as a b.o. lure. Most 
potent come-on, though, is still the 
cuffo looksee holdovers in the loose 
limbed lads and heavy hoofed hoy- 
dens who frequent various bars in 
this downtown Gotham sector. 
However, for those who prefer orb- 
ing professional or semi-profes- 
sional performers at work, this 
one-time Bohemian refuge offers a 
roadshow version of 52d St. in ad- 
dition to a few spots flavored with 
an upper eastside air. With this 
tripartite package, the tills around 
Sheridan Sq., MacDougal St. and 
West 3d St. appear to be register- 
ing fairly healthy takes. 

Most noticeable change in the 
character of the Village seems to 
have taken place in its aspect of 
Bohemianism. There are fewer 
beards showing and the indige- 
nous costume of blue jeans smeared 





with vivid paint is on the wane. 

Louie’s bar, off Sheridan Square, 
appears to have replaced the 
MacDougal St. perennials, the 
San Remo and Minetta Tavern, as 
the No. 1 meeting place. Spot does 
such a bang-up business on week- 
ends that the iron gate, fronting 
the entrance, is usually drawn pri- 
or to midnight, as a means of keep- 
ing additional customers from en- 
tering the already packed premises. 
Beer and conversation impress as 
being the primary lure. Crowd 
here, however, seems to stem more 
from off-Broadway theatre groups 
and radio-TV ranks than from the 
old school of artists, poets and 
authors. 

West 3d St., paralleling 52d St. 
both in location and motif, spot- 
lights a number of niteries featur- 
img scantily clad gals. Stills outside 
the clubs are almost all devoted to 
showing them with as little cover- 
ing as is permitted. These semi- 
stripperies include Ernie’s Three 
Ring Circus, Savannah Club, Open 
Door, Pinto’s, Cinderella Club and 


Tony Pastor’s. Headliners at these | 


locations are lesser names. 
Matter of Taste 





A few of the 3d St. dives cater 
to those femmes who prefer using 


Aqua Velva to Chanel, while 8th | 


St., between 5th and 6th Aves., 
serves as a haven for the male el- 
ement that would prefer trading | 
in their styptic pencils for eyebrow 
carbon. This latter group, inciden- 
tally, also takes up doorway stands 
on the street after the bars have 
shuttered, a la the femme prowlers 
in London’s Piccadilly Circus. 
For showcasing values that par 
some of the better uptown niteries, 
Village Vanguard, m Soir an 
No. 1 Fifth Ave. usually hold forth 
with some solid entertainment. The 
Vanguard shew has Mickey Deems, 
Sylvia Syms, Pat Carroll and 
‘tthe Clarence Williams Trio, while 
Bon Soir is offering Jimmie Daniels, 
Alice Ghostley, G. Wood, Norene 
Tate, Garland Wilson, Kirkwood & 
Goodman and Mae Barnes. No. 1 





has Bibi Osterwald and Ray 
Mason, in addition to regulars Bob 
Downey, Harold Fonville and, 
Hazel Webster. Also in the nitery 
vein and one of the area’s most! 
stabilized spots is the Village Barn. 
Bucolic in flavor, the Barn remains 
a top magnet for hen parties, out- 
of-towners, and native New York 
hayseeders. ‘ 

In the jazz vein, Nick’s and Ed- 
die Condon’s hold fast, while over 
on the eastside, on 2d Ave. slight- 





ly outside the boundaries of the 
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+Village, are two banquet halls 


which convert to Dixieland sessions 
on weekends only. Jazzeries are 
the Stuyvesant Casino and the Cen- 
tral Plaza. For dancing, outside of 
the nitery vein, Eddie Winston’s, 
on 8th off University Pl., still pulls 
in heavy patronage. 
Sheridan’s Solo 


Sheridan Sq., which once housed 
a few bistros, now has a solo entry 
running. Operation is the Nut Club 
and entertainment falls in line 
with that offered on 3d St. One of 
the former niteries in that sector 
has been taken over by the off- 
Broadway legit group, Originals 
Only, and transformed into a thea- 
tre, as was done with the~former 
Greenwich Village Inn, now func- 
tioning as the Circle-in-the-Square 
Theatre. Cafe Society, once an en- 
tertainment stronghold, shuttered 
some monihs ago. 

Also tocated on MacDougal St. 
and outside of the usual run of the 
mill spots situated in that vicinity 
is the Champagne Room. Cellar op- 
eration, which fermerly restricted 
its liquid menu to wines, now 
serves both whiskey and the grape 
extract. Place spotlights a pianist, 
while waitresses fill in as vocalists 
With tunes offered confined pri- 
marily to excerpts from-legit musi- 
cals, 





Players See Their Names 


Double—On Marquees; 
Day-Date Pix-Legiters 


Current season has developed an 
unusually high number of in- 
stances where the star or featured 
performer in a Broadway legit 
show is competing with him or 
herself in a film playing the same 
area. 

Opening of 20th-Fox’s “The 
Star” at the Rivoli last week 
served to further draw attention 
to the situation. Star of “Star’’ is 
Bette Davis, who’s currently hold- 
ing forth in “Two’s Company,” re- 
vue at the Alvin. 

Maurice Evans, topper in Gabriel 
Pascal’s “Androcles and the Lion,” 
at the Capitol, has the lead in 
“Dial M for Murder” at the Plym- 
outh. Reginald Gardner, also 
prominent in “Androcles,” cavorts 
nightly in. “An Evening With Bea- 
trice Lillie” at the Booth. Danny 
Kaye is in “Hans Christian Ander- 


\;sen” on the Paris and Criterion 


screens and virtually a one-man 

show on the Palace boards. 
Arthur Kennedy, who has one of 

the key spots in “The Crucible” at 


d|the Martin Beck, is starred in 


“Lusty Men,” Jerry Wald pic now 
on.view at 42d St, houses. Rosa- 
lind Russell is due shortly from 
two directions. She opens in 
“Wonderful Town” at the Winter 
Garden Feb. 25 and at about the 
same time her new film, “Never 
Wave at a Wac,” RKO release, will 
bow at a first-run. Geraldine Page 
had marquee billing last week at 
the Globe, in 20th’s “Taxi,” in 
which she has a small part. Her 
big click showing in “Mid-Sum- 
mer” at the Vanderbilt was re- 
sponsible. 





Defer Lawrence Biog 


Hollywood, Feb. 3. 
Metro has postponed “Inter- 


rupted Melody,” projected Mar- 
jorie Lawrence biopic, until it can 
figure a way to shave the cost. 


2/4 
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Blame Press, U.S. Colony 
In Josie Baker Nixing 
By Havana Cafe, TV Show 


Havana, Feb. 3. 

Montmartre cabaret and CMQ- 
Television have cancelled contracts 
with Josephine Baker. Ostensibly 
the reason for the cancellations 
was cables from Miss Baker in 
Buenos Aires saying she would not 
be able to arrive in time for her 
opening at nitery and on video, 
scheduled for yesterday (Mon.). 

Actually, the cancellations fol- 
lowed a furore in the large Ameri- 
can colony in Havana when it was 
announced that Miss Baker had 
been signed to appear here. The 
American tabloid Havana Herald 
blasted her unmercifully. 

Mario Garcia, manager of Mont- 
marte, reported that Miss Baker 
had originally been signed to ap- 
pear Jan. 26. He said that she 
then asked that the date be moved 
back to Feb. 2, and then to Feb. 9. 
At this point, he said, the contract 
was cancelled. 

Meantime, Phil Spitalny flew to 
Havana from New York last Thurs- 
day (29) and was dickering with 
Montmartre to bring his “Hour of 
Charm” to the nitery. 

Miss Baker was to have ap- 
peared on the CMQ-TV “De Fiesta 
con Bacardi” nightly program. She 
played at Tropicana nitery in Ha- 
vana two years ago before her re- 
turn to the States. 


KAYE’S PALACE STAY 
KEYED TO BRIT. FILM 


The Coronation will have an im- 
portant bearing on the run of 
Danny Kaye's at the Palace Thea- 
tre, N. Y. Comic is committed to 
“Knock on Wood” which will be 
filmed in England under auspices 
of Norman Panama and Mel Frank. 
Producers are not yet certain 
whether they'll start work on the 
film before or after the Corona- 
tion. Accommodations, camera 
crews and studio space will be 
scarce before the big event, but 
producers would like to get the 
project started as soon as possible. 
If they decide to go ahead prior to 
the Queen’s crowning, then Kaye 
will have to cut his Palace date. 

Meantime, Panama and Frank 
returned to the Coast Saturday 
(31) after a week in New York to 
help with promotion on “Above 
and Beyond,” which they lensed 
for Metro. 

Kaye pulled $55,240 for his sec- 
ond week at the Palace. His first 
frame, which comprised 11 shows 
in eight days, resulted in $62,000. 

















Hayward, Cooper, : 
‘Song’ Win Awards 


Winners of the Annual Photo- 
play Gold Medal Awards are Susan 
Hayward, Gary Cooper and 20th- 
Fox’s “With a Song In My Heart,” 
the fan mag disclosed today (Wed.). 
Picture and the two stars were 
named as the “most popular” for 
1952 in a year-long, nationwide 
poil of U. S. filmgoers. 

‘Those who carried off accolades 
will be awarded Gold Medals next 
Monday (9) at the annual Photo- 
play presentation banquet to be 
held at the Beverly Hills Hotel, 
Beverly Hills, Cal. Miss Hayward 
won her laurels for her portrayal 
of Jane Froman in “Heart” while 
Cooper's prize stems from his per- 


formance in United Artists’ “High 
Noon,” 


Cornell Reviews Own © 


Show for Omaha Sheet 
Omaha, Feb. 3. 

World-Herald columnist John 
Koffend talked Katharine Cornell 
into reviewing her own show, “The 
Constant Wife,” after its first night 
here, and actress came through 
with a piece that helped sell the 
show the second night. She admit- 
ted “nervousness” at dictating the 
review to a newspaper stenogra- 
pher. 

Show grabbed a neat $9,000 last 
weekend (30-31) at the 3,000-seat 
Paramount, at $3.60 top. In a Six- 
performance week that also in- 
cluded Davenport, Cedar Rapids, 
Des Moines and Sioux City, Miss 
Cornell grossed a neat $24,300. 





La Grippe Takes Heavy 
Toll in French Show Biz; 
Nude Dancers Hard Hit 


Paris, Feb. 3. 

Recent cold wave here brought 
in .its wake a bad epidemic of 
grippe or flu which for the first 
time in many years was not blamed 
on any other country. 

“La grippe” is blamed for bed- 
ding many actors and theatre work- 
ers. It also has cut into pic, nitery, 
music hall and legit boxoffice with 
the public avoiding the crowds un- 
til the epidemic is over. 

The number of cases is now on 
the wane with weather improving. 
In legit many actors were hit. The 
state subsidized Comedie-Francaise 
and Opera lost 24 actors and sing- 
ers. Claude Nollier replaced Made- 
leine Robinson in the legit hit, “La 
Dame De Trifle’ due to the ail- 
ment. Suzanne Flon in the new hit 
play, “L’Heure Eblouissante,” also 
suffered from the grippe, as did 
her understudy. Jeanne Moreau, 
the co-star of the piece, offered to 
do the Flon role also since each 
have an act without ever meeting. 
Miss Moreau learned the role in 
two days. 

Also hard hit were the nude 
dancers in the niteries and big spec 
revues like the Folies-Bergere and 
Casino De Paris. Most nudy lines 
have been running at half strength. 
Pix attendance also fell off during 
the heavy part of the epidemic. 


JOHN FORD NAMED 
‘DIRECTOR OF YEAR’ 


Hollywood. Feb. 3. 

John Ford was named “director 
of the year” by the Screen Direc- 
tors Guild at its annual awards din- 
ner Sunday (1). The citation was 
for “Quiet Man” (Rep). SRO crowd 
turned out for annual affair, at 
which Ford won the year’s top 
award as well as for best direction 
of year’s fourth quarter. 

Other quarterly winners were 
Charles Chrichton, “Lavender Hill 
Mob;” Joseph Mankiewicz, “Five 
Fingers;” Fred Zinnemann, “High 
Noon.” Merian C. Cooper accepted 
for Ford, currently locationing in 
Africa on “Mogambo” (M-G). Di- 
reciors also launched the annual 
presentation of the D. W. Griffith 
Memorial Award, giving the first 
one to Cecil B. DeMille. 


One Prez to an Ex (HST): 
‘Come Be Nightclub Czar’ 


Former President Harry S. Tru- 
man is wanted for the post of 
czar of the nightclub industry. 
Theatre Restaurant Owners of 
America has offered the job of 
executive administrator to the for- 
mer White House occupant at 
— annually, on a five-year 

eal. 

Offer was made by Lou Walters, 
TROA president, who operates the 
Latin Quarter, N. Y. Telegram 
was sent to his home in Inde- 
pendence, Mo., asking the former 
Chief Executive to reply in time 
for the TROA exec board meeting 
which is slated for today (Wed.) 
in New York. So far, Truman 
hasn't replied. 

Post would call for the former 
President to be an arbiter in all in- 
dustry questions and set policy. 
One of his major duties would be 
the negotiation of agreements with 
yunions and perforrning rights orgs. 
He would be given an assistant if 
he accepted the post. 

Meanwhile, TROA has named 
Dave Fox, former eastern regional 
director of the American Guild of 
Variety Artists, as temporary ex- 
ecutive secretary. Fox, after leay- 
ing the union in 1949, has been 
agenting. 














See 20% Tax Cut 
Killed for This Yr. 


Washington, Feb. 3. 

Possibility of repealing or re. 
ducing the 20% admissions tax 
this year was virtually killed off 
yesterday (Mon.) when President 
Eisenhower told Congress there 
should be no tax cuts until the 
budget is balanced. 


The President did, however, 


promise a review of the entire tax 
structure, asserting “we must de. 
velop a system of taxation which 


will impose the least possible ob- 
stacle to the dynamic growth of 
the country.” He especially called 
for taxation which would least in- 
terfere with the growth of smal] 
business. 

Thus, he indicated in his first 
State of the Union message, ex- 
cises which tend to hurt the small 
theatreowners might be studied 
with a view toward later action. 

Prior to the President’s message, 
Congressional tax leaders had 
stated privately that they would 
not back any admissions tax cuts 
this year. 


Orson Welles Lined Up 
For Two More European 


Pix After Rome Stint 


Rome, Feb. 3. 

Orson Welles, co-star of a Ponti- 
DeLaurentis film now before the 
cameras here, has two other ven- 
tures lined up following completion 
of his current chore. Under a deal 
arranged by Barry Mahon, produc- 
tion manager for Errol Flynn, he'll 
produce, write, direct and star in 
both projects. These pix will be 
made in Europe via financing pro- 
vided by private Italian interests, 

Titled “Masquerade,” the first 
Welles film is slated for a March 
starting date. Yarn is said to be 
woven around an_ international 
story of intrigue, with chase se- 
quences taking the cast through 
Germany, Tunisia and Morocco. In- 
teriors would be lensed in Italy. 
Players have not as yet been set. 

While plans for the second 
Welles production have not been 
disclosed, it’s understood that both 
films may be distributed through 
United Artists. Welles’ Ponti-De- 
Laurentis stint co-stars him with 
Italian comedian Toto in a screen 
version of Luigi Pirandello’s “The 
Man, the Beast and Virtue.” Vivi- 
ane Romance has the top femme 
role. Shooting is expected to be 
completed in about six weeks, 


HEFLIN’S ACTING GETS 
IN WAY OF HIS STUDIES 


Minneapolis, Feb. 3. 

Van Heflin, appearing in the 
Twin Cities in “The Shrike,” re- 
vealed here that he’s now enrolled 
as a student at UCLA, in Los An- 
geles. 

Heflin told reporters he’s com- 
pleting a thesis for a master’s de- 
gree on techniques of acting on 
screen, stage, radio and TV. This, 
he said, will be published as a text- 
book for dramatic students when 
it’s finished. 

One of his problems as a stu- 
dent now, Heflin explained, is that 
his assignments as an actor inter 
fere with his studies. For example, 
he had to close his textbooks to 
make the film “My Son, John.” And 
he was just getting comfortable at 
his school desk again when he 
signed to go on tour with “The 
Shrike.” 


Ball-Arnaz Get 250G 


For Metro Picture 


Lucille Ball and Desi Arnaz will 
receive a flat $250,000 for a single 
picture at Metro. Husband-and- 
wife team have been pacted by the 
studio to costar in the Technicolor 
“The Long, Long Trailer.” TV 
stars of the CBS “I Love Lucy 
will continue their domestic come: 
dy style on the screen, as a young 
couple who meet adventures dur- 
ing a cross-country tour in an auto 
trailer. , 

Pic is slated for production this 
year, with Pandro S. Berman as 
producer. Both Miss Ball and 
Arnaz were under contract to 
Metro a few years ago, but Trailer 
will mark their first appearance 
together in films. Based on a book 
by Clinton Twiss, the screenplay 
was written by Alfred Hackett and 
Frances Goodrich. 
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Need for Uniform 3-D 


Again the axiom holds true that “there’s nothing more perma- 
nent than change, and particularly is it true in show biz.” The 
race for three-dimension films, as a step to achieve a new box- 
office dimension, has the industry in a tailspin. 


To 3-D or not 3-D should compel the industry to take quick 
stock of itself, pool all resources, set up a central clearing and 
meeting ground, and make available from the start the best end- 


results. 


Right now Warners is racing with Natural-Vision. Sol 


Lesser is clicking with a series of Stereo-Techniques shorts (nee 


Tri-Opticon), 
Vision), 


UA is mopping up with “Bwana Devil” (Natural- 
which started it all. And now comes 20th-Fox with its 
broad program for Cinemascope. 


There are a number of different systems, plus some inde- 
pendents which will come along to ballyhoo their own pseudo- 


brands of “third-dimension.” 


There is confusion in exhibitor 
circles as to which system is what. 


There is the consensus that, 


after it’s all shaken down, the quality of the product will be 


the No. 1 consideration. 


In the novelty stage, it’s all a good 


opportunity for a fast buck; it is undeniably a new excitement 


for production and exhibition. 
revitalization. 


But there are realistic values 


And each certainly can stand 


that must figure—screens must 


be different shapes and sizes, convex and metallicized, roughly 


in ratio of 60 by 25 feet or 2% tol. 


The “grandeur” screen, of 


course, is not a new idea, as isn’t the very issue of so-called 


“third dimension.” 
of boffo boxoffice reaction. 


If it is to. emerge as an all- 


What is new is that it is getting a new kind 


industry b.o. panacea, as with 


sound, intelligent industry thinking figures in a broad approach 


to the general problem of a uniform technique. 


Abel. 


(Detailed 3-D stories on Pages 1, 7). 





20th-Fox's 3-D 
Helps Stock Rise: 
Trading Heavy 


Film industry stocks, relatively 
neglected in recent months, high- 
lighted trading on the N.Y. Stock 
Exchange Monday (2) and yester- 
day (Tues.). Buoyed by 20th-Fox’s 
disclosure that it’s converting all 
film-making to a third-dimensional 
process, most picture shares staged 
sharp advances on a heavy turn- 
over. 

Leading the Big Board sales on 
Monday with a volume of 51,300 
shares, 20th-Fox hit a new high of 
1642 and closed yesterday at 16%. 
Columbia Pictures also set a new 
high on Monday at 1334 but eased 
off yesterday to 13%. 


With sales of 119,800 shares for 
the week ending yesterday, 20th 
climbed 2% points in the seven- 
day stretch. Col was up 1% while 
Loew's and Paramount Picture 
each rose a point apiece. Majority 
of other amusement issues scored 
fractional gains. 


Apparently the boom in other 
three-dimensional techniques has 
served to take the edge off Cine- 
rama, Ine.,- which pioneered in 
bringing its version of 3-D before 
the public last fall. Shortly after 
the preem of “This Is Cinerama” 
at the Broadway Theatre, N.Y., 
Cinerama was quoted around 8 on 
over-the-counter trading. Yester- 
day it was down to 3% bid, 334 
asked. 


_ Investment trust of Lester Mar- 
tin & Co. has purchased 159,000 
Shares of various picture company 
stocks in the past six months, it 
was disclosed this week. Explain- 
ing the firm’s acquisitions, Martin 
Said that the holdings were picked 
up since film industry shares have 


(Continued on page 23) 


L. Z. Gabor’s Cafe Bow 
At Flamingo, Vegas 


Hollywood, Feb. 3. 

Zsa Zsa Gabor will make her 
nitery debut March 5 at the Fla- 
mingo, Las Vegas, headlining a 
package being put together by 
Sammy Lewis. Subsequent dates 
hinge on Vegas reception. 

Miss Gabor will emcee, tell a 
few stories, and enact a scene from 
her film, “Moulin Rouge.” She'll 
be backed by Dorothy Dorben line. 
Lewis will have a dance team, 
male singer and a comic to round 


out package, which is set for fort- 
hight, 





See Legion Becoming 
‘Most Active’ Censors; 


Exhibs Back Lessing 


Guarded comment characterized 
exhibitor reaction last week to 
criticism of the American Legion 
voiced on the Coast by Gunther 
R. Lessing, board chairman of the 
Society of Independent Motion 
Picture Producers. Privately, how- 
ever, exhibs declared themselves 
in agreement with Lessing and 
applauded his speaking out. 


Lessing, commenting on Legion 
pressure which forced cancellation 
of “Limelight” bookings by both 
Fox West Coast theatres and. the 
Loew’s circuit in N. Y., upheld the 
Legion’s right to protest and criti- 
cize, but added that in suppressing 
pix the veterans org “assumes the 
mantle of judge, jury and prosecut- 
ing attorney.” 

General exhib reaction was that 
censorship is bad, and that the 
Legion is well on the way to be- 
coming the most active censorship 
body of them all. “We've been 
fighting censorship up and down 
the line, and it’s about time that 
someone spoke up and brought the 
Legion matter into the open. If 
the large producers would only 
stand on their rights and act to 


off,” one N. Y. theatreman said. 
Another operator complained that 
local Legion posts were forcing 
national reaction by picketing 
films, and he stressed the need for 
a unified Legion policy which 
would be open to reason. Exhibs 
generally assume that the national 
Legion heads lack control of the 
(Continued on page 23) 


M-G TAKES LEAD IN 
FOREIGN 3-D RACE 


Race to cash in on 3-D develop- 
ments in the foreign market has 
started with Metro in the lead. 
Distrib is perfecting hush-hush 
plans to export an improved ver- | 
sion of its Audioscopic system to 
theatres abroad and hopes to beat 
the rest of the companies to the 
punch, 

It’s figured that he who is the 
first to satisfy foreign market 
curiosity about latest U. S. devel- 
opments in stereoscopics can cash 
in heavily. Metro’s system, which 
requires the use of red-and-green 
glasses, was first put on view back 
in 1936 with a series of 3-D 
shorts made by Pete Smith. It 
then created a sensation. The last 
of the Audioscopics was released 
in 1940. 

Other distribs, while not as far 
advanced in their plans as Metro, 
which has ads already drawn up, 
also are eyeing possibilities abroad. 
20th-Fox, for one, has world-wide 








\ (Continued on page 22) 








protect them, we'd all be better / 


EE 3,500 THEATRES FOR TV-IF 





FEXHIBS GET 
THOSE CHANNELS 


A scramble for theatre TV equip- 
ment, overshadowing the current 
interest in conversion to three- 
dimension projection, is  antici- 
pated if exhib interests succeed in 
obtaining exclusive theatre video 
channels. With hearings now going 


sparked by the National Exhibitors 
Theatre TV Committee, are en- 
visioning a theatre TV network of 
approximately 3,500 theatres with 
about 4,000,000 seats within the 
next two years. 

More enthusiastic large-screen 
proponents predict that the totals 
could well go over these figures, 

Other theatre TV stories on 
Page 4. 


“ 4 








since the estimate is based solely 
on theatres controlled by members 
of the exhib committee. 
Theatremen agree that theatre 
TV has passed the chicken-and-egg 
stage, whereby the current lack of 
activity in the medium is based 
either on the lack of video- 
equipped theatres or thé absence 
of sufficient sock attractions. Pres- 
ent attitude is that the productions 
would become quickly available if 
enough outlets existed to present 
them. What has prevented the 
more frequent presentation of the- 


| atre TV events, it’s noted, has been 


(Continued on page 22) 


RKO Ba. Meeting 
On Grainger Appt. 


RKO board of directors, headed 
by Howard Hughes, will meet on 
the Coast the latter part of next 
week to elect James R. Grainger 
to board membership as a legally- 
required preliminary to the board’s 
election of the former Republic 
exec to the RKO presidency. RKO 
being a Delaware corporation its 
chief exec must be a member of 
the directorate. 

Grainger moved into the KKO 
homeoffice in New York Monday 

(Continued on page 23) 








on in Washington, exhibitor forces, | tinues his stay at St. Luke's Hos- 





Eric Johnston, Coin Seen Snarling 
McCarthy Taking Key SIMPP Post 


—¢ Society of Independent Motion 





Chas. Skouras Continues 
To Mend in Hospital 


Charles Skouras, National Thea- 
tres topper, who suffered a mild 
heart attack two weeks ago, con- 


pital, N. Y. 

According to Richard Dickson, 
Skouras’ executive assistant, the 
exhib topper is. “in good spirits” 
and medicos will make a decision 
early next week about his dis- 
charge. 


NBC May Televise 
Oscar Festivities; 


1006 Price Tag 


Hollywood, Feb. 3. 


NBC-TV reportedly is virtually 
set to telecast the Academy Awards 
ceremonies this year, The network 
will meet the Academy’s $100,000 
price tag and the Academy will 
have final approval of a sponsor. 
CBS had also been dickering for 
the event. 


There had been strong interest 
from theatre TV for the awards, 
but the Academy reportedly pre- 
ferred home TV to a big-screen 
coverage. 


Theatre Network Television had 
been bidding for the event, ap- 
proaching the studios through Mo- 
tion Picture Assn. of America 
prexy Eric Johnston. Subject also 
came up at last week’s board meet- 
ing of Theatre Owners of America, 
with exhibs expressing the hope 
the Oscar doings could be chan- 
neled to them. 

Pitch for exhib participation in 
the Acad ceremonies via large- 
screen tele was turned down last 
year by the TV-shy Academy. How- 
ever, exhibs thought there was a 
better chance this year in view of 
Universal, Columbia and Warner 
Bros. withdrawing financial sup- 
port from the event. 








Second, 


Lack of fresh fare and a general 
lull in many key cities covered by 
VaRIETY is resulting in a spotty 
biz picture nationally this stanza. 
One cause of this, of course, is the 
yen of exhibitors and distributors 
to delay using fresh, strong fare 
to any extent until able to cash in 
on the Lincoln Birthday and Wash- 
ington Birthday upbeats this 
month. Accelerated interest in 
third-dimensional pix also was in 
evidence. 


champ for second week in a row, 
the session seeing this opus far 
ahead of its nearest rivals in the 
keys. “Bwana Devil” (Indie) fin- 





ished second for the second stanza 
| in succession, being nice to ter- 
rific in seven of the eight cities 
| where currently playing. 
“Mississippi Gambler” (U), only 
out on second week to any extent 
in bigger keys, is capturing third 
position. Close behind is “Hans 
Christian Andersen” (RKO-Gold- 
wyn) in fourth slot as against fifth 
a week ago. “Above and Beyond” 


(M-G), fourth last -week, is wind- 
ing up fifth currently. 

“Man Behind Gun” (WB) is 
sixth .while “Thunder in East” 


(Par) is showing enough to finish 
seventh. Eighth money is going to 
“Thief of Venice” (20th), just 
getting started this round. “Law- 


try” (20th) round out the top 10 
list in that sequence. 

“Meet Me At Fair’ (U) is top 
runner-up film, with “The Clown” 
\(M-G), “Cousin Rachel” (20th) and 





National Boxoffice Survey 


Key City Trade Slips; ‘Bad’ Again First, ‘Devil’ 
‘Gambler’ Third, 


“Bad and Beautiful” (M-G) is’ 


less Breed” (U) and “Ruby Gen-< 


‘Hans’ Fourth 


“K.C. Confidential’ (UA) in this 
classification and continuity. 

“The Star” (20th) looks to be a 
promising newcomer based on its 
smash showing this week in N.Y. 
and sturdy take in L.A. “Never 
Wave at a WAC” (RKO) preemed 
in smash fashion in Washington. 
“Stars Are Singing” (Par) is rated 
big on its launching in Cincinnati. 

“Jazz Singer” (WB), winding up 
its third week okay at N.Y. Para- 
mount, is standout in Philly where 
big on initial session. “Niagara” 


(20th), strong in second Roxy 
stanza, is smash in Buffalo and 
moderate in L.A. “Jeopardy” 


(M-G), also new, is hefty in Provi- 


dence-and fast in Boston. ‘“Mon- 
soon” (UA), good in L.A., is nice 
in Chi. “Naked Spur” (M-G), also 


a newcomer, is big in D.C. “Great 
White Hunter” (Lip) looms fair in 
Denver. 

“Invasion U.S.A.” (Col) is great 
in Detroit. “Flat Top” (AA), slug- 
gish in Irdianapolis, looks fancy in 
Portland. “Androcles and Lion” 
(RKO), mostly fair this session, is 
good in St. Louis and oke in 
Toronto. 

“Road to Bali” (Par) shapes 
socko in St. Louis and smash on 
its N.Y. Astor preem, “Hiawatha” 
is good in Philly and Cincy. 

. “Girls in Night” (U) looms okay 
in Buffalo. “Blackbeard Pirate” 
(RKO) is fair in Denver, “Little 
Sheba” (Par) continues big in N.Y. 
and L.A. “Anna” (IFE) shapes 
very big in Frise. 


(Complete Boxoffice Reports on 


Picture Producers has all but 
dropped plans to install John G, 
McCarthy, former head of the Mo- 
tion Picture Assn. of America’s 
foreign division, as its trouble- 
shooter in the international field, 


it was indicated Monday (2) in 
N. Y. by Gov. Ellis Arnall, SIMPP 
prexy. 


While the Society is giving as 
the official reason its inability to 
shell out enough money to create 
a setup necessary to interest Mc- 
Carthy in the job, it’s understood 
that McCarthy's rocky personal re- 
lationship with MPAA prexy Eric 
Johnston also may have contrib- 
uted to the decision. McCarthy 
left the MPAA at Johnston’s re- 
quest last December. He is pres- 
ently vacationing in the Bahamas. 
All Arnall would say of the mat- 
ter was that, while everyone at 
SIMPP thought very highly of Mc- 
Carthy, “it is doubtful whether we 
can now see our way clear to ex- 
pand our foreign operations suf- 
ficiently to interest McCarthy.” He 
added, regretfully, that there was 
not much chance of McCarthy join- 
ing SIMPP. 

However, the matter is being dis- 
cussed in N. Y. today (Wed.) by 
the SIMPP distribution committee. 
Elimination of McCarthy doesn’t 
preclude the possibility of SIMPP 


(Continued on page 18) 


MPAA Censor Moves 
Wait on Ohio Cases 


Motion Picture Assn. of Ameri- 
ca’s next move on the censorship 
front, particularly in Ohio, will de- 
pend largely on two cases which 
come up before the state’s Supreme 
Court today (Wed.). Hearings in- 
volve “Native Son” and “M,” pix 
banned by the state’s censorship 
body. Both films are being handled 
by indie distribs and neither is a 
product of a major studio. 

MPAA is particularly eyeing the 
outcome of these cases, since the 
Assn. feels Ohio's film censorship 
law is the most vulnerable of those 
in states which have snipping acts 
on their books. 
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Allied Adds Another Nail to Coffin 
Of Arbitration; Small Chance of a ‘Life’ 





Hope that Allied States might be-+~ 


come more receptive to industry 
arbitration proposals, and that a 
system may still be salvaged from 
the presently collapsed trade nego- 
tions, further waned this week. 

It was. disclosed that a group of 
Allied-ites, at a recent meeting in 
Fort Wayne; Ind., unanimously de- 
cided that Allie@ should withdraw 
from any further participation in 
discussions of the subject. 


Fort Wayne session was attended 
by members of the Allied Theatre 
Owners of Indiana, head of which 
is former national Allied president 
Trueman Rembusch. 


Membership report on the meet- 
ing was that Allied had no alterna- 
tive other than bowing out of the 
arbitration effort. Group felt that 
all plens for a system which 
showed promise of getting distribu- 
tor support were of such little 
value to exhibs that they weren't 
worthwhile. 

That the Aliied unit’s sentiments 
echoed the attitude of national Al- 
lied was strongly indicated in trade 
circles in other field areas and in 
New York this week. 

There have been no obits writ- 
ten by the distribs as yet but at 
least a few sales reps are acknowl- 
edging there’s only a slight chance 
of arbitration being revived. One 
film company exec said: “It looks 
preity dead to me; all we're wait- 
ing for are the burial rites.” 

Only 
least for the present, for resusci- 
tating the arbitration program was 
seen via Theatre Owners of Amer- 
ica. TOA execs related they’ll con- 
tact Allied in the hope of stirring 
new interest in the subject but ap- 
parently nothing has been accom- 
plished in this direction as yet. 

Earlier, the disiribs had planned 
a meeting among themselves to see 
if some new approach could be 
worked out. This session has been 
put off pending the outcome of 
TOA’s effort. 


Pic Firms Warned 
Of Likely Reduction 
In Jap Import OK’s 


Company execs. in N. Y. have 
been given advance warning that 
there is likely to be a reduction 
in the number of Japanese import 
permits granted to U. S. distribs 
for the fiscal year of 1953, which 
starts April 1. Dollar allocation 
probably will remain the same, but 
there are indications that the Tok- 
yo government may wish to intro- 
duce a system under which the 
Americans would have to sell a 
certain number of their pix to 
local distributors for a flat price. 

Angle is that such sales are sub- 
ject to a ceiling. Exhibs, who gen- 
erally favor free importation and 
have communicated this policy to 
the Japanese government, are’t op- 
posed to local distribs getting Hol- 
lywood film. They reason that the 
ceiling will assure them better 
deals, but foreign execs in N. Y., 
who have some experience with 
the workings of such a system in 
Spain, say it rarely works out that 
way, It’s reported that Argentina 
now also is angling for a deal along 
these lines. 

Present Japanese quota is based 
on the rate of local production and 
various other factors. While there 
has been no official announcement 
yet, the Motion Picture Assn. of 
America has confidentially advised 
its members that the U. S. permit 
total is likely to be reduced while 
the allocations for Britain, France, 
Italy, Russia and other countries 
will be upped. Overall total of im- 
ports probably will be kept at the 
same level as last year. 

Whatever the divvy, the Japa- 
nese government has agreed to set 
aside four permits for the quartet 
of U. S. distribs that recently lost 
out when the companies drew lots 
for six licenses still left over from 
the second half of the 52 fiscal 
year. Rest of the permits will be 
cut up after the quartet of licenses 
has been doled out. 








D. T. Yates’ Stock Buy 
Douglas T. Yates, member of the 
Republic board, has purchased 250 
— of the company’s common 


This brings his total ownershi 
to 2,360 shares. " 


Exhibs Rap M-G 


‘announced that the pic would be 


remaining possibility, at | 2Vailable for general issue on Feb. 


AMPP Re-Elects 


Hollywood, Feb. 3. 


All incumbent officers of the 
Assn.’ of Motion Picture Producers 
have been re-elected for 1953: Eric 
Johnston, prexy; Y. Frank Free- 
man, board chairman; L. K. Sid- 
ney, B. B. Kahane, veepees; Charles 
S. Boren, veepee in charge of in- 
dustrial relations; James S. Howie, 
secretary-treasurer.° C. J. Tevlin 
has been elected to the board, suc- 
ceeding- Ernest Scanlon .as RKO 
rep. 

Central casting also held elec- 
tions, returning incumbents Free- 
man, prexy; Fred S. Meyer, board 
chairman; Boren, exec veepee; | 
Howie, secretary-treasurer. 





‘Tvanhoe Policy 


Metro, charged by exhibs with 
setting a new pre-release pattern 
with “Ivanhoe,” is now on the re- 


ceiving end of blasts for its general 
release policy. 


Following exhib complaints, M-G 


20. However, exhibs assert com- 





pany is giving preference on gen- 
eral release to theatres that suc- 
cessfully bid for the film under 
the pre-release hiked-terms ar- 
rangement, 

According to exhibs, Metro 
adopted this plan because of in- 
ability to meet the large demands 
for the picture. Under the new 
setup, say the exhibs, former bid- 
ders plan to show the picture again 
at regular prices or install it in 
one of their “B” or “C” houses. 
Thusly, they claim, smaller exhibs 
will again have a long waiting pe- 
riod before obtaining the film. 

Metro’s initial sales plan limited 
the sale of the pic to towns otf 
25,000 or over. A similar pattern 
of release has been adopted by 
Columbia for “Salome,” with the 
latter, however, ‘extending the 
population limitation to cities of 
75,000 or over. 

Charles Reagan, Metro sales top- 
per, offered a “no comment” to 
a query about exhib complaints on 
the Metro-established system. How- 
ever, he stated flatiy that Metro 
had sufficient prints to meet the 


“Ivanhoe” at this time. ° 


U’S $2,307,701 NET 
FOR ’52, $2.15 A SHARE 


Net of $2,307,701 for the 52 
weeks ended Nov. 1, 1952, was re- 
ported by Universal last week (30). 
Total, figured after provision of 
$4,290,000 for Federal taxes and 
$500,000 for contingent liabilities, 
amounts to $2.15 per share on the 
961,698 shares of common stock 
outstanding on Nov. 1, ’52. 


Showing for the fiscal year of 
52 was a slight improvement over 
the previous 53-week fiscal year, 
when U’s net was $2,267,784 after 
provision of $3,125,000 for taxes 
and $500,000 for contingent liabili- 
ties. Per share earnings then were 
$2.10. 


The company’s annual stockhold- 
ers meeting takes place in New 
York March 11. On the agenda are 
election of 10 directors, modifica- 
tion in the employment agreement 
of N. J. Blumberg, board chair- 
man; selection of auditor, ete. 
Nominees for the U board include 
Blumberg, Alfred E. Daff, Preston 
Davie, Albert A. Carthwaite, Leon 
Goldberg, R. W. Lea, John J. 
O’Connor, Milton R. Rackmil, 
Budd Rogers and Daniel M. Shaef- 
fer. 


The company’s earnings state- 
ment showed a decrease in both 
domestie and foreign film rentals 
and sales from $65,172,580 for the 
year ended Nov. 8, 1951, to $64- 
128,719 in 1952, which figured on 
the basis of 52 weeks against 53 
in 1951. Gross profit, after deduc-4 
tion of $35,448,142 in amortized 
film costs, royalties and other 
costs, came to $28,680,577 in 1952 








as against $27,353,806 in 1951. 


demands of exhibs who wanted) 


| 








Mae West in ‘Joey’- 


Hollywood, Feb, 3. 
Columbia is bringing Mae. West 


back to the screen as star in the 
film version of “Pal Joey,’ to be 
produced and directed by Billy | 
Wilder next fall. Fine male lead has 
been signed to date. 
will play the part originated by 
Vivienne Segal on Broadway. 


Miss West 


Actress’ last film role was in 


“The Heat’s On,” produced by Co- 
lumbia in 1943. 


SWG Balloting 





On Dropping Of 
Blacklist Suit 


Hollywood, Feb. 3. 
Members of the Screen Writers 
Guild have been mailed ballots to 
determine whether they will sup- 
port the executive board’s recom- 


mendation to drop the “blacklist” |. 


suit against the major film studios. 
Along with the ballots went a 
warning that unless the scripters 
support the board, the case would 
go to immediate trial. 

Abandonment of the case was 
practically assured after receipt of 
a letter from Eric Johnston, prexy 
of the Motion Picture Assn. of 
America, who declared the majors 
never had any intention of estab- 
lishing a blacklist. The SWG suit 
was based on a speech by John- 
ston in 1947, in which he was 
quoted as stating that the major 
studios«would refuse to hire any- 
one suspected of subversive con- 
duct. This was construed by the 
Guild as a violation of Federal 
antitrust laws. 

In response to the Johnston let- 
ter, the executive board an- 
nounced: “The Guild has no de- 
sire to interfere with any individ- 
ual producer’s own freedom of 
choice in employing or refusing to 
employ any screenwriter. If the 
Guild joins the executive board 
and the individual plaintiffs in the 
suit in accepting Eric Johnston’s 
assurance, as contained in his let- 
ter, further litigation is unneces- 
sary.” 


U.S. Distribs Move To 
Work Out Londow Peace; 
Ad War-in Mexico City 


With 20th-Fox leading the way 
in the distribs’ gradual withdrawal 
of their boycott of two Beaver- 
brook papers in Britain, ad war 
this week (2) broke out in Mexico 
City, where all film plugs were 
pulled from the local papers in 
protest against a stiff increase in 
ad rates. Only Mex exhibs and 
local producers are involved. 

A spokesman at the Motion Pic- 
ture Assn. of America Monday (2) 
refused to say just how the com- 
panies are making their peace with 
the British press, but stressed that 
it was being done “without fan- 
fare.” Decision to end the ad ban 
apparently was taken at the Wash- 
ington meeting of the majors’ 
prexies last month when the latter 
voiced general disapproval of their 
companies’ move in London. 

Odd aspect of the U. S. distribs’ 
ad withdrawal is that there has 
been no slackening in pic biz. This 
has lead some of the top execs in 
N. Y. to the conclusion that the 
American companies may have 
been overspending on newspapers 
ads in Britain. Queried on what 
would be done should the Beaver- 
brook papers refuse to take back 
the filmeries, one topper comment- 
ed that few tears would be shed 
over such a decision. “We've been 
doing some heavy thinking on the 
effectiveness of press advertising,” 
he said. “Perhaps we've overes- 
timated it.” 

Execs say it’s too early to assess 
the effects of the Mexican walkout 
on local business. . In this instance 
not only the American but all dis- 
tribs are affected. After prolonged 
palavers, the new ad rates went in- 
to effect Jan. 1 .with’ increases. 
ranging from 30 to 40%. 
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Eugene Salabert 
Murray Silverstone 
Ralph Slater 








hibs. 


in local cooperative campaigns. 


TV's Upped Bally Status 


TV can look forward to added advertising coin from the filmeries 
during 1953. Prediction is based upon a reversal of attitude by ex- 


This was pointed up at last week’s annual board meeting of The- 
atre Owners of America in New York. 
panies for a greater concentration of film advertising on TV. It 
stressed the medium as “a perfect channel” for getting into the 
home and reaching potential filmgoers. Film sales managers, at 
informal powwow with TOA, told the exhibs that the filmeries 
were now in a trial-and-error period of video selling, but prom- 
ised that companies would carefully study methods of selling via 
video in order to come up with the best approach. 


Present deterrent to greater use of TV is the high cost factor 
involved, especially in nationwide saturation campaigns. In addi- 
tion, distribs have found exhibs reluctant to contribute financially 


TOA urged distrib com- 
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Fly Exits MPAA 


James L. Fly, one of the two; 
Motion Picture Assn. of America 
attorneys representing MPAA in 
the theatre TV hearings before the 
Federal Communications Commis- 
sion, has severed his connection 
with the group. The MPAA at pres- 
ent has no plans for replacing him, 

Exit of Fly, a former FCC chair- 
man, leaves Vincent Welch to pre- 
sent the MPAA’s case at the cur- 
rent Washington hearings. 


Skiatron Again 
To Seek Test Pix 


Skiatron has noted “with inter- 
est” reports that all distribs will 
provide films for the Palm Springs, 
Cal., test of the Telemeter sub- 
scription TV system, and the com- 
pany plans to approach the film- 
eries again soon with its own bid 
for pix for the projected Phase II 
development of Subscriber-Vision. 

Arthur Levey, Skiatron prexy, 
said in N. Y. Friday (30) that his 
outfit had not yet applied to the 
Federal Communications Commis- 
sion for permission to go ahead 
with its planned 90-day test of 
Subscriber-Vision in New York. 
The FCC has authorized Skiatron 
to continue its twice-weekly ft2sts 
over WOR-TV, N. Y., during post- 
midnight hours. Skiatron’s Phase 
I, involving engineering tests over 
WOR-TV in 1952, culminated in a 
full-dress demonstration of the pay- 
as-you-see system before the full 
FCC membership. 

Skiatron’s attempt last year to 
obtain pix from the companies ran 
into opposition. Paramount, RKO 
and Republic agreed to make prod- 
uct available under certain condi- 
tions. 20th-Fox replied with a flat 
“no,” and Warner Bros. and Metro 
didn’t reply. 

Levey now maintains that the dis- 
tribs cannot “discriminate” against 
Subscriber-Vision and that, in 


(Continued on page 22) 
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Michael Redgrave 


Expect FCC Skepticism Won't Deter 
Current Hearings on 


Theatre TV 


Washington, Feb. 3. 

Despite doubts raised by the Fed- 
eral Communications Commission 
last week as to the usefulness of 
the current hearings on theatre 
tele, it’s expected here that the 
proceedings will be carried to their 
conclusion and “apparent incon- 
sistencies” in film industry testi- 
mony cleared up. 

Difficulties in making the Com- 
mission understand its presenta- 
tion, picture industry sources ex- 
plained, goes back to continued de- 
lays in holding hearings, followed 
by request to get started with wit- 
nesses on technical phases. As a 
result, the original order of testi- 
mony has been reversed, causing 
apparent impatience by the agency 
for info on broad plans for theatre 
TV service. 

In a “Notice of Revised Proce- 
dure,” the Commission raised ques- 
tions regarding the industry’s case 
and said it was “unable to deter- 
mine at this time whether the con- 
tinuation of this proceeding as 
presently constituted would serve 
any useful purpose.” The agency 
further announeed that following 
the conclusion of direct testimony 
on engineering and cost factors, 

(Continued on page 18) 


AT&T Cites Qualifications 
Of Common Carriers To 
Provide for Theatre TV 


Washington, Feb. 3. 

The Bell System told the Fed- 
eral Communications Commission 
yesterday ‘Mon.) it is “qualified 
and able” to handle transmission 
requirements for theatre TV, and 
that it is not necessary to assign 
special channels for the medium. 
In a strong attack on the picture 
industry's proposal, E. D. North, 
attorney for the American Tele- 
phone & Telegraph, testified at 
Commission hearings that “it 
would be directly contrary to the 
public interest to carve out part 
of the frequency bands assigned 
to common carriers and restrict 
them to theatre TV . . . common 
carriers can provide the service 
with an efficiency in the use of 
frequencies which could not pos- 

(Continued on page 20) 
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Break Deadlock on Permits For 
Argentina, But No $$ Conversion 


First break 
U. S.-Argentine situation came 
Monday (2) when U. S. distribs in 
N. Y. were notified that the Peron 
government had authorized issu- 
ance of two exhibition permits for 
each of the American companies 
for December. Along with this 


came a promise to give the green 
light to a total of 20 films for 
January. 

The Argentine move came at a 
moment when Motion Picture Assn. 
of America prexy Eric Johnston 
was considering another top-level 
approach to authorities in Buenos 
Aires. U. S. distribs have no dif-| 
ficulty importing pix, but latter are | 
held up by Argentine censor boards. | 

Still to be solved is the matter 
of dollar conversion. When John- 
ston last visited Argentina he was 
promised that a certain amount of 
the U. S. distribs’ frozen coin would 
be remitted. Peron government so 
far has made no move in that di- 
rection and there is little hope 
among company execs that he will 
until Argentina’s dollar situation 
improves via a loan or otherwise. 


MPAA Still Trying 
To Reach.Formula On 
import Allocations 


Motion Picture Assn. of America 
is still trying to come up with a 
master formula that would govern 
both the allocation of import per- 
mits among the distribs and the 
division of foreign coin. Interna- 
tional division execs reportedly are 
tackling the problem with a new 
approach and are calling in MPAA 
economist Griffith Johnson to help 
out. 

Need for such a formula has long 
been recognized but the distribs 
have never been able to get to- 
gether on one. When it came to 
cutting up the six Japanese li- 
censes recently, MPAA members 
gave up trying and solved their 
dilemma by simply drawing lots. 
Procedure, while adequate in that 
instance, is not considered sound 
business and isn’t likely to be re- 
peated. 

Companies last week tried to get 
together on the two French permits 
that remain to be doled out, but 
failed. The problem may be tackled 
again today (Wed.) at the meeting 
of the foreign managers in N.Y. 
It's pointed out that in the case 
of the Japanese permits it didn't 
matter too much who was getting 
the six, since the losing distribs 
automatically would get their share 
allocated from the new license total 
which the Tokyo government is ex- 
pected to announce soon for the 
first half of the 1953 fiscal year. 

Strategy in working out a new 
formula aims at recognizing a num- 


(Continued on ‘page 18) 


BRAZIL’S LEAP INTO 
WORLD FILM MKT. 


; Hollywood, Feb. 3. 

Joint production deal he signed 
a fortnight ago with Vera Cruz 
Studios, Sao Paulo, Brazil, is 
Brazilian film industry's first step 
into the world market in competi- 
tion with Hollywood and Britain 
to get dollars and sterling, indie 
Producer Robert Stillman reported 
on his return from South America. 

Government of Brazil is lending 
every assistance to the fledgling 
industry’s efforts to invade the 
world market. Stillman deal is for 
nine Technicolor films, teeing off 
May 15 with tentatively titled 
Americano.” 


C. B. Moss to Coast 


Charles B. Moss, prez of the B. 

- Moss Corp. and executive direc- 
tor of the Criterion Theatre, N. Y., 
trained to the Coast last week to 
scrutinize new product. 

Moss, who is partnered in the 
Mickey Spillane mystery series for 
TV, will also arrange for its film- 
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Special Coronation 


Date for ‘Bess’ 


Hollywood, Feb. 3. 

Metro plans a special Coronation 
engagement of “Young Bess” at 
the Empire Theatre, London. 

Following screening of the film, 
which deals with the first Queen 
Elizabeth, studio toppers decided 
to rush ‘it out for the British date 
as well as a few special engage- 
ments in the U.S. Stewart Granger, 
Jean Simmons, Deborah Kerr and 
Charles Laughton star in the Tech- 
nicolor production. 


Sup. Ct. Upholds 
FTC in Limiting 
Ad Pic Contracts 


Washington, Feb. 3. 

The Supreme Court ruled yester- 
day (Mon.) that the Federal Trade 
Commission was within its rights 
in limiting advertising film con- 
tracts to one year. By a 7-2 vote, 
the tribunal agreed that longer ex- 
clusive contracts to supply theatfes 
with advertising pix are, in effect, 
monopolistic. 

The FTC order was_ issued 
against Motion Picture Advertising 
Service Co., one of the “big four” 
in the advertising films field. 

FTC, was reversed by a U. S. 
Court of Appeals and carried an 
appeal from that ruling to the 
Supreme Court. In an opinion read 
by Justice William O. Douglas, the 
majority declared: 

“The Commission found in the 
present case that respondent’s ex- 
clusive contracts unreasonably re- 
strain competition and tend to 
monopoly. These findings are sup- 
ported by substantial evidence. 
This is not a situation where, by 
the nature of the market, there is 
room for newcomers, irrespective 
of the existing restrictive practices. 

“The number of outlets for films 
is quite limited. And, due to the 
exclusive contracts, respondent and 
the three other major companies 
have foreclosed to competitors 75% 
of all available outlets for the busi- 
ness throughout the U. S. It is, we 
think, from the Commission’s find- 
ings, that device which has sewed 
up a market so tightly for the ben- 
efit of a few falls within the pro- 
hibitions of the Sherman Act and 
is, therefore, an ‘unfair method of 
competition’ within the meaning of 
the Federal Trade Act.” ‘ 


TOA Bd. Approves 
Theatre-Training 
Pix for Employees 


Financing of proposed theatre- 
staff training pix was considered 
assured last week following ap- 
proval of the basic idea by the 
Theatre Owners of America board 
of directors in N.Y. Cost of each 
individual one-reeler has been put 
at about $10,000, and search is cur- 
rently under way for an eastern 
studio to produce the pilot reel. 


Idea was first brought up by 
Walter Reade, Jr., prexy of Reade 
Theatres and head of TOA’s exec 
committee. The TOA board some 
time ago approved investigation of 
the possibilities and asked for cost 
estimates. Irving Mack of Filmack 
Trailers has expressed willingness 
to handle processing and distribu- 
tion of the initial reel, which will 
deal with theatre courtesy, on a 
speculative basis. 

TOA board meet discussed the 
training pix seriés on the basis of 
story outlines submitted by Reade. 
Board members, including many of 
the large circuits, expressed con- 
siderable interest, and it was in- 
dicated that the matter would be 
pitched up to the local units, some 
of which have already said they'd 
support the project. 








' Dick Pitts and general administra- 





MERMAID’ CHAMP: FOR JAN 


UARY 








‘BALI,’ “STARS, 
APRIL NEXT 


The boxoffice sweepstakes in| 
January saw film grosses soaring 
on a crest of fresh, strong prod- 
uct, with the top five money pic- 
tures grossing more than $4,000,000 
in the 3l-day period. Most key 
cities covered by VARIETY had the 
benefit of many big films held for 
release during the year-end holiday 
period. 


“Million Dollar Mermaid” (M-G) 
was the champ at the wickets last 
month, racking up better than 
$1,000,000 in the first three weeks 
it was on distribution. The Esther 
Williams tinter not only had 
numerous big to sock dates but! 
was holdover and extended-run in| 
nearly every key played. It was 
first for three successive weeks. 

“Road to Bali” (Par) was a strong 
second-place winner. The latest 
Bob Hope-Bing Crosby-Dorothy 
Lamour picture reaffirms the ter- 
rific impact these “road” pictures 
have at the boxoffice. The film 
was near the top for five weeks in 
a row. 

“Stars and Stripes Forever” 
(20th) managed to edge out “April 
in Paris’ (WB) for third place 
laurels although the _ individual 
playdate .showings were almost 
identical. “Stars” cashed in on 
the Sousa story angle, thus partially 
overcoming the surprise at finding 
Clifton Webb suddenly in a serious 
role. 

“April in Paris,” which took 
fourth money, appeared to be just 
what the medico ordered for the 
holiday season. It was a boxoffice 
heavyweight for three successive 
weeks despite the pushing around 
by some crix. 


“Against All Flags” (U) captured 
fifth spot, bearing witness to the 
fact that the swashbuckler type of 


(Continued on page 18) 


TOA Won't Seek 
Name Exec Head 


Theatre Owners of America ap- 
pears to have definitely shelved any 
plan of seeking a big-name, high- 
priced executive director to replace 
Gael Sullivan, who ankled the ex- 
hib outfit last September. Question 
of a prestige topper came up again 
at the TOA board meeting in New 
York recently, with a decision re- 
portedly to continue the operation 
as it is presently being handled. 

Uader the current arrangement, 
administrative duties are super- 
vised by general counsel Herman 
M. Levy and a two-man staff con- 
sisting of public relations director 





’ 


tor Howard Bryant. Levy, who 
maintains a law office in New 
Haven, spends more time in TOA’s 
New York office since Sullivan's 
exit. Departure of Sullivan re- 
sulted in a $40,000 annual saving 
for the exhib ofg, a factor influenc- 
ing TOA not to seek a replacement. 


Rackmil, Daff Head 
Latin-Am. Sales Meet 


Universal exec contingent, led 
by Milton R. Rackmil, prexy, and 
Alfred E. Daff; exec vp. is 
skedded to leave N. Y. Feb. 12 on 
the first leg of a Latin American 
trip which will culminate in U's 
first sales convention down below 
in three years. Exact date and 

lace of the powwow, for which 

managers from all over, will be 
brought in, hasn’t been deter- 
mined yet. 

In the U party going from N. Y. 
will be, besides Rackmil and Daff, 
Ben Cohn, exec assistant to 
Americe Aboaf, U foreign. sales 
head and Al Lowe, Latin America 
supervisor. Aboaf, who was 
skedded to make the trip also, will 
not be able to go along for per- 
sonal reasons. U execs will be 








gone about 10 days. 
e 


Brownell Studies Distrib Practices 
After Talks With Allied's Reps 





Jan. Golden Dozen 


“Dollar Mermaid” (M-G). 
“Road to Bali” (Par). 
. “Stars, Stripes” (20th). 


“April in Paris” (WB). 
“Against All Flags” (U). 

. “Andersen” (RKO-Gold- 
wyn). 

. “Cousin Rachel” (20th), 
. “Ruby Gentry” (20th). 

. “Bwana Devil” (Indie). 

10. “Above & Beyond” (M-G). 
11. “Limelight” (UA). 

12. “Promoter” (U). 


SIMPP Dusts Off 
Old Trust Suit 
Vs. Mich. Exhibs 


Long-dormant $15,000,000 anti- 
trust suit filed by the Society of 
Independent Motion Picture Pro- 
ducers against United Detroit The- 


atres and Michigan Cooperative 
Theatres of Michigan is now being 
pressed, SIMPP president Ellis 
Arnall disclosed in New York this 
week. He said that SIMPP attor- 
neys have filed for a pre-trial con- 
ference immediately and hope to 
have the case concluded this year. 

Suit charges that indie film-mak- 
ers were deprived of the full mar- 
ket potential in the Michigan area 
because of alleged monopolistic 
and conspiratorial actions by the 
two theatre groups. 


According to the society prez, re- 
cent U. S. Supreme Court decisions 
in cases not connected with the film 
industry have served to knock the 
props from under the Detroit de- 
fendants’ defense. Latter, he re- 
lated, had contended that the indie 
producers were unqualified to insti- 
tute such an antitrust action be- 
cause they distributed their prod- 
uct through the defendant com- 
panies in the overall Government- 
industry monopoly suit. 


Via this tie-in with the film com- 
panies, the indie film-makers them- 
selves were associated with court- 
condemned practices, the Detroit 
theatre outfits had alleged, accord- 
ing to Arnall. In disposing of an 
action involving liquor interests, 
the high court made it clear that 
such links now cannot be construed 
as enjoining SIMPP from pursuing 
its antitrust complaint, said Arnall. 


K.C. 1st-Run Bidding 
May Bring Sweeping 
Changes ‘in Pic-Buying 


Kansas City, Feb. 3. 


Bidding on films has entered the 
first-run situation here and could 
bring sweeping changes in the 
film-buying practices in this ex- 
change. 

First film to enter a downtown 
first-run by bidding is “The Jazz 
Singer,” tentatively set for a Feb- 
ruary playdate in the RKO Mis- 
souri Theatre. Missouri has been 
playing half of Warner releases, 
splitting the product with the Para- 
mount Theatre, operated by Tri- 
States Theatres. Local film buyers 
and bookers are speculating that 
this is the case which will touch 
off a surge of bidding and nego- 
tiated buying which will soon en- 
gulf every first-run here. Shortage 
of topflight pictures will encour- 
age this development, they say. 

While bidding to date generally 
involves first-runs in Kansas City, 
Mo., it soon will spread to include 
first-runs of Kansas City, Kans., 
independent buyers assert. Thea- 
‘tre sources do not look for the 
bidding to become extensive, how- 
ever. Bidding may be the policy in 
some cases, but it is too involved 
to become general, it’s believed. 











* Carrying out 


threats to seek 
Government intervention against 
alleged distrib abuses, reps of Al- 
lied States Assn. have conferred 
with Attorney General Herbert 
Brownell. Talks, it was learned, 
took place two days after Brown- 
ell officially assumed the post in 
the new Republican administration. 
Reception received by Alliedites 
or what action the Attorney Gen- 
eral’s office would take was not 
disclosed. However, it’s known that 
Allied has amassed evidence for 
the presentation to the Dept. of 
Justice of at least two cases. Fed- 
eral attorneys are currently study- 
ing the data, but there’s been no 
indication that the Justice Dept. 
will move against the distribs. 
Meanwhile, the question of pre- 
release pictures continued to re- 
main the prime target of exhib 
forces, with both Allied and Thea- 
tre Owners of America seeking 
means to curb the practice. Ap- 
proach of the rival exhib orgs dif- 
fer, however. TOA kas no intention 
| of “calling in the cops,” preferring 
|to find a solution around the con- 
ference table. In line with this 
thinking, TOA held informal talks 
| with distrib sales managers at its 
annual board meeting in New York 
last week. Exhib org asked for an 
official get-together with the sales 
toppers for the purpose of deter- 
mining and defining just what con- 
stitutes a pre-release picture. 
While one group of sales chiefs 
said there is no way to establish 
what is a pre-release picture—the 
public being the ultimate judge— 
another faction said it was willing 
to sit down in an effort to work 
out a satisfactory solution. TOA 


(Continued on page 20) 


Pub-Ad Union Threatens 
Pickets by Weekend If 
Loew's Doesn’t Sign 


Picket lines will be thrown 
around Loew’s theatres in the N.Y, 
metropolitan area starting Satur- 
day (7) unless an agreement is 
reached between the film company 
and the union representing pub-ad 
staffers, according to John Scotti, 
biz manager of the union. Negotia- 
tions between Local 230, Sign, Pic- 
torial & Display Union, AFL, and 
Loew’s collapsed early this week 
on talks for a new pact to replace 
the one-year deal which expired 
last Dec. 29. 


Union charges it has received a 
lat turndown from theatre chief 
Joseph Vogel on demands for a $20 
across-the-board hike or 20°%, 
whichever is higher, and for revi- 
sions in classifications. Vogel, ac- 
cording to Scotti and biz agent Joe 
Abels, made no counter proposal 
and completely nixed the provi- 
sions in the union’s contract. Last 
year the display union obtained a 
'$10 across-the-board hike when it 
| became the bargaining agent for 
Loew’s staffers for the first time. 

The display union, meanwhile, 
continues as representative for 
RKO-ites although its pact has ex- 
pired. New negotiations will get 
started as soon as James Grainger 
officially assumes his new duties as 
RKO president. Union is also the 
bargaining agent for RKO Theatres 
and Loew’s International. 


ECA REP CONSIDERED 
FOR MPAA EXEC POST 


Eric Johnston, Motion Picture 
Assn. of America prexy, is thinking 
of creating the post of continental 
supervisor at MPAA headquarters 
in N. Y. Johnston has informed 
foreign managers that he is con- 
sidering H. LaBuis, ECA rep in 
Paris, for the job. 

It isn’t clear how LaBuis would 
fit in at the MPAA’s international 
division. Head of the division’s Eu- 
ropean desk now is Ralph D. Hetz- 
el, MPAA v.p., who is also in 
charge of the entire department. 
Most of the day-to-day work is be- 














ing done by George Canty. 
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Paramount release of Harry Tugend 
Stars Bob * 7 

ney, Marilyn Maxwell, a a 
hoff; features Clements, Jac 
Dempsey. Marvin r. Directed 4 
George Marshall. St and screenplay, 


» dack r; camera, 
Pelerelt Marley: editor, Arthur Schmidt; 
music score, Van Cleave; new songs, Jay 
Livingston, Ray Evans. Previewed Jan. 
98, °53. Running time, 67 MINS. 


Jally “Hogan ..«.«..-s-+++- Bob Hope 
Sorbert ‘Tutte Vexwencue Mickey Rooney 
Connie Curtis ....-+s+-- Marilyn Maxwwel: 
Karl Danzig -.......++<+ Eddie Mayehoft 
Bullets Bradley .....--. Stanley ——— 
Jack Dempsey .....+++---- ai eat 
Vic Breck Sisters aot Marvin Mil er 
Lt. Commdr, Parnell..... John Ridgely 
Chowhound ........++++ Norman Leuvit: 
Himself =... ce euveceeeees Art Aragon 
Seaman Marker ...-.«++++- Kim Spalding 
PU.  ..& « - cececctoses Jerry Hausner 
M. P. Huggins ....------- Mike Mahoney 


Bob Hope’s brash, smart-aleck 
comedy is turned loose on ihe 
Army for an entertaining 87 min- 
utes of nonsense that has plenty oi 


laugh appeal. Partnered with him 


in the zany fun are Mickey Rooney 
and Eddie Mayehoff, each of whom 
adds to the chuckles, while Mari- 
lyn. Maxwell supplies femme 
charms and actS as a curvey foil 
for Hope’s romantic urges. The 
boxoffice outlook is good. 

Harry T has 
duction together to make it a round 
of hilarity, ranging from quiet 
snickers at some throwaway quip, 
to roars at the physical business 
to be found in the screen story by 
Hal Kanter and Jack Sher. George 
Marshall’s direction displays a 
quick-witted agility at moving the 
players through the fun, and he 
makes every laugh count. 

Hope is his boastfut'self as man- 
ager-trainer of Stanley Clements, 
lightweight fighter. who has just 
moved up to the championship 
as the film opens. When Clements 
is drafted, Hope’s gangster part- 
ners, headed by Marvin. Miller, 
make him enlist to watch over the 
fighter. Latter is declared psy- 
chologically unfit for the Army, but 
Hope, much to his disgust, is fit 
despite his efforts to get,a psycho 
discharge. 

Rooney enters the picture as a 
draftee eager to have Hope make 
him into a fighter. Hope can’t see 
Rooney until he learns Miss Max- 
well is his aunt who operates a 
nitery. Frem then on it’s a case 
of stringing Réoney: along while 
trying to get next to Miss Maxwell, 
who doesn’t like fighters or ficht 
managers, and convincing Maye- 
hoff, a rule-book Military Police- 
man, that Hope is not completely 
hopeless. Military decorum suffers 
many a setback as Hope shenani- 
gans his way through the service, 
but audiences will be rewarded 
with much to a at; particularly 
his escapades while AWOL and 
coaching Rooney via a handy-talkie 
so the kid“tan defeat Clements. A 
new version of a stan gag has 
Hope ‘mutilating a new. limousine 
that he believes is owned by Mil- 
ler, but which turns out to be a 
general’s car. Lovers of fine au- 
tomobiles are likely to feel uncom- 
fortable, even though chuckling, 
while the situation is worked to 
the limit. 

Hope fans will find their favorite 
comie in fine 3 y’s role 
is his best in some time, and Maye- 
hoff is delightful as the rule-quot- 
ing MP. Miss Maxwell takes am- 
ple care of her distaff assignment 
and sings, with Hope, “All About 
Love,” c'effed by Jay Livingston 
and Ray Evans. Hope and Roorcy 
do “Military Policeman,” a situa- 
tion tune. Clements scores as the 
batty champ. Jack Dempsey, play- 
ing himself; Miller and the others 
in the cast are g 

Technical credits are all expert- 
ly delivered, including J. Peverel! 
Marley's camera work, the editing, 
music score, ete. Brog. 


I Lave Melvin 
(MUSICAL-COLOR) 








Lively, youthful musical com- 
edy in color, with Donald 
O’Connor, Debbie Reynolds. 
Generally good prospects. 





Hollywood. Feb. 3. 
MGM release of George Wells pro* ue- 
tion. Stars Donald O'Connor, Debbie 
eynolds; features Una Merkel. Rich i¢ 
nderson, Allyn Joslyn. Directed by Don 
Weis. Screenviay, Wells; adie. 
dialog, Ruth Breoks Fuppen: story. Larlo 
Vadnay; eamera (Technicolor), Harol 
Rosson; editor, Adrienne Fazan; music’ 
direction, Georgie Stoll; danees stn:‘e! 
and directed by Robert Alton; son:r. 
Mack Gerdon, losef Myrow. Previewed 

Jan. 30. ’53. Running time, 76 MINS. 
Melvin Heever Donald O’Connor 


ee Eee age ee Debbie « 
Mom Schneider ...... °F ag eee 
Harry Flack ......... Richard Anderson 
Pop Schneider ............ Allyn Josty. 
Mr. Henneman ......... - Les Trem: yae 
Cierabelie '4 dhsendecses Noreen Corecran 
an? <", cbdes ave teal Jim Backu~ 
Studio Guide ............ Barbara Ruick 
MEE. SU hsnedidcacertos Robert T:ylor 


This is a lively, youthful musical 
comedy in Technicolor certain to 


t the pro- | 


1 attract “attention in the general 


market, particularly with young 
and family audiences. It doesn’t 
hide its bushel of entertainment 
behind a heavyweight title or plot, 
although the handle is on the silly 
side, and goes easily about its 
business of exploding a happy 76 
minutes of fun. 

George Wells bears the respon- 
sibility. for the screenplay and 
production, and does well on each 
count. The script, taken from a 
story by Laslo Vadnay, with added 
dialog by Ruth Brooks Flippen, 
provides interesting substance to 
a fluffy affair, into which Wells’ 
| guidance blends a number of nif- 
ity song-and-dance offerings to 
backstep. an oit-told tdle of young 
love. Production numbers are in- 





‘i troduced logically and are given 





the proper amount of pretentious 
| backing to treat the eye. ; 

| Donald O’Connor and Debbie 
| Reynolds are the youthful spark- 
| plugs and both: perform to advan- 
| (age under Don Weis’ direction. 
| Bouneiest. number they do teo- 
| gether is “Where Did You Learn 
ito Dance,” an informal affair of 
|charm.. O’Connor does some skat- 
|ing terps to “Life Has Its Funny 
| Little Ups and Downs,” with lit- 
i tle Noreen Corcoran supplying the 
| appealing vocal. The big produc- 
ition number is “Saturday After- 
noon Before the Game,” in which 
| Miss Reynolds plays the football 
and reveals every curve in a pig- 
skin costume. She also has terps 
ito “A Lady Loves” and “And 
| There You Are,” plus working with 
{O'Connor on “We Have Never Met 
| As Yet.” O’Connor’s solo is us | 
| Wanna Wander,” an imaginatively 
| staged piece in which he plays 
| multiple characters for laughs. 
|The songs are by Josef Myrow and 
Mack Gordon. 

| Plot finds O’Connor a bulb-car- 
rier for Jim Backus, Look photog. 
| He falls in love’ with Miss Reyn- 
olds, a chorus cutie, and gives her 
the impression he is a photog- 
rapher. He launches a campaign 
of picture-taking with her as 
model and she, and her family, be- 
lieve the gal will make the Look 
cover. O'Connor fakes a cover but 
the stunt backfires until editor Les 
Tremayne decides she rates one 
anyway, thus paving the: way for a 
happy ending: to the young ro- 
mance; 

In support of the two stars, the 
other cast members help project 
the fun and score individually. Una 
Merkel and Allyn Joslyn are very 
good as Miss Reynolds’ parents, as 
is little Miss Corcoran as her kid 
sister. Richard Anderson is de- 
lightful as Miss Reynolds’ stuffed- 
shirt suitor, favored by Joslyn. 
Backus ‘plays his photog role for 
sure chuckles. Robert Taylor 
makes a brief guest appearance in 
a dream sequence in which Miss 
Reynolds imagines she is a big 
film star. 

Weis’ direction keeps the spirit 
of fun alive in every scene and 
mixes in the musical numbers ex- 
pertly. Robert Alton staged and 
directed the dances. The excellent 
color lensing was contributed by 
Harold Rosson and the tight edi- 
ting by Adrienne Fazan. Georgie 
Stoll’s musical direction is top- 
notch, as are Skip Martin’s musi- 
cal arrangements. Brog. 


The Silver Whip 


Okay western, showcasing Dale 
Robertson, Rory Calhoun, 
Robert Wagner. For general 
dual bills. 








Hollywood, Feb. 3. 

20ih-Fox release of Robert Bassler-Mi- 
cheel Abel production. Stars Dale Robert- 
son, Rory Calhoun, Kobert Wagner; fea- 
tures Kathleen [eree. James Milltican. 
Lola Albright, J. M. Kerrigan. John Kel- 
logs. lan MacDonald. Directed by Harmon 
Jones, Screenplay, Jesse L. Lasky, Jr.; 
from novel by Jack Schaefer; camera, 
Lioyd Ahern; editor, George A. Gittens. 
Previewed Jan. 29, °53. Running, time, 
73 MINS. 





MOCO COR once, osecece Dale Robertson 

Sheriff Tom Davisson..... Rory Calhoun 

} “ess Harker .........-- Robert Wagner 
} SR2ERY .cecccscccccece Kathleen Crowley 
| BOWEN .ccscecccccccccecs James Millican 
W8O: sciccscdes eee eeeereee Lola Albright 

BOP cccqcccccdocee eceece . M. Kerrigan 

BEROGE sce w sone vccrpvevese John Kellogg 

FRR. 5.6 6c cepivsee ovserdec Ian “Mac d 

Re ee Marry Carter 

| ‘an in Tom’s Poase....... R Adler 
| 3ert Foley ...... meeeee »+..Clancy Cooper 
| DRGI OM. «« awbebc cenveneeos Burt Mustin 
| Dodd Burdette «.........--.. Dan, White 
Dp Fe 19 Paul Wexler 
| Doe Summer® ....-.ees006- Charles Watts 
| SPIE oDho 0.5¥-ee clsneet Jack Rice 
GMD. 23'sdad-« cbcbodcadies Bobby Diamond 

Chraxhew BERR cccccecevec: Cameron Grant 





An okay western, spotlighting 


characterization and 20th-Fox’s 
youthful male stable of Dale 
}Robertson, Rory Calhoun § and 


Robert Wagner, is offered under 
the title of “The Silver Whip.” Be- 
cause of the growing importance 
of the male names in the cast, the 
film rates some attention above 
the ordinary program oater. In 
fact, it has all the necessary in- 
eredients to be satisfactory film- 
fare for those who like a relatively 
uncomplicated “right - vs - wrong” 
story of the early west. 

As. a dual production effort of 
Robert Bassler and Michael Abel, 








Curtain Up 


“Curtain: Up,” British im-. 
port which preemed Saturday 
(317 at the Trans-Lux 60th St. 
Theatre, N. Y., was reviewed 
by Variety from London in 
the issue of May 14, 1952. 
Starring Robert Morley and 
Margaret Rutherford, back- 
stage farce was produced by 
Constellation Films from the 
Philip King play, “On Mon- 
day Next.” Ralph Smart di- 
rected. z ¥ 

In appraising the picture’s 
bo. prospects, Myro opined 
that it has “moderate local ap- 
peal... but can be regarded 
as only a mild entry for the 
American territery.” Screen 
version of the legiter, he 
wrote, “appears to have lost 
much of its humor” in the 
transference. Original frun- 
ning time of 93 minutes has 
been trimmed to 83 for U. S. 
release via Fine Arts Films, 
Inc. 


the. Jesse L. Lasky, Jr.,7 screenplay 
is chiefly concerned with the entry 
into manhood of a western youth; 
an objective achieved with and de- 
spite the assorted hindering and 
helping hands of his close friends. 
The joint production guidance. in- 
sures an acceptable and believable 
playoff which benefits from Har- 
mon Jones’ direction. The latter 
works in considerable tension and 
suspense, and minimizes the hokum 
that accrues naturally to this type 
of plot. 

Wagner is the starry-eyed kid 
who wants to become a bigtime 
stage coach driver. His chief hero 
worship is fastened on Robertson, 
a colorful, gun-slinging stage guard 
who believes in the law of his six- 
guns. Also influencing the kid is 
Calhoun’s straight laced sheriff, a 
guy just as colorful in background 
asRobertson but one who has di- 
rected his urge for lifé into more 
conventional paths. 


To help Wagner grow up in the 
right fashion, the plot continually 
tests his sense of responsibility 
and, until the finale, the kid comes 
off second best. It's not until he 
has to, on his own, protect a jail 
against a lynch mob and shoot 
down his friend Robertson that he 
becomes a man and deserves the 
comely bundle of femme charm in 
Kathleen Crowley (a TV actress 
now trying for .a2 Hollywood 
eareer), who gives him varied en- 
ie cme during the plot run- 
off. 

Within the confines of the story 
and its intents, there is no fault 
to be found with the assorted per- 
formances, nor with Jones’ direc- 
tion. The latter is properly con- 
cerned with developing character- 
izations to go with the tale, yet 
does not overlook action. The 
femnies do not figure importantly 
in the story since it is more inter- 
ested with masculine development, 
but are around whenever curves 
are in demand. Lola Albright ap- 
pears only briefly, leaving most of 
the distaff footage to Miss Crow- 
ley. Latter’s precise diction is. a 
bit out of place in an early-west 
sagebrusher, but she has charm 
and an ease of personality. Good 
villainy is supplied by John Kel- 
logg and Ian MacDonald. Support- 
ing parts are dominated by Paul 
Wexler, who makes his single scene 
as an informer against the heavies 
stand eut sharply. 

Lensing by Lloyd Ahern and the 
other tecnnical credits are good. 

Brog. 
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City Beneath the Sea 
(COLOR-SONG) 


Rough-and-tumble deep-sea 
diver action-adventure, with 
good prospects on general re- 








lease, % 

Hollywood, Feb. 3. 
Universal release of Albert J. Cohen 
roduction, Stars Robert Ryzen, Mala 


owers, Anthony Quinn, Suzan Ball; fea- 
tures George Mathews, Karel Stepanek, 

lo Rios, Hilo Hattie. Directed by Budd 
Boetticher. Written by Jack Harvey and 
Ramon Romero, based on “Port Royal- 
Ghost City Beneath the Sea,” by Herry E. 
Rieseberg; camera (Technicolor), Charles 
P. Boyle; special photography, David S. 
Horsley; editor, Edward Curtiss: song, 
Frederick Herbert and Arnold Hughes. 
paeeowed Jan. 27, 53. Running time, 87 


Brad Carlion ...... teowdeéas Robert Ryan 
Rien gate etl dn 2 Spi. Mala Powers 
Tony Bartlett ....3.. +s.» Anthony Qdinn 
Veritas issu oqqiGdeogens | s n Ball 
Captain Meade ......... George thews 
Dwight Trevor .......:.. Kare! Stepanek 
Cee. 8. -: contnome’ eb bocdss Lalo Rios 
Mama Mary. .....cscccees- Hlilo Hattie 
RRR OTe foody Sirode 
Capiain Clive .....eee6. John Warburton 
DE. 260 656b600005 Peter Mamakos 


ebeessees Barbara Morrison 
~ sevetsare 1 Antoine 
7B Tee Fe Pa, gar Res on toe 
Half Caste Woman ........ Marya Marco 





High romance of the pulp-fiction 
variéty is niftiiy shaped in “City 
Beneath the Sea” to strike audi- 
ence fancy in the aciion and gen- 
eral market. In addition to the ex- 
cellently handled regular adven- 
ture ingredients, the film stages an 
underseas “earthquake” in Techni- 

¢ 





color as a capper to the derring-do 
yarn laid in’ the West Indies. 


A couple of lusty, adventurous | - 


deep-sea divers, a sunken treasure, 


comely femmes and the earthquake | sic 


are’ expertly mixed in Albert J. 
Cohen’s production to provide 
chimerical film entertainment. The 
direction by Budd Boetticher is 
slanted to take the most advantage 
of the action, amatory and thrill 
situations in the screen story by 
Jack Harvey and Ramon Romero, 
which was based on Harry E. Reise- 
berg’s “Port Royal—Ghost City Be- 
neath the Sea.” 
necessarily logical, but it tells its 
tale with a robust sense of humor. 

The earthquake sequence is a 
real thriller, Scene is the historic 
sunken city of Port Royal, Jamaica, 


Picture is not} ri 





ce wie $e MI 
Lensing by oss s 
ways clear, The art direction ne. 





score and other techni 
credits are stock. on 
Mensoorn 
(COLOR) 
(India-Made) 





Sultry love drama. with India 
background; okay b.o, 


United Artists release of Film Group. 
Forrest Judé production. Features Ursula 

ess. Directed. by Rodney Amateau, 
Screenplay, Judd, David Rebinson and 
Leonardo Dercovici, based on play by 
Jean Anouilh; camera, Ernest Haller; edi. 
tor. George Gale; music, Vasant Desai. 
Previewed, N. ¥.. Jan. 28, ’53. Running 
time, 79 MINS, 





. FTOAMOCte .ocsccccccsccrsecer Ursula. Thies 
which went to the bottom of the] juna . 2.00772: Diana Dougias 
Caribbean during a 1692 earth- penen voeccccccesesedseve Georre Nader 

a Sa T MENS cccccecseccccscceses tien Corby 
quake. A modern-day quake S| Patel coce cece cece ccecee Philip Stainton 
staged for a story scene, with tech- | Rault .....ssesceveeserecs Myron Healey 
nical ingenuity and camera trick- | MOIS cvcccvecsectscevesns Erie Pehlman 


ery responsible for tingling sus-} 
quality ¢) 1 ee Judd and The 


pense, plus the eerie 
lights and hues. 

Robert om and Anthony Quinn 
team excellently as the daring 
divers, ever ready for the. adven- 
tures offered by sunken treasure 
or shapely femmes. They come to 
Kingston, Jamaica, to dive for $1,- 
000,000 in gold bullion that went 
down. with a. freighter, without 
knowing their employer, Karel 
Stepanek, doesn’t want the treas- 
ure found. just yet. Stepanek; agent 
for a steamship line, is in cahoots 
with George Mathews, captain of 
the freighter, to bring up the gold 
at their own convenience and de- 
fraud the company. 

Plot tangents boil along while 
Ryan woos Mala Powers, owner of 
a small, coastwise ship, and Quinn 
makes time with Suzan Ball, singer 
in a waterfront nitery. Double- 
crosses pile up when Mathews de- 
cides to recover the gold himself, 
since he is the only one who knows 
the location is actually the sunken 
city of Port Royal. He talks Quinn 
inte the diving job, but Ryan finds 
out in time, so is hired by Sté@pa- 
nek to beat Mathews to the treas- 
ure. Thriller sequence: comes when 
Mathews and Quinn arrive to find 
Ryan already diving, but things 
right themselves after Quinn saves 
Ryan, trapped by the earthquake: 

Romantic phases of the plot are 
openly s.a., in keeping with the 
divers’ gal-chasing characteristics, 
so there are some warm love 
scenes and repartee. The Misses 
Powers and 1 are. attractive 
partners for Ryan and Quinn, and 
look good in Technicolor. Mathews 
and Stepanek are smooth, story- 
eo heavies. ‘Others have little to 


0. 

Miss Hall sings “Handle With 
Care,” a tune by Frederick Herbert 
and Arnold Hughes which is in 
keeping with the amatory byplay. 
The Technicolor photography by 
Charles P. Boyle adds plenty of 
physical dress to the production, 
and Edward Curtiss’ editing is 
crisp. David S. Horsley did the 
special photography. Brog. 


I'll Get You 
(BRITISH) 


Routine cloak-and-dagger mel- 
ler with George Raft: for low- 
ercase program bookings. 


ae Pict oly wood, Jan. 28. 
.ip etures release of Bernard 
Luber (Eros Films) production. Stars 
George Raft, Sally Gray; features Clif- 
ford Evans, Reginald Tate, Patricia Laf- 
fan, Frederick Piper. Directed b Sey- 
mour Friedman. Screenplay, Jobn Vv. 
Baines; added scenes and dialog, Nichols 
Phipps; camera, Eric Cross; editor, Tom 
Simpson; music, Hans May. Previewed 
Jan. 27, ’33. Running time, 76 MINS, 
Steve Rossi 











Coeboocceccccess G 

eR eee Sally. pom 
Michael Grand ........... Clifford Evans 
Colonel Wilkes ........... Reginald Tate 


Irma Brooks 


0605B 6 cenes Patrici 
lacpestes fata atricia Laffan 


soe na¥ed < Frederick Piper 





_ George Raft and a cast of Eng- 
lish players stroll through this 
routine cloak-and-dagger melo- 
drama. Film is adequate to the 
demands of the lowercase pro- 
— “wy 

uced in England by Ber- 
nard Luber for domestic distribu. 





Film 

roup make a notewerthy attempt 
at tightly-drawn drama along classi- 
cal lines in this India-made ‘‘Mon- 
soon.” If they don’t succeed in 
fashioning an entirely convincing 
love story, they do create an in- 
tense mood in this triangle drama 
set in an Indian background. So 
strong are some of the love scenes, 
in fact, that they mey face censor 
trouble. Pic should: have an okay 
b.o., perhaps ever better if there's 
any publicity by the bluenoses. 


Based on a play by Jean Anouilh, 
“Monsoon” carries tragic overtones 
in the story of an affianced young 
couple: (Diana- Douglas and George 
Nader) come:to see the girl’s family 
in a remote Indian village. There's 
an interesting assortment of char- 
acters in the family: an irresponsi- 
ble and dissolute father (Philip 
Stainton), a sardonic and drunken 
brother (Myron Healey) and the 
beautiful and unprincipled sister 
(Ursula Thiess). 


Nader and Miss Thiess. fall in 
love with each other, and Nader 
drops his fiancee. Affair goes on 
torridly until the fiancee slashes 
her wrists in a suicide try, When 
Nader goes off to help her, Miss 
Thiess decides their love can’t last 
and goes off unhappily to marry a 
rich neighbor who'd been after her 
for years. Finally, Nader drives off 
with the convalescent fiancee, 
neither of them presumably on 
speaking terms, and Miss Thiess 
runs off to the: hills to die, fore- 
saking her groom in the knowledge 
she can never love-again. 


Plot is set against two back- 
grounds, the bitter remarks of the 
brother that thread through ithe 
film like a Greek chorus, and the 
sight and sounds of the Indian 
mensoon that provides an electric- 
like quality to the mood of the pic. 
Acting hy relative newcomers is 
good. Miss Thiess; although a bit 
bothered by her native German 
accent, is spirited as the ill-fated 
amour. (Miss Thiess is now in 
Hollywood under contract to RKO). 
Nader, a handsome gent who can 
act, registers solidly. Healey and 
Stainton also score, as does Miss 
Douglas. 

Direction by eee Amateau is 
crisp, allowing few lags. Screen- 
play is generally taut, although 
dialog is a mite too philosophical 
at times. Production settings are 
excellent: fine Technicolor lensing, 
excellent monsoon sound effects, 
and _a solid score of Indian music 
by Vasant Desai that helps main- 
tain the tense mood. Chan, 





Wherever She Goes 
(AUSTRALIAN) 





Arthur Mayer-Edward Kingsley release 
of Ealing Studios (Sydney. Australia) pro- 
duction. Stars Suzanne Parrett: features 
Eileen Joyce with London Philharmonic 
Orchestra, Muriel Steinbeck, Nigel Lovell 
and John Wiltshire. Directed by Michael 
Gorden, Sereenplay. Gordon; camera, 
George Heath; musical director, Ernest 
Irving. At Beekman Theatre. N. Y., Jan. 
30. °53. Running time, 80 MINS. 

Eileen Joyce Eileen Joyce 
Eileen Joyce ag young girl 
Suzanne Parrett 


tion by Lippert Pictures, it gains | John 


some interest from the London 
street scenes that backstop the 
meller tale, but otherwise is a 
stock affair. Raft, an undercover 
FBI man, gets into England il- 
legally to contact a gang busy 
smuggling scientists into Iron Cur- 
in countries. He manages to 


elude the police, but is picked up 


Sally. Gray, an operative of 
Military Intelligence ~ a out to 
t the gang. With a new partner, 
ft makes several false starts 
and successfully dodges brushes 
with death before he finally cor- 
ners his quarry on a Thames dock. 
With his: work done, he then sets 
out to catch up, romantically, with 
Miss Gray. 


Players go through the John V. 


under Seymour Friedman's direc- 
tion, and the running time of 78 
minutes is too long. Raft and Miss 
Gray make- an acceptable team. 
Clifford Evans plays the principal 





MOD 63.600 te cde +++ Muriel Steinbeck 
PUNO 20 ds 0st eces swrabiels oe _. Nigel Lovell 
I ep Pl John Wiltshire 
Stage Manager .......... George Wellace 
ohn. Eileen’s brother..... Tim Drysdale 
Mr. Hallohan ......... »+. Syd Chambers 
Hotel Keeper ...3..cccccedess Rex Dawe 
TIO WEGOE. cove ovendbass Sefton Daly 
BUND. 64 0cbeehéssbeoseenens Jaqueline Cat 





The Australian film industry, 
rarely represented in the U. S., has 
come up with a mildly diverting 
entry in “Wherever She Goes.” Pic 
chronicles the early life of Aus- 
tralia’s’ famous ‘concert pianist, 
Eileen Joyce, apparently with a 
great deal of fictional license. Al- 
though the film won't send indie 
film importers scurrying through 
the Australian bush for additional 
product, “Wherever She Goes” 
shapes up as a fair art house at- 
traction. 

Miss Joyce, seen. at the conclu- 


'sion of the film in a concert ap- 


Baines script at a methodical pace | pearance at London’s Albert Hall, 


is depicted as having becn a pre- 
cocious yo er who overcame 
tremendous difficulties in her de- 
sire to learn how te play the piano. 
(Continued on page 20) 
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2th-Fox Regearing Entire Schedule 
To Cinemascope in Shift to ‘New Era’ 





Hollywood, Feb. 3. 

Twentieth-Fox is regearing its 
entire program to its new process 
which will be known as Cinema- 
scope, prexy Spyros Skouras and 
production chief Darryl Zanuck 
announced this week. 

Cinemascope, which simulates 
third-dimension to the extent that 
objects and thesps appear to be 
part of the audience, is the new 
trade name for the company’s 
newly-acquired French large-screen 
process formerly called Anamor- 
phoscope. Its single film strip and 
single projection machine elimi- 


nate the use of glasses, a vital com-} 


ponent of all other strict 3-D proc- 
esses. 

In making the announcement, 
Zanuck stated “that it is Mr. Skou- 
ras, and my conviction that next 
Oct. 1 the motion picture industry 
will enter a new era, as far-reach- 
ing as the transfer from silent pic- 
tures to sound in 1927.” 

Oct. 1 is the date set for release 
of “The Robe,” first picture to be 
filmed in this new process and 
which goes before the cameras on 
Feb. 16 as a $4,000,000 production. 
Start, which has been postponed 
several times since its originally 
announced Jan. 19 .akeoff, has now 
been set for this later date to al- 
low realignment of sets to fit the 
enlarged scope,and new dimensions 
of the system. 

A total of 11 films are slated for 
production via the new method, 

(Continued on page 20) 


Reveals He Copyrighted 
Cinemascope Title 4 Yrs. 
Ago for Kinescope Setup 


Hollywood, Feb. 3. 

Twentieth’s announcements of 
Cinemascope “surprised’” KLAC- 
TV general manager Don Fedder- 
son, who personally copyrighted 
that name four years ago. Title is 
used for station’s film syndicated 
product. 

“I'm quite surprised 20th is using 
the title without a thorough title 
search to find out who owns it,” 
said Fedderson, who added that 
he’s studying the matter with sta- 
tion attorney John Herne. Title was 
registered in 1949 on a process for 
kines with special lighting so that 
they have the appearance of mo- 
tion pictures. Five shows were 
made under the Cinemascope tag 
in 1950-51 and were sold to 14 
markets, Fedderson revealed, 


2-D PIX (WHATZAT?) 
INTO PROD. BY 20TH 


Hollywood, Feb. 3. 

While 20th will tee off its 3-D 
activity Feb. 16 with the “Robe,” 
it meantime will continue to make 
several 2-D films as originally 
scheduled. “Blueprint for Murder” 
Starts Thursday (5) and “Inferno” 
(formerly “Waterhole”) starts the 
Same day as “Robe.” Darryl Za- 
nuck, 20th’s produtcion chief, is 
eyeing the production lineup and 
is expected to make a decision 
this week on which pix will be 
scrapped for concentration on 3-D. 
Meanwhile, a loanout deal from 
Metro on William Powell ealls for 
the stint to start by March 31, so 
Studio is seeking a new property. 
Powell was originally scheduled for 
“Happy Scoundrel,” status of which 
is now indefinite. 

Projector lens which 20th used 
to demonstrate Cinemascope here 
last Week is en route back to 
France for readjustment. Further 
demonstration will be held for com- 
Pany toppers who didn’t see the 
Showing last week, «. 
——— 

Now Call ’Em ‘Flats’ 

Developments in the field of 
three-dimension illusion films 
has resulted in new pic termi- 
nology in trade circles, 

_ Conventional films, as dis- 

tinguished from 3-D’s, are now 

being referred to as “flats.” 


» ote es oe 








5,000 3-D Theatres 


Present 20th-Fox plans call 
for some 5,000 theatres across 
the country to be equipped to 
show pix made in the Cinema- 
scope process by the end of 
1953. Since that total should 
include all key houses it’s fig- 
ured that it will be sufficient 
to support the Cinemascope 
films, which will not be made 
in double version for flat- 
screen, 2-D projection. 

It'll be some time before 
either the special lenses or the 
screens required by the Cine- 
mascope will be available to 
exhibs, since no manufacturing 
arrangements have yet been 
made. “The Robe,” first of the 
20th pix to be photographed in 
the Cinemascope process, will 
open on Broadway in October. 


Sees Glasses 
Ultimately Out 
* In3-D Followup 


Unless the industry finds ways 
and means of: offering stereoscopic 
films sans glasses, the next logical 
technological development in the 
industry will be large screens and 
“directional” sound rather than 
3-D. That’ was the opinion ex- 
pressed in N. Y. Friday (30) by 
Fred J. Schwartz, v.p. and general 
manager of Century Theatres. 

Schwartz said he was impressed 
by what he had seen of 3-D, but 
added: “A lot depends on what 
further progress is made in the tri- 
dimension. technique. As long as 
there are glasses, 3-D will be very 
big for from four to six pictures. 
After that, its novelty appeal will 
fade and the b.o. will depend again 
on the quality of the films them- 
selves.” 

Century operating head called 
for renewed consideration of an 
industry-sponsored research group 
where engineers would investigate 
and develop new processes. As 
Schwartz envisions it, there would 
be an executive council which 
would consult with the engineers 
and give the green light to various 
specified institute activities, with 
the economic angles worked out in 
advance. | 

“Individual studio research isn’t 
enough,” Schwartz asserted. “The 
companies go off in different direc- 
tion, duplicating costs and effort. 
All that accomplishes is to keep 
the industry continuously off bal- 
ance. Quite apart from that, we 
need all-industry standards so as 
to avoid confusion every time some- 
thing new comes up.” 

Exhibs generally subscribe to 
Schwartz’s view, but make the 
point that many theatres will find 
it physically impossible to enlarge 
their screens beyond.a_ certain 
point. 











Cinerama Mapping 
Det. Bow March 23 


Joseph Kaufman, exhibition top- 
per of Cinerama Productions, left 
for Detroit over the weekend to 
look in o= progress being made in 
installing the medium in that city, 
set for a March 23 unveiling. Kauf- 
man will also confer with Zeb 
Epstin, regional manager for the 
Detroit operation. He disclosed 
that no other theatre in Michigan 
would show Cinerama for at least 
a year, 

Theatre chief returned to New 
York Friday (30), following a 
Coast visit during which he con- 
ferred with board chairman Louis 
B. Mayer and production chief 
Merian C. Cooper. Kaufman said 
Cinerama was mulling four or five 
productions and that camera work 





(Continued on page 22) _ 
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OF 3-D HANGOVER 


DON'T WANNA GET 
TUCK ON EQUIPT. 


and large-screen systems is be- 
ginning to worry exhibs who don’t 
want to get stuck with equipment 
for one process that can’t be used 
for another. Upshot was the~-The- 
atre Owners of America board de- 
cision in N. Y. last week to ap- 
point a committee to study stand- 
ardization of the various 3-D 
methods with the Society of Mo- 
tion Picture and Television Engi- 
neers. 

A SMPTE spokesman said in 
N. Y. Friday (30) that the Society 
had not yet been officially in- 
formed of the TOA move, but that 
it was considered a logical one 
under the circumstances. It was 
suggested that SMPTE eventually 
might call in the engineers of all 
tri-dimension systems for a dis- 
cussion with the Society’s stereo 
committee. 

Current situation -is pictured as 
parelling that of the days when 
sound came in, and the confusion 
still existing in the phonograph 
field with the introduction of three 
different record speeds. LP record 
innovation for a while stymied the 
record industry and severely cut 
down sales of phonographs. 

Standardization of at least some 
parts of the 3-D systems has been 
discussed informally between Al- 
lied and SMPTE. First practical 
move by the Society would be to 


(Continued on page 20) 


3-D Prod. List 
Grows Longer 


Hollywood, Feb. 3. 

In addition to the adoption of 
Cinemascope by 20th-Fox, more 
and more film companies are going 
inte production or experimenting 
with new projectional processes. 

Walter Mirisch, executive pro- 
ducer of Allied Artists announced 
he will start filming a 3-D in April. 
Whether it will be in Natural Vi- 
sion or some other system will be 
announced this week. 

Hal Wallis, whose upcoming 





Martin-Lewis starrer will be pro- 
duced independently, is consider- 
ing filming it in three-dimensions. 


(Continued on page 20) 


ner, Jr., acting for J. L. Warner 
as liaison on WB's advent into 
3-D. Already Lou Edelman has 
been slated for a second N-V 
chore for WB, and a third is on 
the horizon. 

Most sweeping ‘in impact is 
20th-Fox’s Cinemascope, which has 
apparently resulted in a strong 
stock market spurt to 20th-Fox 
stuck, and has captured the imagi- 
nation of Hollywood as being, per- 


haps, the ultimate overall tech- 
nique (See detailed story on 
Page 7). 


Cinemascope calls for a special 
lens on the shooting camera, and 
a special lens on the projection 
machine, but it is only one ma- 
chine— not three as with Cine- 
rama. However, the effect is es- 
sentially the same. 

Zanuck strongly believes that 
for the general welfare of the 
business a one-lens technique has 
to be evolved. That anything else 
is NG for the industry.. 

20th-Fox will license ‘its Cinema- 
scope, just as Natural-Vision gets 
$25,000 per picture and 5% of the 


gross. 

Dore Schary has also been 
strong against the polaroid (or 
any other eyeglass) system, and 
while Natural-Vision is the inven- 
tion of Gunzburg’s brother, an op- 
tologist, top studio opinion is that 
the glasses are also fraught with 
eye-trouble potentials. Schary is 





particularly graphic; “What does 


Confusing multitude of new 3-D | 








| 


| M-G’s 2 In Cinemascope 
Hollywood, Feb. 3. 

Metro will make two or 

three pictures in the new Cin- 

emascope, Dore Schary re- 

ported over the veekend, as a 

result of having seen, with 


Metro prexy Nicholas M. 
Schenck, the system which 
20th-Fox is putting on the 
market. 


Schary is one of several studio 
toppers who expressed definite 
interest in the new system. 


3-D Costing Loew's 
3006 to Convert 
31 N.Y. Theatres 


Conversion to three-dimension 
will reportedly cost the Loew’s 
|N. Y. metropolitan circuit approxi- 
mately $300,000. Chain is set to 
show Natural-Vision’s “Bwana 
Devil” in 31 houses for a week’s 
day-and-date run two weeks after 
the pic’s engagement at Loew’s 
State, N. Y. Latter run _ begins 
Feb. 18 and is slated for two weeks. 

Estimate for installation of the 
3-D system is based on the equip- 
ment required as well as labor 
costs, A new metallic screen neces- 
sary to obtain the tri-dimensional 
illusion will be needed for each 
of the 31 theatres. In addition, in- 


stallation of the screens and adjust- 
ment of projection and sound 
equipment will have to be done 
during off-hours, time usually des- 
ignated as time-and-a-half or dou- 
ble-time periods by labor unions. 
Furthermore, there'll be coin out- 
lays for the special film , magazines 
as well as polaroid glasses. 











Distinction of being the first 
Hollywood 3-D dance director is 
claimed by LeRoy Prinz, who 
handled a can-can number in 





No Letup In 3-D 


Continued from page 1 


“House of Wax” at Warners. 





it do? — it creates two distorted 
images which are then brought 
into focus by the glasses. That’s 
against the law of nature and must 
hurt the vision.” 

Jack Warner's attitude is one of 
showmanship, the same adven- 
turous showmanship that cata- 
pulted WB to the heights with 
Vitaphone. “It’s a novelty, good 
for a fast dollar at the boxoffice, 
a great hypo to the theatres, 
which sure can use something, 
anything, to hypo the b.o.,” says 
Warner. (The _ studios concede 
WB has been astute in rushing 
“House of Wax” into production 
although one or two others still 
hope to be the first of the majors 
in the theatres ahead of WB). 

While Paramount rushed a 
polaroid system into production 
for “Sangaree,” it is understood 
that Par prexy Barney Balaban, in 
New York, discussed the 20th-Fox 
technique with Spyros Skouras 
and favors that system. 

By and large, the backlog isn’t 
a major worry use “we stili 
have over 40,000 theatres all over 
the world as our market,” says 
Schary, “so nobody is going to be 
caught in midstream.” 

Cinerama enjoys an unique ac- 
ceptance among Hollywood top- 
pers. “This is in a class by itself 
—it’s like the Ringling Circus, a 
big show ali its own, and to be 
played like a traveling attraction 
in a few large key cities,” says 
Zanuck. . 





-_ 





Nick Schenck, Harry Cohn Stress 
Need for Uniform 3-D System 


«+> 


With Hollywood’s helter-skelter 
entry into three-dimension produc- 
tion employing various methods and 
processes, Nicholas M. Schenck, 
Metro. prexy, and Harry Cohn, 
Columbia chief, have issued state- 
ments calling for a uniform system 
of 3-D production and exhibitéon. 
Schenck, who returned to New 
York Monday (2) from Coast hud- 
dles relating to 3-D, said Metro 
technicians have been working on a 
system similar to 20th’s Cinema- 
scope. 

“To make uniform the future 
presentation of pictures in theatres 
throughout the world,” Schenck 
declared,.“it is Loew’s intention to 
join with 20th in making available 
one system for production and 
exhibition.” 

Cohn, issuing a statement in 
Hollywood, expressed hope for a 
uniform process which will ease the 
transformation for both the pro- 
ducer and the exhibitor. “Columbia 
has been making studies and con- 
ducting tests to improve produc- 
tion and projection techniques 
along 3-D lines,’ Cohn declared. 
“There would be havoc in the in- 
dustry, particularly in the exhibi- 
tion field, if several companies 
come out with varied processes 
requiring different equipment and 
theatre screens of different sizes 

(Continued on page 18) 


Boris Morros Reveals 
Three-Dimensional Film 
Plan; Created in Vienna 


Vienna, Feb. 3. 

Boris Morros, American pic pro- 
ducer, formerly associated with 
Paramount, has just announced 
here the granting of Austrian 
patents on what he describes as 
“the first real. three-dimensional 
motion pictures.” The Morros sys- 
tem involves only the installation 
of a special screen. No spectacles, | 
special projector or Cinerama-like 
screen are required, he states. 

According to Morros his system 
uses a “screen in depth” with seven 
multiple reflecting media behind 
the main projection surface. These 
surfaces may be made of fiberglass, 
plastic or aluminum. He estimates 
installation costs at a maximum of 
$2,500 for houses seating up to 
2,000; $4,000 for 3,000 seats and a 
top of $5,000 for the largest thea- 
tres. 

Morros claims he is the sole in- 
ventor of the system and that it is 
unrelated to any other, including 
the Soviet Russian stereo setup 
which has been much publicized by 
Moscow but never demonstrated for 
westerners, 

The Morros system will “add to 
the depth quality” of ordinary two- 
dimensional film; but full three- 
dimensicnal effect requires stereo- 
scopic photography via any sys- 
tem. It is fully adaptable to any 
color system without changes. 
Morros has been working on the 
screens for two years here, and 
plans to manufacture demonstra- 
tors here for use in London and 
Paris before introductory showings 
in the U. S. 


U-I’s Top Secret 


Hollywood, Feb. 3. 

Thesps working in U-I’s_ top- 
secret film, “It Came From Outer 
Space” are being required to sign 
loyalty pledge that they won't di- 
vulge nature of plot or dialog until 
film is released. 

Film starts this week behind 
locked doors, with. Richard Carl- 
son, Barbara Rush and Charles 
Drake heading cast. 

U-I is using a new 3-D process. 














Lesser’s 3-D Switch 


‘Because of legal difficulties 
in Clearing the name, Sol Les- 
ser’s Tri-Opticon 3-D program 
of short subjects, now playing 
in over 40 cities across the 
country, has been changed. 

It’s now called Stereo-Tech- 

} niques. 
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Too Many H.0.s, Mild Newcomers Bop 
LA.; Behind Gun’ Moderate $23,000, 
‘Comanches’ Dim 146, ‘Hans’ Huge 306 





Los Angeles, Feb. 3. ‘+ 

New fare this week is on the 
light side, and the preponderance 
of well-extended holdovers is keep- 
ing down the boxoffice pace. Mild 
$23,000 is seen for “Man Behind 
the Gun” at three theatres while 
“Last of Comanches” looms dull 
$14,000 in two locations. ‘Mon- 
soon” is rated good $6,000 in the 
small downtown Globe. 

Pop-priced holdovers are slow 
this week but some upped-scale 
sl@wcase runs are holding steady. 
“Hans Christian Andersen” looks 
excellent $30,000 in two sites. 
“Moulin Rouge,” now in_ sixth 
week, is near a smooth $11,600. 

“Cousin Rachel” and “The Star,” 
both in their sixth weeks, already 
are ahead of last wdek while 
“Come Back, Little Sheba” is run- 
ning neck-n-neck with a week ago 
at big $6,500 for sixth round at the 
bandbox Fine Arts. 

Estimates for This Week 

Hillstreet, Pantages (RKO) (2.- 
752; 2,812; 60-%1.10)—‘“Last of Co- 
manches” (Col) and “Blue Cana- 
dian Rockies” (Col). Dull $14,000. 
Last week, “Androcles” (RKO). and 
“Sword of Venus” (RKO), $23,200. 

Hollywood, Downtown, - Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘Man Behind Gun” (WB). and 
“Tales Robin Hood” (Lip). Mild 
$23,000. Last week, ‘‘Meet Me At 
Fair” (U), $13,600. 

Globe <(FWC) (782; 70-90)— 
“Monsoon” (UA) and “Wall of 
Death" (Indie). Good $6,000. Last 
week, second-run. 

Los Angeles, Heliywood Para- 
mount, Uptown, Loyola’ (UPT- 
F&M-FWC) (3,200; 1,430; 1,715; 1,- 
248; 70-$1.25)— “Ruby Gentry” 
(20th) (2d wk). Fair $20,000. Last 
week, $29,000. 

Los Angeles, Chinese, El Rey 
(FWC) (2,097; 2,048; 861; 70-$1.10) 
—“Niagara’”’ (20th) (2d wk-5 days). 
Lean $14,000. Last week, $20,600, 
Plus $3,800 in suburban day-date 
house. : 

Loew’s State, Egyptian ‘UATC) 
(2,404; 1,538; 70-$1.10) — “The 
Clown” (M-G) and “Ride: Man 
Down” (Rep) (2d wk). Slow $16,- 
000. Last week, $20,500. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 60-90)—‘‘Thun- 
der in East” (Par) and “Jungle Girl” 
(Mono) (2d wk). ‘Thin $7,000. Last 
week, $11,000, plus $21,70@ in five 
nabes, including 4 ozoners. 

Vogue (FWC) (885; 70-$1.10)— 
“Bad and Beautiful” (M-G) (6th 
wk). Good $6,000. Last week, with 
United Artists, $12,000. d 

Fox Wilshire (FWC) (2,296; 80- 
$1.50)—"Moulin Rouge” ¢UA) (6th 
wk). Smooth $11,000 or near. Last 
week, $11,800. 

Beverly Hills, Palace (WB-Metro- 
politan) (1,612; 1,212; $1.20-$1.80)— 
“Hans Christian Andersen (RKO) 
(6th at Bevhills, 2d at Pal). Excel- 
lent $30,000. Last week, $32,000. 

Fine Arts (FWC) (679; 80-$1.50) 
—"Little Sheba” (Par) (6th wk). 
Sturdy. $6,500. Last week, $6,800. 

Fox Ritz (FWE) (1,370; 80-$1.50 
—"Cousin Rachel” (20th) (6th wk). 
oer to good $5,000. Last week, 


Four Star (UATC) (900; 80-$1.50) 
—"The Star” {20th) (6th wk). 
Sturdy $5,000. Last week, same. 

Canon (ABC) (533; $1.20)—“Mem- 
ber Wedding” (Col) (6th wk). Only 
$1,500. Last week, oke $2,000. 


‘BAD’ BRISK $18,000, 
CLEVE; ‘VENICE’ 136 


Cleveland. Feb. 3. 
Rain and bitterly cold tempera- 
tures are giving key houses a touch 
of b.o. virus. Some heavy opposi- 
tion is also crim biz with ex- 
ception of the State’s “Bad and 
Beautiful,” very stout, and second 
stanza of “Bwana Devil,” spelling 
out a grand tuke for the Allen. 
“Thief of Venice” at Hipp is being 
held to modest total. 
Estimates for This Week 
Allen (Warners) (3,000; 85-$1.25) 
—“Bwana Devil” (UA) (2d wk). 
Hefty $27,000 with so much sts- 
tained strength over weekend that 
opening of “Jazz Singer” (WB) has 
been delayed. Last week, $40,000, 
_—— high for house, 
Pp (Telemanagement) (3,700, 
55-85)—""Thief of Venice” (20th). 





Moderate $13,000 or near. -Last 
week, “ Time” (Col), $7.000. 
Lower 


(Community) (585; 
55-85)——Sinners” (Indie) (3th wk). 
Poorish $2,500, stalling for time to 
bring in “Beneath Red Sea” (RKO). 


Last week, same. ’ 
(1,300; , 55-85)— 


Ohie ‘Loew’s) 
“Captain Kidd” (WB) and “Great 


Broadway Grosses 


Estimated Total Gross 
This Week . .$621,700 
(Based on 22 theatres) 
Last Yeie .....:,. $486,800 
(Based on 21 theatres) 


Bali’ Sockeroo 
$20,000, St. Louis 


} 
} 
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St. Louis, Feb. 3. 

Biz is spotty here currently after | 
a weekend of near-spring tempera- | 
tures. “Bad and Beautiful” shapes | 
smooth at Loew's while “Road to | 
Bali” wound up its week at the| 
huge Fox with a sock total. ‘Meet | 
Me at Fair” is doing okay at the} 
Ambassador. “Mississippi” looms | 
good on moveover to the Missouri | 
after two weeks at Fox where most 
pix ‘stay only a single week. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—"“Meet Me at Fair” (20th) and 
“Yankee Buccaneer” (U). Fair $12,- 
000. Last week, “Happy Time” 
(Col) and “Turning Point” (Par), 
$11,500. 
Fox (F&M) (5,000; 60-75)—! 
“Thunder in East” (Par) and “Cat- | 
tle Town” (WB). Opened today 
(Tues). Last week, “Road to Bali” 
(Par), sock $20,000. 
Loew’s (Loew's) (3,172; 50-75)— 
“Bad and Beautiful” (M-G). Lusty 
$19,000. Last week, “K.C. Confi- 
dential” (UA) and “Sky Full’ of 
Moon” (M-G), $11,500. 

Missouri (F&M) (3,500; 60-75)— 
“Mississippi Gambler” (U) and 
“Turning Point” (Par) (m.o.s.). 
Good $10,000. Last week, “Ruby 
Gentry” (20th) and “Montana 











‘Niagara’ Mighty 20G, 


| Center (Par) (2,100; 55-$1)—| 
i “Bwana Devil” (Indie) 2d wk). Fair- | 
lish $9,500. Last week, terrific | 
$26,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Girls in Night” ‘U) and “The 
Raiders” (U). Okay $10,000 or 





Belle” (RKO), $9,000. 


Pageant (St. L. Amus.) (1,000; 90) | 
—‘Androcles and Lion” (RKO). |} 
Good $3,000. Last week, “Actors | 
and Sin” (UA), $3,500. 

Shady Oak (St. L. Amus.) (800; 90) 
—“Magic Box” (Indie). Nice $3,500. 
Last week, “Androcles and Lion” 
(RKO), $3,000. 

Shubert (Indie) (1,500; 40-50)— 
“Clown” (M-G). Good $5,500. Last 
week, "Prisoner of Zenda” (M-G) 
and “Pardon French” (UA), $5,000. 


Mols. Transport Strike 
Averted; ‘Rachel’ Wham 
$6,580, ‘Clown’ Hep 546 


Minneapolis, Feb. 3. 
First-runs here. got a break 
when streetcar-bus_ strike was 
averted at last minute. Instead; 
be94 d some sub-zero weather re- 
d to hurt grosses. Continu- 
ance of flu epidemic and not too 
many big pix also is damaging. 
Standout is “Cousin Rachel” with 
smash takings at World. “Clown” 
at Gopher looks good while “Thief 
of Venice” is fair at Century. 
Estimates for This Week 
Century ‘Par) (1,600; 50-76)— 
“Thief of Venice” (20th)... Fair $4,- 
000. Last week, “Road to Bali” 
(Par) (4th wk), big $4,500, 
Gopher (Berger). (1,026; 50-76)— 
“Clown”. (M-G). Well - exploited 
but is only good $5,500. Last week, 





Buff.: ‘Night’ OK 10G 
Buffalo, Feb. 3. 
“Niagara” is proving a natural 
here since so close to Niagara Falls, 
hitting smash total at Century, 
“Girls in Night” is proving a real 
sleeper to fimish an okay session at 
Lafayette. “Cousin Rachel” is in 
like category at the Buffalo. 
Estimates for This Week 
Buffalo (Loew's) (3,000; 40-70)— 
“Cousin Rachel” (20th) and “Mar- 
shal Cedar Rock” (Rep). Good $10,- 
500. Last week, “Above and Be- 
yond” (M-G) (2d wk), $9,500. 
Paramount (Par) (3,000; 40-70)— 
“Tropic Zone”,(Par) and “Thunder- 
birds” (Rep). Oke $10,000. Last 
week, “Thunder in East” (Par) and 
“Canyon Ambush” (Indie), $12,000. 





near. Last week, “Redhead From 
Wyoming” (U) and “Forced Land- 
ing” (U), $7,500, 

Century (20th Cent.) (3,000; 40- 
70)—"Niagara” (20th) and “Ride 
Man Down” (Rep). Smash $20,000. 
Last week, “Breaking Sound Bar- 
rier’ (UA) and “Bomba Jungle | 
Girl’ (UA), $8,000. 


‘Anna’ Rousing 








San Francisco, Feb. 3. 

Spring temperatures all week are 
sloughing first-run trade here cur- 
rently. “Anna,” Italian -import 
which was heavily exploited, shapes 
very big at the St. Francis. “Bad 
and Beautiful’ also is holding 
strong in second round at the War- 
field. Other neweomers are color- 


less. ° 
Estimates for This Week 

Golden Gate (RKO) (2,850; 65-95) 
—‘‘Hiawatha” (AA) and “No Holds 
Barred” (AA). Small $9,000. Last 
week, “‘Androcles and Lion” (RKO) 
and “Maverick” ‘¢AA) (2d wk), 
$10,000. 

Fox (FWC) (4.651; 65-95)—“Man 
Behind Gyn” (WB) and “Seeds of 
Destruction” (Indie). Mild $11,500. 
Last week, “Cousin Rachel” (20th) 
and “Hell Is Sold Out” (AA). 
$13,500. 


Warfield (Loew's) (2,656; 65-95) 
—‘Bad and Beautiful” (M-G) (2d 
wk). Strong $13,000. Last week, 
$22,500. 


Paramount (Par) (2,646; 65-95)— 
“Thunder in East” (Par) and “Star 
of Texas” (AA). Lean $14,000 in 9 
days. Last week, “Cleopatra” (Par) 
and “Sudan” (Indie) (reissue), solid 
$11,200. 

St. Francis (Par) (1,406; 65-95)— 
“Anna” (IFE). Very big $11,000. 
Last week, “Bwana. Devil” (UA) 
(6th wk), $9,500 with house scaled 


at $1.20 top. . 

Orpheum (No. Coast) (2,448; 65- 
95)—"“Last of Comanches” (Col) 
and “Savage Mutiny” (Col). Thin 
$7,500: Last week, “Meet Me at 
Pair” (U) and “Island Rescue” (U) 
(reissue), £10,500. 

United Artists (No. Coast) (1,207; 
65-95)—""Thief of Venice” (20th). 
Drab $5,000.. Last week, “Four 
Poster” (Col), $7,000. 

Stagedeor (A-R) (370; 85-$1)— 
“Promoter” (U) (6th wk). Nice 
$3,400. Last week, $3,800. 

(400; 65-85)— 
e) and “Eagle With 


Clay (Rosener) 
“Orpheus” (In 
Two Heads” (Itidie) (reissues). Oke 
$1,700. Last week, “Gigi” (Indie) 
(reissue) and “Eleven and Mid- 
night” (Indie) (2d wk), $1,800. 
Vegue (S. F. Theatres) (377; 85- 
$1)—"Strange Ones” (Indie) (3d 





(Continued on page 23) 


wk). Held at 100. Last wee 
tine $2,500. * * 





‘Lawless’ Sock 
‘Cincinnati, Feb. 3. 

“Stars Are Singing” is standout 
here this session with big session 
for the Albee. Stage appearances 
of Rosemary Clooney, former Cin- 
cinnatian, bulged opening day’s 
receipts. Oiher houses also have 
new bills. “Hiawatha” looks good 
at Grand, in step with “Kansas 
City’ Confidential™ in Palace. 
Keith's “Lawless Breed” looks sock 


and “Torpede Alley” shapes okay 
for Capitoh. 


Estimates for This Week 
Albee (RKO) (3,100; 55-85) — 





(Continued on page 23) 


“Stars Are Singing” (Par). 
$17,000. Pie drew swell notices. 


Big $8; 


‘Stars Singing’ Stout 176, Cincy; 


$7,900, ‘Alley’ 6146 


Last week, "Ruby*Gentry” (20th), 
$10,500. misled os 
Capitol (RKO).42,000; 53-85) — 
“Torpedo Alley”: ¢AA) and *‘Wag- 
ons West” (AA). Oke $6,500. Last 
week, “Four Poster” (Col), $7,000. 
Grand (RKO) (1.400; 55-85) — 
“Hiawatha” (AA) and “No Holds 
Barred” (AA). Good $8,000. 
week, “Babes in Bagdad” (AA) and 
“One Big Affair’ ‘AA), same. 
Kelfth’s (Shor) (1.300: 55-85) — 
“Lawless Breed” (U). Sock $7,500. 
Hy week, “Meet Me At Fair” (U), 


000. 
Palace (RKO) (2,600; 


:, 55-85) — 
“KC. -Confidential” (UA). Fairish 
Last " All 





006. week, 
Flags” (U), $9,000. 


| oriiauarty sock despite three out of | 
Naked Spur S “Thief 


{four crix raps. 
|Loew’s Palace completes of 
i solid newcomers. “Cousin Rachel” | 


$11,000, Frisco 


Bwana’ Boff $48,000, Hub; ‘Jeopardy’ 
Fast 436, ‘Venice’ 186, ‘Hans’ 176. 6th 





Key City Grosses 


Estimated Total Gross 
This Week ......$2,306,100 
(Based on 23 cities, 209 the- 
atres, chiefly firse runs, includ- 
ing N. Y.) : 
Total Gross Same Week 
Last Year ......:$2,265,100 
(Based on 24 cities, and 215 
theatres. 





WAC Smash 166, 


Washington, Feb. 3. 
A trio of sturdy newcomers will 
give mainstem biz a welcome shot 
in the arm. ‘ 
its tri-dimensional lure, 





Boston, Feb. 3. 
Biggest noise this ‘stanza is 
-“Bwana Devil,” three-D pic, very 
big at Met. “Jeopardy” at State 
and Orpheum, subjected to a sat. 


'uration TV and radio campaign, 


also is fancy. Balance of new- 
comers, . “Against All Flags” at 
Memorial, “Meet Me at the Fair” 
at Boston and “Thief of Venice” at 
Paramount and Fenway, only are 
so-so. “Hans Christian Andersen” 
in sixth frame at Astor is holding 
nicely. 
Estimates for This Week 

Aster (B&Q) (1,500; 85-$1.25)— 
“Hans Christian Andersen” (RKO) 
(6th wk). Holding to nifty $17,000 


| after slick $18,000 in fifth round. 


D.C.; Devil 306: 


“Bwana Devil,” with | 
is sensa- | 


Boston (RKO) (3.000; 40-85)— 
“Meet Me at Fair” (U) and “Dead. 
line for Murder” (20th) (reissue), 
Fair $9,000. Last week, “‘Lawless 


|Breed” (U) and “Lover Come 

Back” (Col) (reissue), $10,000. 

| Esquire (ATC) (1.000; 65-$1)— 

| “Limelight” (UA) (6th wk). Slow 

$1,000 following $1,300 for fifth. 
Exeter (Indie) (1.300: 60-80)— 

“Breaking Sound Sarrier’” (UA) 


tional at the Warner, with tilted | 


seale upping take. “Never Wave 


at a WAC,” at RKO Keith’s, is sur-} 


list 
is still sock in second week at 
Loew’s Columbia. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 55-95)— 
“Bad and Beautiful” (M-G) plus 
vaude (2d wk). 
after big $24,000 last week. 

Columbia (Loew's) (1,174: 55-80) 
—‘‘Cousin Rachel” (20th) (2d wk). 
Still sock $11,000 after $14,000 last 
week. Stays: 

‘Dupont (Lopert) (372; 55-$1)— 
“High Noon” (UA) (5th wk). 
$4,000. Last week, $4,200. 

Keith’s (RKO) (1.939: 55-85)— 
“Never Wave at a WAC” 


by brasshat preem. 


500 for first-run. _Last week, “Bat- 
tle Zone” (AA), $5,000. 

Palace (Loew’s) (2,370; 55-85)— 
“Naked Spur” (M-G). Big $20,000, 
and holding. Last week, “Ruby 
Gentry” (20th) (2d wk), $10,000. 

Playhouse (Lopert) (435; 55-$1) 
—“High Noon” (UA) (5th wk). 
Steady $5,000 for second consecu- 
tive week. Stays one more round. 

Warner (WB) ‘2,174; 90-$1.25)— 
“Bwana Devil” (UA). Terrific if 
not record-breaking at $30,000. 
Large number of juve admissions 
cut down total. Holds. Last week, 
“Man Behind Gun” (WB), 
$9,000 at regular scale. 

Trans-Lux (T-L) (600; 55-$1)-— 
“Four Poster” (Col) (4th wk). Okay 


ing. 


‘Bad’ Wow $20,000 in 





‘Thunder’ Meek at 96 


Pittsburgh, Feb. 3. 

“Bad and Beautiful” is the big 
noise this week. Playing at the 
Penn, it is leading everything by 
a wide margin with a solid session. 
“Bwana Devil” is winding up four- 
Stanza stay with okay week at 
Warner. Squirrel Hill has another 
winner in “High Treason.” ‘“Law- 
less Breed” shapes oke at Fulton. 
“Thunder in East” at Stanley looks 
mild. : 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Lawless Breed’ (U). Weekend 
was fairish so it looks like okay 
$6,000. Last week, “Ruby Gentry” 


| (20th) (2d wk), $7,500. 


Harris (Hargis) (2,200; 50-85)— 
“Thief of Venice” (20th), Another 
in-and-outer and won't go much 
more than fair $6,000. Last week, 
“Four Poster’ (Col), $5,600, 

Penn (Loew's) (3,300; 50-85)— 
“Bad and Beautiful” (M-G). Shoot- 
ing right to top at big $20,000 or 
hetter. 
“Above and Beyond” (M-G) (2d 
wk); $10,500. 

“High Treason” (Indie). 


Will do 
over $4,000, sturdy. 


names, but 
looms. 
the Gun” (WB), 


“Bwana Devil’ (UA) 











week, $12,000, 


Holds over. Last week, 


Squirrel Hill (WB) (900; 50-85)— 


Last week, 
“The Promoter” (U) (5th wk), $1,- 
Last | 500. 
Stanley (WB) (3,800; 50-85)— 
“Thunder in East” (Par). A lot of 
only modest $9,000 
Last Se “Man Behind 


Warner (WB) (2.000; 85-$1.25)— 
(4th wh). 
Comes eut at end of this week. 
Wind-up shapes good $10,000. Last 


Pleasing $14,000 | 


Fine | 


(RKO). | 
Socko $16,000, after being launched | and “Desverate Search” (M-G) (2d 
Probably will } wk). $16,060. 


hold. Last week. “Last of Co-| 
manches” (Col), $7,000. 
Metropolitan (Warner) (1,200; 


only 


Pitt; ‘Lawless’ OK 66, | 


(6th wk). Off te $4,200 after coke 
$4.800 for fifth. 

Fenway (NET) (1,373: 40-85)— 
of Venice” (20th) © and 
“Fares of Arctic” (Indie). Barely 
oka, : $4,000 or less. Last week, 
, “Flat Top” (AA) and “Tangier In- 
cident” (AA), $4,500. 

Memorial (RKO) (3.000: 40-85) 
—“Against All Flags” (U) and 
\“White Corridors’ (Indie). Mild 
$12.000 looms. Last week. ‘“‘Cousin 
Rachel” (20th) (3d wk), $11,500. 

Metropolitan (NET) (4.367; 90- 
$1.25).—"“Bwana Devil” ‘UA). Big 
$48.000. Last week? “Thunder in 
East” (Par) and “Springtime” (In- 
die), $12,500. 

Orpheum (Loew) (3,000; 40-85)— 
, “Jeopardy” (M-G) and “Rogue's 
March” (M-G). Tasty $$28,000. Last 
week. “Above and Bevond”’ (M-G) 


Paramount (NET) (1,700: 40-85) 
|—_"Thief of Venice” (20th) and 
“Fangs of Arctic” (Indie). Fairish 


55-85)—"The Ring” (UA). Sad $3,-| $14,000. Last week, “Flat Tov” 


| (AA) and “Tangier Incident” (AA), 


$15,000. 
| State (Loew) (3,500; 40-85)— 
“Jeopardy” (M-G) and “Rogue’s 


| March” t(M-G). Good $15,000. Last 
| week. “Above and Beyond” (M-G) 
; and “Desnerate Search” (M-G) (2d 
; wk), $9,500. 


Behind Gun’ Hep $12,000 
In Denver; ‘Hunter’ 13G 


Denver, Feb. 3. 
* Fine, unseasonably mild weather 
is holding down first-run biz here 
, this stanza. Best newcomer is “Man 





$4.000 after $4,500 last week. Ilold- | Behind Gun,” which shapes good 


‘at Paramount. “Great White Hun- 
' ter” is on mild side in three spots. 
| “Blackbeard the Pirate” is fairish 
,in two locations. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Great White Hunter” (Lip) and 
i“Captain Kidd’ (WB), . day-date 
with Tabor, Webber. Fair $5,000. 
Last week, on moveover run. 

Broadway (Wolfberg) (1,200; 50- 
85)—“Clown” (M-G) (2d wk). Good 
$7,500. Last week, $9,000. 

Denham (Cockrill) (1,750; 50-85) 
—*‘Thunder in East” (Par) (2d wk). 
Fair $8,000. Last week, $9,000. 

Denver (Fox) (2,525; 50-85) — 
“Blackbeard Pirate” (RKO) and 
“Beware My Lovely” (RKO). Oke 
$12,000. Last week, “Meet Me at 
Fair” (U) and “Scotland Yard In- 
spector” (Lip), $15,000. 

Esquire (Fox) (742; 50-85) — 
“Blackbeard Pirate” (RKO) and 
“Beware My Lovely” (RKO), as 
Denver. Fair $2,500. Last week. 
“Meet Me at Fair” (U) and “Scot- 
| land Yard Inspector” (Lip), $3,500. 

Orpheum (RKO) (2,600; 50-85)— 
“Bad and Beautiful” (M-G) and 
“White Corridors” (Indie), (2d wk). 
Okay $9,000. Last week, $13,500. 

Paramount (Wolfberg) (2,200; 
50-85)—“Man Behind Gun” (WB) 
and “Bachelor Mother” (RKO) (re- 
issue). Good $12,000 or over, Last 
week, “Montana Belle” (RKO) and 
“Voodoo Tiger” (Col), fair $10,500. 

Tabor (Fox) (1,967; 50-85) — 
“Great wilt Hunter” (Lip) and 
| “Captain Kidd” (WB), Miid $5,500. 
Last week, “Tangier Incident” (AA) 


and ! 

St i metees 
“Stranger in n” 
Fair $19,000. Last week, “On Ap- 
prdval” (Indie), $2,200.- 

Webber: (Fox) (750; 50-85) = 
“Great White Hunter™ (Lip) 
“Captain Kidd” (WB). Fairish $-,- 
500. Last week, on m.0. 
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Chi Goes for Tri-Dimensional Pix; 


Devil-Vaude Giant $60,000 in 2d, 


Monsoon’ Oke 136, Thunder’ Nice 156 


Chicago, Feb. 3. + 


Theatres here are doing okay, 
mostly on the’ impetus of “Bwana 
Devil” at the Chicago. Other 
houses got the overflow, especially 
over the weekend. Also helping is 
the midterm holiday for school 
students, which brought them 
downtown in hordes. 

“Thunder in East” and “Blazing 
Forest” at the Roosevelt leoks 
pright $15,000 while “Thief of Ve- 
nice” and “Captive Women” at the 
United Artists is smart $17,000. 
*“Monsoen” and “Benny, the Dip” 
at the Grand shapes okay $13,000. 

“3wana Devil” plus stageshow 
at the Chicago is: reaching for fancy 
$60.000 second frame. State-Lake, 
with ‘“Mississippt Gambler” and 
“All Ashore” shapes fast $19,000 
on second round. “Above and Be- 
yond” is tall $18,000 in third Orien- 
tal week. 

Imporcs, all in sixth stanza, are 
doing very well. “Promoter” at the 
Surf is brisk while “One Summer 


of Happiness” at the Workd is stiii | 


solid. 
Estimates for This Week 
Chicago (B&K) (98-$1.25) — 
“Bwana Devil” (UA) plus stage- 


show (2d wk). Sock $60,000 for 
tri-dimensional film. Last week, 
$78,000. 

Grand (RKO) (1,500; '55-98)— 


“Monsoon” (UA) and “St. Benny 
The Dip” (UA). Nice $13,000, Last 
week, “Yellow Sky” (20th) and 
“Gunfighter” (20th) (reissues), $11,- 


000. 

Oriental (Indie) (3,600; 98)— 
“Above and Beyond” (M-G) (3d 
= Tall $18,000. Last week, $18,- 

0, ; 

Roosevelt (B&K) (1,500; 55-98)— 
“Thunder in East” (Par) and “Blaz- 
ing Forest” (Par). 
Last week, “Stop, You're Killing 
Me” (WB) and “Outpost in Malaya” 
(Col) (2d wk), $11,000. 

State-Lake (B&K) (2,700: 98- 
$1.25'\—“Mississippi Gambler” (U) 


and “All Ashore” (Col) (2d wk). 
Staunch $19,000 working. Last 
week, wow $33,000. 


Surf (H&E Balaban) (685; 98)— 
“The Promoter” (U) (6th wk). Ex- 
cellent $5,000. Last week, same. 

Telenews (tndie) (606; 98-$1.25) 
—Stereo-Techniques” (Indie) (6th 
wk). Wound up great six-week stay 
with neat $11,000 for final 11 days. 
Last week, $9,500. 

United Artists (B&K) (1,700; 55- 
98)—"Thief of Venice” (20th) and 
“Captive Women” (RKO). Fine 
$18,000. Last week, “Thunderbirds” 
(Rep) and “Ride the Man Down” 
(Rep) (24 wk), $13,000. 

., Woods (Essaness) (1,730; 98)— 
fre ggs (UA) (3d wk), Final 
wee ooks 00 

week, $17,000" ta 

World (Indie) (587; 98)—“One 
Summer o. Happiness” (Indie) (6th 
wk). Fine $5,000. Last week, $5,500. 


‘Jeopardy’ Tall $12,000 
In Prov.; ‘Gambler’ Seek 
126, ‘K.C. Con’ Good 76 


a Providence, Feb. 3. 

le Siate is leading the city t- 
rently with “Jeopardy.” with a 
hefty total. Also fair -is RKO 
Albee’s “Androcles and Lion.’ 
Strand’s . “Kansas City Confiden- 





tial” saapes good while “Missis- | $4 


sippi Gambler” 
sockeroo. . 


Estimates for This week 

. Albee (RKO) (2,200; 44-65)— 
a . Lien” (RKO) and 
Maverick” (AA) On fair side 
7 ann ties Last week, “Lime- 
(RD, by ye Face to Face 
4 Majestic (Fay) (2,200; 44-65)— 
_Mississippi_ Gambler” (U) and 
Black Castle” (U), One-day per- 
sonal by Julia Adams got added 
Publicity. Shapes big $12,000. or 
near. Last week, “Abott-Costello 
Meet Cant. Kidd” (WB) and “Star 
of Texas” (UA), $10,000. . 
_Metropolitan (Snider). (3,100; 44- 
2) —“Thie? of Venice”. (20th) and 
‘'nazon Quest” (Indie), Oke,$4- 
600. Last week, “Jumping Jacks” 
(Par) and “Branded” $# 00 
.. ptate, (Loew): 43,200: ¢ 
Jeonatdy” (M-G) and “Regue’s 
po geil ato Healthy $12,000. 
ast week, “Above Beyond 
(M-G), $12,500 in 9 Pa 
Strand (Silverman) (2,200; 44-65) 
“Son Gk ConiiGential” (UA) an 
$7,000. fest amen Son oer 
‘AA) and “Ne H 

8 seq olds 


»,00U, 


at Majestic looks 


Neat $15,000. | 


; . 44-65)— | 50 


"| 90\—"“Flat Top” 


“ ~| Orpheum 
os late Gye —* 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, .as indicated, 
include the U. S. amusement 
tax. 


i= 


‘Singer’ Loud 276, 
Philly Standout 


Philadelphia, Feb. 3. 
With a big preem and heavy 
; weekend play along with upped 
scale, “Jazz Singer’ is standout 
here this week with a big total at 
the Mastbaum. It is easily copping 
the greatest gross in town. “Above 
and Beyond” is .very strong at 
Stanley for second honors. Black- 
Stone, who got big juve trade, is 
tilting “Hiawatha” to a good total. 
“Member of Wedding” shapes fan- 
cy at Trans-Lux. 
Estimates for This Week 

Aldine (WB) (1,303; 99-$1,30)— 
“Bwana Devil” (UA) (6th wk), Still 
big at $8,500. Last week, $16,000. 

Arcadia (S&S) (625; 85-$1.20)— 
“Plymouth Adventure” (M-G) (6th 
wk). Poor $3,000 or less. Last 
week, $3,200. 

Boyd (WB) (2,360; 50-99)—“Four 
Poster” (Col) (2d wk). Off sharply 
to $8,500. Last week, fine $19,000. 

Earle (WB) (2,700; 50-99)—*Hia- 
watha” (AA) plus Blackstone on- 
stage.~ Good $18,000. Last week, 
*‘Tll Get You” (Lip), $6,000. 

Fox (20th) (2,250; 50-99)—“Ruby 
Gentry” (20th) (3d wk). Fair $12,- 
000. Last week, $16,000. 

Goldman (Goldman) (1,200; 50- 
99'\—“‘Outpost in Malaya” (UA). 
Last week, ‘Meet Me At Fair” (U), 
$13,000. . 

Mastbaum (WB) (4,360; 85-$1.25) 
—‘‘Jazz Singer” (WB). Big $27,000. 
Last week, “Thunder in East” 
(Par) (24 wk), $10,000. 

Midtown (Goldman) (1,000; 75- 
$1.30) — “Snows Kilimanjaro” 
(20th) (16th wk). Tidy $5,000. Last 
week, .$5,800. veh 

Randolph (Goldman) (2,500; 50- 
99)—“Androcles and Lion” (RKO) 
(2d wk). Tame $9,000. Last week, 
$17,000. 

Stanley (WB) (2,900; 50-99) 
“Above and Beyond (M-G). Great 
| $24,000. Last week, “Stop, You're 
Killing Me” (WB) (2d wk), $8,000, 

Stanton (WB) (1,473; 50-99)— 
“Man Behind Gun” (WB). Hitting 
bulls-eye at_ $10,000. Last week, 
“Skipalong Rosenbloom” (Coi) and 








“Blazing Forest” (Par), $5,500. 
Studio (Goldberg) (500; 50-99)— 
“Promoter” (U) (6th wk). Stout 


$3,000. Last week, $3,500. 
Trans-Lux (T-L) (500; 85-$1.20) 
—‘‘Member of Wedding” (Col). 
Smash $8,000 or near. Last week, 
“Breaking Sound Barrier’ (UA) 
(Sth wk), good $3,000. 
World (G&S) (500; 65-$1.20)— 
“Limelight” (UA) (6th wk). Fine 
.500. Last week, $4,800. 


‘Lawless’ Lively $11,000, 
Port.; ‘Top’ Hotsy 126 


Portland, Ore., Feb. 3. 
Aowntown houses are loaded 
with action pictures this stanza. 
“Lawless Breed” is tall at Broad- 
way while “Flat Top” shapes 
smooth in two houses. ““K. C. Con- 
fidential” is okay at the Liberty. 
Estimates fer This Week 
Broadway , (Parker) (1,890; 65- 
90: — “Lawless Breed” (U) and 
“Change of Heart” (Rep) (reissue), 
Ta'l $11,000 or over. Last week, 
“Million Dollar Mermaid” (M-G) 
and “Sky Full of Moon”, (M-G) (2d 
wk), $8,900. G89 to ysis 
Liber:y (Hamrick) (1,850; 65-90) 
—“K. C, Confidential” (UA) dnd 
,“Star ef Texas” (Indie). Oke $7,- 
.* Last week, “Above and. Be- 
yond” (M-G) (2d wk), $6, 
Oriental (Evergreen) (2,000; 65- 
(AA) and “No 
Holds’ Barred” (AA). Fine $4,000 
Lor clo Last week, “Stop, You're 
| Killing Me” (WB) and “Mr. Walkie 
Talkie” (Indie), $3,000. 
(Evergreen) (1,750; 65- 
Zone” (Par) and 








- Zone” (AA), $6,500. Dene Sx 


‘Rich’ Rebust $15,000, 
Toronto; ‘Thunder’ 11G 


Toronto, Feb. 3. 

“Ruby Gentry” is topping the 
city while “Thunder in East” also 
is big among newcomers. Of the 
holdevers, “Above and Beyend” 
and “Pony Soldier’ are standout. 
“Four Poster” at the smaller Hy- 
land shapes good. ‘“Meet:-Me At 
Fair” continues nice at Uptown. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60)— 
“Duel at Siiver Creek” (U) and 
“Mr. Walkie-Talkie” (Indie). Big 
$15,000. Last week, “K. C. Confi- 
dential” (UA) and “Rings” (UA), 
$14,000. 

Eglinton (FP) (1,080; 40-80)— 
“Pride and Prejudice” (M-G) (re- 
issue) (2d wk). Oke $4,500. Last 
week, $6,000. 

Hyland (Rank) (1,355; 75-85)— 
“Four Poster” (Col) (3d wk). Good 
$6,000 after previous. two weeks 
at $8,000 capacity. 

Imperial (*P) (3,373; 40-75)— 
“Pony Soldier” (20th) (2d wk). Big 


Girl” (20th) (2d wk), $6,000. 

University (FP) (1,556; 40-'75)— 
“Androcles and Lion” (RKO) (2d 
wk). Oke .$5,000. Last week, 
$7,000. 

Uptown (Loew) (2,743; 40-75)— 
“Meet Me At Fair” (U) (2d wk). 
Holding nicely at $7,00U. Last week, 
$10,000. 


‘At Fair’ Sturdy 
$11,000, Indpls. 


Indianapolis, Feb. 3. 

Biz is so-so at first-runs here this 
stanza. “Meet Me At Fair,” at Cir- 
cle, is doing nicely to lead city. 
“Flat Top” at Indiana and “Hang- 
man’s Knot,” at Loew’s are getting 
moderate play. ‘Thief of Venice” 
is rated mild at Lyric. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—““Meet Me At Fair” 
“Star of Texas” (AA). Nifty $11,- 
000. Last week, ‘Lawless Breed” 
(U) and “Redhead Wyoming” (U), 
$10,000. 

Indiana (C-D) (3,200; 50-76)— 
“Flat Top” (AA) and “Tangier In- 
cident” (AA). Tepid $9,000. Last 
week, “Blackbear Pirate’ (RKO) 
and “Face To Face” (RKO), $8,500. 

Loew’s (Loew's) (2,427; 50-76)— 
“Hangman’s Knot” (Col) and 
“Pathfinder” (Col). Slow $8,000. 
Last week, ‘Above and Beyond” 
(M-G) and “Sky Fulk of Moon” 
(M-G) (2d wk) $10,500. 

Lyric (C-D) (1,600; 50-76)— 
“Thief of Venice” (20th) and “Trail 
Guide” (Indie). Mild $5,000. Last 
week, “Torpedo Alley” (AA) and 
“Kansas Territory’ (AA), $5,500. 


Weather Mild, Pix Same 
In L’ ville; ‘Breed’ NSG 
7G, Thunder’ Fair 106 


Louisville, Feb. 3. 

Both the mild product and mild 
weather are hurting first-run biz 
this week. “Thunder In East” at 
Rialto looks leader but only mild. 
Mary Anderson, with “Man Behind 
Gun,” is fairish while ‘Lawless 
Breed” at State is not breaking 
any records. Town will get first 
taste of three-dimension pix Thurs- 
day (5) when the State brings in 
45-minutes of .siort subjects using 
the Tri-Opticon system. * 

Estimates for This Week 

Kentucky (Switow) (1,200; 50-75) 
—“Ruby Gentry” (20th) and “Feud- 
in’ Fools” (Mono) (24 wk)i Good 
$4,000. Last weck,*$5,000. 
Mary Anderson ¢People‘s} (1,200; 
50°75)—"“Man Behind Gun” (WB). 
Fairish $6,000;: Last ~week, ‘Battle 








Rialte’ {Fourti:’ Avehiiey (3,000; 
50-75)—“‘Thunder” In East” (Par) 
and “Gambier” and Lady” - (Lip). 
Looks like town’s leader in coin 
but only medium $10,000. Last 
week, “Blackbeard Pirate” (RKO) 
and “No Time For Flowers” (RKO), 
$9,000. 

State (Loew’s) (3,000; 50-75)— 
“Lawless Breed” (U) and “Black 


Cast (U). Siuggish $7,000. Last 
wonke 


, “Above and Beyond” (M-G) 





{Continued on .page.23) 


and “Target Hong Kong” (Col), 
$8,500. 


$10,000. Last week, $14,C00. 

Loew's (Loew) (2,096; 40-'75)-— 
“Above and Beyond” (M-G) (3d 
wk). Lusty $9;000. Last week, 
$14,000. 

Odeen (Rank! (2,390; 50-90)— 
“Ruby Gentry” (20th). Hefty $15,- 
000. Last week, “Happy Time” 
(Col), $12,000. 

Shea’s (FP) (2,386; 40-75)— 
“Thunder in East” (Par), Tall| 
$11,000. Last week, “‘Don’t Care 


(U) and} 


Five. new bills and favorable 
weather most of the week will give 
Broadway first-run business a big 
hypo this session, with indications 
that the overall total will climb te 
the highest level since tke first 
of the year. A majority of the new 
pictures are doing, socko trade, 
Only near-zero weather late Sun- 
day and Monday (2) worked against 
strong returns at the wickets, and 
Sunday business. in some loéations 
topped Saturday's intake. 

“Mississippi Gambler” is giving 
the State a rousing session, the 
$42,000 in -sight being one of the 
biggest non-holiday weeks at this 
house in months. “Road To Bali” 
also is smash with $34,000 or near 
in preem week at the Astor. “The 
Star” likewise is socke at $36,000 
for first Rivoli round. 





“Above and Beyond” is heading 
for a great $38,000 at the Mayfair, | 
elaborate preem and an intelligent | 
| ad campaign helping get this off | 
i}to a roaring start. “The Clown” | 
| Shapes as the lone disappointment 
of the -new entries with a ir | 





fair | 
| $16,000 for first stanza at the| 
| Capitol. 
| Biggest money still is going to 
| the Music Hall where “Bad and 
| Beautiful” with stageshow is now 
{in its third round. Current week 
|looks like nice $125,000, which 
insures a fourth week. Second | 
| session of “Niagara” with iceshow 
|onstage is holding strongly at 
,around $65,000 in the Roxy: It 
stays a third. 

“Jazz Singer” with Carmen Ca- 
vallaro band and Larry Storch 
topping the stage bill wound up 
the third round’ with an okay 
$55,000 at the Paramount. “The 
Stooge” with Joni James and 
Johnny Long band heading stage- 
show opens today (Wed.). 

“Come Back, Little Sheba” con- 
tinues in smash fashion with 
$22,000 probable for sixth stanza 
at the Victoria. “Hans Christian 
Andersen” still is very big at $38,- 
300 day-dating at the Criterion and 
the Paris, for the 10th week 
concluded Monday (2). 

Danny Kaye*and all-vaudeville 
bill is continuing great into third 
week after capacity $55,000 for 
second round at the Palace. Stereo- 
Techniques program of _ shorts 
preemed in terrific fashion yester- 
day (Tues.) at the Globe, with a 
longrun already indicated. 

Estimates for This Week 

Astor (City Inv.) (1,300; 70-$1.50) 
—‘‘Road To Bali” (Par). First week 
winding up today (Wed.) looks to 
reach smash $34,000 or near. In 
ahead, “Limelight” (UA) (14th wk), 
$10,000 but closing out a highly 
successful run. 

Bijou (City Inv.) (589; 90-$1.50) 
—"“Don Camillo’ (Indie) (4th wk). 
Third week ended Monday (2) con- 
tinued sturdy at $10,000 after sock 
$11,000 for second. Stays on indef. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“Cinerama” (Indie) (19th 
wk). The 18th frame ended yester- 
day (Tues.) was great $40,000 after 
$39,700 for 17th week. Continues 
indef. 

Baronet (Reade) (430; 90-$1.50) 
—‘Importance of Being Earnest” 
(U) (7th wk). Sixth stanza ended 
Sunday (1) still was big with $7,- 
400 after $7,500 for fifth week. 

Capitol (Loew's) (4,820; 70-$1.50) 
—"The Clown” (M-G) (2d wk). 
First week ended yesterday (Tues.) 
was mild $16,000 or near. In ahead, 


wk), $19,000. 

Criterion (Moss) (1,700; 70-$2.20) 
—“‘Hans Christian Andersen” 
(RKO) (11th wk). The 10th round 
ended Monday (2) still was very 
big with $27,500 afier $25,000 for 
ninth. Stays on. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Promoter” (U) (15th wk). The 
14th session ended Monday (2) still 
was in chips with $5,800, same as 
18th week. Stavs.on. : 

‘Golid. (Guild) 25; . $1-$1.80)— 
“Leonardo da Vinci” (Indie) (10th 
wk). This round ending today 
(Wed.) looks to hold stoutly with 
$5.500 after $6,000 for ninth week. 

Globe (Brandt) (1,500; 50-$1.50)— 
Stereo Techniques (Indie). éd 
yesterday (TPues.). In ahead, “Taxi” 
(20th) (2d wk-6 days), lean $5,500 
after $8,000 for first 

Mayfair (Brandt) (1.736: 50-$1.50) 
—“Above and Beyond” (M-G). First 
stanza ending tomorrow (Thurs.) 
looks te hit wow $38.000, best here 
-in weeks. In ahead, “Raby Gentry” 
(20th) (5th wk-8 days), $7,600 but 


rounding out a nice run here. 
(Per-Rose) 1950; 60- 
$1.20)\—“‘Thunder in East” (Par). 


| Beautiful’ 


|“The Star” 


“Androcles and Lion” (M-G) (2d P 








a yesterday (Tues.). In ahead, 
“Cleopatra” (Par) (reissue) (3d wk- 


5 New Bills Bolster Biz on B way: 
‘Gambler’ Sharp 426, ‘Bali’ High 346, 
‘Star’ Bright 366, ‘Above’ Lofty 386 


4 days), oke $3,500 after big $7,400 
for second week. 

Palace (RKO) (1;700; $1.80-$6)— 
Danny Kaye and all-vaude bill (3d 
wk). Second week ended Sunday 
(1) was capacity, $55,000 for 10 per- 


formances, Stays on indef. First 

week was record $62,000. 
Paramount (UPT) '(3,664; 80- 

$1.80)—‘“‘The Stooge” (Par) with 


Joni James, Johnny Long orch top- 
ping stage bill. Ovens today (Wed.). 
Last week, “Jazz Singer” (WB) plus 
Carmen Cavallaro orch, Larry 
Storch heading stageshow (3d wk), 
okay $355,000 after strong $62,000 
fer second week. 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO) 
{llth wk). The 10th week ended 
Monday (2) continued fine with 
$10,800 after $11,500 for ninth. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘‘Bad and 
(M-G) and stageshow 
(3d wk). Siill very nice at $125,- 
000 after fancy $134,000 for sec- 
ond. Holds a fourth and possibly 
longer. “Tonight We Sing” (20th) 
is due in next. 

Rivoli (UAT) (2,092; 70-$2)— 

(20th) (2d wk). First 
week ended yesterday (Tues.) hit 
socko $36.000 or close. In ahead, 
“Cousin Rachel” (20th) (5th wk-6 
days), $9,000. 

Roxy (20th) (5,886; 80-$2.20)— 
“Niagara” (20th) with icéshow on- 
stage (3d-final wk). Holding strong- 
ly around $65.000 in second: round 
ended last night (Tues.) after solid 
$81,000 opening week. “Peter Pan” 
(RKO-Disney) due in Feb. 11. 

State (Loew’s) (3,450; 55-$1.50) 
—‘Mississippi Gambler’ (U). Soar- 
ing te smash $42,000 or close in 
first week ending today (Wed.), 
biggest non-holiday week here 
since “Sudden Fear” (RKO). Pic 
got away to a rousing start with 
personals by Piper Laurie opening 
day. Holds, natch! Last week, 
“Girls in Night” (U) (2d wk), $17,- 
000, for a very strong two weeks. 

Sutton (R&B) (561; 90-$1.50)— 
“Member of Wedding” (Col)-.(6th 
wk). _ Fifth stanza ended Monday 
(2) was okay $4,700 after $5,200 for 
fourth week. Stays on, but not 
many weeks more. New pic not 
definitely set. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50) — “Curtain Up” (Indie). 
Initial round ending Friday (6) 
looks to reach fancy $7,300. In 
ahead, “Tale of Five Women” 
(UA) (2d wk-9 days), $3,800. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)\—“‘Face to Face” (RKO) 
(4th wk). Continued nice in third 
frame ended Monday (2) with $5,- 
700 after sturdy $7,200 in second 


week. 

Victoria (City Inv.) (1,060; 70- 
$1.80)—“‘Come Back, Little Sheba” 
(Par) (7th wk). Sixth stanza ended 
yesterday (Tues.) felt nearby oppo- 
sition from new pictures but still 
big at around $22,000 after $26,500 
for fifth week. 


‘Invasion’ Great $27,000, 
Leads Det; ‘Killing’ NG 
12G, ‘Don’t Care’ 96, 2d 


Detroit, Feb. 3. 


The best gross in a year at the 
Palms is being racked up this week 
by “Invasion U. S. A.,” with a great 
session. Other biz is off, however. 
“Stop, You're Killing Me” is dis- 
appointing at the Michigan. “Four 

‘oster” looks okay at the Adams. 
“Kansas City Confidential” .at Fox 
is slow and “I Don’t Care Girl” at 
United Artists looks oke on second- 
weeks. “Bwana Devil” is sturdy in 
sixth round at the Madison. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—"K. C. Confidential” (UA) and 
“I'll Get You” (Lip). (2d wk). Slow 
$16,000. Last week, $22,000. 

Michigan (United Detroit) (4,000; 
70-95) —“‘Stop, You're Killing Me” 
(WB) and “Hurricane Smith” (U). 
Light $12,000. Last week, “April in 
Paris” (WB) and “Cattle Town” 
(WB) (2d wk), $14,000. 

Palms (UD) (2,961; 70-95)—"In- 
vasion U. S. A.” (Coi) and “Path- 
finder” (Co}). Great $27,000. Last 
week, “Hangman’s Knot” (Col) and 
“Target Hong Kong” (U), $18,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Bwana Devil” (UA) (6th wk). Fine 
$9,000. Last week, $12,000. 

United Artists (UA) (1,900; 70-95) 
—"“Don’t Care Girl’ (20th) and 
“Desperate Search” (M-G) (2d wk). 
Okay $9,000. Last week, $12,200. 

Adams (Balaban) (1,760; 70-95)— 
“Four Poster” (Col). Oke $10,000. 
Last week, “Happy Time” (Col), 
$9,000. 
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M-G-M presents HUMPHREY BOGAR 
Pl T « JUNE ALLYSON in“ , 
in “BATTLE *s 
y by Richard Brooks + Based on a Story by Allen Rivkin and Laura Kerr « Dineied a Richard Breoka "Prot saad oP sere oe 2008 
u y Pandro S. Berman 


FLASH! M-G-M's “JEOPARDY” TERR 
IFIC IN FIRST 25 D 
Watch for more news of Barbara Stanwyck thriller. Sure-fire BA x 


(All together for Brotherhood Week's Silver Anniversary Feb. 15-22, 1953) 
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Crisis Looms for Paris Music Halls, 
Sez Mitty Goldin; Taxes Big Burden 


Paris, Jan. 27. 

Mitty Goldin, entrepreneur of 
two of the most successful smaller 
femme shows, the Capucines and 
Mayol, claims there is a crisis 
prewing here with the music halls. 
He feels that. many of the top 
musie halls are getting into the too 
frequent habit of alternating house 
shows with ballet and ‘straight legit 
or operettas, Goldin says the main 
reason for the pending crisis is 
not the deeline in attendance but 
the lack of adequate theatre cir- 
cuits in France, which makes it 
tougher for-a single house to get 
a first-rate act, and the resulting 
evil of trying to frame a show with 
only one top act, and ignoring the 
quality of surrounding talent. 

George France, who has con- 
verted the immense Moulin Rouge 
ballroom into a cabaret type music 
hall, feels that the public should 
get a steady fare of music hall en- 
tertainment throughout the year, 
and have access to it at cheap 
prices like film shows. He has a 
policy of two-week shows at the 
Moulin consisting of top variety 
talent plus a topliner at every new 
show. . He believes the music halls 
should keep their format at all 
times and not succumb to any of 
the hysteria whipped up here by 
nervous managers. He thinks there 
always is a place for a good music 
hall in Paris. 

Others also feel that music hall 
shows should be well balanced and 
whole, with first-rate acts surround- 
ing the stars. They believe that 
with a regular music hall chain they 
could ulse invite the better foreign 
acts to give a more diversified 
show. Also noticeable here is the 
lack of circuéts which makes each 
music hall owner. responsible for 
all expenses himself. With crush- 
ing state taxes, many are forced 
to look for more lucrative outlets 
for their theatres. The ABC, the 
top music hall here, is now playing 
an operetta, “La Route Fleurie,” 
which looks like it will run through 
the season. Capucines has shelved 
its perennial leg shows to pre- 
sent “Trieze a La Table” (“13 at 
the Table”), new Marc-Gilbert- 
Sauvajon play. 

There are only four houses play- 
ing both a stageshow and film here, 
the Gaumont-Palace, Alhambra, 
Olympia and Rex. Many of the 
top acts have to double into 
niteries to make ends meet, and 
are quite amenable to foreign in- 
ducements. The big § cabaret 
niteries such as La Nouvelle Eve 
and the Lido only change their 
shows about once a year, with the 
spec houses the Folies Bergere and 
Casino de Paris keeping their same 
shows for two to three years. 


Buenos Aires Film Biz 
Off in Last Two Months 
Despite Tilt in Prices 


Buenos Aires, Jan, 20. 
Film biz has been very disap- 
pointing here for the last two 
months, w:th gross figures below 
a similar period in 1952 despite 
the boost in admission scales last 
May. This being rated an off-sea- 
son for picture trade, many top 
first-runs are using foreign films 
of the type usually reserved for 
arty theatres. Seven of the 20 first- 
runs are showing Italian fare. 
Two deluxers have “Somewhere 
in Berlin” day-dating, while 
“Alexander Nevsky” is playing in 
another first-run combo, French- 
made “Marie du Port” has held 

for six weeks at the Biarritz. 
“Black Rose” (20th) held first 
position in the gross sweepstakes 
during the last three weeks, play- 
ing at the 2,636-seat Ocean Thea- 
tre. “Midnight Kiss” (M-G) was 
Second, at the Opera, “Cheaper By 
the Dozen” (20th) was third but 
rated disappointing, staying only 
two weeks at the Gran Rex. “An- 
nie Get Your Gun” (M-G) was 
fourth at the 1,500-seat Ambassa- 

dor, where it ran four w See 
RKO has made arrangements to 
Telease “His Kind of Woman” for 
the launching of the 1,300-seat 
Gran Mar at Mar del Plata. The 
company has changed its policy 
of releasing in a third-line group 
of former moveover houses, and 
has set a pact with Central Cine- 
matografica, a major circuit. 
Switch was facilitated by the less 


ine Detitive Situation now prevail- 
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B’ way Soprano Scores In 


Paris Comique ‘Tosca’ 


Paris, Feb. 3. 

Patricia Neway, N. Y. soprano 
who scored here as well as on 
Broadway. in the lead role of Gian- 
Carlo Menotti’s opera, “The Con- 
sul,” won critical raves when she 
made her debut at the Opera- 
Comique in “Tosca” Jan. 22. All 
reviewers praised Miss Neway’s 
ability as actress as well as singer, 
a rare combination in opera per- 
| formers, it. was pointed out. 

Puccini opera with Miss Neway 
was repeated last Thursday (29) to 
SRO attendance, and a third per- 
formance is scheduled for this 
month. Then the singer goes on a 
concert tour, including Cannes and 
London. 

Miss Neway was signed for the 
Opera-Comique by its director, 
Louis Beydt, after the premiere of 
“Consul” here at Theatre des 
Champs-Elysees last season. 





Operetta Troupe of 55 
Stranded in Italy As 
Mgr. Scrams With Coin 


Vienna, Jan. 27. 

Stories told by members of a 55- 
person operetta troupe from Vien- 
na which was stranded in Turin, 
Italy, when = the  impresarios 
lammed with advance coin paid by 
the theatre there, has increased 
pressure on the Austrian stage un- 
ions to prevent such occurrences 
by requiring travel and salary 
bonds from show organizers. 

In this case, it was the same pro- 
moters, Folkmann Brothers, who 
had organized a much publicized 
similar fiasco that went »on: the 
rocks in Rome back in 1948. 

Viennese newspapers reproduced 
posters from Turin in which the 
troupe, which was to have present- 
ed Johann Strauss’ “Gypsy Baron” 
was billed as an ensemble of the 
Viennese State Theatre. 

The Folkmanns, assisted by two 
other managers and allegedly fi- 
nanced by a local textile man, put 
the troupe aboard a_ third-class 
train last Jan. 6. The actors did 
not know that the tickets were 
good only as far as Milan. They 
also soon learned that tickets were 
not at hand for the whole ensem- 
ble, the management rep on the 
train having only 200 schillings in 
his pocket ($8). Players pooled 
their own funds and one wired 


enroute in order to pay fares to 
Milan, where they were promised 
they would be met by Otto Folk- 
mann with ducats to Turin and 
pocket money. 

Folkmann met the train at Milan, 
but he had neither tickets to Turin 
nor cash. He advised actors .to 
stay aboard and tell conductor 
their manager had missed the train 
| with tickets. This they did, mak- 
ling it okay to Turin. Here they 
found no cash, no costumes, no sets 
and reserved rooms in a hotel pen- 
sion unpaid for. 

The “Gypsy Baron” company 
straggled back to. Vienna piece- 
meal; hungry, cold and disappoint- 
ed. The Folkmann brothers pre- 
sumably remained in Italy. 


252 Yank Pix Shown In 
Mex in ’52; 96 Native 


Mexico City, Jan. 27. 

Of the 399 films exhibited here 
last year, 309 were imported and 
96 were Mexican. The imports, 
with Hollywood contributing 252, 
hit the highest total here in recent 
years. -But the number of local 
productions was the lowest since 
1949. 








The Mexican trade,, however, 
; ey that its films scored far 

igher boxoffice takes than they 
| did in other years. Other pix 
shown here in 1952 were 23 French, 
14, Spanish, 13 British, six Italian 
and one Swedish. 

In 1951, 263 films week shown in 
Mexico, 210 being from the U. S. 
and 111 from Mexico. Mexican 
producers say they have learned 
from their 1952 experience that 
stressing quality over quantity pays 
off—in higher grosses. 





home for money to be picked up }- 


Yank Distribs Protest 
Israel’s New 20% Duty 


Tel Aviv, Jan. 27. 

Motion Picture Assn. of Ameri- 
ca’s rep, M. A. J. Healy, is in 
Israel for discussions with the 
treasury about the abolishment of 
the 20° ad valorem duty. This 
was imposed about seven week ago 
on films. Ever since the introduc- 
tion of the duty, the American 
distributors as well as the Euro- 
pean film importers, have stopped 





‘Glorious Days’ Opens 





clearing pictures from customs. 
Israel cinemas have been without | 


London, Jan. 27, 
Tom Arnold’s musical play, ‘‘The 


British Exhibs Ask Tax Relief 
For Small Spots, Cite 


Rent Nick 


London, Jan. 27. 


| British exhibitors have asked the 
| Chancellor of the Exchequer fo re- 


° | ceiv deputation t ble th 
In London This Month | to state their’ aes ‘ee a ‘sani 


|Sion tax remission project which 
| will. cost the Treasury $10,500,000 
;annually. It is expected that a 


newsreels as a result of this action. | Glorious Days,” which marks the | meeting will be arranged either 


However, there is no shortage of | 
films since every distributor has| 
enough product for this season al- 
{ready in the country. 





[chester and five weeks at Edin- | 


i} burgh, where now current. 
Gar of Fad |}male leads are played by Peter 
y | Graves, Patrick Holt, James Car- 


jmey and Olaf Olsen. 


Yields $8,000,000 


London, Jan. 27. 

The revenue from the Eady 
Fund in the second year of its 
operation was divided among 54 
companies for first features and 
87 for shorts. and featurettes. Al- | 
together the levy in that year | 
yielded around $8.000,000 and was 
split among 507 first feature and 
626 short films. Highest individual 
payment exceeded $255,000 and the 
lowest was under $3. This. is 
shown in an interim report by the 
British Film Production Fund for 
the year ended last Aug. 2. It 
reveals that average weekly pay- 
ments collected by the fund were 
in the region of $160,000, with an 
overall average weekly payment 
per theatre of around $40. 

As the estimated income of the 
fund was expected to be between 
$8,400,000 and $9,000,000, the pro- 
duction fund board is satisfied 
with the resfflt achieved, although 
views the mounting number of 
non co-operators with some anx- 
iety. 

Gross rentals of feature films 
qualifying for distribution is given 
at over $16,000,000, with the high- 
est revenue in the third quarter 
ending last April 26. Distribution 
for shorts is calculated on two-and- 
a-half times the actual gross, this 
figure amounting to $1,700,000. 


NAME SIX U.S. PIX IN 





London, Jan. 27. 

Six American and seven British 
films are on the short list for the 
best film from any source on which 
members of the British Film Acad- 
emy are being polled. -In addition, 
there are. single entries from 
Japan, Italy, Mexico, France and 
the Gold Coast. 
Hollywood candidates for the 
British Oscar are “Carrie,” “Death 
of a Salesman,” “Limelight,” ‘‘Sing- 
in’ in Rain,” “Streetcar Named De- 
sire” and “Viva Zapata.” The 
seven British pix, from which the 
best British film also will be se- 
lected, are “African Queen,” “An- 
gels One Five,” “Cry, Beloved 
Country,” “Mandy,” “Outcast of | 
Islands,” “The River” and “Sound 
Barrier.” 


Sunday Legit Theatres 
For British Loses Out 


London, Feb. 3. 

By an overwhelming majority, 
the House of Commons last Fri- 
day (30) refused a second reading 
to a private member's bill de- 
signed to permit Sunday opening 
of legit theatres on terms similar 
to those authorized for cinemas. 
The vote was 281° to 57. An 
amendment by Eric Fletcher, Labor 
M.P., who is also deputy chairman 
of Associated British Picture Corp., 
calling for the appointment of a 
commission to inquire’ into revi- 
sion of the existing law, was de- 
feated by eight votes. 

The new bill was introduced by 
John Parker, and was designed to 
replace a number of existing acts 
with a few @ comprehensive 
measure, He submitted that the 
existing acts were obsolete and 
among other things, forbade the’ 
sale of ice cream on Sunday. Al- 
though he proposed that theatres 
should be allowed to open on the 
same terms as cinemas, he sug- 
gested that these conditions, in- 
volving a contribution to charity, 
amounted to bribery. The govern- 
iment did not intervene in the de- 

e. 








| sical 


return of Anna Neagle to*the mu- 
stage, opens at the Palace 
Feb. 28 aft@r an extensive tour 


|with R. A. Butler, the Chancellor, 
lor with executives of the Customs 
and Excise division, well in ad- 
j}vance of the upcoming budget in 


which included six weeks in Man-} 4 prij, 


Four 


The cast, in- 


cluding the ballet company, 


totals 70. 


The production covers the period 
and music of the past 300 years, 
with the principal numbers sung 
and danced by Miss Neagle. Music 
was composed by Harry Parr 
Davies, with lyrics and dialog by 
Harold Prrcell. 





Hylton’s British ‘Wagon’ 
Gets Co-Sponsor of 88 
After Action in Cour 


London, Feb. 3. 

John Buckley, who has been as- 
sociated with Jack Hylton in the 
presentation of musical plays for 
many years, sought an interim in- 
junction in High Court last Friday 
(30), restraining Jack Hylton, Ltd., 
from presenting “Paint Your 
Wagon” otherwise than in associa- 
tion with him. It was stated that 
Buckley, who is 88, had agreed to 
put up £10,000 ($28,000) to back 
the play. 

Justice Upjohn said that moves 
for a speedy trial would be made, 
whereupon assurance was given by 
Jack Hylton, Ltd., that it would 
be prepared to bill “Wagon” as 
being produced “by arrangement 
with” Buckley. Counsel for Buck- 
ley claimed there was an agree- 
ment under which plaintiff would 


pettpead half the production costs 


and would be entitled to 37!2°o of 
the net profits. 


British edition of “Wagon,” star- 


BRITISH OSCAR DERBY | ter saity”ann Howes, which has 


been on a provincial tour for two 
|months, opens at Her Majesty’s 
|Theatre Feb. 11. Current produc- 
|tion at Her Majesty's, “The Man,” 
will move to the St. Martins The- 
atre Feb, 16, replacing “The Gift.” 


Pathe Labs Strike In 





| Main plank in the exhib appeal 
| for relief is based on a theatre in- 
| dustry survey carried out recently 
|by accountants. In this it was 
festimated that if normal provision 
, was made by theatre owners for 
lrents, the exhibiting — industry 
| would wind up with an annual loss 

of $33,000,000. Without making 

that provision they end each year 
| some $17,000,000 to the good. 


| In a bid for popular support, 
| particularly from rank and file in 
Parliament, the Cinematograph 
Exhibitors Assn. is underlining the 
fact that two-thirds of the request- 
ed relief would apply to admission 
up to 20c. In other words, the 
CEA is primarily asking aid for the 
|small theatre operator, who in re- 
‘cent years has been hard hit by 
| rising costs and declining admis- 
| sions, 
|. Although the controversy has 
been raging within the industry 
over the future of the Eady levy, 
the proposed new scale, as drafted 
by the CEA, makes full provision 
for continuing this subsidy to Brit- 
ish film producers. The assump- 
tion, therefore, is that the current 
exhib squawks would end if thea- 
tre owners were assured of tax re- 
lief. Also that there would be no 
consistent objection to continuing 
with. the weekly payments to the 
| British Film Production Fund. 














‘Holland’s Pix Paradox— 
| Need More Theatres But 
|. Taxes Clip Attendance 


Washington, Feb. 3. 

| A number of new theatres must 
| be constructed in the Netherlands 
\to serve newly-built up areas, ac- 
leording to Nathan Golden, Dept. 
‘of Commerce film chief. For in- 
stance, four to five will be needed 
for new areas in Amsterdam and 
| about 12 for Rotterdam. However, 
exhibitors hesitate to tackle the 
work because of the heavy burden 
of the amusement tax which 
amounts to abput 1,000 guilder 
($260) per seat. 


The Netherlands Motion Picture 


London Halts Newsreel | Assn. has been fighting a long bat- 


London, Feb. 3. 


A strike which started in Pathe 
labs the early part of last week 
has already stopped two issues of 
the company’s newsreel. The dis- 
pute halted last Thursday’s edition 
and the company was unable to 
produce its new issue yesterday 
(Mon.). Strikers are all members of 
the Assn. of Cine Technicians, 
which is officially backing the dis- 
pute. Pickets are on duty outside 
the company’s labs in Wardour 
Street. 


The dispute arose when an ACT 
projectionist was dismissed for re- 
fusing to obey an instruction given 
him by a newly appointed assis- 
tant general manager. The union 
had challenged the appointment 
previously, and in protest, had 
—s introduced an _ overtime 

n. 

Report on the dispute has been 


sent to the Ministry of Labor by 
Asscciated British-Pathe. No ac- 
tion of this kind has been Jtaken 
by the union before and attempts 
last week to bring about a recon- 


ciliation were unsuccessful. 


Technicolor, Ltd, Net 





tle for an overhaul and reduction 
|of the 4musement tax. In several 
local communities, the levy has 
been decreased from 3£% toa 20%. 
Similar reductions are being con- 
sidered in Rotterdam and other 
cities. In fact, there has been a 
decline in film attendance in recent 
years which the exhibs say cannot 
“ overcome except by tax reduc- 
on. 


FEAR NEW JAP FILM 
PLAN MAY HIT YANKS 


Tokyo, Jan. 27. 

An increase in imports of films 
from the sterling areas is anticipat- 
ed here during the next fiscal year 
| if current trade reports on the 
Japanese government's contemplat- 
ed plan for determining film im- 
port quotas are substantially true. 
Finance Ministry authorities are 
said to be considering a formula 
which would divide the annual 
overall quota between the dollar 
and the sterling areas instead of 
existing system which divides pix 
per country. Plan would work to 
disadvantage of U. S. distributors 








Up $198,000 Last Year | because Japan has comparatively 


London, Feb. 3. 


Gross profits of Technicolor, 
Ltd., rose $944,000 to $2,394,000 
for the last fiscal year. This result 
for the year ended last Nov. 30 
compares with $1,450,000 in .the 
previous year. Net profit was $728,- 


000, an increase of $198,000. 
714% declared earlier in the year 


high pound holdings. 

Meanwhile, the chief of the For- 
eign Exchange Bureau of the min- 
istry has announced that there was 
little hope for final decision on 
the quota setup for the next fiscal 
year before the end of January. 
The spokesman answered an ap- 





With an interim dividend of | peal by importers and distribs for 
,| early action by telling them that 


the final dividend of 1214° repre-| opinions of several governmental 





paid last year. 


sents a small drop from the 22!%°% | agencies had to be incorporated 


with those of the Finance Ministry. 
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‘Variety's’ Quarterly Film Reviews Index 


(Oct. 1, 1952—Dec. 31, 1952) 


Miniature Film Reviews and credits on all pictures reviewed in VARIETY during the fourth three-month period of 1952. Date indicates that 
issue of VARIETY in which each review appeared. Indexes of Film Reviews are published quarterly. 

















Abbott and Cestelle 


Meet Captain Kidd 
(SONGS-COLOR) 
Typical A&C broad comedy, 
with Charles Laughton; okay 


D.o. 
Hollywood, Nov. 20. 

Warner Bros. release of Alex Gottlieb 
(Woodley) production. Stars Bud Abbott, 
Lou Costello, Charles Laughton; features 
Fran Warren, Hillary Brooke, Bill Shirley, 
Leif Erickson. Directed by Charles Le- 
mont. Written by Howard Dimsdale and 
John Grant; camera (Supercinecolor), 
Stanley Cortez; editor, Edward Mann; 
songs, Bob Russell, Lester Lee; music 
score, Raoul Kraushaar. Previewed Nov. 
17, 52. Running time, 70 MINS. 


(Reviewed Nov. 26, 1952) 





Abenteuer in Wien 
(Adventures in Vienna) 
(GERMAN) 

Vienna, Oct. 14. 

Sascha Film release of Schoénbrunn- 
Ernst Mueller-Kreidil K.G. - Transglobe 
production, Features Gustav Froehlich, 
Cornell Borchers, Franz Lederer. Directed 
by E. E. Reinert. Screenplay, M. Kehl- 
mann and Franz Tassie; camera, Helmuth 
Fischer-Ashley; music, Richard Hageman 
with orchestra score by Hans Hagen. At 
Loewen Kino, Vienna. Running time, 85 
MINS. 

(Reviewed Oct. 29, 1952) 





Above and Beyond 
Compelling, human drama 
around principals involved in 
the Hiroshima atom bombing. 
Neatly done for good b.o. 

Hollywood, Nov. 18. 
MGM release of Melvin Frank, Nor- 
mar Panama production. Stars Robert 
Taylor, Eleanor Parker; features James 
Whitmore, Larry Keating, Larry Gates, 
Marilyn Erskine, Stephen Dunne, Robert 
Burton, Hayden Rorke. Directed by Frank 
nd Panama, Screenplay, Frank, Panama, 
eirne Lay, Jr., from the latter’s story; 


camera, Ray June; editor, Cotton War- 
burton; music, Hugo Friedhofer. Pre- 
viewed Nov. 6, °’52. Running time, 121 
MINS. 


(Reviewed Nov. 29, 1952) 





Adorables Creatures 
(FRENCH) 

Paris, Sept. 30. 
Sirlus release of Jacques Roitfeld pro- 
duction. Stars Daniel Gelin, Daniele 
Darrieux, Edwige Feuillere, Martine 
Carol, Renee Faure. Directed by Chris- 
tian-Jaque. Screenplay, Charles  Spaak, 
Jacques Companeez; camera, Christian 
Matras; editor, Jacques Desagneaux. Re- 
viewed in Paris. Running time..105 MINS. 

(Reviewed Oct. 15, 1952) 





Against All Flags 
(COLOR) 
Pirate swashbuckler, with 
action, romance and Errol 


Flynn, Maureen O’Hara. Okay 
b.o. 
Hollywood, Nov. 25. 


Universal release of Howard Christie 
production. Stars Errol Flynn, Maureen 
O’Hera; features Anthony Quinn, Alice 
Kelley, Mildred Natwick, Robert War- 
wick, Harry Cording, John Alderson. 
Directed by George Sherman. Screenplay, 
Aeneas MacKenzie and Joseph Hoffman; 
from story by MacKenzie; camera (Tech- 
nicolor), Russell Metty; editor, Frank 
Gross; music, Hans J, Salter. Previewed 
Nev, 18, 42. Running time, 83 MINS, 


(Reviewed Nov. 26, 1952) 





Alraune 
(GERMAN) 
Vienna, Nov. 11. 
Styria release of Styria-Cariton produc- 
tion. Stars Hildegard Knef, Erich von 
Stroheim. Directed by Arthur Maria 
Rabenalt; screenp Fritz Rotter, 
based on novel by H. H. Ewers; music 
by Werner Heymann; camera, _ Freidl 
Behn-Grund. At Forum, Vienna. Running 
time, 9@ MINS- 
(Reviewed Dec. 10, 1952) 


Androeles and the Lion 
Fairly entertaining film ver- 
sion of Shaw’s satirical com- 
edy; spotty business. 

Hollywood 28. 


' , Oct. 
RKO release of Gabriel Pascal produc- 
tion. Stars Jean Simmons, Victor ture, 





Gene Loc 
Mowbray, Noel Willman, John Hoyt, Jim 


Backus, Lowell Gilmore. Directed by 
Chester Erskine. Screen adaptation, 
Erskine and Ken glund; camera, 


Harry Stradling; editor, Roland Cross; 
music, Frederick Hollander. Previewed 
Oct. 27, ’52. Running time, 98 MINS, 


(Reviewed Oct, 29, 1952) — - 


P Angel Face id 
air suspense melodrama, 

Robert Mitchum, Jean Sim- 
mons and routine b.o. chances 
except in well-exploited play- 


dates. 
Hollywood, Dec. 1. 
RKO release, produced and directed by 
Otto Preminger. Stars Robert Mitchum, 
Jean Simmons, Mona Freeman, Herbert 
Marshall; features Peon Ames, Barbara 
O'Neil, Kenneth Tobey, Raymond Green- 
leaf. Screenplay, Frank Nugent, Oscar 
Millard; story, Chester Erskine; camera, 
Harry Stradling; editor, Fredetic Knudt- 
son; music, Dimitri Tiomkin. Previewed 
Nov, 26, "52. Running time, 91 MINS, 


(Reviewed Dec. 3, 1952) 














April in Paris 
(MUSICAL—COLOR) 
Doris Day in average musical 

for average b.o. 
Hollywood, Nov. 13. 


Warners release of William Jacobs pro- 
duction. Stars Doris Day, Ray Bolger; 
features Claude Dauphin, Eve Miller, 
George Givot, Paul Harvey. Directed by 
David Butler. Written by Jack Rose and 
Melville Shavelson; camera (Technicolor), 
Wilfred M. Cline; editor, Irene Morra; 
musical numbers staged and directed by 
LeRoy Prinz; songs, E. Y. Harburg, Samm 
Cahn, Vernon Duke. Previewed Nov. 7, 
*52. Running time, 10] MINS. 


(Reviewed Nov. 29, 1952) 





Army Bound 
Mild dualer with some hotrod 
racing angles. 
Hollywood, Oct. 16. 


Monogram release of Ben Schwalb pro- 
duction. Features Stanley Clements, 
Karen Sharpe, Steve Brodie. John Fan- 
taine, Harry Hayden, Lela Bliss, Gil 
Stratton. Directed by Paul Landres, Story 
and screenplay, Al Martin; camera, Harry 
Neumann: editor, Bruce Schoengarth; 
music, Marlin Skiles. Reviewed Oct. 15, 
1952. Ruuning time, 60 MINS. 


(Reviewed Oct. 29, 1952) 





Babes in Bagdad 
(COLOR) 

Fair takeoff on the usual 
Arabian Nights stuff. Routine 
b.o. except when backed by 
strong exploitation. 

United Artists release of Danziger Bros. 
production. Stars Paulette Goddard, Gypsy 
Rose Lee, Richard Ney, John Boles; fea- 
tures Thomas Gallagher, Sebastian Cabot, 
Macdonald Parke, Natalie Benesh, Hugh 
Dempster, Peter Bathurst. Directed by 
Edgar G. Ulmer. Screenplay, Felix Feist 
and Joe Anson with additional dialog by 
Reuben Levy and John Roeburt; camera 
(Exotic Colour), Jack .Cox; editor, Edith 
Lenny; Ynusic, J. Leoz. Previewed Dec, 3, 
"52. Running time, 79 MINS. 


(Reviewed Dec. 10, 1952) 





The Bad and the 
Beautiful 
All-star drama about Holly- 
wood, its characters. Well- 
done, exploitable and b.o. pos- 


sibilities, 
Hollywood, Noy. 18. 
MGM release of John Houseman pro- 
duction. Stars Lana Turner, Kirk Douglas, 
Walter Pidgeon, Dick Powell, Barry 
Sullivan, Gloria Grahame, Gilbért Roland; 
features Leo G. Carroll, Vanessa Brown, 


Paul Stewart, Ivan _ Triesault, Elaine 
Stewart, Sammy White. Directed by Vin- 
cente Minnelli. Screenplay, Charles 
Schnee; based on story by George Brad- 
shaw; camera, Robert Surtees; editor, 
Conrad A. 


Nervig; music, David Raksin. 
Tip "ewes Nov. 12, ’52. Running 


(Reviewed Nov. 19, 1952) 


time, 





Battles of Chief Pontiae 
Mediocre programmer for low- 
ercase bookings. 

yood, Dec. 9. 


Holl 
Realart release of Jack Broder produc- 
tion (associate producer, Irving Starr). 
Stars Lex Barker, Helen Westcott, Lon 
Chaney; features Berry Kroeger, Roy 
Roberts, Larry Chance, Katharine War- 
ren. Directed by Felix Feist. Screenplay, 
Jack De Witt; camera, Charles Van 
Enger; editor, Philip Cahn; music com- 
osed and directed by Elmer Bernstein. 
ewes Dec. 8, 52. Running time, 71 


(Reviewed Dec. 17, 1952) 


Battle Zone 
Salute to Marines’ combat pho- 
tographers participating in 
Korean action. Average b.o. 


Hollywood, Oct. 9. 

Allied Artists release of Walter Wanger 
roduction. Stars John Hodiak, Linda 
hristian, Stephen McNally; features 
Martin Milner, Dave Willock, Jack Lar- 
son, Richard Emory, Philip Ahn, Carle- 
ton Young. Directed by Lesley Selander. 
Written by Steve Fisher; camera, Ernest 
Miller; editor, Jack Ogilvie; music, r- 
lin Skiles. Previewed Oct. 7, 52. Ransiing 
time, 81 MINS. 


(Reviewed Oct. 15, 1952) 





~ 





Beeause of You 
Sentimental yarn with roman- 
tic overtones. Good b.o. poten- 


tials. 
Universal release of Albert J. Cohen 


roduction. Stars Loretta Young and 
eff Chandler; features Alex Nicol, 
ances Dee, Alexander rby. - 
rected -by Joseph Pevney. Screeniplay, 


Ketty Frings, based on story by Thelma 


Vir Vv ; music 
viewed Ne , Oct. 1, °52. Running 
95 MINS 


| Reviewed Oct, 8, 1952) 





Bizyo te Tozoku 
(Beauty and the Thieves) 
(JAPANESE) 

; Tokyo, Sept. 23. 

\ rs 

Meettee yo. Dinected by Keigo Kimura. 

Screenplay, Keigo Kimura from original 

Fertichire Vomesnkiy amas: “Fumio 

} mem Previewed in Tokyo. Running 

time, 120 MINS. 

(Reviewed Oct. 15, 1952) 





i 
Wooley. Di ted by Noel Smith. Writt ”y 
Blackbeard, the Pirate by Tom Riackburn; camera, Ted McCord: , Face Teo Face 
(COLOR) editor, Thomas Reilly; music, William Episodic feature telling two 
Rollicking swashbuckler | Lava. Previewed Nov. 18, °52. Running| geparate stories, both in classic 


stacked with all the things big 
pirate pix are made of. Good 


b.o. 
Hollywood, Dec. 2. 
RKO release of Edmund Grainger pro- 
duction. Stars Robert Newton, Linda 
Darnell, William Bendix, Keith Andes; 
features Torin Thatcher, Irene Ryan, 
Alan Mowbray, Richard Egan. Directed 
by Raoul Walsh. Screenplay, Alan LeMay; 
story, DeVallon Scott: camera (Techni- 
color), William E. Snyder; editer, Ralph 
Dawson; music, Victor Young. Previewed 
Noy. 21, ‘52. Running time, 98 MINS. 


(Reviewed Dec. 3, 1952) 





The Black Castle 


Program melodrama of the 

“horror” school; good names, 

exploitation angles. 

Hollywood, Oct. 21. 

Universal release of William Alland 
he ee Stars Richard Greene, Boris 
arloff, Stephen McNally. Paula Corday, 
Lon Chaney; features Jo Hoyt, Michael 
Pate, Nancy Valentine, Tudor Owen, 
Henry Corden, Otte Waldis. Directed by 
Nathan Juran. Story and _ screenplay, 
Jerry Sackheim; camera, Irving Glass- 
berg; editor, Russell Schoengarth. Pre- 
viewed Oct. * 126, 


MINS. 
(Reviewed Oct. 22, 1952) 


Bloodhounds of 
Broadway 
(MUSICAL-COLOR) 

Seng and dancer based on 
Damon Runyon story. Aver- 

age entertainment and b.o. 

Hollywood, Oct. 28. 

20th-Fox release of George Jessel pro- 
duction. .Stars Mitzi Gaynor, Scott Brady; 
features Mitzi Green, Marguerite Chap- 
man, Michael O’Shea, Wally Vernon. 
Henry Slate, George E. Stone, Edwin Max, 
Richard Allan. Directed by Harmon Jones. 
Screenplay. Sy Gomberg; adaptation, Al- 
bert Mannheimer; from Damon Runyon 
story; camera (Technicalor)., Edward Cron- 
jager; editor, George A. Gittens; musical 
direction, Lionel Newman; songs, Eliot 
Daniel, Ben Oakland, Paul Webster; musi- 
cal numbers staged by : 
Previewed Oct. 24, °52. Running time, 89 


MINS. 
(Reviewed Oct. 29, 1952) 








Brelan D’As 
(Full House) 
(FRENCH) 
Paris, Oct. 21. 

Pathe Consortium release of Calamy- 
Terra Films production. Stars Michel 
Simon, Raymond Rouleau. Directed by 
Henri Verneuil. Screenplay, Jacques 
Campaneez from stories by Peter Cheney, 





Simenon, S. A., Steeman; camera, Andre 
German; editor, Georges Rongier. At 
Paramount, ris. R time, 118 
(Reviewed Oct. 29, 1952) 
Bwana Devil 
(3-DIMENSION—COLOR) 


Big novelty boxoffice possibil- 
ities for mediocre feature, 
first full-length film in Natural 
Vision 3-Dimension. 


Hollywood, Nov. 28. 
Independent release of Arch Oboler 
a gag Stars Robert Stack, Barbara 
Britton, Nigel Bruce; features Ramsay 
Hill, Paul McVey. Hope Miller, John 
Pat O’Moore., Pat Aherne. 
Oboler. Camera 
(Ansocolor), Joseph F. Biroc, under Nat- 
ural Vision supervision of M. L. Gunz- 
burg; editor, John Hoffman; music, Gor- 
don Jenkins. At Hollywood Paramount, 
Nov. 26, ‘52. Running time, 79 MINS. 


(Reviewed Dee. 3, 1952) 








Camicie Rosse 
(Red Shirts—Antia Garibadli) 
(FRANCO-ITALIAN) 


Genoa, Nov. 3. 
Cinefilms release of a Produzioni 
Grandi Films production. Stars nna 
Magnani; features Raf Vallone, 
Cuny, Jacques Sernas, 
Serge Reggiani, 
Leurini. Directed 


rini 

Biagi, Renzo 

Leonida 

music, Enzo Masetti; editor, Mario Seran- 

p> ae Orico, Genoa. Running time, 9% 
(Reviewed Nov. 12, 1952 





Cariea Eroica 
(Heroic Charge) 
(ITALIAN) 


. Genoa, Dec. 9. 
LUX Film reléase of a Mambretti pro- 
duction. Features Dario Michaelis, Franco 
tale Juli, Roberto Nine Milano” 
oO o ano. 
Directed by. Francesco tis, Story 
and screenplayyDeRobertis; camera, Carlo 
Bellero; editor, Franco Fraticelli. At 
Nuevo Verdi, < Runnting time, 92 


MINS. 
(Reviewed Dec. 24, 1952) 





- Cattle Town 
(SONGS) ° 

Routine western with Dennis 

Morgan; average returns in 

the duais. 

Warners release of Bryan Foy produc- 
tion. Stars Dennis Morgan, Philip Carey, 
Amanda Blake; features Rita Moreno, 
Paul Picerni, Ray Teal, Jav Novello. 
George O'Hanlon, Bob Wilke, Sheb 


*52. Running time, 62) 


Robert Sidney. | 








time, 71 MINS. 
(Reviewed Nov. 26, 1952) 


Cinque Poveri in 
Automobile 


(Five Paupers in an Automobile) 
(ITALIAN) 
Genoa, Oct. 28. 

CEI-INCOM release of Documento Film 
production. Stars Aldo Fabrizi, Eduardo 
and Titina DeFilippo, Walter Chiari, An- 
tonelle Lualdi. Directed by Mario Mattoli. 
Screenplay, DeFilippo, Fabrizi, Stano, 
Monocelli, Cesare Zavattini, from story 
by Zavattini; camera, Mario Albertelli. 
At Cinema Verdi, Genoa. Running time, 
101 MINS. 


(Reviewed Nov. 5, 1952) 


The Cliff of Sin 
(La Scogiiera dei Peccato) 
(ITALIAN) 

Continental Motion Picture Corp. release 
of universal Urania production. Stars Gino 
Cervi, Margaret Genske, Ermanno Randi; 
features Delia Scala, Otello Toso. Directed 
by Roberto Montiero. Screepplay, Enzo 
Evigabile; camera, Luiggi Giorgio; editor, 
Guido Bertoli. At Cinema Verdi, N. Y., 
Nov. 21, ’52. Running time, 94 MINS, 

(Reviewed Nov. 26, 1952) 


The Clown 
Red Skelton, Jane Greer in 
sentimental, family-trade fea- 
ture; a new version of “The 
Champ,” made in 1931. 
Hollywood, Dec. 23. 
MGM release of William H. Wright pro- 
duction. Stars Red Skelton, Jane Greer; 
features Loring Smith, Philip Ober; in- 
troduces Tim Considine. Directed by_Rob- 
ert Z. Leonard. Screenplay, Martin 
Rackin, from, adaptation by Leonard 
Praskins; story, Frances Marion; camera, 
Paul Vogel; editor, Gene Ruggiero; music, 
David Rose. Previewed Dec. 17, °52. Run- 
ning time, 91 MINS. 


s 
(Reviewed Dec. 24, 1952) 


Come Back, Little Sheba 
Socko picturization of legit hit, 
compellingly presented as class 
offering for important selling 
and top bookings. 


Hollywood, Dec. 1. 
release of Hal B. Wallis 





Paramount 


| production. Stars Burt Lancaster, Shirley 


Booth, Terry Moore; features Richard 
Jaeckel, Philip Ober, Lisa Golm, Walter 
Kelley. Directed by Daniel Mann. Screen- 
play, Ketti Frings; based on the original 
play by William Inge, produced on stage 
by the Theatre Guild; camera, James 
Wong Howe; editor, Warren Low; music, 
Franz Waxman. Previewed Nov. 25, ’52. 
Running time, 95 MINS. 


(Reviewed Dec. 3, 1952) 


Desperadoes Outpost 
Good Allan “Rocky” Lane 
western programmer for oater 


fans, 
Hollywood, Oct. 3. 

Republic release of Rudy Ralston pro- 
duction. Stars Allan “Rocky” Lane, Black 
Jack (equine); features Eddy Waller, Roy 
Barcroft, Myron Healey, Lyle Talbot, 
Claudia Barrett. Directed by lip Ford. 
Written by Arthur Orloff and Albert De 
Mond; camera, John MacBurnie; editor, 
Tony Martinelli. Previewed Oct. 2, ’5: 
Running time, 54 MINS, 


(Reviewed Oct. 8, 1952) 


Desperate Search 
Program suspense drama for 
companion bookings; with 
Howard Keel, Jane Greer, 
Patricia Medina. 


Hollywood, Nov. 24. 

Metro release of Matthew Rapf produc- 
tion. Stars Howard Keel, Jane Greer, 
Patricia Medina; features Keenan Wynn, 
Robert Burton, Lee Aaker. Directed b 
Joseph Lewis. Screenplay, Walter Doni- 
ger; based on novel by Arthur Mayse; 
camera, Harold Li ; editor, Joseph 
Dervin. Previewed Nov. 19, *52. Running 
time, 71 MINS. 


(Reviewed Nov. 26, 1952) 
‘ 


Die Foersterchristl 
(The Forester’s Daughter) 
(GERMAN-MDSICAL) 


Vienna, Oct. 7. 

International Films release of Guen- 
ther-Stapenhorst production. Stars Han- 
nerl Matz and Will Quadflieg. Directed 
by Arthur M. Rabenalt. Screenplay 
adapted from operetta by George Jarno 
and M. Buchbinder by Fritz Boettger and 
Joachim Wedekind; camera, Friedl Behn- 








Grund; musical arrangements, Bruno 
a Og Forum, Vienna. Running time, 


(Reviewed Oct, 29, 1952) 


Eight Iren Men 
Okay program war drama for 
general bookings as com- 
panion feature. 

Hollywood, Oct. 21. 


Columbia release of Stanley Kramer 
roduction (associate producers, Edna and 

ward Anhalt). Features Bonar Col- 
ano, Arthur Franz, Marvin, Richard 
iley, Nick Dennis, James Griffith, Dick 
Moore. Directed by Edward Dmytryk. 
Screenplay. Harry Brown, adapted from 
his play, “A Sound of Hunting”; camera. 
Roy Hunt; editor, Aaron Stell; musical 
score, Leith Stevens: Previewed Oct. 16, 
"52. Running time. $0 


MINS. 
(Reviwed Oct, 22, 1952) 





field. For companion features 
in art or general spots. 
Hollywood, Nov. 14. 
RKO release of Huntington Hartford 
(Theasquare) production. Stars James 
Mason, Robert Preston; features Marjorie 


Steele, Gene Lockhart, Michael Pate, 
Minor Watson, Aijibert Sharpe, Sean 
McClory, Dan Seymour, Alec Harford, 
Olive Carey, James Agee. “The Secret 


Sharer’ directed by John Brahm; screen 
adaptation, Aeneas MacKenzie; from the 
Joseph Conrad story; camera, Karl Struss; 
editor, Otto Meyer; music, Hugo Fried- 
hofer. “The Bride Comes to Yellow Sky” 
directed by Bretaigne Windust; screen- 
play, James Ages from the Stephen 
Crane story; camera, George Diskant; 
editer, Otto Meyer; music, Hugo Fried- 
hofer. Previewed Nov. 1, °52. Running 
time, 89 MINS. 


(Reviewed Nov. 19, 1952) 


Flat Top 
(COLOR) 
Good war-action feature in 
color for general market; 


profitable grosser. 
Hollywood, Nov. 13. 

Monogram release of Walter Mirisch 
production. Stars Sterling Hayden, Rich- 
ard Carlson; features, Bill Phipps, John 
Bromfield, Keith Larsen, William Schal- 
jert, Todd Karns. Directed by Lesley 
Selander. Written by Steve Fisher; cam- 
era (Cinecolor), Harry Newmann; editor, 
William Austin; music, Marlin Skiles. 
Previewed Nov. 11, ’52. Running time, 83 
MINS. 


(Reviewed Nov. 19, 1952) 


Folly to Be Wise 


Bridie play a British «screen 
dud despite Alastair Sim. 


London, Dec. 20. 
British Lion release of London Film- 
Launder-Gilliat production. Stars Alastair 
Sim. Directer by Frank Launder. Screen- 
play, Frank Launder and John Dighton, 
from play by James Bridie; camera, Jack 
Hildyard; editor, Thelma Connell; music, 


Temple Abady. At Odeon, Marble Arch, 
SA Dec. 1, ’52. Running time, 91 


(Reviewed Dec. 10, 1952) 


The Four Poster 
Rex Harrison-Lilli Palmer in 


adaptation from stage hit; 
moderate b.o. 

Columbia release o> Stanley Kramer 
production. Stars Rex Harrison, Lilli 


Palmer. Directed by Irving Reis. Screen- 
play, Allan Scott, based on play by Jan 
de Hartog; inter-scene animation by 
United Productions of America (directed 
by John Hubley; produced by Stephen 
Bosustow); animation artists, Paul Julian, 
Art Babbitt, Lon Keller; editor, Henry 
Batista; music composed and directed by 
Dimitri Tiomkin. Previewed at Victoria, 
N. Y., Oct. 2, °52. Running time, 103 


MINS. 
(Reviewed Oct. 8, 1952) 


The Gentle Gunman 
(BRITISH) 
Michael Balcon meller too Iei- 
surely for big U.S. biz. 
London, Oct. 21. 


GFD release of Michze! Balcon produe- 
tion. Stars John Mills, Dirk Bogarde, Rob- 
ert Beatty and Elizabeth Sellars. Directed 
by Basil Dearden. Screenplay, Roger Mac- 
dougall: camera, Gordon Dines; editor, 
Peter Tanner; music, John Greenwood. 
At Odeon, Marble Arch, London, Oct. 21, 
52. Running time, 66 M 


INS. 
(Reviewed Oct. 29, 1952) 





The Golden Hawk 
(COLOR) 
Mediocre swashbuckler 


lowercase bookings. 

Columbia release of Sam Katzman pro- 
duction. Stars Rhonda Fleming, Sterling 
Hayden; features Helena Carter, John 
Sutton, Paul Cavanagh, Michael Ansara, 
Raymond Hatton, Alex Montoya. Directed 

Sidney Salkow. Written by Robert E. 
ent from novel by Frank Yerby; camera, 
William V. ; editor, Edwin Bryant, 
At Palace Theatre, N. Y., Oct. 23, ’52. 
Running time, 83 MINS. 


s 
(Reviewed Oct. 29, 1952) 


for 





Hangman’s Knot 
(COLOR) 
Randolph Scott in slambang 
western for outdoer market. 
Hollywood, Oct. 28. 
Columbia release of Scott-Brown pro- 
duction, produced by Harry Joe Brown. 
Stars Randolph Scott; features Donna 
Reed, Claude Jarman, Jr., Frank Faylen, 
Glenn Langan, Richard Denning. Written 
and directed by Roy Huggins. Camera, 


(Technicolor), Charles Lawton, Jr.; edi- 
tor, Gene Havlick. Previewed Oct. 23, 
"52. Running time, 80 MINS 


. (Reviewed Oct. 29, 1952) 





Hans Christian 


Andersen 
(SONGS—COLOR) 
Charming fairy tale, not biopic, 
about Danish story-teller; im- 
portantly presented for top 

key dates. 
Hollywood, Nov. 25. 
RKO release of Samuel Goldwyn pro 
duction. Stars Danny Kaye, Farley Gran- 
ger, Jeanmarie; features Joey Walsh, 
Philip Tonge. Erik Bruhn, Roland Petit, 





(Continued on page 15) 
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oo ee amt 


FILMED IN CANADA’S COLORFUL QUEBEC, STARRING 





ag KARL BRIAN 
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Brown, John Qualen, Jeanne 
[oe ita. Robert Malcolm, Peter Votrian. 
Directed by Charles Vidor. Screenplay, 
Moss Hart; based on story by Myles Con- 
nolly; words and music, Frank Loesser; 
camera (Technicolor), Harry Stradling; 
choreography, Roland Petit; musical di- 
rector, ter Scharf; editor, Daniel 
Mandell. viewed Nov. 17, ’52. Running 
time, 112 MINS. 

(Reviewed Nov. 26, 1952) 


Heidi 
Zurich, Dec. 23. 


Praesens-Film release of Praesens 
(Lazar Wechsler) production. Directed by 
Luigi Comencini. Screenplay, Richard 
Schweizer, based on Johanna 'Spyri story; 
camera, Emil Berna; music, Robert Blum; 
editor, Hermann Haller. 

With Heinrich Gretler, Elsbeth Sig- 
mund, Thomas Klameth, Willy Birgel, 
Anita Mey, Theo Lingen, Isa Guenther, 
Carl Wery, Elsie Attenhofer, Fred Tan- 
ner, Margrit Rainer, Walburga Gmuer, 
Axel Kubitzky, Traute Carlsen, Max 
Haufler, Armin Schweitzer, Lore Reut- 
mann. At Apollo, Zurich. Running time, 
100 MINS. 


(Reviewed Dec. 31, 1952) 








Hiawatha 
(COLOR) 

Moderately satisfactory com- 

panion feature best suited for 

family, juve trade, based on 

Longfellow poem. 

Hollywood, Dec. 8. 

Monogram release of Walter Mirisch 
production. Stars Vincent Edwards, 
Yvette Dugay; features Keith Larsen, 
Gene Iglesias, Armando Silvestre, Michael 
Tolan, Ilan MacDonald, Katherine Emery, 
Morris Ankrum, Stephen Chase, Stuart 
Randall. Directed by Kurt Neumann. 
Screenplay, Arthur Strawn and Dan Ull- 
man; based on poem by Henry Wads- 
worth Longfellow; camera (Cinecolor), 
Harry Neumann; editor, Walter Hanne- 
mann; music, Marlin Skiles. Previewed 
Dec. 4, 52. Running time, 79 MINS. 

(Reviewed Dec. 10, 1952) 


Ideale Frau Gesucht 
(Ideal Woman Sought) 
(AUSTRIAN-MUSICAL) 

Vienna, Oct. 21. 


Union Film release of Sziffra-Schoen- 
brunn production. Stars Wolf Albach 
Retty; features Inge Egger, Waltraut 
Haas and Susi Nicoletti. Directed by 
Franz Antel. Screenplay by Franz Antel, 
Franz Beron, Julia Bornemann, Dr. 
Gunther Philipp; camera, Hans Theyer; 
songs, Willy erking: score, Johannes 
Fehring. At Haydn Kino, Vienna, Run- 
ning time, 85 MINS. 


(Reviewed Nov. 5, 1952) 


The I EKen’t Care Girl 
(MUSICAL—COLOR) 
Musical hodge-podge based on 
incidents in the career of Eva 


Tanguay. 
Hollywood, Dec. 23. 

20th-Fox release. of George Jessel pro- 
duction. Stars Mitzi Gaynor, David Wayne, 
Oscar Levant; features Bob Graham, 
Craig Hill, Warren Stevens, Hazel Brooks. 
Directed by Lloyd Bacon. Written by 
Walter Bullock; camera (Technicolor), 
Arthur E. Arling; editor, Louis Loeffler; 
mew songs, Jessel, Joe Cooper, Eliot 
Daniel; dance staging, Jack Cole, Sey- 
mour Felix; musical direction, Lionel 
Newman, Previewed Dec. 18, ’52. Runnin. 
time, 77 MINS, > 


(Reviewed Dec. 24, 1952) 


il Brigante Di Tacea 


Del Lupo 

(The Bandit of Tacca Del Lupo) 
(ITALIAN) 

Venice, Oct. 7. 


Lux Film release of a Cines-Lux-Rovere 
production. Stars Amedeo Nazzari, Co- 
setta Greco, Saro Urzi, Fausto Tozzi, Al- 
do Bufi Landi. Directed by Pietro Germi. 
Screenplay, Federico Fellini, Pietro Ger- 
mi, Tullio Pinelli, Fausto Tozzi, from 
novel Sy Ricardo Bacchelli; camera, Leo- 
nida Barboni; music, Carlo Rustichelli; 
ee ae Benedetti. Running time, 


(Reviewéd Oct. 29, 1952) 


Il Est Minuit 
Dr. Schweitzer 
(It Is Midnight Dr. Schweitzer) 
(FRENCH) 
Paris, Nov. 25. 
_Cocinor release of Nadia Film produc- 
tion, Stars Pierre Fresnay. Raymond 
Rouleau. Directed by Andre aguet. 
Screenplay, Boge. Andre Legrand from 
a play by Gilbert Ceesbron; camera, 
Lucien Joulin; editor, Charles Breto- 
neiche. At Colisee, Paris, Nov. 20, °52. 
Running time, 110 MINS. 


(Reviewed Dec. 10, 1952) 


Invasion U.S.A. 


Strong exploitation entry as- 
sured of good 














: ree 
Screenplay, Robert ith; story, Smith 

ranz Spencer; camera, John L. Russell 
editor, W. Donn Hayes; music, - Albert 
Glasser. Previewed Nov, 26, ‘52. Running 
time, 73 MINS. 


(Reviewed Dec. 10, 1952) 


The Iron Mistress 

; (COLOR) 
Film version of bestseller nov- 
el with Alan Ladd, Virginia 
Mayo. Average entertainment 
but okay b.o. 


: Hollywood, Oct. 16. 
Warners release of Henry Blanke pro- 
duction. Stars Alan Ladd, Virginia Mayo; 
features Joseph Calleia, Phyllis Kirk, 
ay Kiellin, Douglas Dick, Tony Caruso, 
Ned Young, George Voskovec, Richard 
Carlyle. Directed by Gordon Douglas. 
b. Senplay, James R. Webb; from_ novel 
>, Paul I. Wellman; camera  (Techni- 
Ss. ov), John Seitz; editor, Alan Crosland, 
4 *,music, Max Steiner. Previewed Oct. 
» 32. Running time, 109 MINS. 


(Reviwed Oct, 22, 1952) 
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It Grows on Trees 
Entertaining, whimsical com- 
edy. Word-of-mouth potential 
good and biz outlook satisfac- 


tory. 

, Hollywood, Oct. 31. 
Universal release of Leonard Goldstein 
production. Stars Irene Dunne, Dean 
Jagger, Joan Evans; features Richard 
Crenna, Edith Meiser, Les Tremayne. 
Directed by Arthur Lubin. Story and 
screenplay, Leonard Praskins, Barney 
Slater; camera, Maury Gertsman; editor, 
Milton Carruth; music, Frank Skinner. 
Previewed Oct. 21, 52. Running time, 84 


MINS. 
(Reviewed Nov. 5, 1952) 


It Started in Paradise 
(BRITISH) 

Martita Hunt in hokey British 

drama; mild U. S. entry. 


London, Nov. 4. 

GFD release of Nolbandov-Parkyn Brit- 
ish production. Stars Jane Hylton, lan 
Hunter, Terence Morgan, Muriel Pavlow 
and Martita Hunt. Directed by Compton 
Bennett. Screenplay, Marghanita Laski; 
camera, Jack Cardiff; editor, Alan Osbis- 
ton; music, Malcolm Arnold. At Leicester 
Square Theatre, London, Oct. 28, ’52. 
Running time, 94 MINS. 


(Reviewed Nov. 12, 1952) 


Itsu Itsu Made Me 
(Forever My Love) 
(JAPANESE) 

Tokyo, Nov. 4. 
Daiei production and release. Stars 
Chris Drake and Mitsuko Kimura. Di- 
rected by Paul Sloane. Screenplay, 
Sloane; camera, Akira Mimura; music, 
77 ea Konoe. Running time, 135 
MINS 


‘(Reviewed Dec, 10, 1952) 


The Jazz Singer 
(COLOR—SONGS) 
Danny Thomas, Peggy Lee 
in sentimental drama _ with 
songs, remake of 1927 Al Jol- 
son Vitaphone film hit; gen- 
erally okay but spotty box- 

office prospects. 
Hollywood, Dec. 30. 


Warner Bros. release of Louis F. Edel- 
man production. Stars Danny Thomas, 
Peggy Lee. Directed by Michael Curtiz. 
Screenplay, Frank Davis, Leonard Stern, 
Lewis Meltzer, from play by Samson 
Raphaelson; camera (Technicolor), Carl 
Guthrie; editor, Alan Crosland, Jr.; musi- 
cal. numbers staged by LeRoy Prinz; 
songs, Sammy Fain & Jerry Seelen, 
Richard Rodgers & Lorenz Hart, Al Dubin 
& Harry Warren, . G. DeSylva, Lew 
Brown & Ray Henderson, Cole Porter, 
Peggy Lee. Tradeshown, Dec. 30. Run- 
ning time, 106 MINS. 


(Reviewed Dec. 31, 1952) 





Je L°Ai Ete Trois Fois 
(I Did It Three Times) 
o (FRENCH) 
Paris, Nov. 11. 


Gaumont production and release. Stars 
Sacha Guitry, Bernard Blier. Written and 
directed by Sacha Guitry, Camera, Jean 
Bachlet; editor, Raymond Vany. At Mar- 
| gr Ye Nov. 2, ’52. Running time, 


85 M 
(Reviewed Nov. 12, 1952) 





Jupiter 
(FRENCH) 
Paris, Oct. 28: 


Sirius release of Sirius-Raoul Ploquin 
roduction. Stars Dany Robin, Georges 
archal. Directed b$ Gillies Grangien. 
Screenplay, Rene Wheeler from a play by 
Robert Boisey; camera, Marc 5 
editor, Madeleine Gug; music, Georges 
Van Parys. At the Raimu, Paris. Running 
time, 90 MINS. 


(Reviewed Nov. 5, 1952) 





Kansas City Confidential 
Suspenseful entry for action 


market. 

United Artists release of Edward Small 
roduction. Stars John Payne, Coleen 
ray; features Preston Foster, Neville 
Brand, Lee Van Cleef, Jack Elam, Dona 
Drake, Mario Siletti. Directed by Phil 
Karlson. Screenplay, George Bruce, Harry 
Essex, from story by Harold R. Greene 
and Rowland Brown; camera, George 
Diskant; editor, Buddy Small. Tradeshown 
mS Oct. 30, ‘52. Running time, 98 
a“ 


s. 
(Reviewed Nov. 5, 1952) 


La Bergere et le 


Ramoneur 
(Shepherdess and Chimneysweep) 
(FRENCH-COLOR-SONGS) 
Les Gemeaux release of Andre Sarrut 
oduction. Directed by Pierre Grimault. 
reenplay, Jacques ert, Grimault; 
editor, Charles Nato; music, Joseph 
Kosma. At Venice Film Festival. Run- 

ning time, 65 MINS. 
(Reviewed Oct. 8, 1952) 


La Fille Au Fouet 


(The Girl With the Whip) 
(FRENCH) 
Paris, Oct. 21. 
Jeannic release of Monopols production. 
Stars Michel Simon features Gaby Morlay, 
Michel Barbey, Veronique Deschamps. Di- 
rected by Jean Dreville; screenplay, 
Jeanne Humbert; camera, Marc Fossard, 
editor, Jean Fayte. At Olympia, Paris. 
Running time, 90 MINS, 
(Reviewed Nov. 5, 1952) 


La Jeune Folle 
(The Mad Girl) 
(FRENCH) 

Cocinor release of Hoche production 
Stars Daniele Delorme, Henri Vidal. Di- 
rected by Yves Allegret. Screenplay, 
Jacques Sigurd from novel by Catherine 
Beauchamp; camera, Roger Hubert; edi- 
tor, Claude Nicole. At Venice Film Fes- 
tival. Running time, 95 MINS. 














j (Reviewed Oct. 8, 1952) 


La Minute De Verite 
(The Moment of Truth) 
(FRENCH) 

Paris, Nov. 4. 


Gaumont release of Franco-London pro- 
duction. Stars Michele Morgan, Jean 
Gabin, Daniel Gelin. Directed by Jean 
Delannoy. Screenplay, Delannoy, Roland 
Laudenbach, Henri Jeanson; dialog, Henri 
Jeanson; camera, Robert Lefebvre; edi- 
‘tor, James Cuenet; music, Paul Misraki. 
Sue Paris. Running time, 115 


‘(Reviewed Nov. 12, 1952) 





Land Des Lachelns 
(Land of Smiles) 
(GERMAN) 
Berlin, Nov. 11. 


Herzog Film release of Berolina-Film 
roduction. Stars Martha Eggerth, Jan 
iepura. Directed by Hans Deppe. Screen- 
play, Axel Engebrecht, Hubert Marischka, 
based on operetta by Franz Lehar; cam- 
era, Kurt Schulz; music, Franz Lehar; 
musical direction, Alois Melichar; set- 
tings, Willi A. Herrmann and Heinrich 
Weidemann. At Apollo, Dusseldorf. Run- 
ning time, 114 MINS. 


(Reviewed Dec. 10, 1952) 


La Presidentessa 
(ITALIAN) 


Genoa, Nov. 4. 

Minerva Film release of Amato- 
Exceles production. Stars Silvana Pampa- 
nini, Carlo Dapporto; features Ave Nin- 
chi, Marilyn Buferd, Aroldo Tieri, Luigi 
Pavese, Guglielmo Barnabo, Aldo Bufi 
Landi. Directed by Pietro Germi. Screen- 
lay, Aldo DeBenedetti, from play by 
ennequin and Weber; camera, Leonida 
Barboni. At the Olimpia, Genoa. Running 
time, 102 MINS. 


(Reviewed Dec. 10, 1952) 


. The Last Mission 
(Teleften Apostoli) 
(GREEK) 

Pierre N. George (Grecian Film Centre) 
release of Finos Film Production (Filo- 
pioimin Finos). Stars Smaroula Yiouli, 
Miranda Myrat and Vasilios Diamantu- 
poulos, Screenplay, Nikos Tsiferou, based 
on his own noyel. Directed by Tsifrou. 
Camera, Joseph Hep; music, Costa Yian- 
nide. At Squire Theatre, N. Y., Oct. 1, 
52. Running time, 81 MINS. 

(Reviewed Oct. 15, 1952) 


Last of the Comanches 
(Color) 
Good entry for the twin-bill 


market, 
Columbia release of Buddy Adler pro- 


‘| duction. Stars Broderick Crawford, Bar- 


bara Hale, Johnn Stewart, Lloyd 
Bridges; features ickey Shaughnessy, 
George “Mathews, Hugh Sanders, Ric 
Roman, Chubby Johnson, Martin Milner, 
Milton Parsons, Jack Woody, John War 
Eagle. Directed by Andre DeToth. Screen- 
play. Kenneth Gamet; camera ¢Techni- 
color), Charles Lawton, Jr., Ray Cory; 
editor, Al Clark; musical director, Morris 
Stoloff. Tradeshown, N. Y., Dec. 19, ’52. 
Running time, 85 MINS. 


(Reviewed Dec, 24, 1952) 





La Tratta Delle Bianche 
(The White Slave Trade) 
(ITALIAN) 


Genoa, Nov. 4. 

Minerva Film release of a» Ponti-De- 
Laurentiis production. Stars Silvana Pam- 
panini, Eleonora Rossi Drago, Vittorio 
Gassmann, Tamara Lees, Mare Lawrence, 
Ettore Manni; features Barbara Florian, 
Sofia Lazzaro, Bruns Rossini. Directed by 
Luigi Comencini. Story and screenplay, 
Comencini, Giacosi, Patrizi, Pietrangeli; 
camera, Luciano Trasatti; music, Arman- 
do Trovaioli. At Lux, Genoa. Running 
time, 100 MINS. 


(Reviewed Nov. 12, 1952) 


The Lawless Breed 
(COLOR) 
Good outdoor action feature 
for. general release, telling 
story of the early-west gun- 
man, John Wesley Hardin. 
Hollywood, Nov. 28. 
Universal release of William Alland 
production. Stars Rock Hudson, Julia 
Adams; features Mary Castle, John Mc- 
Intire, Hugh O’B’rian, Dennis Weaver, 
Forrest Lewis, Lee Van Cleef. Directed by 
Raoul Walsh. Screenplay, Bernard Gor- 
don, from story by Alland; camera (Tech- 
nicolor), Irving Glassberg; editor, Frank 
Gross. Previewed Nov, 25, ’52. Running 
time, 83 MINS. 
(Reviewed Dec. 3, 1952) 


Le Fruit Defendu 
(Forbidden Fruit) 
(FRENCH) 


Paris, Oct. 7. 
Cocinor release of Gray Film produc- 
tion. Stars Fernandel. Directed by Henri 
Verneuil. Screenplay, Jacques Companeez 
from novel by Georges Simenon; camera, 
Henri Alekan; editor, Gilbert Rougier. At 
Colisee, Paris,. Running time, 100 MINS. 


(Reviewed Oct, 22, 1952) 


Leonardo da Vinei 


(COLOR) 

Pictura Films release of Leonid Kip- 
nis and Herman Starr production. Di- 
rected by Luciano Emmer and Lauro 
Venturi. Commentary, Marcel Brion; 
narration, Albert Dekkar; camera, Mario 
Craveri, Antonio Harispe, Andre Thomas, 
Boris Kaufman; music, Roman 
Previewed in New York, Nov. 13, °52 
R time, 70 MINS. 


(Reviewed Nov. 26, 1952) 


Le Rideau Rouge 
(The Red Curtain) 
(FRENCH) 
Paris, Dec. 9. 


Gaumont production and release. Stars 
Michel Simon, Pierre Brasseur, Monelle 
Valentin. Directed by Andre _ Barsaq. 
Screenplay, Jean Anouilh; camera, Mau- 
rice Barry; editor, Jean Feyte; music, 
Joseph Kosma. At Marbeuf, Paris. Run- 
ning time, 90 MINS. 


(Reviewed Pec. 24, 1952) 


Les Belles De Nuit 
(Beauties Of the Night) 
(FRENCH) 
Paris, Sept. 23. 


Franco-London-Rizzoli production and 























release. Stars, Gerard ig Gina Lollo- 
brigida, Martine Carol. Written and di- 


rected by Rene Clair. Camera, Armand 
Thirard; editor, Louisette Hautecoeur. 
Running time, 


MINS, 
(Reviewed Oct. 15, 1952) 





Life Begins Tomorrow 


(La Vie Commence Demain) 
(FRENCH) 

Arthur Mayer-Edward Kingsley produc- 
tion and release. Stars Jean-Pierre Au- 
mont, Andre Labarthe. Directed by Nicole 
Vedres. Screenplay, Vedres; camera, Fred 
Langenfeld; editor, Marinette Cacix; 
music, Darius Milhaud, At 55th Street 
Playhouse, N. Y., Nov. 17, ’52. Running 
time, 86 MINS, 


(Reviewed Nov. 26, 1952) 





Limelight 

It’s all Chaplin and deserving 

of steut b.o. Ry 

United Artists release of Charles Chap- 
lin production, starring himself (Claire 
Bloom featured) in story written, 
directed and scored by Chaplin. Camera, 
Karl Struss; production manager, Lonnie 
D’Orsa; asst. alirector, Robert Alrich; edi- 
tor, Joe Inge; musical asst., Ray Rasch. 
Tradeshown Sept. 15, °52. Running time, 
135 MINS. 

(Reviewed Oct. 8, 1952) 





Made in Heaven 
(Color) 
(BRITISH) 
Lightweight comedy, with no 
U.S. marquee names, spells 
small appeal for American 


market. 
London, Nov. 12. 
GFD release of Fanfare British produc- 
tion. Stars David Tomlinson, Petula Clark, 
Sonja Ziemann and A. E. Matthews. Di- 
rected by John Paddy Carstairs. Screen- 
Play, George M. Brown and W. Douglas 
Home; camera, Geoffrey Unsworth; edi- 
tor, John D. Guthridge; music, Ronald 
Hanmer. At Odeony Marble Arch, London, 
Nov. 11, ’52. Running time, 81 MINS, 


(Reviewed Nov. 26, 1952) 


The Man Behind the Gun 
(SONGS—COLOR) 
Good Randolph Scott action 
feature, satisfactorily shaped 
for the general market. 
Hollywood, Dec. 18. 


Warners release of Robert Sisk pro- 
duction. Stars Randolph Scott; Patrice 
Wymore, Dick Wesson, Philip Carey, 
Lina Romay; features Roy Roberts, Mor- 
ris Ankrum, Katharine Warren, Alan 
Hale, Jr. Directed by Felix Feist. Screen- 
play, John Twist; from story by Robert 
Buckner; camera (Technicolor), Bert 
Glennon; editor, Owen Marks; music, 
David Buttolph. Previewed Deg. 9, °52. 
Running time, 82 MINS. 


(Reviewed Dec. 24, 1952) 


The Man Who Watched 
Trains Go By 
(BRITISH—COLOR) 
Anglo-American whodunit 


may do for some U.S. theatres. 

Eros Films release of a Raymond Stross 
» Production, in association with Josef 
Shaftel Productions. Stars Claude Rains, 
Marta Toren, Marius Goring and Anouk; 
features Herbert Lom, Lucie Mannheim 
and Felix Aylmer. Directed by Harold 
French. Screenplay, Harold French; 
camera, Otto Heller; music, Ben Frankel; 
color by Technicolor. At Gaumont, Hay- 
market, London. Running time, 80 MINS. 


(Reviewed Dec. 31, 1952) 


The Maverick 
Routine Wild Bill Elliott west- 
ern for the program market. 


Hollywood, Dec. 23. 

Allied Artists release of Vincent M. 
Fenneliy production. Stars Wild Bill 
Elliott; features Myron Healey, Phyllis 
Coates, Directed by Thomas Carr. Story 
and screenplay, Sid Theil; camera, Ernest 
Miller; editor, Sam Fields; music, Raoul 
Kraushaar. Previewed Dec. 18, ’52. Run- 
ning time, 71 MINS. 


s 
(Reviewed Dec. 24, 1952) 


Meet Me at the Fair 


(SONG—COLOR) 

Mildly entertaining, hokey 
comedy with songs, dances, 
Dan Dailey, Diana Lynn. Rou- 
tine grosser. 

Hollywood, Dec. 5. 
Universal release of Albert J. Cohen 
Production. Starg Dan Dailey, Diana Lynn; 
features “Scat Man” Crothers, Hugh 
O’Brian, Carole Mathews, Rhys Williams, 
Thomas E. Jackson, Russell Simpson, 
Chet Allen. Directed by Douglas Sirk. 
Screenplay, — Wallace; adaptation, 
Martin Berkeley, from noval, “The Great 
Companions,” by Gene Markey; camera 
(Technicolor), Maury Gertsman; editor, 
Russell Schoengarth; musical numbers 
staged by Kenny Williams; songs, Stan 
Freeberg, Kenny Williams and Marvin 
Wright, F. E. Miller and “Scat Man” 
Crothers, Frederick Herbert and Milton 
Rosen. Previewed Dec. 2, ’52. Running 
time, 87 MINS, 


(Reviewed Dec, 10, 1952) 


The Member of the 
Wedding 
Literal screen translation of 
the hit play; limited appeal as 
a motion picture. 
Hollywood, Dec. 15. 
Columbia release of Stanley Kramer 
Co. production (associate producers, Edna 
and Edward Anhalt). Stars Ethel Waters. 
Julie Harris, Brandon de Wilde; features 
Arthur Franz, Nancy Gates, William Han- 
sen, James Edwards, Harry Bolden, Dick 
Moore. Directed by Fred Zinnemann. 
Screenplay, Edna and Edward Anhalt, 
based on book and play by Carson Mc- 
Cullers; camera, Hal Mohr, using Garutso 
lanced Lenses; editor, William Lyon; 
musical score, Alex North. Previewed 
Dec. 11, °52. ae te time. 88 MINS, 


(Reviewed - 17, 1952) 


Million Dollar Mermaid 
o (COLOR) 
Esther Williams in conven- 
tional b.o. pic on career of 
Anneite Kellerman; spotty en- 
aaa but merchandis- 
able. 














. 





Hollywood, Oct. 31. 
MGM release of Arthur Hornblow, Jr., 
production. Stars Esther Williams, Victor 





Mature, Walter Pidgecn, David Brian; 
features Donna Corcoran, Jesse White, 





Marie Tallchief. Directed by Mervyn Le 
Roy. Screenplay, Everett Freeman; cam- 
era (Technicolor), George J. Folsey; edi- 
tor, John McSweeney, Jr.; musical 
direction, Adolph Deutsch; fountain and 
smoke numbers staged by Busby Berke- 
ley; underwater choreography, Audrene 
Brier Previewed Oct. 29, °52. Running 
time, 115 MINS 


(Reviewed Nov. 5, 1952) 





? 
Moglie Per Una Notte 
(Bride for a Night) 
ITALIAN) 

Genoa, Oct. 21. 

Dear Film release of a Rizzoli-Mam- 
bretti production. Stars Gino Cervi, Gina 
Lollobrigida, Nadia Grey, Peolo Stoppa, 
Armando Francioli. Directed by Mario 
Camerini. Screenplay, Franco Brusatl, 
Mario Camerini, from play by Anna Bon- 
nacci; camera, Tino Giordani; music, Ales- 
sandro Cicognini. At Olimpia, Genoa. 
Running time, 87 MINS. 

(Reviewed Nov. 5, 1952) 


Montana Belle 
(COLOR-SONGS) 
Jane Russell - George Brent 
western with good b.o. pros- 


pects. 

RKO release of Howard Welsch (Rob- 
ert Peters) production. Stars Jane Rus- 
sell, George Brent; features Scott Brady, 
Forrest Tucker, Andy Devine. Directed by 
Allan Dwan. Screenplay, Horace ag 
and Norman S. Hall, from story by M, 
Coates Webster and Welsch; camera (Tru- 
color), Jack Marta; editor, Arthur Rob- 
erts; music, Nathan Scott. Tradeshown 
N. Y., Oct. 27, 52. Running time, 81 MINS. 


(Reviewed Oct. 29, 1952) 





Moulin Rouge 
(COLOR) 
Distinguished pitauction in 
striking color, starring Jose 


Ferrer. Demands strong selling. 

United Artists release of Romulus pro- 
duction. Stars Jose Ferrer, Zsa Zsa Gabor, 
Suzanne Flon, Colette Marchand; features 
Katharine Kath, Claude Nollier, Muriel 
Smith. Directed by John Huston. Screen- 
play, Huston and Anthony Veiller, adapted 
from novel by Pierre La Mure; asso- 
ciate producer, Jack Clayton; camera 
(Technicolor), Ossie Morris; editor, Ralph 
Kemplin; music, George Auric. Previewed 
at Victoria Theatre, N. Y., Dec. 18, ’52. 
Running time, 118 MIN 


Ss. 
(Reviewed Dec. 24, 1952) 


Mr. Walkie Talkie 
(SONG) 
Fairly amusing program serv- 
ice comedy for lowercase 
bookings. 
Hollywood, Nov. 25. 


Lippert Pictures release of Hal Roach, 
Jr. (Rockingham) production. Stars Wil- 
liam Tracy, Joe Sawyer; features Margie 
Dean, Russell Hicks, Robert Shayne, 
Frank Jenks, Alan Hale, Jr., Wong Ar- 
tarne. Directed by Fred L. Guiol. Screen- 
play, Edward Seabrook, George Carleton 

rown; camera, Walter Strange; editor, 
Roy Luby; music, Leon Klatzkin; song, 
Klatzkin and Tom Adair. Previewed Nov, 
24, ’52. Running time, 65 MINS. 


(Reviewed Dec. 3, 1952) 


My Cousin Rachel 


Compelling performances and 


class presentation highlight 
film version of the bestselling 
novel; marketable  ballyhoo 


angles for b.o. prospects. 
Hollywood, Dec. 22. 


20th-Fox release of Nunally Johnson 
production. Stars Olivia de Havilland; 
features Richard Burton, Audrey Dalton, 
Ronald Squire, George Dolenz, John Sut- 
ton, Tudor Owen, J. M. Kerrigan. Di- 
rected by Henry Koster. Screenplay, 
Johnson; from novel by Daphne du 
Maurier; camera, Joseph La Shellie; edi- 
tor, Louis Loeffler; music, Franz Wax- 
man. Previewed Dec. 16, ’52. Running 
time, 98 MINS. 


(Reviewed Dec. 24, 1952) 


My Pal Gus 
Excellent comedy on father- 
son-schoolteacher relations for 
family trade. 

Holiywood, Nov. 7. 


20th-Fox release of Stanley Rubin pro- 
duction. Stars Richard Widmark, Joanne 
Dru, Audrey Totter; features George 
Winslow, Joan Banks, Regis Toomey, 
Ludwig Donath, Ann Morrison, Lisa Golm. 
Directed by Robert Parrish; written by 
Fay and ichael Kanin; camera, Leo 
Tover; editor, Robert Fritch; music, 





+ Leigh Harline. Pieweewes Nov. 5, ‘52. 


Running time, 83 MINS. 
(Reviewed Nov. 12, 1952) 


My Wife’s Best Friend 
Anne Baxter, Macdonald Carey 





toplining in coy, frivilous 
romantic comedy; average 
chances, 


20th-Fox release of Robert Bassler pro- 
duction. Stars Anne Baxter, Macdonald 
Carey; features Cecil Kellaway, Casey 
Adams, Catherine McLeod, Leif Erickson, 
Frances Bavier, Mary Sullivan, Martin 
Milner. Directed by Richard Sale. Screen- 
play, Isobel Lennart; based on story by 
John Briard Harding; camera, Leo Tover; 
editor, Robert Simpson; music, es Har- 
line. Previewed Oct. 1, ‘52. unning 
time, 87 MINS. 


(Reviewed Oct. 8, 1952) 


Never Wave at a Wae 


Fine escapist entertainment 
_for general market. 

RKO release of Independent Artists 
(Frederick Brisson) production. Stars 
R R Paul Douglas, Marie 
Wilson; features William Ching, Arieen 
Whelan, Leif Erickson, Charles Dingle, 
Lurene Tuttle, Hillary Brooks, Regis 
Toomey, Frieda Inescort, Louise Beavers. 
Directed by Norman Z. McLeod. Screen- 
play, Ken Englund, from story by Frede- 
rick Kohner and Fred Brady; camera, 
William Daniels; editor, Stanley Johnson; 
music, Elmer Bernstein. Tradeshown, 
RS Dec. 12, ’52. Running time, 87 

(Reviewed Dec. 17, 1952) 


No Holds Barred 
¥ (COMEDY) 
Good programmer for lower 
half of duals. 
Hollywood, Dec. 18. 


Monogram release of Jerry Thomas 
production. Stars Leo Gorcey; features 


(Continued on page 16) 
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Huntz Hall. Directed by William Beau- The Raiders 
dine. Written by ,Tim Ryan, Jack COLOR) 
Crutcher and Bert Lawrence; camera, ( 


Ernest Miller: William Austin; 
musical supervisor, Edward J. Kay. Re- 
viewed at Egyptian Theatre, Hollywood, 
Dec. 17, *52. Running time, 65 MINS. 


(Reviewed Dec. 24, 1952) 





No Time for Flowers 
Behind-the-Iron Curtain mel- 


> s strong selling. | Screenplay, Polly James, Lillie Hayward, | < tub. Ditecsiamond. Boris Ing- 
ca —_— of ~ Se Briain (Maurie | from _ story by Lyn Crost Kennedy, cam- Sexeetptes. ! r. ie An 
M. Suess) production. Stars Viveca Lind-| era, Carl Guthrie; editor. Paul Wheather- Josephy, Joseph Petracca and _ Ing- 
fors, Paul Christian. Directed by Donj| wax: music, Joseph Gershenson. Trade- porns yenera, Joseph La Shelle; editor, 
Siegel. Screenplay, Laslo Vadnay and }shown in N. Y., Oct. 6, 52. Running time, | 171, s. Fowler; music, Sol Kaplan. Pre- 
Hans ” Wilhelm; camera, Toni Braun; 82 MINS. viswed Oct. 3, °52. Running time, 8) 
editor, Arthur H. Nadel; music, Herschel MINS. 


Burke Gilbert. Tradeshown, N. Y., Nov. 
26, ’52. Running time, 83 MINS. 
(Reviewed Dec. 3, 1952) 








Operation A-Bomb 
(COLOR) 


(Documentary Short) 
RKO release of Jay Bonafield produc- 
tion. Narrated by Bob Considine. Super- | 


vised and written by Burton Benjamin. | | ) a . cok 

Photographed by U. S. Marine iored | Hollywood, Dec. 19. | Production. | Stars Rtita, Slim Pickens, 
cameramen in Eastman color. Previewed| Universal release of Leonard Goldstein | Nestor Paiva Roy Barcroft, 

N. Y., Dec. 5, 52. Running time 16 MINS. | production. Stars Maureen O’Hara, Alex | Evans. Directed by William Witney. Writ- | 

(Reviewed Dec. 10, 1952) eats a i sn pa ge - i | ten by. Arthur Orloff; camera, John Mac- 

eo ae ~~ eA exander § oor y-. hears Y| Burnie: editor, Harold Minter; songs, 

zee Sholem. Screenplay, Polly James.) jack Elliott, Aaron Gonzales, Rex Allen. 


Operation Secret 
Cloak-and-dagger melodrama 
about French underground in 
World War II. Medium b.o. 

Hollywood, Oct. 3. | 

Warners release of Henry Bilanke _Pro- | 
duction. Stars Cornel Wilde, Steve Coch- 
ran, Phyllis Thaxter, Karl Malden; fea- | 
tures Paul Picerni, Lester Matthews, Dan 
O’Herlihy, Jay Novello, Wilton Graff, | 
Dan Riss, Harlan Warde, Kenneth Pat- 
terson, William Leicester, Gayle Kellogg. 
Directed by Lewis Seiler. Screenplay, 


James R. Webb, Harold Medford; story, 
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production. 
Lindfors; features Barbara Britton, Rich- 
ard Martin, 
Bishop. 


Herb Meadow; story. Polly James; camera 
(Technicolor), 
ton Carruth. Previewed Dec. 


Richard Conte, Viveca Lind- 
fors in fast western meller; 
looks good boxofice in key 


spots. 
Universal release of William Alland 
Stars Richard Conte, Viveca 


Morris Ankrum, William 
Directed by Lesley Selander. 


(Reviewed Oct. 8, 1952) 


The Redhegd From 
Wyoming 
(COLOR) 

Tinted outdoor actioner with 
Maureen O’Hara, Alex Nicol, 
others acting out early-west 
plot for general satisfaction. 





Winton Hoch; editor, Mil- | 
15, *52. Run- 


ning time, 81 MINS. 


(Reviewed Dec. 24, 1952) 





Ride the Man Down 
(COLOR) 

Brian Donlevy, Rod Cameron, 

others in an okay though over- 

long western; good prospects 

in regular market. 





Jan Sterling. Keenan Wynn. Written 
directed by Norman Foster; 
June; editor, Frederick 
Paul 
Harry Hamilton. Previewed Oct. 
Running time, 72 MINS. 


Something for the Birds 


20th-Fox re 
production. Stars Victor Mature, 
Neal, 
Keating, Gladys Hurlbut, Hugh Sanders, 
Christian Rub. Directed by Robert Wise. 


Previewed Nov. 
M 


and | 
camera, Ray 
Smith; music, 


¥. 
ott, 
"52. 


Charles Wole 
23 


> 


Sawtell; songs, 


(Reviewed Nov. 5, 1952) 





Romantic comedy with Wash- 
ington as the setting for jibes 
at solons, lobbyists and special 
interests. Oke for general 


kings. 
nee ° lease of Samuel G. Engel 
Patricia 


Edmund Gwenn; features Larry 


(Reviewed Oct. 8, 1952) 


Seuth Paeifie Trail 
(SONGS) 
Rex Allen western, okay for 
program oater market. 
Hollywood, Nov. 7. 





Republic release of Edward J. White 


6, 
INS. 
(Reviewed Nov. 12, 1952) 


The Star 
Bette Davis in strong per- 
formance as fading Hollywood 
film star; some _ballyhoo 
chances and okay general re- 
lease possibilities. 


Hollywood, Dec. 19. 
20th-Fox release of Bert E. Friedlob 


Alvin Josephy, John Twist, as suggested : Hollywood, Oct. 27. , Stare avis, Sterli 
by Lt. Col. Peter Ortiz, USMCR: camera,| Republic release of Joseph Kane pro-| fiayden: features Natalie Wood, Warner 
Ted McCord; editor, Clarence Kolster; | duction. Stars Brian_Donlevy, Rod Cam- Anderson, Minor Watson, June Travis. 
music, Roy Webb. Previewed Oct. 2,/|eron, Ella Raines, Forrest Tucker, Bar- Directed ky Stuart Heisler. Screenplay, 
*52. Running time, 107 MINS. bara Britton, Chill Wills; features J. Car-| Katherine Albert and Dale Eunson; cam- 
(Reviewed Oct. 15, 1952) = ae — haga Taylor Holmes, | era, Ernest Laszlo; editor, Otto Ludwig; 
S scpinihentate renee A "li, Paul Fix, Al Caudebec, Roy-| music score, Victor Young. Previewed 
Be Sy Bes Douglas Ken-| Dec. 36. ’52, Running time, 90 MINS. 
The Pathfinder Claire Carleton. Directed by Kane. Screen- (Reviewed Dec. 24, 1952) 
(COLOR) oan dP yp en os nee a Saturday __ 
yening Post story by Luke Short; cam- 
Acceptable ‘outdoor actioner era ..Trucolor), Jack Marta; editor, Fred Stars and Stripes 
based on the James Fenimore Allen; music, Ned Freeman. Previewed 
Cooper classic. For program | °t- 24. ‘52. Running time, 90 MINS, Forever 
market. (Reviewed Oct. 29, 1952) (MUSICAL—COLOR) 
Hollywood, Dec. 10. Spirited musical-drama based 





Columbia release of Sam Katzman pro- 
duction. Stars George Montgomery, 
Helena Carter; features Jay Silverheels, 
Walter Kingsford, Rodd Redwing, Stephen 
Bekassy, Elena Verdugo, Bruce Lester, 
Chief Yowlachie. Directed by Sidney Sal- 
kow. Screenplay, Robert E. Kent: based 
on novel by James Fenimore Cooper; 
camera (Technicolor), Henry Freulich; 
editor, Jerome Thoms; Previewed Dec. 9, 
"52. Running time, 78 MIwWS. 


(Reviewed Dec. 17, 1952) 


The Pickwick Papers 
(BRITISH) 


| 
| 
| 



























































































































































Road te Bali 


{SONGS-COLOR) 
Crosby -Hope- Lamour in a 
tinted, nonsensical, musical 


trek. Okay returns. 
Hollywood, Nov. 18. 


Paramount release of Harry Tugend 
production. Stars Bing Crosby, Bob Hope, 
Dorothy Lamour; features Murvyn Vye, 
Peter Coe, Ralph Moody, Leon Askin. 
Directed by al Walker. Screenplay, 
Frank Butler, Hal Kanter, William Mor- 
row; story, Butler and Harry Tugend; 
camera (Technicolor), George Barnes; edi- 




















man; 
by Nick Castle. Previewed 


on career of John Philip Sousa. 
Hearty b.o. possibilities. 


Hollywood, Nov. 18. 
2éth-Fox relea 


Ruth Hussey; 


camera (Techni 


New York” 
Nov. 


“Springtime in 
13, 


Douglas | more, Jr.. Mona Freeman. 


"52, Running time, 60 | 


| Nov. 


se of Lamar Trotti pro- 
duction. Stars Clifton Webb, Debra Paget. 
Robert Wagner, 
Finlay Currie, Roy Roberts, Tom Browne 
Henry. Directed by Henry Koster. Screen- 
play, Lamar Trotti, from screen story by 
Ernest Vajda, based on “Marching Along” 
by John Philip Sousa; 
color), Charles G. Clarke; editor, James 
B. Clark; musical direction, Alfred New- 
— 
*52. 


features 


Target Hong Kong 
Fast-paced peer suit- 
able for general runs. 

Hollywood, Dec. 11. 

lumbia release of Sam zman* 

PR ng (Wallace MacDonald, associate 
roducer). Features Richard Denning. 

ancy Gates, Richard Loo, Soo Yong, 

Ben Astar, Michael Pate, Philip Ahn 
Henry Kulky. Directed by Fred x. Sears. 
Story and sccreenplay, Herbert Purdom; 
camera, Henry Freulich; editor, Richard 


tl; music, Mischa Bakaleinikoff. Re- 
Vewes Dec. 9, °52. Running time, 
MIN : 


S. 
Reviewed Dec. 17, 1952) 





The Thief of Venice 
Exploitable adventure drama 


for the duals. ; 

20th-Fox release of Robert Haggiag 
production. Stars Maria Montez, Paul 
Christian, Faye Marlowe, Massimo Serato. 
Directed by John Brahm. Screenplay, 
Jesse L. Lasky. Jr., from original by 
Michael Pertwee; camera, Anchise Brizzi; 
editors, Terry Morse, Renzo Lucidi; music, 
Alessandro Cicognini. Tradeshown, N. 
Nov. 7, ’52. Running time, 91 MINS, 


(Reviewed Nov. 12, 1952) 


Thunderbirds 
(SONGS) 
Overlong service picture for 


the secondary situations. 

Republic release of John H. Auer pro- 
duction. Stars John Derek, John Barry- | 
Gene Evans, | 


Eileen Christy, Ward Bond; features 
Barton “MacLane. Directed by Auer. 
Screenplay, Mary C. McCall, Jr., from 


story by Kenneth Gamet; camera, Reggie 





Lanning; editor, Richard L. Van Enger; 
music, Victor Young. Tradeshown, N. Y. 
20. °52. Running time, 98 MINS. 
(Reviewed Nov. 26, 1952) 


Top Seeret 
(BRITISH) 
British espionage 
shapes fairly okay 
U. S. houses. 


London, Nov. 19. 

AB-Pathe release of a Mario Zampi- 
Associated British production. Stars Oscar 
Homolka, Nadia Gray and George Cole. 
Directed by Mario Zampi. Screenplay, 
Jack Davis and Michael Pertwee; camera, 
Stanley Pavey; editor, Giulio Zampi; 
music, Stanley Black. Ac Empire, London. 
Running time, 94 MINS. 


(Reviewed Dec. 10, 1952) 


comedy 
for some 


Torpedo Alley 
Salute io the submarine serv- 
ice for companion bookings. 

Hollywood, Dec. 12. 


Allied Artists release of Lindsey Par- 
sons production. Stars Mark Stevens 
Dorothy Malone, Charles Winninger, Bill 
Williams; features Douglas Kennedy, 
James Millican, Bill Henry. James Seay, 
Robert Rose, John Altin, Carleton Young, 
Ralph Sanford. Directed by Lew Landers. 























Hayes. Previewed Dec. 10, 
time, 83 MINS. 


(Reviewed Dec. 17, 1952) 


Toughest Man In 
Arizona 
(COLOR-SONGS) 


| 
| 
} 
} 


Written by Sam Roeca, Warren Douglas; 
camera, William Sickner; editor, W. Donn 
‘52. Running 


J 
ning time, 94 MINS. 


ack Baker. Presiquret Dec. 8, ’52. Run 
(Reviewed Dec. 17, 1952) 


Venetian Bird 
(BRITISH) 
Richard Todd in implausible, 
tedious sleuth meller; mild- 


chances in U 
London, Oct. 14. 

GFD release of Betty Box production. 
Stars Richard T » Eva Bartok and John 
Gregson; feature eorge Coulouris, Mar- 
got Grahame. Directed by Ralph Thomas. 
Screenplay, Victor Canning; camera, Ern- 
est Steward; editor, Gerald Thomas; mu- 
sic, Nino Rota. At Odeon, Leicester 
Square, London. 

(Reviewed Oct. 29, 1952) 


Voodoo Tiger 
Standard Jungle Jim adventure 
with Johnny Weissmuller; for pro- 


grammers. 
Columbia release of Sam Katzman pro- 








duction. Stars Johnny Weissmuller; tea- 
tures Jean Byron, James Seay, Jeanne 
Dean, Charles Horvath, Robert Bray, 
Michael Fox. Rick Vallin. Directed by 
Spencer G. Bennett. Story and screen- 
play, Samuel Newman; based on King 
Features’ newspaper feature; camera, 
William Whitley; editor, Gene Havlick. 
Reviewed Sept. 25, °52.. Running time, 


67 MINS. 
(Reviewed Oct. 8, 1952) 


WAC From Walla Walla 
(SONGS) 
Typical Judy Canova film com- 
edy, broadly done for the mar- 
ket where these play best. 
Hollywood, Oct. 15. 
Republic release of Sidney Picker pro- 
duction. Stars Judy Canova: features 
Siephen Dunne, George Cleveland, June 
Vincent, Irene Ryan, Roy Barcroft. Al- 
len Jenkins. Directed by William Witney. 
Written by Arthur T. Horman: camera, 
Jack Marta; editor. Tony Martinelli; 
songs. Jack Elliott. Harold Spina. Pre- 
viewed Oct. 14, °52. Running time, 83 


‘(Reviewed Oct. 22, 1952) 








Way of a Gaucho 
(COLOR) 
Lensed-in-Argentina outdoor 





drama with fair entertainment 


values. 

20th-Fox release of Philip Dunne pro- 
duction. Stars Rory Calhoun, Gene Tier- 
ney, features Richard Boone, Hugh Mar- 
lowe, Everett Sloane. Directed by Jacques 
Tourneur. Screenplay, Dunne, based on 
novel by Herbert Childs camera (Techni- 


color), Harry Jackson; editor, Robert 
Fritch: music, Sol Kaplan. Previewed, 
Sept. 26, 52. Running time, 90 MINS. 


(Reviewed Oct. 8, 1952) 
The White Line 


Lux release of Lux-Rome production. 
Stars Gina Lollobrigida, Raf Vallone, 
Enzo Stajola. Directed by Luigi Zampa. 
Screenplay, Piero Tellini, Stefano Terra 
from story by Tellini; camera, Carlo Mon- 
tuori; music, Carlo Rustichelli; English 
titles and narration. Clare Catalano: Eng- 
lish narrative, Ray Morgan. At Cine Verdi, 
N. Y., starting Dec. 4, ’52. Running time, 
86 MINS. 


(Reviewed Dec. 10, 1952) 


























Young Chopin 





tor, Archie Marshek; songs, Johnny | Running time, 89 MINS. Vaughn Monroe western with 
Dickens’ classic done by top } Burka, James Van Heusen. Previewed AReviewed Nev. 19, 1952) solid b.o. prospects. (POLISH) 
British cast; shapes as hefty Nov. 14, 52. Running time, 91 MINS. lsechamenasietieitiihin Hollywood, Oct. 9 Artkino release of Lodz Film Studios 
b.o. at U.S. arty houses. (Reviewed Nov. 19, 1952) Republic release of Sidney Picker pro-| Production. — Stars Czeslaw Wollejko, 
‘ ; London, Nov. 12. eaiatorianie The Steel Trap auction. Stare wausha Monroe, | Joan ee gg 
ehown release of Langley-Minter pro- ; eshe; features gar Buchanan, Victor . - Oo . = 
duction. Stars James Mayter, Nigel Rogue s Mareh Good (SONGS) Jory, Jean: Parker, Henry Morgan, Ian no agg Rg 2 7 Chodura:; snerseere 
Patrick, James Donald, Kathleen Harri- Routine semi-action feature ood suspense drama, touched MacDonald, Lee MacGregor. Directed by | PhY, Feliks Parnell. At Stanley. N. 97 
son, | Hermione Baddeley. Harry Fowler: with modest b.o. potential. with comedy, for general com- a. SC. Springsteen. Screenplay, John K. ee Oe eee 
e: rs, oyce renfeli, er-mione “i r; camera (tirucolor), eggie an- ” 
ingold, Donald Wolfit.. Directed by ti eet Ae mig of Leon Gordon proteus panion feature bookings. ning; editor, Richard L. Van Enger; mu- (Reviewed Dec: 31, 1952) 
Noel Langley. Screenplay. Noel Langley: | Greene ‘Janice “Bale; features Leo G. Hollywood, Oct. 21. sic, R. Dale Butts. Previewed, Oct. 8, ’52. 
camera, Wilkie Cooper; editor, Anne Carroll, John Abbott. Patrick Aherne, | ,20th-Fox release of Bert E. Friedlob | Running time, 91 MINS. 
Coates; music, Antony Hopkins. At Gau-} John worth, Herbert Deans, Hay-|{120r) production. Stars Joseph Cotten, (Reviewed Oct. 15, 1952) 2 St P | 1 t-R 
mont, Haymarket, London, Nov. 12, ’52.| den Rorke, John Lupton. Directed by Al-| L¢reS@_ Wright; features Eddie Marr, ‘ . raul $ 7, uns 
Running time, 109 MINS. lan Davis. Screenplay, Leon Gordon; | Aline Towne, Bill Hudson. Written and “ 

(Reviewed Nov. 26, 1952) camera, Paul €. Vogel; editor, Gene directed by Andrew Stone; camera, Ernest Trent s Last Case ° b 
Ruggiero; music, Alberto Colombo. Pre-| L#S2l0; editor, Otto Ludwig; - music, emain nwante 
viewed in . Dee. 17, ’52. Running Dimitri. Tiomkin; song, Tiomkin and (BRITISH) 

Plymouth Adventure time, 84 MINS. lg na a Oct. 13, °S2.| Boasts British name stars but Minneapolis, Feb. 3. 
eetom) (Reviewed Dec. 31, 1952) (Reviewed Oct. 22 1952) looks minor ™! S. ae, v Two of the six St. Paul down- 
Large-scale spectacle presen- . ondon, Uct. <9. | town first-run theatres, the 1,000- 
tation of the Mayflower’s dan- Ruby Gentry prowaish Lion release of Herbert Wilcox | coat Tower and 700-seat Strand, 
pee "ah A al Fst Bold, adult drama of love - The Stooge Michael Wilding and Orson Welles. Di- which were “disowned” and shut- 
saiabie for im ant bookin recte y erbert jileox. Screenplay, 
wo gt Bey po & and lust, with Jennifer Jones, (SONGS) — Pamela Bower: camera, Max Greene; edi.| t¢Ted 16 months ago and have re- 
Holl d. Oct. 20 Charlton Heston, Karl Malden; Amusing Martin & Lewis com- tor, Bill Lewthwaite; music. Anthony | mained so ever since, still qualify 
neGin ‘relenes o gvccod. S- sviuc.| Blatant s.a. for exploitation. . edy, more subdued than recent Collins. At Plaza, London, Oct. 29, '52.| as “ynwanted” as they now be- 
tian” Shean eeneie “Teeny. Gees ther. Hollywood, Dec. 22. entries but solid boxoffice po- wang Ag x 5. 1952) lcome available for lease or. pur- 
ney, Van Johnson, Leo Genn; features eet release of Joseph Bernhard, tential. . 9, 2 ew 
Dawn Addams, Lloyd Bridges. Directed | Ping — og ee oa a — Paramount release of Hal Wallis pro- PR crags a Sie eee 
by Clarence Brown. Screenplay, Helen rte ol nen a Heston. a rae duction. Stars Dean Martin, Jerry Lewis, Trip to America With the expiration of the 
Deutsch, from novel by Ernest Gebler; | features Tom Tully, Bernar WAMIPS, |} Marion Marshall, Eddie Mayehoff, Polly ; : Mi A Co.’ United 
camera (Technicolor), William Daniels; | James Anderson. Josephine Hutchinson. | Bergen: features Richard Erdman. Fran- (Le Voyage en Amerique) Minnesota AM «See Re, TEM 
siiior, Robert Kern: special ettecin, A. | pnotie, Avery, Herbert Heyes. Directed | cer vier. Directed vy Norman Tauro. (FRENCH Paramount Theatres circuit) leases 
ing C len maiie, lade Retes. Pro. story, Arthur Fitz-Richard; camera, Rus- Set nase disien, "Tisend Une Martin J. Lewis release of Fred Orain | ON the two houses which had been 
viewed Oct. 15, ’52. Running time, 104| sell Harlan; editor, Terry Morse; music, | from story by Finklehofie and Sid Sil. | Production. Stars Yvonne Printemps, | operated as first-run “A” theatres, 
MINS Heinz Roemheld. Previewed Oct. 27, ’52.| verc: : : ; | Pierre Fresnay. Directed by Henri La- | : 

. 1 vers; camera, Daniel L. Fapp: editor, | ¢, Pepe : ; th ties h reverted to 

= o vorel. Screenplay. Lavorel 1 e properties ave 

(Reviewed Oct. 22, 1952) Running time, 62 MINS. Warren Low; new song, Jerry Livingston 2 ee avorel and Roland | . . 

° , (Reviewed Dec. 24, 1952) Mack met f a *| Laudenbach; music, Francis Poulenc:|the non-theatrical estate which 
chistes httheplabebinaiancl o WE, - David; musical direction, Joseph J.| camera, Henri Alekan. At 55th Street sn’ 
Pony Soldier Lilley. | previewed Oct. 1, °52. Running | playhouse, N. Y., Oct. 18, ’52. Rurming |OWNS them. But the estate hasn't 
. i > \ . ” . . " 


(COLOR) 
Tyrone Power in Mounties vs. 
Indians outdoor actioner; mod- 
est entertainment and b.o. 
Hollywood, Nov. 4. 
20th-Fox release of Samuel G. Engel 
roduction. Stars Tyrone Power; features 
ameron Mitchell, Thomas Gomez, Penny 
Edwards, Robert Horton, Anthony Earl 
Numkena, Adeline De Walt Reynolds, 
Howard Petrie, Stuart Randall. Directed 
by Joseph M. Newman. Screenplay, John 
C. Higgins; based on the SatEvePost story 
by Garnett Weston; camera (Technicolor), 
Harry Jackson; editor, John McCafferty; 
music, Alex North. Previewed © Oct. 
“52. Runnting time, 82 MINS. 
(Reviewed Nov. 5, 1952). 


The Prisoner of Zenda 
(COLOR) 
Entertaining remake of adven- 
ture story; good names, prom- 

ising b.o. 





Hollywood, Oct. 14. 
MGM release of Pandro S. Berman 
production. Stars Stewart Granger, Debo- 
rah Kerr, Louis Calhern, Jane Greer, 
James Mason; features Lewis Stone, Rob- 
ert Douglas, Robert Coote. Directed by 
Richard Thorpe. Screenplay, John L. 


Season in Salzburg 
(AUSTRIAN-MUSICAL) 


Vienna, Nov. 4. 

Sascha Film release of Ernst Marischka 
Wienfilm production, Stars Hannerl Matz; 
features Adrian Hoven, Gretl Schoerg, 
Walter Muller, Hans Richter, Richard 
Romanoksky, Lotte Lang, Erik Frey, 
Fritz Imhoff. Directed by Ernst Marisch- 
ka. Screenplay by Ernst Marischka after 
operetta of some title by Max Wallner 
and Kurt Feltz; camera, Sepp Ketterer; 
music, Fred Raymond, musical direction, 
Willy Schmidt Gentner. At Apollo, 
Vienna. Running time, 90 MINS. 


(Reviewed Nov. 12, 1952) 


Sensualita 
(ITALIAN) 

Genoa, Oct. 21. 

Paramount release of a Ponti-De Lau- 
rentiis production. Stars Eleonora Rossi- 
Drago, Amedeo Nazzari, Marcello Mas- 
troianni. Directed by Clemente Fracassi. 
Screenplay, Alberto Moravia, Ennio 
Concini, Fracassi, from story by DeCon- 
¢cini and Fraca camera, Aldo Tonti. At 
Olimpia, Genoa. Running time. 93 MINS. 


(Reviewed Oct. 29, 1952) 





(Reviewed Oct. 8, 1952) 


Stop, You’re Killing Me 
(SONGS-COLOR) 
Passably entertaining remake 
of the Runyon-Lindsay stage 
play, “A Slight Case of Mur- 

der,” first filmed in 1938. 
Hollywood, Dec. 11. 

Warners release of Louis F. Edelman 
roduction. Stars Broderick Crawford, 
Claire Trevor; features Virginia Gibson, 
Bill Hayes. Charlie Cantor, Sheldon Leon- 
ard, Joe Vitale, Howard St. John. Di- 
rected by Roy Del Ruth. Screenplay, 
James O'Hanlon; from play by Damon 
Runyon and Howard Lindsay; camera 
(WarnerColor), Ted McCord; editor, Owen 
Marks; original songs, Bob Hilliard, Carl 
Sigman. Previewed Dec. 1, ’52. Running 
time, 87 MINS. 

Reviewed Dec. 17, 1952) 


Tre Storie Proibite 


(Three Forbidden Stories) 
(ITALIAN) 








Sky Full of Moon 
(SONGS) 








Balderston, Noel Langley; adaptation, 
Wells Root from novel by Anthony Hope 
and dramatization by Edward Rose: 
camera (Technicolor), Joseph Ruttenberg; 
editor, George Boemler; music. Alfred 
| ae al a ~ ae" by, Conrad Salinger. 
; e ct. » ‘S2. 1 i 
100 mine. Running time, 


Saga of a young cowpoke and 
his first encounter with 
sg for lowercase book- 
ngs. 


Hollywood, Nov. 4. 
MGM release of Sidney ¥ranklin, Jr., 


Genoa, Nov. 11. 

Warner Bros. release of an Electra Film 
(Renato Bassoli production. Stars Eleo- 
nore Rossi Drago, Lia Amanda, Antonella 
Lualdi. Directed by Augusto Genina. 
Screenplay, Vitaliano Brancati, Ercole 
Patti, Ivo Pariili, Augusto Genine, from 
story by Genine and Brancati; camera. G. 


R. Aldo; sets, Franco Fontana; music, 
Antonio Veretti. At Cinema Olimpia, 
Genoa. Running time, 115 MINS. 








(Reviewed Oct. 15, 1952) 


production. Features Carleton Carpenter, 


time, 82 MINS. 
(Reviewed Oct. 29, 1952) 


Tromba, the Tiger Man 

“(GERMAN) 
English-dubbed, German- 
made circus feature for sec- 
ondary bookings; only so-so as 
program offering. 


Hollywood, Nov. 18. 

Lippert Pictures felease of Georg 
Richter production. Stars Rene Deltgen, 
Hilde Weissner, Gardy Granass; features 
Angelika Hauff, Gustav Knuth, Grethe 
Weiser, Adrian Hoven. Directed by Hel- 
mut Weiss. Screenplay, Elisabeth Zimmer- 
mann and Weiss; camera, Werner Krien; 
editor, Luise Dreyer-Sachsenberg; musie, 
Adolf Steimel. Previewed Nov. 10, ’52. 
Running time, 62 MINS. 


(Reviewed Nov. 19, 1952) 





Tropie Zone 
(SONGS—DANCES—COLOR) 
Action and romance in a ba- 
nana republic acceptably pre- 
sented for program adventure. 

Holiywood, Dec. 12. 


Paramount release of William H. Pine- 
William C. Thomas production. Stars 
Ronald Reagan, Rhonda Fleming. Este- 
lita; features Noah Beery, Grant Withers, 
John Weengraf, Argentina Brunetti, 
Maurice Jara, Ricé Alanez. Written and 
directed by Lewis R. Foster; based on 
novel, “Gentleman of the Jungle,” by 
Tom Gill: camtra_ (Technicolor), Lionel 
Lindon: editor, Howard Smith; music 





\ (Reviewed Dec. 10, 1952) 


been able to find any buyers of 


the theatres. 


Both theatres became subjects 
of litigation when a group of in- 
dependent circuit owners, pur- 
chasers of their leases, brought 
suit to compel the MAC to take 
back the houses, which the latter 
had divorced and sold-in compli- 
ance with the consent decree four 
years ago. The independent group 
also seeks to recover $75,000 which 
hag been paid to MAC on the 
$150,000 deal, and this action will 
remain on the court calendar. In 
bringing suit, the group alleged 
representations by MAC regarding 
the theatres’ values and earnings. 

Although only four first-runs 
are now in operation in downtown 
St. Paul and many pictures are 
unable to obtain runs in this city 
of 309,000, the owners apparently 
can't. even give the Strand and 
Tower away for theatrical pur- 
poses. Indicative of the fact that 
nobody wants them even as gifst 
is the fact that experienced the- 
atre operators have been 4p 
proached to take them over with- 
out any investment and have de- 





score, Lucien Cailliet; dances staged by 


clined. 
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18 PICTURES 


VARIETY 





No Summer Hiatus 


In M-G Economy 


" Hollywood, Feb. 3. 
Metro reduced its 1953 produc- 
tion schedule from 38 to 30 pic- 
tures but there will be no studio 
shutdown or mass vacation this 


drastic slash in personnel although 
a number of “unnecessary” em- 
ployees will be let out. 

This is the result of a series of 
meetings held by the company’s 
top executives, who decided it 
would be necessary to practice 
strict economy in all branches of 
studio operation but not to cut 
production budgets to the bone. 


High budgets wiil be reserved for | 


films that call for lavish produc- 
tion. 

The revised schedule calls for 
the production of two pictures 
in three dimensions, possibly in the 
mew Cinemascope process. 

Meetings were attended by Nich- 
olas M. Schenck and C. C. Mosko- 
witz, from the home office, and 
Dore Schary, Eddie Mannix, Ben 
Thau, Louis K. Sidney, J. J. Cohn 
and Lawrence Weingarten. 


20TH IS DEFENDANT IN 
506 ‘WAR BRIDE’ SUIT 


20th-Fox was named defendant 
in a $50,000 damage suit brought 
in N. Y. Federal Court last week 
by Roger H. and Marie H. G. Char- 
lier, who claim the major wrong- 
fully released a serial version of 
the screenplay to “I Was a Male 
War Bride” to Herz Dame, a Ger- 
man mag. 

Under a 1947 agreement, the 
pair charges, they granted the 
company exclusive worldwide film 
rights to actual events in their lives 
as a basis for the picture’s story. 
But by releasing certain versions 
of the script in excess of 75,000 
words to Herz Dame in 1950, the 
Charliers assert, 20th breached the 
1947 deal. They want $25,000 for 
this alleged pact violation. An- 
other $25,000 is sought for “unfair 
competition,” the complaint states, 
arising out of publication of the 
serial under the name of Pierre 
Darnar. 

A Cary Grant-Ann Sheridan 
starrer, “Bride” was first distrib- 
uted in the fall of 1949. Charles 





Lederer, Leonard Spigelgass and 
Hagar Wilde did the screenplay 
from an original story by Henri 
Rochard. Most of the picture was 
lensed on location in Germany. 

vr 









Expect FCC 


Cee COMtinued from page 4 jaa 


it will hear statements from picture 
industry counsel “before determin- 
ing whether to proceed further 
with this hearing.” 

Confronted with the Commis- 
sion’s notice, counsel for the Mo- 
tion Picture Assn. of America said 
the agency’s confusion is mostly 
one of terminology as to how a 
theatre TV transmission service 
should be established—on a com- 
mon carrier, “special” common car- 
rier, or “private” non-common Car- 
rier basis. However, said Vincent 





tion will be cleared up and the 
hearings will go on. 

Although he felt that the 
Commission’s notice was rather 
“strong,” Welch said that the posi- 
tion taken by the agency is fair 
and he agreed to the propriety of 


requiring a statement on the record and kinds. It seems to me an effort 


from the industry as to what in-| .pould be made to develop uniform 
processes amd screens so all prod- 
uct can be available to theatres. I 


; | hope the industry will coordinate 
Among the questions which the jts efforts and cooperate to this 


formation it will offer to answer 
questions regarding the proposed 
service. 


Commission wants industry coun- 
sel to deal with before deciding on 
further hearings are: 


than through special channels? 

2. To what extent will channels 
allocated for theatre tele be ap- 
plied for, by whom, and when? 


3. Aside from costs of transmis- | 


sion facilities, what other informa- 
tion will be provided which will 
enable the Commission to deter- 
mine ultimate cost admission to a 
theatre patron? 


4. What percentage of the time 


TV on a day-by-day basis? 

5. Will theatre TV provide pro- 
grams of only live events, in other 
words, programs that cannot “rea- 
Bonably” be put on film? 


Saville Buys ‘Chalice’ 


Hollywood, Feb. 3. 


Victor Saville, who 


“The Silver Chalice.” 





in Jerusalem, and Rome. 


For Israel, Italy Filming 


recently 
bought the Mickey Spillane stories 
for filming, closed deal with author 
Thomas Costain for his bestseller, 


He plans indie production in| Amus. Co. (United | 
spring of 1954 on actual locations | atres circuit in this territory) has 


Minn. Amus. Files 
Countersuits Vs. 2 


Minneapolis,: Feb. 3. 


In a surprise move, Minnesota 
Paramount The- 





| filed countersuits, alleging similar 


i i damages against the 
Story is about the search for a , Conspiracy and 
summer. Neither will there be a) silver cup used by Christ and His St. Louis Park and the Hollywood, 


hemes at the Last Supper. 





Fabian, Vincent Invest 
In Myerberg’s Puppet 





$100,000. 
Myerberg, 





who has 


down for $5,000. ’ 








three-dimensional, non-live 


and realism to the puppets. 


last year when “Hansel 


is in the can. 


tion, yerberg produced 


and “The Barrier” (1950). 


Big Mdse. Tie-Ins 





added. 





| with the film. 


| 





| 
| 





Continued from page 7 


| 


end.” 


the homeoffice Monday 


back last night (Tues.). 





| Jr., prexy of Cinerama, 


only one Cinerama.” 


Version of ‘Hansel 

With filming of Michael Myer- 
berg’s puppet version of “Hansel 
and Gretel” scheduled to be com- 
pleted around the end of April, 


| financing for the venture has been 
arranged under a limited partner- 
ship. Papers filed with the N. Y. 
County clerk’s office last week dis- 
| close that some 13 investors have 
| contributed a total of $62,000, and 
| this capital may be increased to 


several Broadway plays over the 
| years, is general partner of ‘Han- 
sel and Gretel Co.” Also a limited 
partner, he’s the biggest contribu- 
tor with $25,000 in the kitty. Si 
Fabian, head of Fabian Enterprises, 
provided $10,000. Walter Vincent, 
president of the Actors Fund, is 


Partnership papers state that 
the film is based upon “unique 
processes owned by Michael Myer- 
berg Productions, Inc. of eee 
g- 
ures.” Among the techniques em- 
ployed is use of a ball-type joint 
which gives remarkable mobility 


Myerberg, incidentally, demon- 
strated his developments at a press 
preview held at his “pilot studio” 
and 
Gretel” was in its early stages. At 
that time Paramount reportedly 
was expressing interest in the 
project. But the producer last week 
emphasized that no talks with po- 
tential distributors have been un- 
derway and it’s unlikely that ne- 
gotiations will begin until the film 


Before turning to pic produc- 
such 
Broadway shows as “Skin of Our 
Teeth” (1942), “Lute Song” (1945) 


On Disney’s ‘Pan’ 

Most extensive program of tie- 
ins with manufacturers, publishers 
and allied groups in the history of 
Walt Disney Productions is under- 
way for “Peter Pan,” according to 
H. T. Heisser, manager of Disney’s 
character merchandising division. 
He revealed that 52 outfits now are 
manufacturing “Pan” merchandise 
and 12 to 14 others likely will be 


Window displays featuring “Pan” 
will appear in leading department 
and chain stores across the coun- 
try, Simon & Schuster, Dell and 
other publishers are turning out 


' “Pan” books, and RCA Victor is 
Welch, MPAA Counsel, the situa-| pressing special records tied in 






_ Schenck, Cohn 


Cohn held huddles with a con- 
4 i tingent of homeoffice execs who 
1. Why cannot theatre TV Op-| were on the Coast to discuss Col’s 
erate through existing common car-|3.p plans. Execs included execu- 


rier (A. T. & T.) facilities rather | tive veepee Jack Cohn, treasurer 


Abe Schneider, assistant treasurer 
Leo Jaffe, and N.Y. studio rep Paul 
Lazarus, Jr.-Jack Cohn returned to 
(2), and 
Schneider, Jaffe and Lazarus came 


With mass Hollywood entry into 
|3-D production, Dudley Roberts, 
whose 
| Process was the first to hit the 
2 | market last year, declared yester- 
will programs be shown by theatre! day that “We of Cinerama are 
| delighted that we have precipitated 
|a revolution in the motion picture 
| industry, but we think the public 
is entitled to know that there is 


local independent neighborhood 
houses which made ita defendant, 
along with major distributors, In 
Federal Court antitrust conspiracy 
| actions involving claimed clearance 
discrimination. 

| It’s believed to be the first time 
that an affiliated circuit defendant 
in such a suit has struck back 
thusly at independent exhibitor 
parties to a litigation. ; 


The St. Louis Park has asked 
$2,250,000 treble damages; the Hol- 
lywood, $540,000. The Minnesota 
Amus. Co. in its counter suits seeks 
the same amounts from the sepa- 
rately-owned independent theatres. 

“In our answer to the actions, we 
deny all of the allegations,” ex- 
plained. Mandt Torrison, counsel 
for the MAC. “We contend that no 
conspiracy existed, but if the court 


? 


to show that there was as much 
conspiracy on the theatres’ part as 
that of my client and that the lat- 
ter was equally damaged. 

“The Minnesota Amus. Co. was 
operating the Granada when 
Messrs. Harolds Field and Kaplan 
came in and built their St. Louis 
Park in opposition and obtained 
earlier availability. Accordingly, 
the Granada was damaged and still 
suffers damage. 


“We leased the Arion from the 
Rubenstein & Kaplan circuit and 
then that circuit went and built the 
Hollywood in opposition. In order 
to compete with the Hollywood in 
the matter of clearance it then be- 
came necessary for my client to 
expend a very substantial sum in 
improvements for the Arion, al- 


Pts otherwise we are prepared | 


As a result, the Arion was dam- 
aged and still suffers damage.” 

In the St. Louis Park suit, the 
defendants also are invoking the 
statue of limitations in an effort 
to obtain dismissal. 


of that theatre to obtain 28 days 
availability, the earliest here, with- 
out competitive bidding with an- 
other MAC theatre, the Uptown. 
Along with damages, the St. Louis 
Park now asks for a court order to 
compel distributor defendants to 
grant it day-and-date first-runs 
with downtown theatres here, 





Clooney Ill, P.A.s Off 
Cincinnati, Feb. 3. 
Rosemary Clooney suffered an 
attack of flu Friday (30) and was 
confined to her suite in the Nether- 
land Plaza, causing cancellation of 
radio, TV and other engagements 
in connection with the unveilings 


of her first picture, “Stars Are 
Singing.” 








Johnston, Coin 


am=uas Continued from page 3 








still picking a foreign rep,-accord- 
ing to Arnall. He stressed that, 
under “different” circumstances, 
McCarthy would have been ideal 
for the job. 

Whoever is chosen to the SIMPP 
post would, by the very nature of 
the business, have to work closely 
at times with Johnston, particular- 
ly in the negotiation of foreign 
deals. Some SIMPP members ap- 
parently feel that the personal 
friction between Johnston and Me- 
Carthy would be detrimental to 
any such collaboration. 

Arnall outlined plans for a re- 
vitalization of SIMPP activities, 
which include a membership drive, 
the possible reopening of a SIMPP 
office in N. Y., etc. He plans to 
spend at least one week each month 
in N. Y. Commenting on the AFL 
Film Council's protests against pro- 
duction abroad, the SIMPP prexy 
asserted that the unions were over- 
looking the vital importance of the 
foreign market which is condi- 
tioned in part on U. S. filming ac- 
tivities abroad. 

He said SIMPP was in good fi- 
nancial shape, which was partly 
due to the strong b.o. showing of 
indie product and partly to reduced 
SIMPP expenses during the past 
year. SIMPP now has 36 mem- 
bers, and expansion of that num- 
ber is difficult because so many 
indie producers make pix only oc- 
casionally, 








though it did not own the theatre. | 


in The St. Louis | 
Park suit is a result of the inability | 
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Inside Stuff—Pictures 


Mrs. Dwight Eisenhower ducked out on her first scheduled theatre 





Indie Nabe Theatres. appearance in the role of the nation’s First Lady last Wednesday (28) 


night because. of what was feared might have been an embarrassing 
situation. RKO earlier had announced that Mrs. Eisenhower definitely 
would attend the preem of “Never Wave at a Wac” at the RKO Keith’s 
in Washington. When Mrs. Eisenhower. decided to stay home, reasons 
given were that she had picked up a cold and that her personal friend, 
Rosalind Russell, star of the pic, wouldn’t be present. 

However, inside D. C. sources related this week that the Afro-Ameri- 
can League had been threatening to picket the theatre on the night of 
the formal opening in a demonstration against Negro segregation. First 
Lady didn’t want to get involved, it’s said. It was later announced that 

the President and Mrs. Eisenhower would see “Wac” at a private White 

| House screening Saturday night (31). RKO arranged for this. Miss 
| Russell is in Boston appearing in the legit musical, “Wonderful Town,” 
at the Shubert Theatre. 











While paper work leading to a separation of Warner Bros. theatre 
and distribution outfits has been going on for about a year, activity 
leading to the establishment of different headquarters got under way 
this week. The new theatre company, to be known as the Stanley 
Warner Corp., will occupy the eighth and ninth floors of Warners’ 
N. Y. homeoffice building. Theatre outfit will be a rent-paying tenant, 

Installation of a separate telephone exchange is expected to be com- 
pleted by Feb. 15, although S. H. Fabian will take over the operation 
on March 1. Harry M. Kalmine, probably with the title of executive 
veepee, will continue as operating chief of the theatre company. Most 
of the Warner theatre personnel will also remain with the new theatre 
corporation. 





Example of rush to get three-dimsension films before the public is 
the speed with which Warner Bros. is preparing the advertising cam- 
paign on “House of Wax,” its initial 3-D film in the Natural Vision 
process. Although the pic is still in production, homeoffice ad de- 
partment has almost completed the entire campaign although staffers 
neither saw rushes nor had stills available to work from. 

Incidentally, WB, majority of whose product has recently been going 
to the Paramount, N. Y., reportedly has closed a deal with the theatre 


for the 3-D film, expected to be the first Broadway entry of a major 
studio. 





Despite the amount of news coverage provided by TV stations, the 
great majority of theatregoers still demand newsreels as part of the 
film program, according to a survey conducted by Sindlinger Co., re- 
search analysts, in behalf of four newsreel outfits. Oscar Morgan, 
Paramount’s newsreel-short subjects sales manager, told the Par sales 
meeting in N. Y., last week that 83.6% of the persons interviewed in 
a section of the Philadelphia exchange area by Sindlinger said it is 
incumbent on theatres to show reels, The remaining 16.4% were not 
regular theatregoers, Morgan added. 





New deal given Fred Astaire at Metro serves to spotlight the tendency 
toward working out talent pacts in a manner to ease the income tax 
bite wherever possible. It’s reported that Astaire signed to do one film 
a year for three years at a payoff of $100,000 for each. However, in- 


stead of collecting the 100G each year, he'll receive $50,000 annually 
for six years. 
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pic still draws, especially when 
boasting a name star. 

“Hans Christian Andersen” 
(RKO-Goldwyn) was sixth, making 
this good a showing although so 
far just out in a few key spots. 
However, the film was terrific on 
these few  playdates. “Cousin 
Rachel” (20th) landed seventh posi- 
tion, only once getting above 
eighth place in the weekly ratings. 

“Ruby Gentry” (20th) displayed 
surprising strength two weeks out 
of three, to finish a strong eighth. 
Jennifer Jones starrer was third 
one week and fourth another. 

“Bwana Devil” (Indie) took ninth 
money mainly on the basis of a 
sharp upbeat to second position the 
final week of the month as the tri- 
dimensional picture got a batch of 
new playdates. ‘Above and Be- 
yond” (M-G) wound up 10th al- 
though really out in distribution 
only the final two sessions of Jan- 
uary. 

“Limelight” (UA), which never 
rose above eighth position in week- 
ly ratings, was llth while “The 
Promoter” (U), also high in ratings 
in December, finished 12th. 

Five films fell into the runnerup 
category last month, one of the 
strongest being “Stop, You're Kill- 
ing Me” (WB). This farce about a 
beer baron and gangsters appar- 
ently was held back by a somewhat 
misleading title, Others in runner- 








ditionally. At first it was a toughie 
to sell but the distrib now is stress- 
ing the Red Skelton name. 

“Niagara” (20th) shapes up as a 
potentially nice entry based on 
its showing on preem at the N, Y, 
Roxy. “Thunder in East” (Par), 
also new, inclined to be spotty at 
first, displayed enough stamina to 
finish ninth one week. “Meet Me 
At Fair” (U), just getting around 
as the month closed, was big 
enough to finish sixth one session. 

“The Star” (20th) is doing well 
on its first two playdates. “K. C, 
Confidential” (UA) added some 
additional coin during the month, 
being a runner up pic one week. 
“Abbott-Costello Meet Capt. Kidd” 
(WB) wound up llth one stanza. 
“Flat Top” (AA) took 10th spot one 
session. “Lawless Breed’ (U) 
finished in the same position an- 
other week, racking up some siz- 
able gross@s. 

“Four Poster” (Col), which found 
greatest success in smaller houses, 
copped lith position one round, 
“Pony Express” (20th), “Happy 





Time” (Col) and “Belle Montana” 
(RKO) each was represented once 
in January on the runnerup list. 
“Moulin Rouge” (UA) continued its 
neg extended-run date in 





up class are “Blackbeard, the MPAA Still Trying 
Pirate” (RKO), “The Clown” 
(M-G), “Androcles and _ Lion” Continued from page 5 


(RKO) and “I Don’t Care Girl” 
(20th). 

Array of new productions, un- 
veiled late in the month, promises 
stout biz for first-runs in February: 
“The Jazz Singer’ (WB) teed off 
very well at the N. Y. Paramount 
in mid-January in the lone engage- 
ment for far. “Come Back, Little 
Sheba” (Par), which drew crix 
raves, has proved a sock winner at 
the N. Y. Victoria, where preemed. 

“Mississippi Gambler” (U), 
smartly exploited and given ter- 
rific sendoffgs in Mississippi River 
key cities, repeated its smash 
showing on launching at the N. Y. 
State. “Bad and Beautiful” (M-G) 
also looks like a comer. It wound 
up first the final week in January. 
“The Clown,” also from Metro, 
launched early in the month, un- 


ber of basic factors, including pro- 
duction cost, earning potential, ete. 
It’s hoped that Johnson, in taking 
a completely unbiased approach 
based solely on economic considera- 
tions, may help bring about a solu- 
tion acceptable to all distribs. 
Difficulty in the past hag been 
to compromise on the apparently 
irreconcilable attitudes of the 
— - the smaller conapanics. 
tter have nixed any u 
based on domestic or ony aden bill- 
ings on the assumption that such 
an approach would inevitably favor 
the majors and in only a few in- 
stances would work to the credit 
of the smaller distribs. Conversely, 
in the case of Japan, Loew’s an 
other majors argued that they 
should have at least one of the six 





'doubtedly will be heard from ad- 


permits since their pix are by far 
the largest grossers in that market. 
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Wherever She Goes 
Daughter of a Tasmanian miner, 
Miss Joyce’s efforts at a musical 
education were mainly thwarted by 
poverty, a handicap she overcame 
with a determination rarely dis- 
played by a youngster. To pay for 
music lessons, the film shows, she 

layed a mouth organ ouiside the 
Local bar and at the mine pithead, | 
gambling with the miners to buy 
sheet music, and forcing her way 
into a music festival competition 
that earned her a_ scholarship. | 
Miners, proud of their. young 
genius, are seen raising a fund for 
Miss Joyce, and film’ concludes 
with a young pianist leaving for 
the city for the musical background 
that led to her success. 

Although the film has many ama- 
teurish qualities in direction and 
acting, it nevertheless generates a 
degree of charm. Suzanne Parrett, 
a blonde, attractive teen-ager, 
plays the young Miss Joyce aggres- 
sively but not without appeal. Miss 
Joyce herself provides the musical 
soundtrack in selections by Liszt, 
Mozart and Grieg, a plus-factor for 
art house clientele. - 

Michael .Gerdon’s' screenplay, 
though detailing the ambitious 
quest of Miss Joyce, succeeds in 
revealing some aspects of life in 
Australian mining towns, Author’s 
direction, however, is frequently 
siow-moving. George Heath’s cam- 
era work is on the plus ~—,. 





ol 


The Long Memory 
(BRITISH) 





Taut British suspense thriller, 
with John Mills; looks like 
average U. S. grosser. 





London, Jan. 27. 

GFD release of a Europa British pro- 
duction. Stars John Mills, John McCal- 
lum, Elizabeth Sellars and Eva Bergh. 
Directed by Robert Hamer: Screenplay, 
Robert Hamer and Frank Harvey from 
novel by Howard Clewes; camera, Harry 
Waxman; editor, Gordon Hales; music, 
William Alwyn. At Leicester Square 
Theatre, London. Running time, 96 MINS. 
Davidson John Mills 
Det. Inspector Lowther...John McCallum 
Elizabeth Sellars 


Msc ceccvccceceseserescccee: Eva Berg 
Craig ‘ tens 0s Geoffrey Keen 
Jackson .....es008- Michael Martin-Harvey 
DPE nce ccs cvogebatoseeucs John Chandos 
POC. ..0 -ccoghbphoescadtbace John Slater 
Mrs. Pewsey seccvccccesedess Thora Bird 
Alice Gedge_ ...scccces pres. Vida Hope 
Boyd’s Chauffeur ........‘.Harold Lang 
GlaGye .. .dcbeet odBiowees Mary MacKenzie 
Gedge ... cscvsccvsecs ~» John Glyn-Jones 
Bletchley ..sccccseccseeras John Horsley 
BWVG? ©. . cases sdneas .....Fred Johnson 
ASPTEY ...cecccceees: Laurence Naismith 
PIGNEP .ccccccevseces esesce Peter Jones 
Mickie ++eeeeeee-Christopher Beeny 
SORES. covccccccetece Mal Henry E¢cwards 
BONN oc ceeseetiveres-ve Julian Somers 
MAW i cccccdvesencseveee's Dennis Shaw 
a Paes ee Russell Waters 





“The Long Memory” is a con- 
ventionat type of suspense thriller 
with a familiar plot tauily pre- 
sented. With the name of John 
Mills for the marquee, it should 
qualify for steady grosses in the 
home market where it has the 
added virtue of a quota ticket.’ It 
falls into a more modest groove 
for American theatres, but may 
chatk up average grosses. 

Film is an adaptation of a How- 
ard Clewes novel, and its basic 
theme deals with the revenge mo- 
tive. The script asks if revenge 
is really worth while even though 
one has counted the days through 
12 monotonous years in goal? 

In the pic, Mills gets a life 
sentence for a murder which he 
did not commit after three wit- 
nesses commit perjury. He serves 
his time but after 12 years comes 
out on parole obsessed with the 
necessity of wreaking vengeance 
rather than clearing his own name. 
He returns to the riverside scene 
of the original crime and gradu- 
ally picks up the threads, eventu- 
ally discovering that the man he 
was sentenced for murdering is 
carrying on a profitable dockside 
business under an assumed name. 
A piquant twist to the story is the 
fact that one of the perjurers is 
now married to a Scotland Yard 
detective who was working on the 
case and who still takes a keen 
professional interest in his ac- 
tivities. 

Apart from some vagueness in 
opening sequences, the plot moves 
steadily and relenflessly, avoiding 
surprise twists. The isolated river 
side setting provides an intriguing 
background and a final chase on 
the muddy reaches of the Thames 
gives the film a punch finish. The 
suspense is only allowed to mount 
gradually, but that is in keeping 
with the plot. 

Acting maintains an all-round 
standard of competence. John 
Mills sternly follows the path 
towards revenge, never relaxing 
in his mission. He even pushes 
aside the love of a refugee cafe 
girl (effectively played by Eva 
Bergh) to whom he has offered 
shelter. John McCallum turns in a 
reliable performance as the Scot- 


Film Reviews 
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lars, as his wife, does not always 
rise to the occasion. John Slater 
gives a rich study of one of the 
perjurers while Michael Martin- 
Harvey does a nice job as a mys- 
terious tramp. Other roles are 
adequately played. Harry Waxman 
has done a sterling job of lensing 
with some outstanding exteriors. 
Myro. 
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pointed out to the distrib reps that 
many exhibs feel that the pre-re- 
lease system is a method to cir- 
cumvent the consent decree, specif- 
ically the section preventing dis- 
tribs from setting the admission 
price. TOA also stressed that while 
the proposed arbitration draft lim- 
ited filmeries to two specials an- 
nually, it does not mean that the 
companies have to issue two such 
pictures each year. 

TOA also deplored the national 
sales policies of companies, declar- 
ing that local managers did not 
have sufficient authority to make 
allowances for local conditions. 
This, TOA said, often resulted in 
hardships for small exhibs which 
could be alleviated if local reps 
were allowed autonomy in making 
adjustments in film rentals. 

Meanwhile, Allied continued ada- 
mant in rapping the pre-release 
method and pushed efforts to have 
the Government take action against 
the distrib companies. 

Resolution condemning the pol- 
icy of pre-release pictures was 
adopted at a one-day session of Al- 
lied Theatre Owners of New Jersey 
meeting last- week in Trenton. 
Terming the trend “a monkey-see, 
monkey-do” policy, the Jersey ex- 
hibs charged that Metro with “Ivan- 
hoe” and Columbia with “Salome” 
had introduced a scheme whereby 
clearances are being extended be- 
yond the usual periods. Warner 
Bros. also came in for a blast based 











h jon a report that the company would 


consider not less than a 50% bid on 
“The Jazz Singer” in bidding situa- 
tions. 

The special-handling method was 
termed “an illegal extension of 
clearance which, if generally adopt- 
ed, will result in the closing of 
many theatres that until now have 
survived the depression in the 
movie industry.” The Jerseyites re- 
affirmed the position of National 
Allied to call upon the Dept. of Jus- 
tice to make a thorough investiga- 
tion and “to take appropriate ac- 
tion to obtain injunctions against 
the discriminatory and destructive 
sales policy,”. which, in the view 
of Allied, is a violation of the con- 
sent decree and constitutes crimi- 
nal contempt. 

Reiterating its position on ar- 
bitratior, Jersey Allied said tiat 
until distribs treated exhibs as cus- 
tomers “arbitration will not alle- 
viate the frictions now existing.” 
Prior to the biz meeting, Jerseyites 
lunched at Stacey-Trent Hotel with 
members of the N. J. legislature 
and discussed bills involving the 
film industry. 
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sibly be achieved where the fre- 
quencies can be used only for a 
particular service.” 

The picture industry proposal, 
North said, is restrictive in char- 
acter in that it narrows use of fre- 
quencies which are now allocated 
to common carrier service for tele- 
phone, telegraph, radio or TV 
broadcasting. Besides, said North, 
it is not necessary to reallocate 
these frequencies for theatre tele. 
The telephone company, he as- 
serted, now furnishes transmission 
service for theatres. “We now 
know,” he added, “that our present 
facilities are capable of transmit- 
ting a 10-megacycle signal (re- 
quired for color), if that is what is 
needed, and it is our objective, as 
common carriers, to meet the re- 
quirements of theatre TV service 
as they develop. We are confident 
that we can do so.” 

AT&T, said North, is “certainly 
not opposed” to theatre tele. On 
the contrary, he testified, the com- 
pany has cooperated with the thea- 
tre industry in developing facilities 
for their needs. Transmission of 
programs for theatres, he added, 
is “inherently the same” as for TV 
broadcasting, “though it would 
seem that a wider bandwidth is 
desirable.” 











land Yard man but Elizabeth Sel- 


North told the Commission that 





recent tests by AT&T have shown 
that its present type of radio-relay 
system can handle 10-megacycle 
bandwidth specified by the picture 
industry. He said that certain mod- 
ifications are required to do this 
and that more work will be done 
to transmit such a signal over long 
distances. 

Emphasizing “important advan- 
tages” to the public in having the- 
atre service furnished by common 
carriers, North said the latter can 
utilize the same facilities for thea- 
tre TV in common with other 
services, thus effecting substantial 
savings in materials, money and 
manpower. 

Frank Cowan, engineering staff 
manager for AT&T, testified that 
with present equipment it makes 
little difference whether a 10-meg- 
acycle signal or less is used. 

Questioned by FCC general 
counsel Benedict Cottone, Cowan 
said he had doubts that picture 
industry engineering plans would 
work for color transmission but he 
“would not say they won’t work.” 
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tional. It’s one of the story points 
in “I Confess,” new Alfred Hitch- 
cock pic which Warner Bros. has on 
its upcoming sked. John Huston’s 
“Moulin Rouge,” United Artists 
release, makes capital of its harlot 
characters. Paramount’s “Come 
Back, Little Sheba,” adapted from 
the legiter, features Terry Moore 
and Richard Jaeckel in some star- 
tlingly suggestive love scenes. And 
the two adult leads (Burt Lancaster 
and Shirley Booth) make it clear 
that an illicit love affair forced 
them into marriage. 

Immorality gets a workout in 
20th’s “Niagara,” which focuses on 
a faithless wife (Marilyn Monroe). 
John Ford’s comedy, “The Quiet 
Man,” Republic release, in one in- 
stance places attention on the mar- 
riage bed. 

“Streetcar Named Desire,” taken 
from Tennessee Williams’ play, was 
about as hard-hitting as pix come 
in the new cycle of such themes. 
The story of lust and nympho- 
mania encountered eyebrow-raising 
in some quarters but was unre- 
stricted in its distribution. 

As part of the “maturity” in pix 
there’s decidedly an upswing in 
pictorial and verbal references to 
sex, but with the “shock” suffi- 
ciently removed to qualify the pix 
for general acceptability. 

In line with this it’s noted that 
there’s not a single film from the 
major companies or any indie 
Hollywood producer of any stand- 
ing on the current National Legion 
of Decency’s list of 90 “condemned” 
pix. The “Class C” product ema- 
nated from small outfits and for- 
eign sources. 

That certain plot material can 
be conveyed in unobjectionable 
fashion was demonstrated in a cou- 
ple of recent Paramount releases, 
both based on Theodore Dreiser 
novels. “Carrie,” adapted from 
“Sister Carrie,” spotlighted a 
broken marriage and illegal co- 
habitation. “A Place in the Sun,” 
based on “American Tragedy,” 
depicted an unmarried mother-to- 
be who is drowned by her lover. 

In both of the latter films the 
tragedy of moral irresponsibility 
made for the strong story point; 
the immorality was there but not 
leered at. 

As for the torrid romance stuff, 
or other ingredients akin to it, 
some Hollywoodites always have 
given it a play in as blatant a 
manner as they could get away 
with. Now, though, some impor- 
tantly-placed film men admit 
they’re injecting spice for the pur- 
pose of jazzing up their pix. “But 
we're not trying to get away with 
anything,” one said. “We've found 
the way to get across an interesting 


idea involving Marilyn Monroe or sta 
Jane Russell, but without being 
boldly indecent about it.” 
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make up two test films to aid in 
the adjusting of projectors. 

Need for standardization of only 
some aspects of tri-dimension is 
explained by the fact that, while 
several studios and indies have 
developed their own methods, 
none of them seems to differ 
radically at the projection end. 
Studios that have announced their 
own systems include Metro, Uni- 
versal, Paramount and 20th-Fox. 
Prominent among the indie sys- 
tems are Natural-Vision and the 
British-developed system of Stereo- 
Techniques, 
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according to the a»nouncement. In 
addition to its own program, 20th- 
Fox is making Cinemascope avail- 
able to all studios. 5 

Decision to set its sights for all- 
out utilization of the new process 
followed demonstrations held last 
week at the studio, attended by 
20th-Fox toppers from both coasts, 
producers, directors, writers and 
technicans. Four showings were 
held at company’s Western Ave. lot 
for approximately 250. 

In addition to the system being 
viewed by 20th-Fox brass, includ- 
ing Zanuck, Skouras, W. C. Michel, 
executive vepee, and Al Lichtman, 
sales chief, heads from other stu- 
dios and companies witnessed the 
demonstrations. These included, 
from Metro, prexy Nicholas M. 
Schenck, production chief Dore 
Schary, Charles Moskowitz and E. 
J. Mannix; Jack L. Warner from 
Warners; and Abe Lastfogel and 
Charles J. Feldman. 

Advance Exhit Glimpse 

Zanuck reported that exhibs will 
be given an advance glimpse of the 
new process in about eight weeks, 
when several completed sequences 
from “Robe” will be sent out as 
a sample of what is to come. So 
there will be no disruption of the- 
atre operations pending the avail- 
ability of Cinemascope product, 
the 20th-Fox production chief de- 





‘Robe’ Only In ’Scope 
Hollywood, Feb. 3. 

“The Robe” will be filmed 
by 20th-Fox only in its new 
Cinemascope, and not in two 
versions. Some speculation had 
it that the picture also would be 
filmed in regular form, but this 
is discounted by the fact that 
picture would be far more 
costly in the two versions than 
in the single Cinemascope. 
The new form will cost the 
studio around $4,000,000 for 
picture, and another $2,000,000 
probably would have to be 
added for a regular 2-D ver- 
sion. 

Company is confident that 
its system will meet all de- 
mands. For this reason, it 
called off plans for making two 
other pictures in regular three- 
dimension, using its own tri-D 
system developed in its own 
plant. 











clared that exhibs will be supplied 
as usual with films in studio back- 
log and now in production. Com- 
pany has a total of 23 films in its 
backlog. 

It’s understood 20th plan to 
tradeshow one reel of Cinemascope 
sal in N. Y. as early as Feb. 

2 ‘ - 
Following start of “Robe,” pic- 
tures in new process, in order of 
their start, will include “How to 
Marry a Millionaire,” “12-Mile 
Reef,” “The Story of Demetrius,” 
“Prince Valiant,” “Hell and High 
Water,” “Sir Walter Raleigh,” 
“River of No Return,” “King of the 
Khyber Rifles,’ Irving Berlin’s 
“There’s No Business Like Show 
Business” and “The Egyptian.” 

All pictures will be shot in color, 
the studio to use Kodak color film 
for the process. 

Cinemascope is described as “a 
device which employs a distortion 
and rectification principle to per- 
mit filming in color and projection 
on a screen two and one-half times 
the ordinary size so as to give al- 
most life-like animation to the 
players. This creates the same 
feeling of audience participation as 
attendance at a performance by 
living | players onthe speaking 
ge.’ 

The device was discovered in 
France by E. I. Sponable, N. Y. 
technical director for 20th-Fox, 
and rights “acquired several months 
ago by Skouras from its inventor, 
Prof. Henri Chretien. . Sponable 
developed its present technical per- 
fection at the studio, assisted by 
Sol Halprin, « studio’s - executive 
director of photegraphy. ~ 

Requiring only one camera and 
one machine for projection, cost 
of filming is said by Zanuck not to 
run any more than orthodox pic- 
tures. However, without the need 
for closeups and elimination of all 
angle shots, it’s understood that 
most pictures will be shot in 14 to 
21 days, which, if anything, should 
somewhat reduce the budget cost. 

Process, a lens which restores to 
its proper proportions an image 
previously distorted, makes pos- 


Regearing | 


sible the compression of wide- 
angie scenes onto 35m film, accord- 
ing to the company’s description 
of Cinemascope. When the film is 
projected through a companion 
lens the distorted image assumes 
its former shape, “as a trick mire 
ror reflection in a carnival fun 
house would straighten itself out 
if placed before a mirror with com- 
pensating distortions.” 

The lens, in effect, makes a 35m 
camera and a 35m projector, with 
which studios and theatres will be 
equipped, do the work of machines 
three times as big and makes pos- 
sible the filming of scenery as the 
eye sees it. Projected into the 
wide, curved field that the eye 
favors, it creates a third dimen- 
sion illusion of real life. 

Studio reports, in explaining 
Cinemascope, that the only extra 
equipment required in filming is 
the special lens attached to a regu- 
lation camera, while one or two 
extra mikes pick up the moving 
sound. In projection, it’s said, a 
compensating lens is attached to 
an orthodox projector, converting 
images back to normal. Some re- 
wiring of theatre sound systems 
may be necessary to make the 
sound come from first one horn, 
then the other, as it comes from 
various places on the screen. 

Special screens must be installed 
in theatres for use of Cinemascope, 
which will be concave to a depth 
of five feet, enough to “afford a 
feeling of engulfment without re- 
flecting annoying light from one 
curved end of the screen to the 
other, as deeper curving screens 
do.” 

Consequently, there will be no 
distortion of images from any seat 
in a theatre, making one seat as 
good as another for the first time 
in film history. This means, too, 
that no theatre capacity is lost. 
When the Cinerama screen was in- 
stalled at the Broadway Theatre in 
N. Y., its regular 1,600-seat capacity 
was cut to 1,250 seats. Through 
the concave screen, Cinemastope 
is closest to Cinerama of any other 
process, but, unlike this, which 
uses three projection booths for 
three different films, Cinemascope 
utilizes the single film and projec- 
tor. 

Screens will be of varying sizes, 
depending u@on the various sizes 
of different theatres. Consequent- 
ly, cost estimates for the screens 
will vary, with a maximum cost of 
$25,000 ranging down to as little as 
$5,000. This will include also the 
cost of rewiring and any changes to 
be made in the projection booth. 

It’s also said that screens may 
be masked off for conventional 
showing of pictures, to be made 
any size. 

Costs upwards of $25,000 for in- 
stallation of a complete Cinema- 
scope unit in theatres compares 
with $75,000 which must be ex- 
pended for installation of Cine- 
rama. 

Twentieth-Fox, according to a 
spokesman, will launch a retooling 
program for theatres in 40 key 
cities throughout the country, so 
that one theatre in each city will 
be ready to show “The Robe” when 
it’s released Oct. 1. Film will be 


released simultaneously in each 
city. 
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To date he has talked it over with 
Milton Gunzburg, of Natural Vi- 
sion, and Sol Lesser, part owner of 
the Stereo-Cine process. 

Paramount is going to bat with 
the first 3-D tunefilm, “Red Gar- 
ters,” to be made in the Paravision 
process, starting “as quickly as pos- 
sible.” Pat Duggan will produce, 
with Rosemary Clooney, Joanne 
Gilbert and Anna Maria Alber- 
ghetti, 

Robert &, Lippert announced ape 
release, within three weeks, of a 
Si iaie sort produced in the 

ast by Jack Rieger, who report- 

" 4 his own process. 


io invented Byenel carved 
. ‘be yeojerieg on regul 
‘atre equipment“ but: will require 


the use of red and green yh 
glasses instead -of the Folavoid 
viewers. : 

Cc. J. Tevlin, RKO veepee, re- 
ported the studio has been study- 
ing various 3-D systems and has 
had conferences with Sol Lesser on 
the use of the Stereo-Cine and it is 
possible that process will be used 
when RKO takes the plunge. 
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That's where your “JACK” is going!...Up- 
Up-UP...on the beanstalk of rising living 
costs...and Up-Up-UP...in the cost of oper- 
ating your theatre. The Bureau of Labor 
Statistics records an increase of 90.8% 
in basic living costs since 1939...and 
Exhibitors Digest shows an average 
increase of 98.9% in the cost of theatre 
equipment and supplies since 1940. 





¢ 


We've been hit the same way, so we know 
how you feel. about it... BUT... just for the 
record ... Compare these costs with the 
negligible increase, IF ANY, you've given 
NSS during these vears af soaring prices 


.. and observe the real “break” your 
“JACK” has received from the Prize Baby! 
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ge PICTURES 
Chips From Film Row 
reseee 
NEW YORK ing of a few shuttered theatres in 


Columbia has no plans to name 
a new exploitation manager, assign- 
ing the duties to director of special 
events Al Rylander. With shifting 
of Harry McWilliams, who reported 
to Rylander, to Screen Gems, Col's 
vidpix subsid, Rylander’s job has | 
been enlarged. He'll be director of 
special events as well_as exploita- 
tion manager and supervisor of the 
field force. 

Arthur Davis’ presentation of | 
the Louis Jouvet-Francoise Rosay | 
starrer, “Ramuntcho,” preems at) 
the 55th St. Playhouse early in| 
March with. Arlan: Pictures: distrib- | 
uting. cs 

“Salome.” Columbia's big special 
starring Rita Hayworth, has been 
beoked into the Rivoli, N. Y. Pic 
will follow the run of 20th-Fox's | 
“Man On a Tightrope,” which inj 
turn sueceeds the current “The | 
Star,” starring Bette Davis. 


DALLAS 


Tom McNeeley named manager 
of the Beverly Hills Theatre, in 
Oak Cliff; formerly: wa. manager 
of the Peck and the Airway. 

Bill Burns, formerly a feature 
booker for ‘columbia Exchange 
here, switch over to United 
Artists exehange. 

Vernen Watkins is-new head at 
Theatre Enterprises, replacing Bob 
Davis, resigned. 

Claude Ezell, first and foun- 
der of the Texas In Theatre 
Owners Assn., announced he will 
resign at ence because of ill health. 

Eph Charninsky, head of. South- 
ern Theatres Co., back in San An- 
tonio from fifth annual managers 
and partners convention of Ezell 
= Associates held at Gaiveston, 

ex. 

Texas Showmen’s Club, new 
non-profit charitable and social org 
for all show biz branches im Texas, 
formed here. Officers are W. 
Shafer, prez; S. G. MacGillivray, 
Hattie Longchart and Tobe McFar- 
Jand, veepees; Margaret Sandell, 
secretary;. and Archie Hensley, 
treasurer. New club will honor 
exees of.Texas fairs: with Jan. 29 
dinner at the Baker Hotel during 
annual Texas exposition. meeting 
here Jan. 28-30. 











ST. LOUIS 

Turner-Farrar Theatres, Harris- 
burg, Ill., will add their second 
ozoner near Vienna, Ill. Organiza- 
tion also operates 15 houses in 
southern Illinois towns. 

The . gpa | 730-seater, Mt. 
Carmel, Ill., undergoing facelifting. 
Keith Coleman, the owner, also 
operates the American, a 1,000- 
seater in the same community. 

Owners of film theatres in Belle- 
ville, Ill., cooperated with biz men 
te entertain 150 soldiers stationed 
at Scott Field, M1, at a dinner. 

St. Louts Amus. Co. planning to 
— its Maffitt, dark since last 

y 


Tom Canavan, former Altec rep 
in St. Louis, joined Fanchon & 
Marco as a sound and projection 
supervisor. 

A. B. Jefferis, Piedmont, Mo., 
exhib and prez of Mid-Central 
Allied Independent Theatre Own- 
ers, treated at a St. Louis hospital. 


MINNEAPOLIS 


Screen star Robert Cummings 


the territory and frem the enthu- 
siasm generated when one loeal 
dark house resumed operations. 
After being: dark for a half-year, 
the -Alhambra, neighberhood house 
here, was reopened by a new oper- 
ator and had holdouts on ‘its open- 
ing day. 

Having completed. his work as 
company manager for Paul Greg- 
ory’s legiter, “Don. Juan in Hell,” 
Ralph Kettering is now handling 
field exploitation in the area. for 
“Bwana. Devil.” Initial openings: of 
the United Artists release are set 
for next Tuesday (10) in-Milwau- 
kee. 

DENVER 

Dick Ivy, office manager and 
booker at Allied Artists, restgns to 
take similar job .at Intermountain 
Film Exchange. 

Clarenee Olson, formerly United 
Artists branch manager in Salt 
Lake City, San Francisco and twice 
in Denver, named sales: manager 
for Preferred Pictures, independent 
distribytors: 

Dave Warnock seld the Lake, 
Johnstown, Colo., to -Merf Evans, 
who has been manager at Craig, 
Golo., for Gibraltar Theatres. 

Robinette Chilton, recently oper- 
ating a theatre at Raymond, Wash., 
and formerly with 20th-Fox at 
Seattle, added as Denver exchange 
salesman. 

Don Hammer, who recently sold 
his interests in the Realart fran- 
chises here and Salt Lake City, 
bought the Associated Film Ex- 
change; renamed it Intermountain 
Film Exchange. 


; CHICAGO 


Phillip Lepinsky named head of 
Fiimack Trailer animation depart- 


ment. » 
A. Arcadia, St. Charles, Ill., closed 


for the last two years, reopened 
by J.. J. McFarland. 

Also relighting is the Garfield by 
H. M. Franken. 

Bradford, Bradford, Ii, 
scheduled to shutter, being kept 
open in coeperation with town’s 
merchants. 

Judge Jobn P. Barnes, Chi Fed- 
eral District Court, set hearing 
date on the Rio Theatre: anti-trust 
suit for April 6. 

Telenews switched back to news- 
reel policy after six successful 
weeks of Tri-Opticon, three-dimen- 
sional shorts, with equipment be- 
ing moved te Milwaukee for -an- 
other theatre. 


TOLEDO 


Thor Hauschild resigned as. man- 
ager of the Paramount, 3,400- 
seater here, was replaced by Fred 
Lentz, formerly assistant te Jack 
Armstrong, genera] manager of the 
Schwyn Circuit, Bowling Green, 
O., which operates the house, 

The Paulding, 668-seater and 
only film house in Paulding, O., 
closed its doors in protest against 
the village’s 3% municipal admis- 
sion tax, which Jack O’Connell, 
owney, called unfair and discrim- 
inatory. He said he would keep 
the heuse dark until the tax was 
repealed, 


PHILADELPHIA 








and his wife and former producer 
Jesse Lasky in from Hollywood to | 
— the St. Paul 
val. - | 

Shelly Grengs, circuit owner, off 
to Florida after discharge from Mt. 
Sinai hospital where he underwent | 
operation. 

Metro trying experiment here of 
using considerably more copy in 
their large advance newspaper ads 
for “The Clown” and “Bad and 
Beautiful,’ being the first pix to 
fet such treatment. 

Robert Mitchum due here in 

rson Feb. 4 when “Angel Face,” 
n which he stars, opens day date 
at Minneapolis and St. Paul Or- 
pheums. 

Charlie Jackson, veteran Warner 
Bros. salesman, laid up by flu 
waich has reached epidemic pro- 
portions hereabouts. 

State of Minnesota must pay 
$40,000 to Clem Jaunich’s Sterling 
Theatre and 13 business concerns 
at Austin, Minn., for their parking 
lot space condemned for highway 
purposes. A district court jury 
made the award. Jaunich and the 
others sued when the state fixed 
$25,000 as the price. S. P. Halpern, 
local theatrical attorney, was coun- 
sel for the plaintiffs. Testimony 
showed damage to the theatre be- 
cause it is left with insufficient 
Parking space for patrons. 

Industry here is getting a little 


Winter Carni- 


Negotiations broke down be- 
tween reps of the film exchange 
unions atid distributors branch op- 
erations committee, when Local 
F-7 walked out on the meeting be- 
cause its five reps would not be 
paid for the time spent in negoti- 
ating. Later eight reps from B-7 
(backroom employees) met with 
distribs committee and presented 
demands. 

The U. S. Tax Court here found 
for William Goldman in his suit 
against the Department of Internal 
Revenue, contesting the right of 
the government to levy taxes on 
two-thirds of the treble damages 
of $375,000 awarded him in his 
first anti-trust suit. 


PITTSBURGH 


Jack Kahn, pub-ad director for 
WB here since 1950, resigning 
March 1 to join the Dubin-Feld- 
man ad agency as a veepee. He 
will be resuming an old association 
with Joe Feldman, ner in the 
outfit who quit 
after more than 20 years to team 
up with Julius Dubin. 

Bob Kimelman, booking man- 
ager for Bert Stearn’s Co-Opera- 
tive Theatre Service, appointed 
chairman of the Motion Picture 
and Associated Group in the down- 
town division for Red Cross drive 
in Allegheny County. 





encouragement from recent reopen- 


Avella, Pa., Theatre transferred 


also 


last spring 


from Frank Babich to ‘Camillo Ci- 
enni ef the Blue-Moon Drive-In at 
}Wellsburg. The house had been 
owned for many years until last 
season by Phil Brozier, now retired. 

Rudy Navari, of the Eastwood 
Theatre; elected veepee of Penn 
Township Chamber of Commerce. 

on wr of ona a 
owning Single family, assigne 
basic Be om with the WAFS at 
Lackland Air Force Base dn San 
Antonio. 

Transfer of the leases on the 
Penn and Victor Theatres in New 
Castle to Norbert Stern and Asso- 
ciates here resulted in no changes 
of personnel. Louis Lutz remains 
as general manager of two houses, 
with Don Campbell as manager of 
Penn and Mrs. A. Todd of the 
Victor. 


| Serioa Thesps 


Continued from page: 1 
| ily responsible: for the switchover 
of dramati- actors into variety per- 


formers, is now regarded as second 
ary. Many feel that Tallulah Bank- 














mass circulation from her drama 
excursions as she did in the: vaudeo 
field. Bette Davis, who switched 
from a. heavy thesper inte a revue 
performer, has been signed. for 
the Arthur Murray show at a sal- 
ary reported to be $10,000. Rosa 
lind Russell recently got $8,500 in 
eash along with other emoluments 
rthat brought her total take to 
around $15,000 for one-night’s sal- 
ary on “All Star Revue.” 


The various comedy and variety 
shows, including Milton Berle: pro- 
gram, “Toast of the Town,” “Col- 
gate Comedy Hour,” “All Star Re- 
vue,” “Your Show of Shows” and 
others are shelling out various 
amounts up to $5,000 for film and 
legit names. 


In contrast to this, the top 
teledramas are spending a top of 
$2,500 for an hour’s program and 
require a more strenuous job. 


A headliner may prefer to work 
the dramatic item, but when it’s 
pointed out that a drama requires 
up to 10 days’ rehearsal as against 
three days for a variety show—and 
then there’s the considerably better 
coin involved—it doesn’t take long 
to twist the star's wrist in favor 
of vaudeo. 

Only drawback in working this 
field is that a serious performer 
cannet take too many dates. en va- 
riety shows since material is not 
too readily available. On the other 
hand, .a dramatic telesession can 
be done more frequently without 
ee out the welcome in that 

eld. 


Virtually all top level perform- 
ers have already made variety show 
appearances or are being submit- 
ted for same. Included are Joan 
Blondell, June Havoc, Rex Harri- 
son, Lilli Palmer, Sarah Churchill, 
Maria Riva, Merle Oberon, Ger- 
trude Berg, Paulette Goddard, Faye 
Emerson, Dennis King, Fred Mac- 
Murray, Charles Laughton, Veroni- 
ca Lake, Roland Young, Constance 
Bennett, Don Ameche, Boris Kar- 
loff, Basil Rathbone, Ronald Re- 
gan, Gene Lockhart, Gregory Rat- 
off and many ethers. 

From the concert field a great 
many serious singers have been re- 
jYcruited for variety shows. Included 
are Ezio Pinza, Margaret Truman, 
Lily Pons, Mimi Benzell and Helen 
Traubel. 


On the other end of the scale, 
comedian Jackie Miles has essayed 
several serious roles. On “Omni- 
bus” recently Bobby Clark and 
Bert Lahr, usually associated with 


Saroyan work, 


Cinerama 


Continued from page 7 


on its first full-length picture would 
get under way shortly. 

Meanwhile, Cinerama, Inc., the 
compatiy holding the license to 
manufacture equipment for use in 
the exhibition expansion program 
of Cinerama’ Productions; has 
named Herbert Barnett executive 
vice president. Barnett, a projec- 
tion and equipment engineer, will 
resign as assistant to the president 
of General Precision Equipment 
Corp. and assume his new post on 
Feb. 15. He is currently prexy of 
the Society of Motion Picture and 
Television Engineers. 

Hazard Reeves, prexy of Ciner- 
ama, Inc., left for the Coast Sat- 
urday (31) for confabs on technical 


and equipment matters related to 
' Cinerama, 








head could never have gotten the+ 


comedy, performed seriously in a 






Amusement Stock Quotations = 


(N.Y. Stock Exchange) 
For the Week Ending Tuesday (3) 


Weekly Weekly Weekly Tues. Net. 
1952-"53 Vol.in High Low Close Change 
High Leow 10@s ; for week 
1284 82 ABC..... <a 105% 10% 1044. + 
42%, 33 CBS, “A” 56 421% 4034 4158 + % 
42 32'4 . CBS, “B” ... 3 42 40% 4ile -. 5% 
1353 107s Col. Pic. ; 3 1358 11Ss- 133% 1% 
9% 8 eee 48 954 912 955. . 1g 
438 41%@ Eastman Kdk 223 417% 4414 44% 1. 16 
1814 11% Loew’s...... 791 12% 11% 1234 1 
53% 33g Naty. Thea .. 448 Ale 445 5 tin 
30% 21144 Paramount... 151 283% 267%. 2434 1 
365% 265 Philece ..... . 154 3458 33% 333% - Sf 
293g 23144 RCA........ 377 271% 2642 265% — 3% 
4% 314 RKO Picts. .. 83 4 3% 37% —_ 
44%4 318 RKO Theats.. 36 s3% 358 334 —_ 
Sie 314 Republic .... 67 234 314 Ag = 
Tl 934 Rep, pfd.... 24 1 1042s y % 
1644 1054 20th-Fox ....1198 1634 1416 161% -'-2% 
21% 1142 OU. Par. Th... 352 14a 135% 141g Jj. 3 
1548 11 Univ. Pie. ... 64 l4%g 14 14% — & 
65 57 Univ., pf@. .. 1.7 63 6234 63 14 
15% 115§ Warner Bros. 364 131% 12% 13% 3% 
3842 68 Zenith ...... 44 8034 738% 7934 -— 
Amerivan Stoek Exchange 
1934. 15 Du Mont .... 122 167g 16 16% me td 
334 234. Monogram 33 314 31% 34. —% 
2734. 201% Teehnicolor . 91 263% 25348 26 Ag 
3% 2% Trans-Lax... 40 3 27% 3 le 
Over-the-Counter Securities Bid Ask 
| rrr rer rr rst cocscocessn 1% 214 1g 
INL yas 6 bbge000 409-0 440000 30 coocce «OM 33% 1g 
Chesapeake Industries (Pathe) .......... 34 4% — % 
UW. Be, TROOETOE .n. .ccccscvccsacce cccccsen FF 6 Bg 
Vo a er re re Ped 812 916 vr 


(Quotations furnished by Dreyfus & Coa.¥ 




















Continued 


the lack of enough theatres to off- 
set the tremendous coin necessary 
for putting.on a_ theatre TV pro- 
duction. Limited number of thea- 
tres available is also the reason for 
the hefty b. o. tab required for a 
single event. 

Aim ef course, is to line up sales 
outlets equal to these required for 
a feature film. Thusly, it’s pointed 
out, a major theatre TV event 
could be sold at a price ranging 
from $1.20 to $2, or equal to the 
cost of a top film attraetion. Under 
present ideal conditions, a maxi- 
mum of about 100 theatres -could 
be lined up for large-screen pres- 
entation. However, with limited 
eable facilities it’s doubtful that 
a producer could succeed in corral- 
ing’ more than 50 or 60 tele- 
equipped houses. This, of course, 
has been the main reason for the 
high cost factor and the reluctance, 
on some occasions, of theatre 
chains to signing up for an event. 


More Producers, Distribs 

With a substantial increase in the 
number of tele-equipped thatres, 
it’s figured that there will be entry 
of more producers and distributors 
of -exclusive theatre: video events. 
There are now three in the field, 
with only one, Theatre Network 
Television, having any actual ex- 
perience in lining up and present- 
ing an attraction. TNT has dis- 
played major championship fights, 
a telecast of a Metopera perform- 
ance, and an off-horrs sales confab 
for Lees carpets. Teleconference 
and Closed Circuit TV, latter re- 
cently formed, have yet to put on 
an event. Their prospectus reveals, 
however, that they are mainly in- 
terested in offering off-hour time 
to industrial firms. Teleconfer- 
ence had Bendix lined up for a 
sales show, but it never came off, 
falling by the wayside when the 
costs exceeded Bendix’s budget. 

Despite recurrent talk that ex- 
hibs are interested in acting as pro- 
ducers of theatre TV events, strong 
doubt is expressed in exhib and 
other industry circles that this will 
ever come about. Chains formerly 
allied with production companies 
are extremely wary of entering into 
such an arrangement, fearing their 
entry into production and distri- 
bution would constitute a violation 
of the consent decree. Indie exhibs, 
too, are fearful of organizing an 
outfit for the presentation of 
events, feeling that unpleasant 
competitive factors. could evolve, 
conceivably resulting in Govern- 
ment intervention. General con- 
sensus is that an independent out- 
side org could best handle the 
events, with the exhibs buying 
them much in the same manner as 
they purehase films. 
; With expansion of theatre TV, 
it’s felt that the subsequent-run 
houses would play as an important 
role as the key first-run houses. 
The second-runs, it’s figured, would 





provide the volume of seats to 


3500 Theatres for TV—If 








from page 3 


bring about the presentation of 
events at a tariff within the budget 
of the ordinary filmgoer. 
Theatremen..note that there are 
many events currently available, 
but their offering has been pre- 
vented hy the inability to line up 
enough seats- to provide for the 
hefty guarantee price being asked. 
N. L. Halpern’s TNT has been ap- 
proached several times by Broad- 
way producers on the possibility 
of offering a legit show, but the 
cost’ angle nixed it. Before Hal- 
pern is able to present an event, 
it frequently entails long study. 
The deal with the Metopera, for 
example, was scrutinized for almost 
a year before it was offered to the- 
atres. Despite the high costs in- 


volved and occasional b.o, losses, 
exhibs continue: to. clamor for TV 
attractions, the feeling being that 
these events: create interest and 
bring people into theatres who 
don't ordinarily come for the reg- 
ular film fare. 





M-G Leads Race 


Continued from page 3 


rights to its new Cinemascope 
system and is already discussing 
various angles ef foreign exhibi- 
tion. The Cinemascope, using a 
curved wide screen and no glasses, 
gives the illusion of a tri-dimen- 
sional effect. Universal. too, is 
mulling foreign pogsibilities once 
the first pic for its 3-D system is 
completed, 

Foreign market actually has 
; been ahead of the U. S. in terms 
| of 3-D technological development. 
| Stereo-Techniques, Ltd., has been 
| showing its own 3-D system (with 
| glasses) for some time in Britain; 
the Germans reportedly have de- 
veloped one or several tri-dimen- 
sion systems; the French have had 
the Cinemascope principle of com- 
pressed. photography for so many 
years that the invention is now in 
the public domain, and the Rus- 
sians, too, have.a 3-D system. 








. 
Skiatron 
_ Continued from page 4 


agreeing’ to let filmsgo to Tele- 
meter, the same eonéession: would 
have-to be made to the Skiatron 
system»*' “Jf we ,are refused. that 
equality..wedl just: have to take 
the. matter to the Justice. Depart- 
ment and establish what eur rights 
are,” he declared. 

Levey added that he has had as- 
|Surances from Asa Bushnell, chair- 
‘man .ef the National Collegiate 
Athletie Association’s TV eommit- 
tee, that events during the course 
of Subscriber -Vision’s Phase 
'run would be made available as 
| test material. 


—-_~_——- 
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Picture 
PORTLAND, ORE. 


(Continued from page 9) 
“Fargo” (AA). Good $7,000. Last 








eek, “Hellgate” (Lip) and “The 
Jungie” (Lip), $7,500. 
Paramount (Evergreen) (3,400; 


65-90) —"‘Flat Top” (AA) and “No 


ids Barred” (AA). Fancy $8,- 
OO. Last week, “Stop, You're 
Killing Me” (WB) and “Mr. 


talkie Talkie” (Indie), $7,000. 
be Roxy (Hamrick) (1,125; 65-90)— 
“Ride Man Down” (Rep) and 
“Tough Girl” (Rep). Mild $3,500. 
Last week, second-run films. 

United Artists (Parker) (890; 65- 
90) — “Desperate Search” (M-G). 
Sad $3,300. Last week, “Thunder 
in East” (Par), $6,800. 


‘BAD’ BRIGHT $12,000 
IN K.C.; ‘LAWLESS’ 146 


Kansas City, Feb. 3. 

Only standout in an otherwise 
dull session is “Bad and the Beau- 
tiful,” okay at the Midland. “Four 
Poster” at Kimo is picking up and 
looks good for several weeks more. 
“Lawless Breed” in four Fox Mid- 
west houses is nice. However, other 
first-runs are S0-So. 

Estimates for This Week 

Kimo (Dickinson) (65-85)—‘‘Four 
Poster” (Col) (6th wk). Good $1,800. 
Goes a seventh. Last week, same. 

Midwest (Loew’s) (3,500; 50-75)— 
“Bad and Beautiful” (M-G). Oke 
$12,000. Last week, “K. C. Confi- 
dential” (UA) and “Strange Fasci- 
nation” (Col), $11,000. 

Missouri (RKO) (2,650; 50-75)— 
“Hellgate” (Lip) and “Outlaw Wom- 
en” (Lip Mild $5,000. Last week, 
“Battle Zone” (AA) and “Torpedo 
Alley” (AA), ditto. 

Paramount (Tri-States) (1,900; 50- 
75)—“Tropic Zone” (Par). Fairish 
$6,000. Last week, “Thunder in 
East” (Par), $6,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75) —“‘Lawless Breed” 
(U) and “Black Castle” (U). Fine 
$14,000. Last week, “Pal Gus” 
(20th) with “Ride the Man Down” 
ow at Tower and Granada, $16,- 





Vogue (Golden) (550: 65-85)— 
“Stranger in Between” (Indie) (2d 
wk). Okay $1,600. Last week, same. 


- MINNEAPOLIS 


(Continued from page 8) 
“Breaking Sound Barrier” (UA) 
(2d wk), $3,200. 

Lyric (Par) (1,000; 50-76)—-“Des- 
perate Search” (M-G) and “Apache 
War Smoke” (M-G). Passable $4,- 
000. Last week, “Night Without 
Sleep” (20th) and “Hour of 13” 
(M-G), okay $4,000. 

Radio City (Par) (4,000; 50-76)— 
“Don’t Care Girl” (20th). Mild 
$7,000. Last week, “Meet Me at 
Fair” (U), nice $9,000. 

RKO-Orpheum (RKO) (2,800; 
40-76)—““Man Behind Gun” (WB). 
Fairish $6,000. Last week, “Against 
All Flags” (U), good $7,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“I'll Get You” (Lip) and “Chief 
Pontiac” (Indie). Sour $3,500. 
Last week, “The Thing” (RKO) and 

Mighty Joe Young” (RKO) (re- 
issues), $5,000. 





Grosses 


‘LAWLESS’ OKE $9,500 
IN OMAHA; ‘RUBY’ 446 


Omaha, Feb. 3. 
_ Three new bills are failing to 
lift biz this week although “Law- 
less Breed” shapes okay at the 
Orpheum. “Ruby Gentry” off to a 
modest start at, the smaller 
Brandeis. 
Estimates for This Week 

Brandeis (RKO) (1,100; 20-76)— 
“Ruby Gentry” (20th) and “Storm 
Over Tibet” (Col). Mild $4,500. 
Last week, “April in Paris” (WB) 
and “Face to Face” (RKO) (WB) 
(2d wk), $5,000. 

Omaha (Tristates) (2,100: 20-70) 
—‘“Outpost in Malaya” (UA) and 
“First Legion” (UA). Modest $7,- 
000. Last week, “Don’t Care Girl” 
(20th) and “Four in a Jeep” (UA), 
$8,000. 

Orpheum (Tristates) (3,000; 20- 
70)—“‘Lawless Breed” (U) and 
“Black Castle’ (U). Oke $9,500. 
Last week,-“Flat Top” (AA) and 
“No Holds Barred” (AA), $10,000. 

State (Goldberg) (865; 25-76)— 





“Above and Beyond” (M-G) (2d 
wk). So-so $4,000. Last week, 
fancy $6,000. 

‘Bad’. Rugged $13,000, 


Seattle; ‘Venice’ 8G 


Seattle, Feb. 3. 

This week brought the closing 
of the Palomar, formerly the Pan- 
tages and one-time hot spot for 
vaude in this region. Its demise 
coincides with the decline of 
vaude. Now the owners may con- 
vert into a bowling alley. Best bet 
this session is “Bad and Beautiful” 
which shapes great at Music Hall. 
“Thief of Venice’ looms good at 
Coliseum. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90)—‘“‘Meet Me at Fair” (U) and 
“Marshal Cedar Rock” (Rep) 
(m.o.). Good $3,500. Last week, 
“April in Paris” (WB) (4th wk), 
$3,200. 

Coliseum (Evergreen) (1,829; 65- 
90)—“‘Thief of Venice” (20th) and 
“Dangerous Assignment” (Indie). 
Good $8,000. Last week, “Break- 
ing Sound Barrier”. (UA) and 
“Fangs of Arctic” (AA), $8,200. 

Fifth Avenue (Evergreen) (2,- 
366; 65-90)\—“Happy Time” (Col). 
Mild $6,000. Last week, “Flat Top” 
ep ane “Tangier Incident” (AA), 


Liberty (Hamrick) (1,650; 65-90) 
—“‘Clown” (M-G) (3d wk-4 days). 
py $3,500. Last week, okay $6,- 


Music Box (Hamrick) (850; 65- 
90)\—“‘Man Behind Gun” (WB). 
Mild $3,000. Last week, “Face to 
Face” (RKO) fair, $3,300. 

Music Hall (Hamrick) (2,283; 
65-90) — “Bad and _ Beautiful’ 
(M-G). Great $13,000 or better. 
Last week, “Man Behind Gun” 
(WB), $7,200 in 8 days. 

Orpheum (Hamrick) (2,600: 65- 
90)—“‘Androcles and Lion” (RKO) 
and “Sword of Venus” (RKO). 
Fair $8,500. Last week, “Meet Me 
at Fair” (U) and “Marshal Cedar 
Rock” (Rep), $7,500. 

Paramount (Evergreen) (3,039; 
65-90)—“‘Ruby Gentry” (20th) an 
“White Corridors” (Indie) (2d wk- 





m 1 9 “ae eek, 
Po State (Par) (2,200; 50-76)— 310400. ee wali: 
Mf oe (Par). Light $4,000. 
a 7, [it ye 
Last week, orpedo Alley” (AA), CLEVELAND 


World (Mann) (400; 55-$1.20)— 
Cousin Rachel” (20th). Giant $6,- 
500. Last week, “Four Poster” 
(Col) (2d wk), good $4,000. 


New York Theatres 


RADIO CITY MUSIC HALL 
Rockefeller Center 


LANA TURNER + KIRK DOUGLAS 
WALTER PIDGEON - DICK POWELL 
“THE BAD AND THE BEAUTIFUL” 


An M-G-M Picture 
plus SPECTACULAR STAGE PRESENTATION- 

















WANTED 
EXPERIENCED 
THEATRE MANAGER 
No tetters—personal interviews only 
H. SCHOENSTADT & SONS 
1118 S. Michigan Ave., Chicago, lif. 














(Continued from page 8) 
White Hunter” (Lip). Okay $5,000. 
Last week, “Road to Bali” (Par) 


Palace (3,300; 55-85) 
“Four Poster’ (Col). Fair $9,000. 
Last week, “Flat Top” (AA) and 
“Torpedo Alley” (AA), $9,500. 

State (Loew's) (3,450; 55-85)— 
“Bad and Beautiful” (M-G). Lofty 
$18,000, and may hold. Last or 
“Thunder in East” (Par), $8,000. 

Stillman (Loew's) (2,700; 55-85) 
—"Above and Beyond” (M-G) 


(m.o.). Held at good $7,000, follow- 
ing nice $8,000 for second down- 
town week. 









——aae Continued from page | Goa 


peditiously and that he had re- 
ceived the fullest cooperation 
from the union. re . 

Another indication of the health- 
ier understanding between man- 
agements and the union has been 
the way in which labor permits 
for U. S. members of the “South 
Pacific’ cast have been renewed. 
Last year it was touch and go 
whether Equity would agree to an 
extension and eventually they 
okayed a further three months. 
When the applications for re- 
newal were made recently, they au- 
thorized a six-month extension 
without any opposition. 








2-D Still Popular 
Hollywood, Feb. 3. 
Flat pictures will be with us 
for quite a while, regardless 
of the advent of 3-D and other 
new processes. That was the 
consensus expressed at the 
first of a series of roundtable 
meetings between the Screen 
Producers Guild and Holly- 
wood newspaper scribes. 
General opinion was that a 
combination of good writing 
and good acting, properly as- 
sembled by a producer, will 
continue to be the basis of 
good entertainment, no matter 
what projectional process is 
used. 


‘Limelight’ Opens 
At 65 N.Y. Houses 
Including 31 RKO 


Charles Chaplin’s controversial 
“Limelight” will open as scheduled 
in 65 New York theatres today 








entire neighborhood chain of 31 
spots. Day-dating with RKO are 
Skouras, Randforce and Century 
locations, 


RKO’s engagements of the pic 
were seen significant because 
Howard Hughes, in answer to a 
letter he had received from an 
American Legion rep, said last 
week he was exerting “concerted 
effort” to induce the circuit's man- 
agement to cancel the film. Al- 
though he has a controlling block 
of stock in the company, Hughes 
explained that he was enjoined 
from participating in the chain’s 
affairs under court decree. The ac- 
tual extent of Hughes’ efforts to 
curb the pic were not disclosed. 

Chaplin pic already has conclud- 
ed an 1l-day run at RKO’s Albee, 
Brooklyn first-run, in addition to 
bookings at Skouras houses tin 
Rockland County, N.Y. There were 
no demonstrations against the film 
in any of these situations. 


So far as Hughes was concerned, 
it’s understood that RKO chain 
reps took the position that they 
had contracted for the film and 
were under legal obligation to 
play it. 


| Legion Most Active 


Continued from page 3 


units and that they tend to pattern 
their decisions to the reactions 
caused by local activity. 

One exhib complained that his 
small Legion post had notified him 
of its objection to a “Limelight” 
booking on the day the pic was to 
open, and that he had been hard 
up finding a substitute bill on such 
short notice. Several exhibs, while 
emphasizing their personal dislike 
of Chaplin’s politics, stressed they 
didn’t think the theatres should 
condemn him or “Limelight” be- 
fore the comedian’s case had been 
judged by a court. 

















D. C. Rap by Vets 
Washington, Feb. 3. 
Strong stand against “Limelight” 
(UA) and Charles Chaplin has been 
taken by seven veterans’ organiza- 
tions here. 


The D. C. Department of the 
American Legion announced that 
it will picket the Little and Plaza 
Theatres when the film opens 
there. The other groups joined 
with the Legion in attacking Chap- 
lin and objecting to the picture, 
but said they had not decided 
whether to take positive action 
such as picketing. 

Samuel Roth, operator of the two 
midtown sureseaters, refused com- 
ment at the announcement of the 
veterans, given at a joint press con- 
ference last Saturday (31). “Lime- 
light” is scheduled to open immedi- 
ately after the run of the British 
import, “The Promoter,” now run- 
ning at his two houses. . 

In addition to Legion officials, 
meeting was attended by reps of 
the Veterans of Foreign Wars, Am- 
vets and Catholic War Veterans. 
Joined in the opposition, but _not 
represented at the meeting are the 
D. C. units of the Disabled Ameri- 
can Veterans and the American 
Legion Auxiliary. In their joint 
statement, the seven scored 
“Chaplin’s long record of associ- 
ation with Communist Fronts and 
causes,. and his openly expressed 
contempt for the U. 8.” 





(Wed.), the outlets including RKO's | 


Investment Trust Head Raps Col's 
Method of Stock Options to Execs 


a> 
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Rosenblatt New England 
Drive-In Assn. Prexy 


Boston, Feb. 3. 

The first meeting of Drive-in 
Theatres Assn. of New England 
was held here last week to elect 
officers and set up working com- 
mittees to lay groundwork for the 
organization. Officers elected were 
Ted Rosenblatt, as prexy; Edward 
Lider, secretary, and Julian Rifkin 
treasurer. Board of Directors is 
comprised of Ray Canavan, Ned 
Eisnor, Henry Gaudet, James Ma- 
honey, Donald Sweenie 4nd James 
Speirs. 

Two committees were named, the 
first to investigate advantages and 
possibilities of institutional bill- 
board advertising, and the second 
to consider the chances of placing 
association plaques at each ozoner. 


LAWRENCE OF ARABIA 
IN DAVE ROSE FILMING 


Following negotiations with the 
estate of T. E. Lawrence (Lawrence 
of Arabia), indie producer David 
Rose expects to clear film rights 
to “Revolt in the Desert” within 
the next few weeks. Book is a con- 
densation of “Seven Pillars of Wis- 
dom,” which in turn is based upon 
exploits of the British archeologist 
and soldier. 

Inasmuch as Cinerama Produc- 
tions early last month announced 
plans for filming “Wisdom” in its 
third-dimensional technique, _ it 
would appear that some conflict 
may develop between the two pro- 
jected versions. However, before 
leaving New York for the Coast 
vesterday (Tues.) Rose said he had 
never been approached by anyone 
from Cinerama. 

Rose, who recently completed 
“Sea Devils” for RKO release, re- 
vealed that “Revolt” will be lensed 
on location in the Middle East, 
principally around Damascus. 
Meantime, the producer is also 
readying “The African Rifles” to 
go before the cameras in Kenya, 
British East Africa, the end of 
April. 

American stars for “Rifles” as 
well as a director will be sought 
by Rose in a three-week Hollywood 
stay. He then returns to Britain 
via New York. 


| RKO Bd. Meet 


—ummn Continued from page 3 


(2) and is spending this week ac- 
quainting himself with the com- 
pany’s operation and its exec per- 
sonnel. He’s expected to hop to 
the Coast at the weekend for hud- 
dles with Hughes and the board 
meeting. 

Meanwhile, the first change un- 
der the new regime occurred last 
weekend with the resignation of 
Richard Condon. He joined the 
outfit as ad-pub-exploitation direc- 
tor last October under the short- 
lived Arnold Grant regime. Other 
changes now are expected, with 
Perry Lieber, in charge of pub 
licity and exploitation, in N. Y. 
from his Coast office for work on 
the reorganization. 

Condon is expected to enter legit 
production. He has writen a few 
plays, one of which, “Mother's 

















Day,” is skedded to be staged in 
the spring. 





20th’s 3-D Helps 
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been selling far below their book 
value. | 

Martin, whose organization has 
extensive interest in the textile 
field, said he had bought 5,000 
shares of Columbia Pictures on 
Friday (30) and also made a sub- 
stantial buy in 20th-Fox the same 
week. “Even without the develop- 
ments in third-dimension,” he 
stressed, ‘film stocks are a good in- 
vestment.” 

Indicative of its activity in the 
financial realm, the Martin com- 
pany only last week announced that 
it owns 81,000 shares of Phillips- 
Jones Corp. (Van Heusen shirts). 
Block represents 32% of the 258,- 
036 common outstanding. Martin 
is also in the market for another 














50,000 shares of P-J common, 





Columbia Pictures’ practice of 
granting options to certain officers 
to buy common stock issued from 
the company treasury is looked 
upon with disfavor by Lester Mar- 
tin, who heads the New York in- 
vestment trust of Lester Martin & 
Co. This custom, he asserted this 
week, dilutes the value of shares 
outstanding and_ thus _ benefits 
neither the corporation nor its 
stockholders. 

Martin, who says he holds 15,000 
shares of Col common, won an 
order from Justice Samuel Hof- 
stadter in N. Y. Supreme Court 
last week directing the company to 
make its stock book (list of stock- 
holders) available for inspection. 
In granting permission, the court 
pointed out that Martin’s demand 
complied with state law. Jurist 
also noted that a letter of Martin's 
attorneys stated his purpose was 
to consult with othe: shareholders 
in regard to the firm's business to 
be taken up at next Monday’s (9) 
annual meet. 

His protests over Col’s stock op- 
tien methods, Martin disclosed, 
were laid before exec-veepee Jack 
Cohn last week. In the course of a 
luncheon with the official on Fri- 
day (30), the investment trust top- 
per suggested that it would be far 
more practical! for the company to 
acquire its stock ‘at “depressed” 
prices on the open market. Shares 
so purchased could then be held 
for subsequent distribution to op- 
tion-holders. 

Among those handed options in 
the Col officer fold are Abe Mon- 
tague, veepee and general sales 
manager; treasurer Abe Schneider, 
foreign chief Joseph A. McCon- 
ville and producer Irving Briskin. 
All these rights were granted the 
individuals by the company as in- 
ducements for extending employ- 
ment contracts. 

Montague was granted the right 
to purchase 10,000 shares of Col 
common at $12 per. For inking an 
Oct. 14, 1946, employment agree- 
ment Briskin won an option of 
3,500 shares. When the same pact 
was extended for a seven-year pe- 
riod from Jan. 1, 1951, he drew a 
5,000-share option. Likewise, 
Schneider was granted a 12,500- 
share option when he inked a new 
ticket on March 4, 1949. These 
rights are exercisable at certaif. 
periods varying between $11 and 
$15 per share. 

Despite his legal move in win- 
ning an okay to inspect Col’s stock 
book ,Martin said he’s not contem- 
plating a minority stockholder suit 
against the company. Through his 
discussions with Jack Cohn, he 
added, he feels that the manage- 
ment has been briefed insofar as 
his views on stock options are con- 
cerned. 





Drop Defiance Tax 
Defiance, O., Feb. 3. 
City council, which had reduced 
the 3% tax on theatre admissions 
last May to 112%, has eliminated 
the tax altogether. 
Move was effective Jan. 31. 





The entire blockfront 
of ocean-privacy 


40th to 4ist Sts. 
COMPLETELY 
AIR-CONDITIONED 


Walter Jacobs 


OWNERSHIP MANAGEMENT 











DRIVE-IN MANAGER WANTED 


Opportunity for experienced Drive-in 
Manager. Complete charge theatre 
and concession. Preferred age about 
35. (Qualified assistants may apply). 
State experience. Write. P.O. Box 95 
Eimsford, N. Y. 


. 



































TV- 


VARIETY 





SAGs Re 


Pay Plan Is Teleblurb 


Bombshell; Sponsors May Kick In, 
Trim Live Shows to Get Extra Coin 


Principle of repayment 
use, which seems a certainty in 
the new Scfeen Actors Guild con- 
tract covering teleblurbs, will 
usher in a new era in film com 
mercials. 

Negotiations between the union 
and film producers recessed last 
week, with the industry bargainers 
feeling they'd obtained the best 
possible terms SAG would yield. 
However, the terms are causing 
consternation among advertisers. 
American Assn. of Advertising 
Agencies reps met Monday (2), 
and asked fer another week to mull 
the situation and see whether the 
upped costs could. be accommo- 
dated by their budgets. The 4A’s 
feels that the increased talent 
costs for commercials may‘ force 
bankrollers with tight budgets to 
drop some live shows. It looks | 
like a 50-50 chancé for the tenta- 
tive terms to go through 

Costs of the plugs will be 
raised considerably. It's estimated 
that the increase to the biggest 
bankrollers will be about $1,500,- 
000 a year. Some advertisers have 
claimed that they will switch to 
live plugs. instead of c@lluloid in- 
serts, on their live shows. How- 
ever, it’s not too likely that live 
s*lling will replace canned com- 
mercials, although it’s probable 
that fewer thespers will be used 
in each blurb. 

Film spots will continue to be 





} 


used for chain breaks, 
identification spots and _ biurbs 
which are placed around the 


eountry on a market-by-market 
basis. In these cases the adver- 
tiser needs a sales message with 
production values not easily ob- 
tained on local outlets. Of course, 
some spenders may turn to a 
greater use of direct selling by the 
talent on local participation shows. 

In the field of network shows, 
the possibility of increasing live 
blurbs is greater. But even here 
the backer would have to pay the 
live commercial fees, and conse- 


for re-¢ 





Nice Work 

Proposed’ Screen Actors 
Guild contract convering tele- 
blurbs would increase pay for 
some thespers appearing in the 
film spots so much, that some 
producers and directors say 
they’re thinking of joining the 
union. 

Under the niost favorable 
eonditions, a performer work- 
ing ane day and lensed in 
three commercials could earn 
over $7,000 if the blurbs are 
given unlimited use by a big 
spender for a full year. “At 
that rate,” said one megger, 
“I'd be smart to cast myself in 
spots designated for a big ride. 
If Alfred. Hitchcock can do it, 
why can’t I?” 


Bing Succumbs, : 
Plans 1-a-Month 
Telefilm for GE 


\. Hollwwoed, Feb. 3. 
Bing Crosby has finally agreed to 








station | do television for General Electrie, | $arding the series, end that he had | 
| said he had money invested in the! weeks to make preliminary deci- | 


thus ending his long holdout 


Vidpix Crew to Quebec 
For ‘Vacationland’ Shots 


A Robert, Lawrence Productions 
crew is in Quebec, Canada, filming 
another program in the “Vacation- 
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‘land America” series featuring 


|John Cameron Swayze and his | 


| family. 
| Outfit has wrapped up first 
/seven quarter-hour vidpix, which 
iwill go on NBC-TV Sundays at 
| 5:30 p.m., starting April 5, under 

sponsorship of Fram Corp., via 
'VanSant, Dugdale & Co, Balti- 
; more agency. 


——————— 


Drive Vs. Foreign 
 Vidpix Hypoed 
By ‘Andersen’ 


Hollywood, Feb. 3. 
the Assn. of Ameri- 





Networks. 








‘Burt Balaban Exits Par TY 
To Form New Vidpic Firm 





igramming and production for 
| Paramount. Television, exits the 
| company Feb. 13 to form a new 
i firm, Prineess Pictures, Inc. Out- 
fit will produce films for TV with 
Balaban as prez and exec producer 
{and Gene Martel, former producer 
of screen tests for Paramount, as 
[producer and director. 
| will groove its product for syndi- 
' cation and will handle its own sales 
‘and distribution. 

| Company will have no connec- 


}tion with Par, president of which | 


jis Balaban’s father, Barney Bala- 
| ban. 


! 





can Advertising Agencies and pro- | 


} spective sponsors have been asked 


Burt Balaban, director of ‘pro-! 


Princess | 


Boxing to Get Int] TV Showcase: 
Schubert Pacts for-O'Seas Bouts 


* Boxing, currently occupying a 


cok portion of video program. 
ming, will get a larger share via 
| films of foreign bouts planned by 
jindie packager Bernard Schubert, 
Schubert has pacted with Euro. 
pean promoters to film bouts in 
#¥rance, Germany, Italy, Belgium 
and England, and is currently ne. 
gotiating with a network for spring 
showing of the films. 

Schubert, just returned 
Paris, closed a deal with 
boxing promoter Gilbert Benaim 
for filming of a minimum of 15 
(fights in European arenas. Among 
ithe boxers to be filmed are Charles 
Humez, middleweight contender: 
Ray Famechon, featherweight con- 
tender and Hans Neuhaus, heavvy- 
i weight aspirant. Number of 
American boxers will be featured 
‘in the Benaim bouts. 

In England, Schubert signed 
Daily Express writer Peter Wilson 
to handle. selection and reporting 


from 
French 


fer : eR 
,of bouts in London, Nottingham, 


Leices- 


by the Hollywood AF™ Film Coun- | Sats + Manchester, Glasgow and 
| eit not te buy the “Tales of Hans | t M : j} ter. He’s pacted with British pro- 


'Christian Andersen” series 
duced in Denmark, and distributed 
jin this country by Interstate Tele- 
| vision, TV subsid of Allied Artists. 
| Series has been put on the group's 
|unfair list in the latest move in 
jits drive against vidpix produced 
| outside the U.S. 

{| Dolph Thomas, chairman of the 
junion committee in charge of the 
| drive, disclosed vesterday (2) that 


pro- | 


Coast Windup On 


Snader Troubles 


Col. 





ltalks had been held with Inter- 


bitrator in the hassle over the 


| state prexy G. Raiph Branton re- | Snader Telescription properties, 


| leaves 


for California in three 


against the medium. The Groaner’s | Vidpix, and wanted to get it back. | ions in repayment of investors in 


own vidpix company, Bing Crosby 
Enterprises, will handle produc- 
tion of the telepie starring Crosby, 
but producer of the series will 
most likely be Bill Morrow, his AM 
producer-writer. 

Crosby's telepix shows will prob- 
ably be on a once-a-month basis, 
and Young & Rubicam hopes to get 
the first of the series on the air 


|\in May. Consequently every effort 


 castmetne expressed considerable 


surprise at Branton’s Friday an- | the now inoperative firms, 
|nouncement that he had inked for) air 


113 more “Andersen” telepix. 
| 


He'll 
charges of the _ partners 
|against each other, determine 


| Reps ef the series involved im- how much they may have to con- 


|mediately struck back, 
| they weren't even notified. Attor- 


elaiming | 


{ney Harold Geffen, repping KEM, | 


| American affiliate of Scandinavian- 
| American Productions, Danish film 
which made “HCA” series, 





said | 


| tribute towards repayment of in- 


vestors, and find a formula for 
settling the claims of the , two 
groups of investors. 

Col. Rosenbaum revealed that 


is being made to begin production | “I don’t know the AFL position: | he’s set a price of $300,000 on the 





quenily would probably find it 
more economical to continue with 
film. ‘It’s pointed out that in the 
radio field, the principle of re- 
(Continued on page 34) 


Frye’s 3006 Bi 
On Musical Vidpix 
- Studio Films topper Ben Frye 

has racked up sales of his musical 
vidpix library of ever. $500,000 
since Dee. 1, when he augmented 
the library by the purchase of the 
- Snader Telescription shorts. Sales, 
handled by United Television Pro- 
grams, in which Frye is a partner 
and exee veepee, represent nearly 
aH of his purehase price in the 
Snader shoris, $600,000. 

Sales include five renewals of old 
Snader contracts, fouf new deals 
in established markets and 18 sales 
in new markets, In two of the key 
markets, Les Angeles and Atlanta; 
two stations have bought the li- 
brary, marking an abandonment of 
the “exclusive” basis on which the 
Snader library was sold. Departure 
by UTP from the “exclusive” pol- 
icy has brought on a court suit in 
L. A. Current: deals simply call 
for use of the library for two years 


by purchaser, with no exclusivity 
guaranteed. 


PROCKTER “BIG STORY’ 
FOR THEATRE RELEASE. 


Hollywood, Feb. 3. 

“Phe Big Story,” long time top- 
rater on radio and now TV, is to 
be filmed by Bernard Prockter for 
theatrical release. Here from N.Y. 
to pilot a story line comedy star- 
ring Walter Brennan, Prockter said 
his independent picture veture is 
————— financed but no release 
et. 

Pilot of “Stery” goes before the | 
cameras tomorrow (Wed.) at Mo- 
tion Picture Center, with Will 
Jason directing from Jerry Brew> 
er’s script. Before leaving N. Y. 
Proeckter sold “Quick as a Flash” 
to Ther washing machine over 
*BC. Dramatic inseris will be 








immediately, since Crosby plans a| Yet, but they must not take the| package comprising the 39 Dick 


| European trek soon. 


Agency reps, Morrow and Cros- | } e 
| shot in Copenhagen by a Danish | 


| by were discussing possible pattern 
for the’series in Palin Springs the 
past week. Huddles centered on 
whether Crosby’s series should be 
musical variety or dramatic, and 
if it is variety, arrangements will 
be made for audience to be on 
hand to register applause and 
laughter, a la “I Love Lucy.” 


TV. The Groaner has made only 
two TV appearances, one to emcee 
an Olympic telethon with Bob 
Hope, the other a brief guester for 
Hope on the Colgate Comedy Hour. 


Crosby vidpix will be on CBS | 


| position of banning 
this type.” He said the films were 


company to gain authenticity, but 
it didn’t deprive a single American 
worker of a job, was financed by 
Danish coin and not frozen funds. 
Geffen said he intends .to meet 
with Brewer, adding “the unions‘ 
can’t step on all these foreign 
| countries, not when 53° of picture 
revenue comes from :them.” 

} Reiterating the union's policy 
against vidpix made _ abroad, 
Thomas said it was the AFL belief 
this was done for only one reason, 


(Continued on page 40) 











for television showing is beginning 
to break wide open, in the opin- 
ion of G. Bennett Larson, WPIX 


general manager. The New York 
Daily News station exec, who re- 
turned from the Coast last week 
after buying a package of 36 films 
released during the 1947-1951 pe- 
riod, said: that thus far the situa- 
tion holds true for independent 
productions, but that there’s a pos- 
sibility the majors may change 
their attitude before the year 
is up. 

Bennett, whose film acquisitions 
in the past month have totaled 91, 
told Variety he is currently being 
offered films at the rate of about 
five per week, and has feached the 
position where he has to turn down 
offers because he can't play off 
those he has rapidly enough. He 
said he had agditional deals cook- 
ing on the Coast, but had to hold 
off on them until he can play off 
the films he’s currently got. 

WPIX exec attributes the break 


_in the market, which he says has 


occurred in the past five months, to 
pressure en tne indie. producers. 
Films were originally produced 
threugh bank financing, and ini- 
tiat runs didn’t make enough to 
pay off the- banks, he says. Now, 
backers ef the preductions want 





Rimed in Nollywood. 


the rest ef their money, and the 
only way the preducers ean get it 


Larson Says Market May Break In 
53, Giving TV Product of Majors 


Market for recent-vintage filmsiin a hurry is to sell to television. 


Situation doesn’t hold for the ma- 
jor distribs because they finance 
their own productions and be- 
cause they’ve got to cope with ex- 
hibitor pressure. 

WPIX has evolved a satisfactory 
way of playing off the pix, said 
Larson, through its “First Shew,” 
which shows the same picture five 
times a week at the same time. 
Since it requires several showings 
of a film to pay off the cost and 
show some profit, a formula to 
ward off audienee resentment 
against multiple showings had to 


(Continued on page 40) 
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Current Product on TV 


Hollywood, Feb. 3. 

KTLA has ciosed dea! with 
Robert I. Lippert for a, baich 
of most-recently-made films 
ever sold to teevee. Package 
of 26 pix, made in 1951-52, 
sold for $80,000. Some are 
still playing theatrical dates, 
£0 the station wil} get them at 
‘the rate of two a month. 

_Lippert’s tele subsid, Tele- 
pictures, will turn ever to 
KTLA all trailers and other 
publicity matter used in the 
theatrical release. Ptx include 
“Little Big Hern,” “Savage 
Drums,” and “Return of Jesse 








James.” 


pictures of | 


| ‘Tracy films and 13 Korda features. 


| United Television Programs, which 
he assigned distribution rights 
for the package, will buy the films 
in 90 days, providing title legali- 
ties can be worked out. 

Preliminary investigation by the 
arbitrator shows that all of the 
$800,000 still due the investors in 
the Snader firms won’t be avail- 
able from proceeds of the proper- 
ties, and he may force the partners 
to contribute. 


One phase of his decision last 
week was to remove Lou Snader 
from partnership in the Snader 
Telescription Sales Co., which 
will now ehange its name, and to 
give Snader sole ownership of 
| Snader Telescriptions, the produc- 
{ing company, which is currently 
jlensing the Liberace series for 
| Guild Films. 


} 
NLRB Weighs Vidpix 
Writers Bargaining Bi 
Hollywood, Feb. 3. 

Petition of Television Writers of 
America for single bargaining 
units, representing TV scripters at 
four vidpix companies; was taken 
under advisement by NLRB after 
an official hearing at which TWA 
was opposed by the Authors 
League of America and the Screen 
Writers Guild. 

Latter asked for multi-employer 
batgaining units at the companies, 
consisting ef Don Sharpe Enter- 
prises, Joan Davis Productions, 
Filmeraft and Russell Seeds Ad- 
vertising Co. TWA eontends there 
is no reason for multi-employer 


units. Both sides were given three 
weeks to file briefs. 


a7 * 
Claims Vidpix Breach 
Los Angeles, Feb. 3. 

Suit for $17,550, charging breach 
of contract, was filed by Alfred 
Apeka, Hawaiian singer, in Su- 
perior Court against John J. Frank- 
lin and Franklin Television Pro- 
ductions. 

Plaintiff declares -he signed a 
pact as emcee and entertainer in 
52 musical featurettes to be tele 
filmed in Hawaii, He claims he 
was paid for the first 13 films but 
not fer the other 39. 





| 











Samuel R. Rosenbaum, ar- | 


imoters Reg King, Belle Vue, 
Charles Black, George Grant, Stan 
Baker, Albert Hall and Joe Jacobs. 

Schubert, who is aiming at 36 
fight films per year, will use Amer- 
ican technicians to film the bouts 
and an American sportscaster to 
do the commentary. 

Among the arenas and spots 
from which the shows will orig- 
|inate are Paris’ Palais des Sports 
|and Sallee-Wagram; the Palais des 
| Sports in Brussels, Liege and Lille, 
‘respectively; Milan’s Stade Vigo- 
|relli; the Stadio Roma in Rome 
;and Westerfalle Stadium in Ger- 
many. 


Gering Sets Italy 
Vidpix Venture 


Novel scheme for luring top for- 
‘eign film stars for American vid- 
pix has been worked out by indie 
|producer Marion Gering. Gering, 
| ho returned from Italy over the 
| weekend, leaves again for Rome in 
'time to start shooting three of the 
'pix Mareh 1. 

Gering, who heads GL Enter- 

; prises, TV and film production out- 
| fit here, has set up a corporation 
iin Rome with Dr. Sandro Palla- 
|vicini, head of INCOM, the Itatian 
newsreel outfit. Under the deal, 
English-speaking Italian film stars 
and American feature players will 
be used to produce series of sus- 
pense-type half-hour vidpix for dis- 
tribution here. Additional shoot- 
ing will enable the firm to combine 
{groups ef three and four vidpix 
jinto full-length theatrical features 
for distribution in Europe, with the 
native stars speaking their own 
language and Italian dubbed in for 
the American-filled roles. 
} Among those Italian stars pacted 
;are Valentina Cortese, Gina Lollo- 
\brigida, Silvana Pampanini and 
‘Lea Padovani. Americans set for 
ithe telepix include Akim Tamiroff 
jand Francis Lederer. Aubrey Wis- 
jberg has completed eight scrip‘s 
‘With Continental backgrounds for 
the series, to be called “Theatre of 
the Doomed.” 

Gering and Pallavicini are cur- 
rently negotiating with a French 
producer for the same kind of @ 
deal. First three pix will be shot 
in three weeks, on location in 
Italy, and will be edited in Palla- 
vicini’s new four-stage studio in 
Rome. Use of a central character 
or animal will enable producers to 


(Continued on page 40) 


TASHLIN SIGNS FOR 
NBC ‘DAISY’ TELEPIX 


Hollywoed, Feb. 3. 

Frank Tashlin Co. has inked a 
deal to. preduce 38. half-hour tele- 
pix for NBC, and began testing this 
week for twe unknown femmes to 
play leads-im the series tagged, 
“Oops, It’s Daisy.” 

Lester Linsk, v.p. of tlie firm, 
set the deal. Firm is now organiz- 
ing its production crew, and be- 
gins shooting in a few weeks. 
Tashlin will produce oo a pariner- 
ship basis, and will direet and write 
the first telefilm, and function in 
& supervisory capacity for the 
‘remaining 38. 


; 
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‘STRANGE THINGS 


Turnabout 


Significant in the overall reorganization pattern-at NBC is the 
heavy accent on ex-CBS administrative talent now functioning in 
top areas at the web. This is in sharp contrast to the heavy NBC- 
to-CBS migration of a few years ago, although in that instance it 
involved the cream of the performing talent (Jack Benny, Amos 
‘n’ Andy, et al.) rather than administrative talent. 

Frank White, the new NBC prexy, is ex-CBS treasurer and prez 


of Columbia Records. 


William H. Fineshriber, who joins White 


at NBC as v.p. and general manager, was a program exec at CBS. 
Davidson Taylor, Jr., who heads up public affairs programming for 
NBC, was William S. Paley’s top program man at Columbia. Taylor’s 
predecessor in CBS programming was Douglas Coulter, who at the 
time of his death two weeks ago, was an NBC-TV exec producer. 
Worthington L. (Tony) Miner, one of the vets in CBS television 
who achieved distinction with “Studio One,” is now on the NBC-TV 


payroll. 


Manie Sacks, who until his recent ascendancy to the RCA Victor 
helm. was chief troubleshooter and pactee for top NBC-TV talent, 


is ex-CBS’ Columbia Records. 











Radio-TV Rakes in Com From 


Investment, Brokerage Houses 


Past couple of months has regis-+¢ 


tered a marked increase in the 
number of investment and broker- 
age houses using radio and tele- | 
vision for advertising purposes. 


Rise parallels the expansion as | 


the mutual fund business, and is 
especially noteworthy in view of | 
the fact that stations permit adver- 
tising of only an institutional na- 
ture. Brokers can’t advertise spe- 
cific stocks or bonds or mutual 
funds, but can only point out ad- 
vantages of that type of invest- 
ment and the advantage of using 
the brokerage house in question. 
Latest addition tothe ranks in 
B. G. Phillips & Co., which picks 
up the Tuesday night 15-minute 
segment of WABD's “Headline 
News Edition” effective Feb. 10. 
Pact, set through Hirshon-Garfield | 
agency, marks the firm’s first radio 
or TV venture. 
On AM, Financial World maga- | 
zine has bought a 15-minute Sun- | 
day morning segment over WOR | 








; Brrrr! 


There were plenty of red 
faces around CBS-TV last 
Thursday (29) when the Garry 
Moore daytime show, spon- 
sored by the Deep Freeze 
makers, ran into audio trouble 
for a couple of minutes. The 
stand-in announcer filled the 
time by expressing the regrets 
of the client, but unfortunate- 
ly tagged it as Frigidaire—a 
rival company. 

Deep Freeze boys practically 
blew their top. 

Following day, Moore did a 
two-minute filmed bit for in- 
sertion in the kine going to 
stations that pick up the show 
on a delayed basis. 


Miami's Big Push 








for a discussion show on financial | se ‘ 
world starting Sunday (8). WOR, 
incidentally, has three other finan- S - a Ing 


clal’ programs currently on the air, 
Bache & Co.’s “Today’s Business,” | 
United Business Service’s “Your 
Investment World,” and Kidder, 


Peabody & Co.’s “Your Money at | 


Work.” 
Kidder, 


Peabody a couple of | 


weeks ago pacted for spots on | ami 
WOR's Barbara Welles’ daytime ses- | ee representatives, Cham- 


sion and WNBC’s nightly Skitch 
Henderson airer. Investment firm 
also had a heavy Christmas TV 
pitch in December. 

Bache & Co. will also pick up a 
one-shot show over WOR early 
this month to mark expansion of 
its offices. Bache and Financial 
World pacts are handled by Al- 
bert Frank Guenther Law agency. 
eae & Co. agents Kidder, Pea- 

ody. ; 


NY.-to-LA. Trek 
~ For ‘Studio One’ 





Harry Ackerman, CBS-TV’s pro-| 


srammin« chief on the Coast, was 
in New York last week for hud- 
dies with programming veepee 
Hubbell Robinson, Jr., and among 
the areas of discussion was the sift- 
ing of the TV network's program 
rosters to determine” which New 
York-originating shows could be 
shifted to the new “CBS-TV City 
on the Coast. (The new edifice 
Sels some stepped-up activity this 
wees and next when the Alan 

oung 


Preem on alternate-week basis.) 


it’s likely that the.\Westinghouse- , “Today” »sh 


Sponsored “Studie One!'iwill be the ' 
first of the. majer GBS-T¥' produc- 
tions to make- thé <N.oW-toL. A. 
transition. -Tiaus - far,’ there has 

nh no‘major dramatic showcase 
emanating from the Ceast on a live 
basis. Shitt of “Studie One” would 
mark the imitial attempt to vest 
such a property with tep calibre 
film names, thus giving it the same 
Stature on TV that “Lux Radio 


Theatre” has enjoyed in radio for | 


hearly a score of years. 








| 


and Ken Murray shows 


' 





Centre for Comics 


Miami, Feb. 3. 
Miami Beach city officials, hotel 





r of Commerce toppers and 
Southern Bell Telephone execs 
will meet this week (Thursday) to 
discuss ways and means of ex- 
panding @oaxial cable facilities to 
enable winter telecasts by the big- 
ger TV names who commute here 
for the sun between programs. Per- 
sonalities such as Arthur Godfrey, 
Walter Winchell, Martha Raye and 
Milton Berle were among names 
mentioned by the publicity-minded 
groups involved. 

Conclave stems from a drive in- 
augurated by Beach Public Rela- 
tions Director Hank Meyer last 
week in local newspapers question- 
ing Southern Bell’s inability to 
supply guaranteed northbound 
cable facilities, pointing up un- 
successful attempts by Godfrey 
and Winchell to beam their pro- 
grams from here. 

Civie group couldn’t understand 
telephone company’s explanation 
that only one cable was in opera- 
tion and that they could not guar- 
antee continued telecasts if the 
facility broke down, pointing up 


(Continued on page 38) 


“TODAY’S’ $1,000,000 





BIZ ON BOOKS FOR ’53 


That the 


; * 


BC-TYV early-morning 

has hit th biflings 
jacikpoi is evidenced from the fact 
that thus far client commitments 
for °53 exceed the $1,000,000 mark. 
Approximately $250,000 of tfiat 
amount represents contracts pact- 
ed during January. 

Short-term sponsorship pattern 
evolved for “Today” permits for 
frequent turnover in bankroller | 
deals with an annyal billings po- 
tential of about $5,000,000. At the 


present rate it’s strictly a black { 


operation, 2 + 


53 SCORECARD 


ON NBG VS. CBS 


By GEORGE ROSEN 


Far greater significance than a 
mere catchphrase can be attached 
te the now widely-quoted “‘strange- 
things-are-happening” tag line as- 
sociated with Red Buttons, CBS- 
TV's newest comedy click. The im- 
plications go much deeper, spelling 
out, in fact, seme revealing conclu- 
sions in ‘the deep-rooted NBC vs. 
CBS rivalry for topdog status in 
the competitive TV picture. 


The recent emergence of both 
the Buttons and Jane Froman 
shows as commercial entries on the 
CBS-TV roster (both representa- 
tive of the Columbia pattern of 
modest - budgeted © programming), 
coupled with the appreaching de- 
mise of the $50,000-a-week “All 
Star Revue” (a major casualty in 
the NBC-TV super-production tech- 
nique), throws into,sharp focus the 
conflicting, widening philosophies 
attending the rival operations. 

The brand new echelon shuffle 
at NBC, where the high command 
accent is almost exclusively on the 
administrative aspect, pinpoints to 
an even greater degree what's been 
happening in the competitive race 
between the networks. 


If, as is reported, RCA board! 


chairman, David Sarnoff, has decid- 
ed to play a more dominant role 
in the affairs of NBC, behind the 
move is seen some anxieties over 
the manner in which his major 


rival, CBS’ William S. Paley, has | 


ferged ahead into a new sphere of 


HAPPENING 





‘NY. Baseball Clubs in Middle Of 


Rhubarb on Radio-TV Coverage 


- 





The NBC board room, one 
of the most elaborate layouts 
on the “echelon floor” at Ra- 
dio City, N. Y., headquarters, 
is being converted inte offices 
for Sylvester L. (Pat) Weaver, 
NBC vice chairman of the 
board. Thus, he'll be flanked 
on the one side by Frank 
White, the web’s new prexy, 
and (during the periods of its, 
occupancy) by the office of 
ex-board chairman Niles Tram- 
mell, which is being reserved 
for the exclusive use of Da- 
vid Sarnoff, RCA’s general- 
issimo. Weaver moves in about 
the’ middie of February and 
the board room is now under- 
going extensive alterations. 

Where the board meets 
henceforth is now ‘the $64 
question at NBC. : 


| 
| Centerpiece 





‘Omnibus Status 
For Next Season 
Remains in Doubt 


| Despite the 











flurry of excite- 
jment which the Ford Foundation- 


influence and affluence without in-g inspired “Omnibus” series occa- 


volving the network in the kind 
of long range top-coin commit- 
ments (on talent and program pat- 
terns), th.t have characterized NBC 
deals over the past few years. 
Chief Irony 

CBS-TV, on the basis of latest 
calculations, has managed to pull 
out in front with more sponsored 
hours per week than NBC (chiefly 
because of a more favorable day- 
time and Sunday afternoon com- 
mercial picture’. The Columbia 
web has parlayed its “I Love Lucy” 


and sundry items of the situation | 


comedy genre into a cost-per-thou- 
sand rating payoff that’s racking up 
a far more enviable record. than 
the returns accruing from such 
$50,000-$60,000 NBC 
“Comedy Hour” and “Show of 
Shows,” despite the latter shows’ 
high rating position. Clincher, too, 
has been the emergence “of a 
$13,000-budgeted (small potatoes 
in TV) CBS item, “Suspense,” into 
the Top 10 bracket. ' 

_ And the ironic fact that CBS not 
only borrowed from NBC's partici- 
patien-sponsor formula in throwing 
its Jackie Gleason show against 
“All Star Revue,” but wound up 
taking the audience play away from 
the star-rotating program (cueing 


its demise), hasn’t particularly con- | 


tributed toward easing the- NBC 
anxieties. 

This has been in the face of 
NBC's superior affiliate faciliiies, 
particularly in the enviable one- 
station markets where. NBC has 
enjoyed a virtual monopoly on 
some of the nation’s prize stations. 

That Gen. Sarnoff doesn’t intend 
to sit back and let the Columbia 
boys run whole hog in TV (or, for 
that matter, radio, where CBS now 
has pulled way out in front on Vill- 
ings', is, of course, an accepted 
premise. 

Big Question 

However, with Frank White in- 
Stalled as the new prexy; with Wil- 
liam H. Fineshriber, his ex-Mutual 
aide, moving in as 'Y.p,-general 
manager; with Jack Herbert as the 
v.p. in eharge of ‘radio-television, 
and with David Adams slotted for 
the atiministrative’ veépeé role, the 
eperational functionaries represent 
a high-powered administrative 
quartet, probably one of the slick- 
est in broadcasting. 

But the question being projected 
is: are the showmen at 
NBC? Sylvester L. (Pat) Weaver, 
who for the past three years has 
spearheaded the web's creative pro- 
gramming efforts, has now become 
vice-chairman of the NBC board, 





(Continued on page 38) 


items as} 


|sioned in TV circles this season, 


| there's some doubt as to whether 


ithe 90-minute program will re- 
| turn to the CBS-TV airlane: when 
j it winds up its °52-'53 semester 
|May 3. All the present sponsor- 
ship commitments expire as of 
jthat date. These include Willys, 
|}Greyhound Bus, Remington Rand, 
|Seott Paper Co. and American 
Machine & Foundry Co. 

Whether or not Ford Founda- 
| tion will drop the show will prob- 
{ably be determined at an execu- 
tive session late in February. Pro- 
gram. costing $60,000 a week to 
produce, has been a _ profitable 
venture client-wise, with its five- 
| way participating sponsorship 
| wrapup, and its acceptance gen- 
erally is reflected in the fact that 
CBS-TV was able to pact 45 sta- 
tions for a live pickup of the Sun- 
day afternoon stanza. However, 
feeling is that, on a_ production 
level, the program generally has 
been unable to maintain the ini- 
tial high potential, despite its 
laudatory aims. ° 
| Because of the still-existing pos- 
| sibility that “Omnibus” may re- 
turn in the fall,. CBS-TV is ped- 
dling the 90-minute segments in 
a bid to keep the staton. lineup 
intact. 


‘NORMAN BOGGS INTO 
TOP MUTUAL BERTH? 


Norman Boggs, exec of the Don 
Lee network on the Coast, is re- 
portedly being considered for a 
key berth in the Mutual web's 
Gotham headquarters. It's specu- 
lated that he’ll be brought east 
from the western branch of Tom 
O'Neil’s General Tele-radio empire 
to take over some of the duties to 
be surrendered by William Fine- 
shriber, when the latter leaves the 
post of MBS exec ‘.p. to join Frank 
White, his old boss, at NBC. 

Bozgs, who in 1949 had been 
brought to N. Y. from Ralph At- 
lass’ midwest stations to streamline 
WMCA, left the Nathan Straus 
indie couple of years ago to join 
Don Lee. He’s Number 3 man in 
the Coast setup, under Willett 
Brown and Ward Ingram. 


Garroway’s New Deal 


Dave Garroway has signed a new 
pact with NBC, committing him to 
the early-morning “Today” show 
for another year. 

Garroway’s 1953 salary, it’s un- 
i derstood, calls for $2,500 . week, 

















+ Bill Veeck hit a pop fly, and the 


Gotham baseball clubs, the adver- 
tisers and the stations who tele- 
vise and broadcast the games are 
frantically waiting for the ball te 
come down. That's the N. Y. AM- 
TV baseball picture to date—spon- 
sors have all been pacted, the sta- 
tions are set to start operatiens, 
almost all the broadcasting talent 
is set, but everything's still up in 
the air. 

Current crisis stems from de- 
mands by the St. Louis Browns 
and Cards for a cut in television 
and radio receipts of the other 
clubs. As a result of the refusal 
ef the Yankees, Giants and Dodg- 
ers te acceed to these demands, 
following is the N. Y. videe and 
AM situation: 


1. The Yankees have decided to 


TV schedule and televise them 
from the road. They've also de- 
cided not to broadcast (AM) their 
22 games with Veeck’s St. Louis 
Browns, either from Yankee Sta- 
dium or from St. Louis. 


2. The Giants have eliminated 
the telecasts of 11 home games 
with the St. Louis Cards from their 
schedule, and will pick up the 11 
games from the road. No change 
has been announced in radio plans 
—Giants will broadcast the fulj 
season's 154 games. 

3. The Dodgers, according to 
club prexy Walter O'Malley, are 
studying the situation carefully, 
but so far_have reached no deci- 
sion on telévising road games. Club 
still stands on its previous com- 
mitments of televising home games 
and breadcasting both home and 
away. 

All this is viewed among all 

(Continued on page 40) 


Dave Adams Upped 
To Key NBC Role 


When the NBC board of direc- 
tors meets for its monthly session 
Friday (6), David Adams will be 
appointed a veepee, operating on 
an .administrative level. (Board 
will also officially announce desig- 
nation of William H. Fineshriber, 
prexy Frank White's ex-teammate 
at Mutual, as v.p. and general man- 
ager of the AM-TV networks.) 

Adams thus moves into a major 
operational role at NBC. He has 
been engaged in special projects 
for the web, and played a key part 
in blueprinting the NBC re-inte- 
gration pattern which brought the 
AM and TV networks under a sin- 
gle administrative umbrella. 


HENRY WHITE EXITS 
CBS-TV PROGRAM DEPT. 


Henry White has exited CBS-TV 
as business manager of the pro- 
gramming department. He plans 


to return to independent produc- 
tion. (Prior to joining CBS about 
three years ago he was partnered 
with Dick Gordon in World Video.) 
Succeeding White at CBS will be 
Louis Stone, whe has been in the 
business affairs department. 


_ Barkley’s 9.0 Teeoff 


Ex-Vice President Alben Bark- 
ley’s “Meet the Veep” show on 
NBC-TV nearly tied CHBS-TV’s 
“Omnibus” rating on his first time 
out Sunday (1), according te @ 
special Trendex nose-count in six 
cities where the two shows are 
competitive. 

Veep hit a 9.0 rating (with a 
21.4% share of audience) against 
the 9.8 rating (and 23.3°% share) 
for the higher-budgeted “Omni- 
bus” show was devoted entirely to 
a Metop version of “Fledermaus.” 

Top dog in the period in the six 
cities covered (N.Y., Chi, Washing- 
ton, Cleveland, BaHimore and Ce- 
lumbus) was ABC-TV’s “Super 
Circus,” with a 21.2 rating and 














50.550 share of audience. 


cut 13 games out of their home ° 
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Small Agencies Get Innings 


As TV Spenders Seek ‘Personal’ 
Services, Corner-Cutting Ad Men 





A number of video bankrollers¢—— 


are currently on the prow) for new 
agency affiliations, seeking to bring 
their billings into small agencies 
which, they feel, will give them 
more service and more personal- 
ized activity. 

The development is a counter- 
trend to the growing number of 
mergers among small and medium- 
sized agencies, who are finding 
that the high cost of servicing tele 
clients prods them into consolida- 
tions as a means of making opera- 
tions more profitable. In recent 
months, Owen & Chapell was ab- 
sorbed by Kenyon & Eckhardt, 
J. D. Tarcher and Cecil & Presbrey 
blended, and other agencies joined 
forces to solve the problems cre- 
ated by video’s drain on ad budg- 
ets. 

While many advertisers are seek- 
ing the greater specialized serv- 
ices ‘such as research, publicity 
and the multi-faceted detail work 
TV entails) which are available 
from bigger agencies, a number of 
spenders take the opposite view, 
that they “get lost in the shuffle” 
in a bigger agency. 

According to this line of reason- 
ing, an advertiser with perhaps 
$1,000,000 annually to spend, won't 
get as much attention in an agency 
where he’s “client number 6” as in 
a smaller firm where he’s “client 
number 1, 2 or 3.”. It’s argued that 
in a top-drawer agency the time 
buyer, for example, is too busy 
working on all aecounts to devote 
full attention to any one client. 
An opposing view is that the time 
buyer in the bigger agency; with 
the weight of several accounts, has 
more pull and that consequently a 
small advertiser will do better 


(Continued on page 34) 


CBS Talent Quest 
In ‘Radio Omnibus’ 


CBS Radio will audition a hew 
hour-long stanza, an “Omnibus” of 
new talent designed to showcase 
new faces, on Feb 12. Concept of 
Norman Frank, network program 
superviser, is to provide a vehicle 
on which new signers, variety acts, 
instrumentalists, actors, writers 
and directofs will get exposure. 


Stanza will not be an amateur 
show, but will be devoted to pros 
and semi-pros, or persons in one 
phase of show business who want 
to try out in another field. There 
will be no contest, no competition, 
no prizes. Talent will be paid. 


While show is aimed at AM, it’s 
also expected to serve as a dry-run 
for new TV performers. Frank will 
produce. 


PET MILK, DUNHILL 
INTO ‘ALL STAR’ TIME 


With the Saturday night “All 
Star Revue” fading in April, al- 
location of the two half-hour seg- 
ments shapes up thusly: Philip 
Morris, on behalf of its Dunhill 
kingsize cigarets, will probably 
move into the 8 to 8:30 slot with 
its Robert Cummings “My Hero” 
vidpix series, now seen at 7:30 p.m. 

Pet Milk, one of the “All Star” 
participating sponsors, has put in 
an order for the 8:30 to 9 period 
for its own half-hour program, still 
to be selected. 


Bayuk Expands in TV, 
Buys WABD Fisticuffs 


Bayuk Cigars expands its stake 
in television by picking up co- 
sponsorship of Monday night fights 
from Brooklyn’s Eastern Parkway 
Arena via WABD, DuMont’s flag- 
ship in N. Y. Contract runs for 52 
weeks, effective Monday (2). 


Cigar firm has been carrying 
ABC-TV's new Saturday night 
boxing series solo, but splits down 
the middle with Johnson’s Wax 
starting April 25. 


WABD pact was set through El- 
lingion & Co. agency, 














Mister (& Mrs.) Plus 


Somebody at Mutual must 


have gotten his signals 
mixed. Web, which is airing a 
special Mr. and Mrs. panel 


show Feb. 7 as part of its 
“Wife Week” promotion, has 
invited Irving Mansfield and 
his wife, actress Jacqueline 
Susann, to appear on the show. 

Mansfield is a CBS staff pro- 
ducer. 


15,000 Stores Set 
Kate Merchandise 
Hoopla on NBC-TV 








NBC-TV has lined up 15,000} 


food stores in over 150 chains to 
participate in its “Kate Smith 
Week” merchandising plan, Feb. 
26-March 5, the first major mer- 
chandising effort to be launched 
by a TV netwerk. Stores in 60 cities 
covered by the daytime tele show 
responded so well that web upped 
its sights from the 10,000 retailers 
originally sought. 

All the Smith sponsors whose 
products are sold in food outlets 
are cooperating in the project: 
Block drug, Nescafe, Gerber’s baby 
food, Procter & Gamble, Simoniz, 
Minute Maid and Doeskin: tissues. 
Idea behind the campaign is to 
plug the show and its advertisers 
in the stores, with the retailers 
benefitting via increased traffic and 
the tieup with a national tele star. 
On the show itself, and through 
chain breaks before and during the 
special week, Miss Smith will urge 
her dialers to visit the cooperating 
stores, 

In the stores over 750,000 pieces 
of point-of-sale material will be 
displayed, plugging both the show 
and the products. Campaign is mul- 
tifaceted, with various NBC depart- 
ments—publicity, promotion, ex- 
ploitation advertising; research, 
sales and audience promotion—in- 
tegrating their efforts. Operation 
is headed up by Fred N. Dodge, 
merchandising director. 

Ted Collins, producer of the pro- 
gram, is mapping several special 
features for the week. Affiliated 
stations are also tieing in on the 
promotion. 

As a result of the stimulus from 
the food promotion, merchandising 
department has received inquiries 
from other industries and sponsors 
and will follow suit on other shows. 


Godfrey’s Global Tour 
Of US. Bases; Albert, 
Moore Set as CBS Subs 


Eddie Albert will take over the 
Arthur Godfrey morning stints on 
CBS (AM & TV) from Feb. 9-20, 
while Godfrey makes a world tour 
of U. S. strategic air’ command 
bases with General Curtis LeMay. 
It will be the first time in seven 


years that Robert Q. Lewis hasn’t 
subbed for Godfrey on his daytime 
shows. (Latter is involved in a mul- 
tiplicity of his own shows). Move 
is part of the buildup the web is 
giving Albert, who is now a CBS 
contractee. 

Garry Moore will take on the 
Godfrey “Talent Scouts” telecasts 
while Godfrey wings around the 
globe. Moore will also do one of 
the Wednesday evening “Friends” 
TV-ers, with Victor Borge a pos- 
sibility for the other “Friends” 
telecast. 


CBS Drops ‘Line-up’ 

CBS Radio is dropping “The 
Line-up,” currently beamed Wed- 
nesdays at 10 p.m., after the Feb. 
18 broadcast. The Spring Bying- 
ton series, “December Bride,” will 
take the slot on Feb. 25. 

“Bride’s” present 6 p.m. Sunday 
period will be taken over by the 
new American Bakers dramatic 
series, as yet untitled, effective 
Feb. 22. 








WKAB-TV in Mob 
Parlays Broken Camera 


Mobile, Feb. 3. 

What started out as an emer- 
gency on WKAB-TV, Mobile’s new 
UHF station,,turned out to be a 
multifold blessing last Thursday 
(29) night. When both of the sta- 
tion’s film cameras broke down, 
the station put on a five-hour live 
impromptu show that resulted in 
$1,100 for the March of Dimes and 
a sharp indication of the type and 
strength of reception of WKAB’s 
signal. 


tainers, took to the air after the 
breakdown, they broadcast a call 
for professional help. Entertainers 
volunteered their aid, and the 


the March of Dimese After five 
hours, 408 listeners had phoned in 
contributions with their names and 
addresses, 

Perusal of the addresses showed 
that the 1250-watt signal carried 
strongly as far as 15 miles from 








| 
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first 


265,000 watts in March. 


Now It’s ID's In 
WCBS Pkge. Plan 


WCBS, N. Y., is launching a 
new package plan based on the in- 





creasing demand by advertisers for| ican Seciety of Composers, Authors 


saturation campaign. Gotham key 
of CBS Radio has packaged identi- 
fication announcements (IDs), 


which are limited to five seconds, | new amendment, which went into 


or 18 words, which get the cost- 
per-thousand-dialers figure down to 
15c¢-20c. 

IDs cost one-half as much as sta- 
tion breaks, or $100 in Class A 
time, $62.50 in Class B and $50 in 
Class C. They earn days-per-week 
and 
of 15% if 14 are used per week, 
25% if 21 are used weekly and 
30% if 35 are used weekly. If 24 
are used in a two-day span, a flat 
50% discount is offered. 

A package of 14 IDs in Class A 
time can be had for $952, with each 
spot averaging a rating of 4.2. 
Total weekly listener impressions 


is 4,837,996, bringing the cost per 


thousand to 20c, according to 
WCBS sales topper Henry Unter- 
meyer. 





Morris Agency’s 376 


Suit Vs. Dennis James 


Dennis James, TV emcee and 


announcer, failed to pay $37,963 
for services rendered in his behalf, 


the William Morris Agency charged 


in a suit brought against himein 
N. Y. Supreme Court this week. 
It’s claimed that he reneged on 
$1,722 worth of commissions in the 
period from September through 
November in 1952 and also owes 
$36,241 incurred for placement at 
various other times. 

Morris Agency, whose original 
complaint was dismissed by Justice 
Steuer last Wednesday (28), was 
permitted to file an amended com- 
plaint by Monday (2). Court first 
tossed out the suit on James’ mo- 
tion that “no facts” were cited in 
the two causes of action. His at- 
torney also characterized’ the 
papers as replete wtih “insuffi- 
ciency.” 

In granting James’ motion for 
dismissal, Justice Steuer held that 
“brevity is a highly desirable qual- 
ity in a pleading but when it is ar- 
rived at by omission of all the facts 
on which plaintiff relies it ceases 
to be a virtue.” Court then added 
that the Morris Agency could serve 
an amended complaint upon pay- 
ment of $10 costs. Wilzin & Hal- 
perin reps the talent office. 


Sarnoff’s Drexel Award 


Philadelphia, Feb. 3. 

David Sarnoff, chairman of the 
board of Radio Corp. of America, 
received the annual engineering 
and science award of Drexel Insti- 
tute of Technology. (29). Sarnoff 
was cited for “pioneer and epochal 
contributions to radio and televi- 
sion” by Drexel’s Federation. of 
Engineering Societies. 

Annual Engineer’s Day address 
was made by Dr. E. W. Engstrom, 
v.p. in charge of the RCA Labora- 
tories, at Princeton, N. J. 





Into Charity Bonanza 


When Tom ’n’ Jack, staff enter- 


show developed into a pitch for 


the transmitter sight, the station’s 
indication of what kind of | 7 
| signal it emitted. Station will have | reading of a copyrightec 


consecutive-week discounts, 


‘What’s Your Id, Kid?’ Chi Agency Uses | 
~ Psycho Treatment on Shows, Clients 





Math Production 

Dick Holland, formerly on 
DuMont’s “Flying Tigers,” has 
been teaching math at Colum- 
bia University for five years, 
Last week he answered a cast- 
ing call to play a college senior 
in a tele show. 

Producer turned him ‘down 
as looking too young. 


Literati Broadcast - 
Snags to Be Eased| 
With New Setup 


New amendment to the copyright 

















law, providing that every broadcast 
poem, | 
'story or other literary 
| quire a license, has created prob- | 
| lems for AM and TV stations, au-| 
|thors and publishers. To help sta- 
tions with some of the problems 
| involved, a new service has been 
' formed in N. Y., tagged Literary 
| Clearance, Inc. 


| Stations needing clearance of 
/ music and songs can get it through 
| Broadcast Music, Inc., or the Amer- 


work re- 





& Publishers. But no central body 
|exists for clearing into on poetry 
'or other literary material. And the 


| effect Jan. 1, makes it a copyright 
| infringement to air such copyright- 
ed material without permission. 

It’s a comparatively small field, 
| but almost all stations use some 
| material that comes under the new 
ruling. LCI will serve as a research 
outfit (for a $3-per-item fee) telling 
the station whether any story, poem 
|or article is free for broadcasting 
|or requires a license. If a license 
|is needed it will obtain one for a 
$2 service charge. The service is 
for non-dramatic use of material 
and doesn’t cover licensing for dra- 
matic performance. 

New amendment is proving a 
headache to publishers, who don’t 
know whether to charge for per- 
mission to broadcast a poem, or 
how much to charge. Further, in 
many cases it’s not clear whether 
the publisher has the right to grant 
permission or whether the author 
retains that right. Hinterland sta- 
tions don't know whom fo contact, 
although the networks can turn the 
matter over to their literary clear- 
ance departments. 


Chuck Wagon Safari 
Turns Into Major 
Promotion for KPRC 


Houston, Feb. 3. 

What started out last year as a 
gag has turned into a top promo- 
tional stunt for KPRC and KPRC- 
TV here. Pat Flaherty, station's 
news director; Reese Lockett, arena 
director of the Houston Fat Stock 
Show and some 200 others saddled 
up Saturday (30) for a 70-mile trip 
to bring Gov Alan Shivers’ official 
State flag down the Old Salt Trail 
to the annual show. 

Whereas Flaherty and Lockett 
rode the trail with a lone cowhand 
last year as a gag, this year they 
not only had 200 riding along with 
them, but broadcast the trip via 
radio and teevee. In each town 
along the route, they were hon- 
ored by local Chamber of Com- 
merce groups and the citizenry. 
The chuck wagon safari ended yes- 
terday (Tues.) outside the KPRC 
studios. 

Top station execs, incidentally, 
made the trip too—but in an air- 
conditioned Cadillac. 


Leftwich’s Scout Show 

Ed_ Leftwich, TV _ producer- 
director of “Bride and Groom” and 
“Live Like a Millionaire,” is pack- 
aging a new dramatic adventure se- 
ries, keyed to principles of the Boy 
Scouts and Girl Scouts. 

Titled “Sandy Wright, World 
Scout,” projected series will be 
produced under auspices of the 
Scout organizations, Pilot film will 

















be lensed shortly. 


Chicago, Feb. 3. 

Television has apparently com- 
plicated the life of the ad agency 
lads in more ways than one. It’s 
no longer a matter of selecting a 
TV show, knocking out a set of 
good commercials and then sitting 
back and watching with the happy 
client as the sales curve shoots up, 

Those “easy” old Ways may be 
lost forever to the percentagers, 
thanks to video and its powerfu] 
clout on the viewers emotions. In 
short, TV salesmanship is more 
than skin deep, and the smart 
agency spends a lot of time prob- 
ing around in the _ subconscious 
looking for the “real” reasons peo- 
ple buy things. This means. in 
the words of Edward Weiss, prexy 
of Weiss & Geller and leading ex- 
ponent of the motivation school 
of huckstering, that the ad man 
of today has to have more than a 
nodding. acquaintance with such 
fields as psychiatry, psychoanalysis, 
psychology, sociology: and anthro- 
pology. 

This means the agency brain- 
trusters will have to expand their 
vocabulary to embrace such words 
and phrases as narcissism. Oedipus 
complex, frustration tolerance, ag- 
gression transference, and id. Or, 
as one orserver put it after hear- 
ing Weiss expound his thesis at the 
Chi TV Council last week: “Maybe 


j}the big agency of the future will 


be FMM&H, for Freud, 
Menniger and Hooton.” 


Emotional Drives 


Weiss makes a strong ease for 
his thesis that the emotional drives 
are too frequently overlooked in 
attempting to get people to buy 
things. This is especially true in 
video salesmanship, he believes, 
when too often not only are the 
blurbs misdirected but the show 
itself causes the wrong “emotional 
climate.” 

Crime shows, for example, some- 
times miss the mark for particular 
advertisers because of their panic 
stimulus. Weiss points out the 
panic syndrome is marked by 
memory loss, so obviously stirring 
up the TV audience to even a 


(Continued on page 40) 


Mead, 





Drees Vice Hodges. 


At Pabst Ringside 


Chicago, Feb. 3. 


Jack Drees has been pacted by 
Pabst to work the Wednesday night 
CBS-TV boxing bouts when Russ 
Hodges checks off to handle the 
telecasts of the New York Giants 
baseball games. Hodges leaves the 
Pabst show March 4 to cover the 
spring training sessions. 

The suds firm’s regular winter 
fisticuff schedule winds up June 
10 with the possibility that it may 
again work out a deal with the 
International Boxing Club for a 
series of warm weather bouts to 
tide it over the summer as was 
done last year. Pabst has been 
holding onto its choice Wednesday 
CBS-TV slot the year around. 

Drees continues with his Monday 
night local boxing show _ via 
WENR-TV beamed from the Rain- 
bo Arena and his regular studio 
sport shows on the same station. 


FCC’S $4,000,000 
TV STATION TRANSFERS 


Washingion, Feb. 3. 
Approximately $4,000,000 worth 
of TV property changed hands last 
week when the,FCC okayed trans- 
fers of WMBR and WMBR-TV in 
Jacksonville, Fla., and WLTV (TV) 
in Atlanta, Ga. The Florida sta- 
tions were purchased by the Wash- 
ington (D.C.) Post for $°,470,000. 
The Georgia station was sold to 
Crosley Broadcasting Corp. for 
$1,500,000. © 
Crosley currently owns video sta- 
tions in Cincinnati, Dayton and Co- 
lumbus and applications for’ sta- 
tions in Indianapolis are pending. 
Meanwhile, Avco’s recent. policy 
of concentrating on broadcasting 
and manufacture of hone appli- 
ances was carried a step further in 
New York last week when it dis- 
posed of its stock in the N.Y. Ship- 
ouiteieg Co. for a reported $2,100,- 
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~ D.C’s Hottest Double-Feature 





The entire broadcasting industry has its eyes centered in Wash- 
ington for the year’s biggest and most important radio-TV “double- 
header.” Two major decisions are on tap and both will have a vital 
pearing on the industry for years to come. The broadcaster, spon- 
sor, set-manufacturer, agency man and, in fact, everybody with a 
stake in radio and television, are alerted to the imminent “double 
feature” attraction that will mean so much to so many. 

In order of their overall importance: 

(1) Will, as so many now think, Robert F. Jones, the ex-FCC 
Commissioner move back into the Government regulatory body 
and take over as chairman? If so, the clean sweep could be so 
all-encompassing as to shake the agency and the industry to its 
very foundation, with possibility of the whole TV allocations scheme 
being tossed out the window and subjecting video to a “second 
freeze” era while a GOP-dominated Commission substituted its 
own allocation formula. 

With President Eisenhower's State of the Union message prac- 
tically dictating a “go ahead” for elimination of pro-Truman poli- 
cies within such Governmental agencies as the FCC, FTC, etc., 
the broadcasting industry, it’s assumed, can look for seme radical 
changes, including perhaps a switch to Jones’ first-come-first-served 
policy on handing out TV allocations. 

Although there’s been some conjecture as to whether Jones 
would be willing to return to the FCC and a $15,000-a-year berth 
(his resignation and setting up of a law practice last year was 
prompted by a desire for a more lucrative income), it’s understood 
that he’d be favorable to the FCC chairmanship nod. In view of 
his previous dissent on the allocations policy,evolved by his FCC 
compatriots, it’s considered entirely within the scheme of things that 
Jones would want to inject his own policies and reevaluate the 
allocations picture. 

Turmoil on Tap 


Any such action would have the effect of throwing the entire 
industry into complete turmoil. TV station applicants With mil- 
lions of dollars ifivested in transmitters, equipment, and, in fact, 
with their. whole future careers at stake, would be stalemated and_ 
tossed into a bedlam of confusion and uncertainty. 

(2) The reported “any minute now” FCC okay oh the merger 
proceedings involving American Broadcasting Co. and United 
Paramount Theatres (despite extended “Tobey-or-not-Tobey” stale- 
mate), will have the effect of saving the ABC broadcasting opera- 
tion by practically a hair’s breadth. The still-prevailing Demo- 
cratic-controlled FCC has been overwhelmingly in favor of the 
amalgamation (which will pour $30,000,000 in fresh coin into the 
network's coffers); the industry as a whole has been rooting from 
the sidelines for an FCC affirmation of the merger as a healthy, 
competitive step in the broadcasting economy. 

Unless it becomes a fait accompli before a Jones-led GOP con- 
trol sets in, it’s anybody's guess what will happen. As a former 
member of the Commission, Jones has put himself on record as 
opposing any such tie. And operating in a new sphere of influence 
as chairman of the all-important Committee on Interstate Com- 
merce, Sen. Charles W. Tobey, the New Hampshire Republican, 
whose recent intervention has been the major stumbling block on 


the merger, would undoubtedly throw his support Jones’ way. 
It practically narrows down to a matter of days—whether the 
AB-PT deal goes one way or the other. 








CBS Video Press 
Gets an Overhaul 


Dave Jacobson, CBS-TV public 
relations director, has revamped 
the network's press information de- 
partment, naming Arthur Perlis 
as his administration assistant and 
setting up a six-man “power 
squad” for the handling of key 
shows. Group will hold weekly 
sessions to kick around the differ- 
ent areas for shows. 

“Power squad” consists of Mike 
Foster, whose primary assignment 
will be newspapers, in addition to 
his functioning as director of 
press information; Jack Gold- 
stein, handling exploitation; Dor- 
othy Loeffler, assigned to maga- 
zines; Hank Warner, who will be 
in charge of publicity operations 
handling the pressagents servicing 
the shows; Perlis, who continues in 
merchandising and Jacobson as 
co-ordinator. 





Taplinger Exits K&E 
For Hirshon-Garfield Job 


Sylvan Taplinger, for past 334 
years with Kenyon & Eckhardt 
agency, has resigned post of mem- 
ber of K&E AM-TV plans board 


to become director of expanding, 


radio tele department of Hirshon- 
Garfield. 4 de ‘ey 

Taplinger will handle Jacques 
Kreisler-sponscred “Tales of To- 
morrow”. on ABC-TV; and new 
moppet TV-er to star Tex Antoine, 
just bought by U. S. Time on 
WNBT, N. Y,, Saturday ayems. 
H-G is diskering with DuMont web 
for newscasts*for Phillips Invest- 
ment Co. and Clipper Craft Clothes 
is also mulling a plunge into TV. 
Exec replaces Bob Lewine, recent- 
ly resigned to become ABC-TV 
€astern program director. 





Jacoby to BBD&0 


Frank Jacoby has ankled NBC 
as a network teevee director to 


join BBD&O’s tele production de- | 


partment. Jacoby was with NBC 
for three and one-half years. 

He'll handle “Late News” and 
“Keep Posted” for BBD&O as a 
starter. 


Multiple Storer. 
Applications For 
TV Cue FCC Nix 


Washington, Feb. 3. 

Broadcasters or prospective 
broadcasters can’t file more TV 
applications than can be granted 
under the FCC's five-station limit, 
the agency ruled last week in an 
important policy decision. 

Ruling was made on a petition 
by WSTYV, applicant for channel 9 





in Steubenville, O., protesting a 


competitive application in the 
Wheeling, W. Va.-Steubenville area 
by the Storer Broadcasting Co., 
which owns four TV stations. Since 
Storer is also bidding for an out- 
let in Miami, Fla., WSTV requested 


that it be required to choose one’ 


application or the other. 

In holding that Storer’s two ap- 
plications are “inconsistent and 
conflicting,” the Commission said 
that te rule otherwise would enable 
applicants to “flood” its processing 
lines with applications which could 
not be granted. “Such multiple ap- 
plications,” the agency said, “would 
delay the processing of applications 
which could otherwise be granted. 
Hearings would be required to be 


‘held on the applications of such 


multiple applicants in situations 
where we could not grant such ap- 
plications. A holding that the 
(Storer) applications . . . are incon- 
sistent and conflicting is essential 
from the point of view of the just 


(Continued on page a 











NEW AFFILIATES 
GOST ‘EM MONEY 


The television webs, which once 
were roasting the FCC for its 
freeze on new station construction, 
are now wishing that the Federal 
agency wouldn’t authorize new out- 
lets so quickly. The reason is that 
the signing of new affiliates puts 
the skeins on a financial hook in 
terms of cable costs. 

Normal affiliation contract calls 
for the network to pick up the tab 
for the cable, in return for which 
the outlet agrees to carry about 
24 hours of web commercials 
monthly without compensation. 
However, if the web's coaxial bill 
for the channel in a hypothetical 
East Slippery Rock is $2,000 a 
month (figure varies, of course, 
with the length of the leg) and ad- 
vertisers buy only a few hours of 
network airers on the station, com- 
ing to $500 (after discounts and 
agency commission) the skein is on 
the hook for the $1,500 difference. 
That's one of the factors cueing 
web reluctance to ink new stations. 

The other side of the coin is the 
webs’ desire to expand their cov- 
erage and get affiliations which 
have good future potentials. To a 


boys have to weigh the future in- 
come potentials against the pros- 
pect of an immediate outgo for 
cable-relay facilities. Some of. the 
new telecasters aren’t linked to the 
cable and take the web programs 
via kinescope recording, so for 
them cable-cost is not a factor. 


tions enter the picture, the prob- 
lem will become more acute on two 
counts: (1) the bigger nick taken 
by AT&T; and (2) the greater drain 
on the spenders’ budgets. 
CBS’ Discount Structure 

CBS-TV has a discount structure 
which takes into account the size 
of station lineup. Discounts 


from zero (for less than five station- | 


hours per week) to a maximum of 
15° (for 90 station-hours or more 
per week), on a sliding scale. This 
arrangement is a lure for bankroll- 
ers to expand their linéups. How- 
ever, it also means that as spenders 
add new (and, in many cases, small 
markets) they earn bigger dis- 
counts, which in effect slightly cuts 
the web's take from the older af- 
filiates. 

Philosophy at CBS-TV appears 
to be that new affiliates should not 
be added “indiscriminately.” The 
web feels that many factors must 
be studied before a new channel is 
brought into the CBS fold. 

However, new affiliates are being 
inked. Last week CBS-TV an- 
nounced five new affiliates, NBC- 
TV signed three and ABC-TV two. 
Some webs, it’s understood, have 
evolved new “flexible” formulas 


(Continued on page 38) 


Stanton’s Foundation 
Role Accents Radio-TV 


Sphere of Influence 


Naming of CBS prexy Frank 
Stanton as chairman of the board 
of the new Center for Advanced 
Study in the Behavioral Sciences, 
established with a grant from the 
Ford Foundation, underlines the 
importance piaced on radio and 
tele as communications media. It’s 
figured that problems of communi- 
cation will have a key place in the 
center’s work on human behavior. 

Stanton was tapped for the post 
not only because of his work as 
CBS topper but also, because of his 
past “strtlies in psychology, and 
teaching at Ohio State University. 
The Center will aim at increasing 
the number of. scholars dealing 
with problems of behavior, further- 
ing opportunities for advanced 
study, encouraging collaboration 
across departmental lines and mak- 
ing available new materials for 
use in graduate schools. 

New Center has an appropria- 
tion of $3,500,000 over a six-year 
period. Funds will be used princi- 
pally to gather 50 top-rank scholars 
te study at the Center each year. 





E TO HANG TV WEB 











Huberle, USA 
Philadelphia, Feb. 3. 

Charles Vanda’s “Action in 
the Afternoon,” CBS-TV pro- 
duction, which preemed this 
week, utilizes a permanent 
large-scale setting of a town, 
comparable to a Hollywood pix 
studio background. 

As a nod in the direction of 
CBS programming veep Hub- 
bell Robinson, Jr., and his 
chief aide, Harry Ommerle, the 
TV town carries the name of 
“Huberle.” 


CBS’ Bid to Get 
Off Zenith Hook 
On WBKB Buy 


Chicago, Feb. 3. 

















CBS reportedly has made _ in- 


large degree the station relations | formal overtures to the FCC with 


| 


a proposal that could pave the way 
for a fast consummation of its pact 
to buy United Paramount Theatres’ 
WBKB as an adjunction to the 


| overall UPT-ABC merger. 


CBS, it’s understood, has pointed 


|out to the. FCC that if it were to 
irevise its allocation order which 
However, as American Tel. & Tel.|has WBKB switching from Chan- 
spreads its facilities and new sta-|el 4 to 2, the dilemma posed by 


Zenith Radio’s application for 


| Channel 2 might be resolved. Ze- 
| nith has promised a legal battle if 
ithe commission approves the CBS 


purchase of WBKB and then shifts 
‘it to Channel 2. Zenith has been 
lusing that channel experimentally 
|for about a dozen years and argues 


|on its application if CBS were to 
inherit the frequency automatically 
through its WBKB Channel 4 buy. 
UPT agreed to peddle WBKB's 
(Continued on page 40) 


CBS RADIO RENEWALS 
TOTAL $11,700,000 


Renewals of 18 programs by 10 
sponsors on CBS Radio involves 
| Bross annual billings of $11,700,- 
; 000, according to network sales 
| veepee John Karol. 
| Bankrollers involved are Procter 
|& Gamble for “Brighter Day,” 
|“Guiding Light,” “Young Dr. Ma- 








lone,” “Ma Perkins,” “Road of 
| Life’ and “Rosemary”; Lever 
| Bros. (Arthur Godfrey “Talent 


| Scouts,” “Lux Radio Theatre” and 
|} segments of Godfrey's a.m. show); 
Wrigley’s (“Gene Autry” and 
“Life With Luigi’); Carter Prod- 
ucts (“City Hospital”); Longines- 
Wittnauer (“Symphonette”); Met- 
ropolitan Life (“Allen Jackson 
News” and “Dave Vaile News’); 
Campana (“Bill Shadel News’); 
Mars Candy (“People _ Are 
Funny”); Toni (“Fun For All’) 
and General Foods (“Renfro Val- 
1.. Sunday Gathering”). 

Contracts at the web are re- 
newed automatically at the end of 
each 13-week cycle unless the 
chain is notified 30 days before 
terminal date. However, at the 
end of the year, a written renewal 
aust be secured. Latter clause is 
a new wrinkle, since in past years 
an actual renewal was not re- 
quired at the end of the fourth 
13-week cycle. 


Leonidoff Packaging 
Easter Show for TV 


Leon Leonidoff, senior producer 
of the Radio City Music Hall, N. Y., 
stage productions, who produced 
the Christmas Day show on NBC- 
TV which was sponSored by Gen- 
eral Motors (with Arthur Godfrey 
“lend-leased” from CBS for the 








one-shot), is currently kaging 
an Easter show as a TV commer- 
cial network entry. 

It’s being peddled to the agencies 
\for sponsorship. 


run | it would be denied even a hearing | 


KLZ Gets Denver TV Nod in First 


Post-Freeze Competitive Case 





Washington, Feb. 3. 

In the first decision to be issued 
on a post-freeze case involving com- 
petitive TV applications, FCC hear- 
ing examiner James D. Cunning- 
ham yesterday (Mon.) recommend- 
ed that Channel 7 in Denver be 
given to radio station KLZ and 
that the bid of Denver TV Co. be 
denied. 


The decision is subject to oral 
argument before the full commis- 
sion and attorneys for Denver TV 
said they will request the same 
promptly. 

Because theatre interests are in- 
volved in both applications and be- 
cause the case is the first in which 
the question of radio vs. non-radie 
interests has been raised, the Com- 
mission's final decision on the ex- 
aminer’s report will doubtless set 
a policy on these issues. 


Aladdin Radio & Television, Inc., 
which operates KLZ, is one-third 
owned by Theodore R. Gamble and 
Frank H, Ricketson, Jr., theatre op- 
erators. Gamble has been liquidat- 
ing his holdings in 28 theatres in 
Wisconsin and Ohio. 

Denver TV is 34% owned by 
John M. Wolfberg who, with his 
father, operate Broadway and Par- 
amount Theatres in Denver as well 
as four drive-ins. Actor James 
Stewart holds a 20° interest in 
Denver TV. 


Examiner Cunningham found 
Aladdin to be the “superior” appli- 
cant by virtue of its deeper roots 
in the community, its greater par- 
ticipation in public service and 
civic affairs, and the degree of in- 
tegration of its ownership and man- 
agement. 

Cunningham held that there was 
|insufficient evidence presented on 
ithe issue of conflicts between the- 
| atre operators and TV to support 
|a finding that exhibitors of motion 
picture film, whether large or 
small, are unqualified as TV li- 
censees. 

Regarding Denver TV’s conten- 
tion that it would be more in pub- 
lic interest to favor a non-radio 
applicant for TV over a radio ap- 
plicant, the examiner asserted: 

“While the commission has in the 
past denied the -applications of 
newspaper owners who were in 
competition with non-newspaper 
owners for the same radio facili- 
ties, it doés not appear from a re- 
view of its decisions in competitive 


(Continued on page 40) 


NBC-TV’s Chant: 
‘We Want Mollie’ 


A new flurry of interest is evi- 
denced at NBC-TV, which may 
find Gertrude Berg's “The Gold- 
bergs” again occupying a choice 
time segment on the web’s TV 
lanes. Enthusiasm engendered 
over the Mollie Goldberg integra- 
tion into the Milton Berle “Texaco 
Star Theatre” a couple weeks 
back, which drew “best yet” ac- 
colades from the network brass, 
has sparked the revival of interest 
‘in taking Mrs. Berg off the side- 
lines and getting her before the 
cameras pronto. 

Twice this season the “Gold- 
bergs” was scheduled as an early- 
evening NBC-TV attraction, but 
in both instances the network 
plans were snagged by inability te 
clear sufficient stations, despite 
sponsorship commitments. This 
time NBC intends to wrap up @ 
more favorable time slot. 


>? 
Lum ’n’ Abner Back 
Hollywood, Feb. 3. 

After an absence_of three years, 
“Lum ‘n’ Abner” returning to 
radio. They’ll tape five 15-minute 
shows weekly, starting Feb. 16, for 
ABC radio web. 

Airer won't be heard here, with 
the show being fed east from Chi- 
cago. Stanza will be-launched as a 
| sustainer. 
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If AM's 


Dead, Sticks Haven't Found - 


Out Yet, Sock McNeill Trek Proves 


~ Chicago, Feb. 3. + 


If radio and the few remaining 
radio-only headliners are ready 
for the shroud, as some TV-happy 
enthusiasts would have it, the 
word hasn’t seeped out to the 
sticks. At least that’s the convic- 
tion of Don McNeill’s ABC “Break- 
fast Club” contingent, which has 
just returned from a whirlwind 
two-week p.a. junket along the 
Pacific coast from Vancouver to 
Hollywood. (Show is back at its 
Chi berth, with Peter Donald sub- 
bing for McNeill, who flew over 
to Honolulu with his spouse for 
three weeks.) 

Again on this trip, as was the 
case. with the excursion through 
the south last year, the big prob- 
lem was trying to find room for 
all the fans that wanted to see the 
show at the various stops. The 
crew played nine shows in eight 
cities and it was strictly SRO at 
every stop. 

The fact, the demand for ducats 
generally ran five-six times over 
the supply, causing something of 
a public relations hassle at each 
town. The total seating capacity 
was just over 25,000 at the eight 
stops. The harassed station man- 
agers of the ABC affiliates hosting 
the broadcasts were so swamped 
with advance requests, that sev- 
eral of them wired McNeill to lay 
off plugging the trip. 

The turnouts fer these road 
treks are eye-openers for the cli- 





Gunsmoked Beef 


A complaint that one of its 
shows is “well-produced, per- 
haps too well produced,” was 
received last week by CBS 
Radio, anent its “Gunsmoke,” 
adult western. Beef came from 


the chamber of commerce of 
Dodge City, Kans., locale of 
the oater. 


Letter said that the airer is 
“an intelligent, realistic mir- 
ror” of Dodge City’s early days 
and that citizens are “proud of 
its rough and tumble history” 
which “saw enough excitement 
to keep Errol Flynn, Roy Rog- 
ers and Gene Autry in plots 
for the rest of their natural 
lives.” But it wants to under- 
line the fact that the scripts 
deal with “the Dodge City that ‘ 
was, not the Dodge City that 
is,” and has petitioned the web 
to give Kansas Gov. Edward 
F. Arn a guest shot on the 





show to tell the story of the 
city’s current progress. 
| 


} 








Gen. Taylor Envisions 


Comm’! & Educ’l TV 
In ‘Cross-Pollination’ 


Commercial television and educa- 
tional television will benefit from 





WNEW Sets Ad Campaign 
On Klavan & Finch, Block; 
‘Pamper Yourself’ Theme 





ents and agencies who have pieces | “cross-pollination,” with educators 
of the hourlong, early, morning | apening new vistas for the com 

’ - wns -| mercial operator as well as borrow- 
And they ¢ th gg eer omgeon ing techniques from the latter, Gen. 
Seat 4: gnuiuat fall-off of the. nee: | he ny Taylor 57 the ae eee 
gram’s studio audience the past |@ Ty Scarier isik ister yer 
‘couple of years here at its home-: 














base. Show last year was moved 
from its longtime berth in the 
Civic Opera building to the Mor- 
rison Hotel’s Terrace Casino in 
the Loop in an attempt to boost 
the live audience, a necessary part 
of the format, 


TV Set Output Up 
In ’52,. But Fewer 
Radios, RTMA Reports 


Washington, Feb. 3. 

Factories turned out more TV 
sets last year and fewer radios, the 
Radio-TV Manufacturers Assn. re- 
ported last week. Association’s pro- 
duction figures for 1952 put TV 
turnout at 6,096,279 sets as com- 
pared with 5,384,798 sets in 1951, 
and radio output at 9,711,236 as 
against 12,627,362 in previous year. 

While the trend of TV produc- 
tion (except for the Korean war 
boom year of 1950 when output 
reached nearly 7,500,000 sets) has 
been steadily upward, RTMA re- 
ports show that radio turnout dur- 
ing the last six years (except for 
1950) has been almost steadily 
downward. From a postwar peak of 
over 20,000,000 sets in 1947, radio 
output has fallen by more than 
half. During the same period TV 
set production has rise. from 178,- 
000 sets to 35 times that figure. 


That television viewing is mak- 
ing radio sets last longer seems to 
be borne out by the RTMA data, 
which shows that output of home 
type radios has dropped consider- 
ably in the last three years, while 
production of portables has been 
fairly well maintained. However, 
an important factor in the reduc- 
tion of radio turnout is the falling 
off in auto sets from 4,740,000 in 
1950 to 2,730,000 last year. 








Elman’s Deejay One-Shot 


Minneapolis, Feb. 3. 

Violinist Mischa Elman made his 
first and what may be his only ap- 
pearance as a radio disk jockey 
while in the Twin Cities for a 
Bonds for Israel concert. 

Fiddler made the bow in a 
unique half-hour show on U. of 
Minnesota radio. station KUOM. 
Program included many of his own 
records, with Elnian giving the 
commentaries on them. 

Two of records played and com- 
mented on by Elman are collectors’ 
items. The one, Massenet’s 

Elegy,” was recorded 40 years ago 
by him and the late Enrico Caruso. 
The other, “Ava Maria,” was per- 
formed by the same pair when 
Elman was only 15 years old, 


Taylor, general counsel for the 
Joint Committee on Educational 
TV and a former FCC counsel, 
told the femmes attending the all- 
day conference that N. Y. State, 
whose board of regents is mapping 
|a network of 10 educational out- 
lets, holds the key to the future to 
educational TV, and will serve as 
'a guide for other non-commercial 
| tele stations. 


Edgar Kobak, former MBS head 
|and now prexy of Advertising Re- 
| search Foundation, called for an 
| attack on the ills of the broadcast- 
|ing industry and strict adherance 
|to the standards ef good practice, 
particularly in the realm of rates. 
He said that women should be 
more “self-assertive’ in taking 
their rightful place in the AM-TV 
industry. 

The growing influence of the ra- 
dio and television critic was dis- 
cussed at a panel session in the 
afternoon. Panel comprised Ben 
Gross, N. Y. Daily News, Jo Cop- 
pola, Newsday, and Bert Briller, 
VARIETY, with Virgilia Peterson, 
femcee of DuMont’s “Author 
Meets the Critics,” as moderator. 

Plans for the forthcoming Na- 
tional AWRT convention in Atlan- 
ta this spring were outlined by 
Edythe Meserand, convention 
chairman. 


NABET Sets Agreement 
With ABC, NBC Webs 


Atlantic City, Feb. 3. 


National Assn. of Broadcast En- 
gineers and Technicians and ABC 
,}and NBC networks. reached an 
/agreement here last week, raising 
| Wages, reclassifying certain job 
;categories and _ reducing’ the 
|length-of-service escalator clauses. 


Current pact was to expire on 
|Jan. 31, 1954, but has been ex- 
tended one year to '55. Past was 
/negotiated by Mort Weinbach for 
| ABC, Joseph McDonald for NBC 
|and George Maher, for NABET 
|(CIO). Union membership will 
|vote on its terms in a secret mail 
| ballot. 


‘Greatest Man’ Yanked 


Walt Framer’s “Greatest Man on 
Earth” is being dropped by ABC- 
TV after the Feb. 19 broadcast. 
Web is releasing the quizzer, per- 
mitting Framer to take it to anoth- 
er network. ; 


Show two weeks ago installed 
Vera Vague (returning to show biz 
after a five-year retirement) as 
femcee. It’s beamed on Thursdays 
at 8 p.m. ABC-TV is looking at 
panel shows to put into that niche. 














WNEW, N. Y. indie, which has 
thus far maintained a wait-and-see 
attitude on the new team of Gene 
Klavan and Deé Finch since Klavan 
replaced Gene Rayburn on the 
morning deejay airer, is now giving 


push. 


paign tied around a “Pamper Your- 
self” by relaxing and listening to 
“Anything Goes,” the pair's 6-9:30 
a.m. airer. Courtesies on the sta- 


full-page | 
American this week pushing the 


tegrated into program material. 


title of the show as much as the 
personalities. Reason is, of course, 
that the station doesn’t want to 
spend money to build up a person- 
ality and then have him grabbed 
off by another station, as happened 
in the case of Rayburn. Same pol- 
icy will hold for a full page ad 
being set for Martin Block, in 


| room” gets equal billing with Block 
himself. Block, incidentally, .cele- 
brated his 18th year with the “Ball- 
room” yesterday (Tues.). 





|to one of the Klavan routines that 
| started as a gag but now has built 
jup a heavy following. Deejay has 
developed certain characters to de- 
liver spiels for various sponsors. 
Now each of the characters is iden- 
tified with its own sponsor and the 
routines are a regular part of the 
show. 


NBC-TV’S ‘LEND-LEASE’ 
OF ‘AMAHL’ TO CBS-TV 


NBC-TV has granted a special 
dispensation to CBS-TV for the use 
of a portion of Gian-Carlo Menot- 
ti’s “Amahl and the Night Visi- 
tors” on the Feb. 15 installment of 
Ed Sullivan’s “Toast of the Town.” 
Sullivan is devoting a full hour’s 
show to a tribute of the recording 
industry, which will feature an 
eight-minute sequence from the 
Menotti opera. 


NBC-TV holds a three-year ex- 
clusive on the production rights to 
the Menotti work, and agreed to 
the CBS-TV performance only on 
condition that Menotti was engaged 
to stage the work. Menotti him- 
self agreed, but in turn on condi- 
tion that Kirk Browning of the 
NBC-TV staff, who has directed 
“Amahl” in its three previous per- 
formances, ditto on the “Toast” 
engagement. 


125 ‘Premieres’ Scheduled 
For WNYC Music Festival 


New works by American com- 
posers will highlight the 11-day an- 
nual WNYC Americar. Music Fes- 
tival beginning Feb. 12. The N. Y. 
city-owned station will premier 125 
works on some 150 live and record- 
ed programs. 


Program scheme calls for 15 re- 
motes from public concerts set up 
by the station. Most of the con- 
certs will be by collegiate and mu- 
sic school groups, with the excep- 
tion of folk concerts, which will 
feature ariists like Burl Ives and 
Oscar Brand. 


Festival kicks off with a Town 
Hall concert afternoon of Feb. 12, 








opening the proceedings. Seymour 
N. Seigel, station’s director, set up 
the festival. 


Kathi Norris to WNBT 


Kathi Norris has returned to 
WNBT, N. Y., with a five-minute 
insert on NBC-TV’s “Today” at 
8:55 a.m. Cross-the-board stanza is 
backed three times weekly by 
Medaglia d'Oro coffee. 


Miss Norris may also be tapped 
by WNBT program chief Dick Pack 
for a second strip at 7:55 a.m., 
angled for the growing number of 
women who work and incorporat- 
ing a merchandising sales hock. 
»Outlet is also on the prowl for a 
kid strip to be inserted at 7:25 
a.m., On the theory advanced by 
NBC V.p. Charles R. Denny that 
a morning moppet stanza may lure 
the youngsters to turn on the set 
for the entire family, 











the pair its first big promotional | 


which Block’s “Make Believe Ball- | 


Station reports a heavy response | 


with Mayor Vincent R. Impellitteri’ 
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® From the Production Centres 


IN NEW YORK CITY... 


Al Durante, J. Walter Thompson flack, left Monday (2) for a week- 
long looksee on the Coast . . . Bill Kaland, WNEW program topper, off 
on a two-week vacation in N’Orleans , . . Stephen F. Temmer, veepee 
of Gotham Recording, lectures on technical aspects of documentary 








| radio anJ taping at the Columbia U. Dramatic Workshop Feb. 13. . 


Station has set a three-way cam- | ¥! : 
: | wings to Europe Monday (9) . 


tion throughout the day will push | 
the show, while station Is using a} 
ad it the N. Y. Journal- | 


same idea. Theme will also be in- | 


Sidelight on the campaign is the 
fact that WNEW is building the | 








Bill Murray, ex-Colgate, joins CBS Radio Spot Sales . . . Red Barber 
. . Jay Jostyn (“Mr. District Attorney”) 
steps into title role on ABC’s “Top Guy” Feb. 12 . . . Bing Crosby 
and son, Lindsay, have contributed their services to an edition of “The 


American Trail,” transcriber of Veterans of Foreign Wars .. . Jean 
Hersholt, star of “Dr. Christian,” arrived in Gotham Saturday (31) en 
route to Washington George Weissman, formerly assistant 


to the prexy of Philip Morris, upped to v.p. . . . Thrush Joanne Wheat- 

ley added to ABC’s “American Music Hall,” Sunday evening hour ; 
New number for CBS is PLaza 1-2345—the digital sequence the brain- 
child of prexy Frank Stanton. . 

While actress-singer Kyle MacDonnell does seven days in “Gentle- 
men Prefer Blondes” at Wilmington and a week’s night club appear- 
ances, WOR will air her shows on tape .. . Helen Glasser, secretary 
to WOV manager Ralph Weil, vacationing in South America . . . Schwab 
& Beatty agency moving its radio-TV department to new quarters... 
WOR's Barbara Welles to address the New England District conven- 
tion of the Advertising Federation of America in Boston Feb. 16... 
Harry Luke, WICC, Bridgeport, announcer, honeymooning in the Po- 
conos ... Mutual’s “Man on the Farm” program celebrates its 15th 
anni on Feb. 14. 

Ernie Shomo, of CBS Radio’s central division; Bill Miller and Al 
Bland, WBBM (Chi) teppers, and Phil Lewis, WCCO (Minneapolis) 
sales manager in town for confabs with CBS Radio spot sales... 
Elizabeth Lawrence of “Nora Drake” now running on “Aunt Jenny” 


|... John DeProspo, executive officer of WNYC, who has been with the 


municipal station since 1937, marks his 35th anni in N. Y. City’s service 
this week .. . Ralph Paul, of ‘Strike It Rich,” off on a two-week vaca- 
tion in Haiti... Zangwill Golobe, ex-WOR and Fred Ziv, named exec 
v.p. for Forjoe station reps . . . Ferry-Morse Seed Co. will sponsor CBS 
Radio’s ‘Garden Gate” for 14 weeks, starting Feb. 21, for ninth straight 
spring. . 

Frank Pulaski added to NBC’s “Barrie Craig” ... Folk singer Oscar 
Brand celebrating his seventh anni on WNYC .. . Actor Bem Hammer 
just finished a run as lead in “Noone,” off-Broadway play .. . Flack 
Jack Perlis back from six weeks in Havana and Florida... Austin 
Goodrich, CBS Stockholm correspondent, cabled the web he’s father 
of a boy weighing 5,350 grams (translation: 11 Ilbs.), 


IN HOLLYWOOD ... 


Milt Rosner, whose frau is Sara Berner, the radio comedienne, is now 
handling the list for Nat Goldstone agency. Succeeds John Ettlinger, 
who prefers telepix to teletalent .-. . Thelma Kirchner taking time out 
until March from management of KGFJ-to recover from surgery . 
KMPC’s Stan Spero became a first time father . . . Dick Schunk named 
sales manager of John Poole’s station in Fresno when Beb Klein moved 
down to L. A. in a like capacity at KLAC-TV ... This must be a new 
trick to influence listeners to dial KBIG. The Catalina station’s Melody 
Masters quartet makes personals at churches . . . This kid\Ray Lewis, 
at KFI, is wasting his time if he can live up to the title of his oil- 
sponsored show. It’s called “Golden Gags” ... Only show starring two 
honorary mayors is “My Little Margie.” Hizzoner of Palm Springs is 
Charles Farrell, and Gale Storm is the mayoralty miss at Van Nuys, 
suburban to Hollywood . . . Shirley Reed, one of radio's first femme 
ventriloquists, has put away “Bedelia” and is working straight comedy 
roles ...On his weekly sabbatical, Art Linkletter and the missus will 
loaf on a fruit boat out of New Orleans ... His package partner, John 
Guedel, prefers to take his pleasures in his fleet of foreign cars, the 
latest addition being a Rolls Royce. 


IN CHICAGO... 


Hugh Stump, manager of the Frisco CBS Radie Spot Sales office, 
switched to the Chi CBS spot department .. . Jeft Wade, prexy of the 
Geoffrey. Wade agency, and radio director Jack Farnell off to the Coast 
for a gander at the shop's radio-TV properties .. . Ken Laird, Tatham- 
Laird veepee, named chairman of the mass communications commit- 
tee for Brotherhood Week. Carroll Marts, Mutual’s Chi veep, and Tom 
Elvidge, assistant WGN program director, will co-chair the radio-TV 
committee .. . WMAQ's platter-chatter specialist Norman Ross taking 
a month’s hiatus in California ... Dick Harley, ex-WEDC, added to the 
WIND announcer stable, replacing Dan Sorkin now working the free- 
lance circuit . .. Ruby Chevrolet picked up a nightly half-hour slice of 
Sid McCoy’s midnight disk show on WENR. .. WGN-Mutual commen- 
tator Robert F. Hurleigh spearheading the radio-newspaper committee 
of the Boy Scout’s fund raising campaign . . . Hal Tate working a Sun- 
day morning disk session on WAIT . . . Preferred Risk Mutual has re- 
signed WGN’s “Songfellows” for another 13-week ride Saturday nights 


.. . Jim Lounsbury has taken over WJJD’s 1:30 to 2:30 p.m. record 
strip 


IN PITTSBURGH ... 


Mitzie Steiner, WDTV star, and Josephine Vicari, assistant to Fle- 
rence Sando of “Ask the Girls,” will be featured in the Playhouse pro- 
duction of the Broadway musical, “Best Foot Forward” . . . Incidentally, 
Helen Rauh is guiding the “Girls” panel show while Miss Sando and 
Arthur Manson, M-G exploitation man in Canada, are honeymooning 
for three weeks .. . Jay Gould, former radio announcer turned camera- 
man, and Packaged Programs have parted company .. . Bill Adler, TV 
Digest publisher, and his wife are off on a week’s cruise to Nassau 


|... Clarence Reid is the new scripter on “The Pennsy Special,” KQV's 


daily wake-up program at 7:15... Ted Okon is now producing the 
weekly* Saturday night “Polka Party” on Channel 2... Pat O’Connell 
has landed the announcer’s spot on Bill Cullen’s “Professor Yes 'N’ 
No” here and does the commercials live. She was formerly on the 
Duquesne Brewing Co. radio-TV staff... Hilary Bogden, WJAS an- 


—, will be in the singing chorus of the Pittsburgh Opera Co.’s 
“Tosca” 


IN PHILADELPHIA .. . 


General Tire dealers of area will sponsor Monday night fights on 
WFIL-TV. Dittman-Kane Agency set the deal .. . Bobby Shantz, di- 
minutive Philadelphia Athletics pitcher, received Sports amagazine’s 
“Man of the Year” award on George Walsh’s WFIL-TV sports show 
(30) . . . Sim Leaming, WIP sports director, is off for a vacationsin the 
Catskills before heading South with the baseball clubs .. . Frank 
Brookhouser, Philadelphia Evening Bulletin columnist, had his WIP 
broadcasts upped from three to five nights weekly, beginning Feb. 2 
. .. Walter J. Smith, in charge of KYW’s recording service, has been 
promoted to sales rep. . . . George James has resigned from WVFA, 
at Valley Forge Military Hospital, to join production department at 
WCAU-TV .. . Phil Edwards Associates, Inc., loeal packaging agency, 


has been named exclusive representatives for WHUM (AM and TV) in 
Reading, Pa. 





ae 








Yl a 


ht 


ar 
er 


in 
er 


yw 
ut 
ed 
ed 
aw 
dy 
is, 
il- 
vO 
ys, 
ne 
dy 
‘ill 


he 


ing 
Ta- 


sau 


the 
sell 


the 








Wednesday, February 4, 1953 





op 








20th ANNUAL 
VARIETY 


SURVEY OF 
RADIO-—TELEVISION 


It's SHOWMANAGEMENT Time. 


For the 20th Year, VARIETY is conducting its 
annual survey, seeking the outstanding lead- 
ers and station operations who have made the 
most notable contributions in broadcasting. 
VARIETY wants to single out the imaginative 
leaders in TV who have played dominant roles 
in helping the medium achieve its present stat- 
ure; those who have helped parlay video into 
one of the major forces on the American scene. 
VARIETY recognizes that, for all its progress 
and profound effect on living habits, TV still re- 
mains a pioneering medium, always on the 
prowl for new techniques, new patterns, new 
formulas in entertainment. It still doesn’t know 
all the answers. Thus in appraising the con- 
tributions of the TV entrepreneurs and creators, 
VARIETY wants to single out those who are 
helping to chart new paths of progress for the 
medium and are applying the highest profes- 
sional standards. 


Similarly VARIETY wants to re-appraise the 
radio scene; to recognize the leaders and sta- 
tions helping to perpetuate AM as big box- 


SHO WMANACEMENT 


office; to ferret out those radio broadcasters, 
stations and personalities who during the past 
year contributed the most toward re-patterning 
the medium to a new era and who demonstrat- 
ed that radio is still an effective and potent force 
in entertainment, education and sales. We 
want to know about these shrewd and realistic 
showmen and businessmen who refused to 
write off their own great medium, but applied 
ingenuity and resourcefulness in retooling for 
the future. 


As usual, VARIETY has set no categories for 
awards. They may range from recognition for 
programming, promotion, public service, to 
sales effectiveness, technical advances and all- 
round managerial skill. Above all, showman- 
ship will be the predominant factor in keynot- 
ing the 1951-’52 appraisals. 


We will also reprise our Phi Beta ‘Variety’ 
key awards for outstanding personalities in 
both radio and TV. So tune up. The overture is 
March 15. Don’t make a fuss over orchestrating 
your contribution. Keep it short and concise. 


How it sounds is more important than how it 
looks. 


Address Reports to 


~ RADIO-TV EDITOR 


VARIETY 


154 West 46th Street 
New York 36, N. Y. 





Deadline for Entries is March 15 
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TELEVISION REVIEWS 








Television Followup — 


Pe aaa aba bad 


A couple of “firsts” combined 
Sunday (1) to make “Omnibus” a 
very attractive program. It was the 
first time the full hour-and-half 
was devoted to one subject, the 
Johann Strauss operetta, “Fleder- 
maus.” For another, it was the 
first effort of the Metropolitan 
Opera in producing a work direct- 
ly for TV, staged in a TV studio. 
Experiment came off very well, for 


a colorful, tuneful and engaging | 


session. 


Credit, shared by many, goes tc | 
Met asst. manager John Gutman, | 


; isi j i ing | ° Pi 
for his neat excision job in cutt | Me,” with Godfrey helping in the 


the three-act opera down to 62 
minutes of song and dialog; to the 
Met’s stager, Dr. Herbert Graf, 
who directed the performance; to 
Bob Banner, the TV director, who 
did some neat integrating of ac- 
tion, song and setting; to Philadel- 
phia Orchestra maestro Eugene 
Ormandy, who conducted the Met 
Opera orch, and gave the opus a 
warm Viennese touch, and to the 
sprightly cast of English-speaking 
Met singers, who sang and enacted 
the opus with .vim. 

Flavor of the work -was com- 
pletely retained in the condensed 
version, even though one missed 
such important arias as Rosalinda’s 
Czardas. Condensation made for 
fluidity of movement and better 
integration of music and story; the 
usually draggy third-act jail scene 
had the right length; in fact, the 
work was an improvement over the 
opera-house presentation in many 
respects. Aside from the ballroom 
scene, “Fledermaus” is an “inti- 
mate” opera, lending itself admir- 
ably to TV use. The nice imagina- 
tive presentation Sunday proved it. 
On the other hand, the ballroom 
scene had a spaciousness, sweep 
and movement that a big stage 
couldn’t better. 

Lois Hunt made a saucy, pert 
Adele, singing her “Look Me 
Over” air with flair, and filling her 
vocal and thespic chores in ace 
fashion, for standout performer. 
Brenda Lewis made a charming as 
well as fetching Rosalinda, and 
Jarmila Novotna a dashing Orlov- 
sky. Charles Kullman, as Eisen- 
stein, and Thomas Hayward, as A!- 
fred, headed the male contingent, 
being as good farceurs as they 
were singers. 

Production, aS a whole, showed 
care and planning, right from the 
start, when Met choreographer 
Zachary Solov danced about, in- 
troducing the various _principais 
involved, while Ormandy led the 
orchestra through a brisk perform- 
ance of the delightful overture. It 
was a much happier arrangement 
than having the camera pan on a 
bunch of pot-bellied fiddlers or 
puffing tuba-players during the 
usual overture. Bron. 





Something new was added last 
week (28) on CBS-TV’s solid if not 
always inspiring “Arthur Godfrey 
and his Friends” show. With God- 
frey giving his personable best as 
the m.c., the program was turned 
into an attractive showcase for 12 
songs, 10 of them originals turned 
out especially for this occasion by 
Joan Edwards and Lyn Duddy. 

Result of the tunefest, while 
somewhat wearying in its overall 
effect, was nevertheless enjoyable 
and made for a bright TV hour. 
Numbers were staged simply but 
in most cases effectively, and with 
one or two exceptions were per- 
formed with zest and the usual dis- 
play of vocal talent. If this par- 
ticular stanza ran a little long, it 
wasn’t the fault of anyone in par- 
ticular. A full 60 minutes of song, 
even if broken up by Godfrey’s 
amiable and amusing patter and a 
couple of novelty numbers, is a 
considerable dose for TV, especial- 
ly when there’s a minimum of 
imagination behind the camera- 
handling. 

Since viewers on the Godfrey 
show are primarily interested in 
one Mr, Godfrey, last week’s show 
wisely concentrated on the ma- 
estro and gave him the honor place 
in the talent lineup. He carried 
off his chores with the same ease 
and good humor that’s made him 
the high rated fave. If his jokes 
at time were mildly off-color—the 
one at the finale sounded like a 
real ad lib—surely no one could 
object. 

As for the rest of the Godfrey 
crew, they came through in fine 
ensemble form. The Edwards- 
Duddy tunes, one to fit the mood 
of every month of the year, were 
of varying quality, with one or two 

of them shaping up as potential 
hit material. Among the rest were 
several that must have had the 
audience asking itself: Where have 
I heard that song before? 

The June bit, for 











| lively, 


instance, | between the easy, 





Is Mine,” a nice, bouncy number 
of good ear appeal, came as close 
to the old-timer, “I Can't Give You 
Anything But Love, Baby,” as any- 
thing could have. Godfrey did a 
neat intro, scored again in “If It 
Wash’t For Your Father” and con- 


tributed a final “Appreciation” in} 


topnotch style. 
Lineup of tunes 
Mariners doing “Look Ahead”; 
Marion Marlowe gave out with 
“I’m in Love Again,” a catchy bal- 
lad which benefited from fine de- 
livery; Frank Parker came through 
with the lively “It’s the Irish in 


patter; Haleloke did “Easter _in 
Waikiki,” a cute number which 
gave her a chance to do a short 
hula. 

Next came Godfrey with a re- 
cital of “If It Wasn’t For Your 
Father.” Bit has a nice humorous 
quality reminiscent of a vaude rcu- 
tine; Janette Davis and Julius La- 
Rosa teamed for “Everything 
That’s Yours Is Mine,” which had 
an effective wedding-cake back- 
drop; Lu Ann Simms somehow 
fumbled the ball in her rendition 
of “Reekaway Beach,” one of the 
two non-originals on the show. 

LaRosa follpwed up in the im- 
pressive “Summer Symphony” and 
then came Miss Davis in “Give a 
Cheer,” a lively football tune; 
Parker and Miss Marlowe did “It’s 
Autumn Again,” a lyrical ditty that 
should go far. Their number was 
given welcome relief with a brief 
exhibition of ballroom dancing; 
Godfrey then did “Appreciation” 
and the McGuire Sisters harmon- 
ized the pleasing “First Snow of 
Winter.” All songs are published 
by Duet, with the exception of 
oe which comes from Chap- 
pell. 

Sponsors—Pillsbury for the first 
half. and Chesterfield for the sec- 
ond—came off second best in plugs 
in this round, with Godfrey obvi- 
ously anxious to get the show on 
the road and hurrying through his 
cake-mix spiel. Chesterfield com- 
mercials were more relaxed. Larry 
Puck produced. Hift. 





When those big boffs don’t come 
early Bob Hope can sense a rough 
evening, which can be attribut- 
able (1) to an unresponsive studio 
audience or (2) material with a 
blunted edge. His opening mono- 
log generally gets him away to a 
whopping start but on this outing 
the writers didn’t do right by their 
boss. He had to haul and tug, mug 
and stall to get his auditors in the 
mood. 

It wasn’t that Hope lacked his 
usual sharpness, but there must 
have been a paucity of explosive 
gags when he had to fall back on 
making light of the flu epidemic. 
The pace picked up when Monte 
Montano rode in on his: palomino 
to tell about his roping of Ike at 
the Inaugural parade. 

After saying that getting guest 
stars for TV is becoming a large 
problem, Hope brought on Nelson 
Eddy who immediately caught the 
spirit of the buffoonery and played 
along with every gag, including a 
be-bopper with all the hep habila- 
ments. He took readily to-human- 
izing the treatment and proved he 
has a refreshing comedy flair to 
augment his fine singing voice. 
The breakup skit when Hope and 
Eddy tore apart each other’s cars 
touched off howls that picked up 
again in the be-bop finale. 

A skit with Hope and Bob Swee- 
ney as GI’s stranded on an island 
in the Pacific had its moments but 
must have played better on paper. 
Hope took advantage of Margaret 
Whiting’s facile. talents and had 
her swapping lines with him and 
handling intro’s which she accom- 
plished with finesse. Her vocals 
have strong pop appeal and she’s 
one singer who activates more 
than her tonsils. In short, she 
knows how to handle herself. 

Blackburn Twins and Marion 
Colby were run on for a “hoof and 
mouth” turn that was gay and 
lively. Hope’s running gag “Is she 
still writing for Red Skelton?” 
must have carried its own conno- 
tation but was lost on the air. Pro- 
duction number as a backup for 
Miss Whiting just didn’t come off 
like they do back east. Too much 
of the sameness of other shows 
with six or eight dancing fellows 
doing the same weaving routines. 
There was need for more inventive 
choreo. Helm 





The Kate Smith Show’s “Crack- 
er Barrel” 14-minute session via 
NBC-TV Monday (26) featured a 
politically revealing and 
sometimes provocative exchange 
knowing Ted 


called “Everything That’s Yours Collins and Congressman Leo W. 





included the | 








O’Brien, of aiheny, who glee Com 
en over - 
a weekly comm 7 See ently 


TV, Schenectady, 
news analysis on WPTR, Albany. 


A network debut for the long- 
time head of the INS Bureau in 
the state capital, it indicated that | 
he possessed potentialities for web | 
| telecasting, if that could be fitted 
into the pattern of a Representa- 
|tive in Washington. The Congress- | 
|man (only Democrat from upstate | 
'reelected) appeared slightly nerv-| 
ous and tense in spots, but this| 
probably was due to being qn the 

a” » . 
unfamiliar receiving ra OD bps ne Bag Beef 


sending end of the questions. 


answered Collins’ interrogations— 





in the 90-minute span. But the 
story was by no means an earth- 
shaker. ; 

Drama concerned a reporter's 
determined attempt to discover 
the murderer of an old friend. 
Friend’s business manager was ac- 
quitted of the crime, but reporter 
believes him guilty. The reporter, 
John Baragrey, works through 
Judith Evelyn, wife of the ac- 
quitted man (Peter Cookson), and 
finally gets Cookson to confess to 
the crime. Although Cookson can’t 
be tried again for the murder, 
Baragrey shakes him down for all 
r over to the 
| wife, to whom Cookson had been 


serious, kidding or a combination | unfaithful. 


of both—quickly, articulately and 
photographed at- 
tractively, except in the extreme 


authoritatively; 


closeups. 


His niost interesting comments | 
were that television’s impact in his 
and the Presidential campaign was 
great; the Democrats should move 
“a little to the right” nationally; 
likelihood existed President Eisen- 
hower would obtain more solid 
Democratic than Republican sup- 
port in the international phase of | 
|the new Administration’s program; | 
ithe split between the Northern- 
Western Democrats and the Dixie- 
crats was not greater than between 
the Taft and Eisenhower wings of 


the GOP. 


The Congressman also declared 
that he had continued his weekly 
TV commentary (via WRGB, and 
the outlets carrying Miss Smith’s 
program) during the recent heated 


campaign without “a 


his candidacy. 


of it, but I don’t.” Jaco. 





Jimmy Durante was the same old 
endearing Jimmy Durante on his 
Satur- 
day (31), heading up a stanza that 
pleased all the way. He was on- 
camera virtually the full 60 min- 
even handling one of the 
commercials. Latter was for John- 
son & Johnson plastic bandages, 
and had some sock yocks as he 
immersed the product in a bowl 
of water (plastic wasn’t affected, 
but his cigar disintegrated) and 
wound the blurb by taping the 
announcer’s kisser with one of the 


NBC-TV “All-Star Revue” 


utes, 


surgical strips. 


_ Comic opened the show with arm 
in a sling and bandages on his 
noggin, another integrated plug for 
the J&J participating bankrolier. 
He followed with an informal seg- 
ment, mounting a big highly-mobile 
camera crane for a “dive-bombing” 

Scene was funny, and the 
glimpse of TV’s technical trappings 


bit. 


at work had good audience values. 
Guest list was led by Ezio Pinza, 


who despite a little stiffness got 


into the swing of things nicely. 


Sketches were built around the 


idea that Durante, years ago, had 


discovered Pinza (when his name 
was “Lauritz Melchior”) and coach- 
He also 


ed him _to Metop fame. 
joined Fifi D’Orsay and Durante 
in a laugh-getting skit, and pleased 
in a French hunting song he had 
previously done on his own NBC- 
TV series. 


partment store sequence. 
Ben Wrigley, the rubber-limbed 


comic dancer, was effectively in- 


tegrated into a Durante routine 
with the five singing-terping Cover 
Girls. While Wrigley has been 
used on other vaudeos, his loose- 


jointed novelty stepping made a 
sprightly turn as he cut in on the 


Schnoz’s femme partners. 


Pinza also warbled “I Want to 
Be Eddie Jackson,” in an act with 
Durante and Jackson, with the 
basso doing a takeoff on the cake- 
Regulars Jules 
Jack Roth and Candy 


walking partner. 
Buffano, 
Candido were also involved in the 
proceedings, which were produced 
and directed by Joseph ca 
ril, 





WOR-TV’s 
atre” has the advantage that, when 
it stages a good production, it has 
the satisfaction of being able to 
see it repeated four times during 
the week. Conversely, there’s the 
disadvantage of being stuck with a 
cropper across-the-board. It’s in 


the category of the “just fair” pro-4 


ductions, however, that a dilemma 
appears. One wonders whether the 
production is worth the hour and 
a half daily that it’s given, even 


figuring that it’s got a fresh audi- 


ence eack night. 

That's the case of last week's 
presentation of the 1920 Broadway 
whodunit, “The Acquittal.” As TV 


fare, it wag okay; it didn’t lag much 


A delightful piece of 
Durante shenanigans was the de- 


“Broadway TV The- 


Performances were good all the 
way around. Miss Evelyn, who as 
the wife knew of her husband’s 
guilt all the time, managed to look 
bleak and distraught, something 
she’s expert at. Baragrey was 
smoothly inquisitive as the report- 
er; Cookson slick as the husband; 
Joan Wetmore convincing as the 
other woman, and Geoffrey Lumb 
highly proper as a lawyer. — 

Warren Wade's adaptation of 





and Martin Jones’ staging excel- 
lent. Robert Blum’s camera direc- 
tion was sharp and fluid. Chan. 





“welcome Travelers,” which 
holds down the midafternoon week- 
day slot on NBC-TV out of Chicago, 
has shaken down into a smooth 
functioning lyre in the hearts and 
flowers idiom that has proved so 
successful on the morning radio 


telephone : 
call, letter or post card of protest,” 
and refrained from any mention of 
Asked: by Collins 
whether service as a Congressman 
did not give him an “edge” in 
commentary, O’Brien replied, “It 
could if I were to take advantage 


version of the same Tommy Bart- 
lett-emceed show. Catering strict- 
ly to the apparently bountiful sup- 
ply of Mr. and Mrs. Prys, the half- 
hour program provides a peek into 
the lives of usually just ordinary 
folk who have offbeat yarns to un- 
fold.” The looksees into the vari- 
ous family closets takes on even 
greater punch via TV. 4 

As on the radio show, the visi- 
tors are carefully screened in ad- 
vance and under Bartlett’s and 
Bob Cunningham’s adroit interro- 
gation the tales of woe or success 
play off with lots of interest. On 
last Friday's (30) segment empha- 
sis was on the hardship-with-a- 
happy-ending angle. One young 
couple told how the distaff half 
was completely paralyzed with ee 
lio shortly before they were due 
to get hitched, and how she recov: 
ered in time to walk to the altar. 
Another young man described his 
feelings after partially recovering 
his sight after being blind 26 
years. The third was a middle 
aged widow who was off to make 
a new start in the world after her 
grocery store folded. The fourth 
was a family who have carved out 
a successful career by inventing 
and manufacturing surgical instru- 
ments. In each case they were all 
quite uninhibited about unwrap- 
ping their personal dramas before 
the tele audience. Each interview 
wound up in big smiles when their 
lush gifts were brought out. 

Under Tom O’Connell’s produc- 
tion and Don Meier’s camera direc- 
tion the earlier production bugs 
have all been ironed out. Meier 
uses lots of tight shots on the par- 
ties being interviewed which helps 
focus attention on the individual 
true-life stories. 

Procter & Gamble backs the last 
half of the show Mondays through 
Thursdays with Nash-Kelvinator 
buying in on the Friday portion 
next month. Ekco Products has 
the first half on Mondays. Dave. 





Mike & Buff are nice people and 
CBS-TV should stop pushing ’em 
around. For the past couple of 
months net has kicked their tele- 
gab stanza around the afternoon 
time circuit and has meddled with 
their format, cutting it, at times, 
down to 15 minutes, Team’s got a 
half-hour mid-afternoon slotting 
now and CBS would be wise if it 
just left ’em alone. 

New series which teed off Mon- 
day (2) again displayed the couple’s 
slick and ingratiating tele tech- 
niques. They’re an attractive duo 
with a solid sampling of grey mat- 
ter which they're not ashamed to 
reveal to tele’s matinee mob. Dis- 
cussions are lively and sustain in- 
terest. Guests on preem were mys- 
tery-meller penner Mickey Spillane 
and Claire Glass, editor of a ma 
for teen-agers, Compact. The Spil- 
lane sesh was a little strained most- 
ly due to the author's tough-guy 
narrative which dominated the 
first half of the stanza. Mike & 
et however, managed to keep it 
in line via deft conversational par- 
ries. Session got a nice assist from 
Johnny Winters who whipped up 
some neat vocal sound effects to 
accomp Spillane’s storytelling. 

Program was standout in its sec- 


4 














the Rita Weiman. play was smooth | 








Comment 





ond portion with Miss Glass and 
several teenagers voicing opinions 
on problems pertinent to their age 
group. Mike & Buff kept it all on 
a high level plane that had as 
much entertainment as educational 
values. The 30-minute stanza gives 
‘em plenty of room to move around, 
Gros. 





Ireene Wicker’s fables for mop- 


| pets teed off a new half-hour series 


on WJZ-TV Sunday (1). Miss Wick- 


jer has the workover of youngster- 
|yarns down pat and “Little Lady 
|Story Time,” tag for the ‘series, 


should hold the toddlers glued to 
their sets. 

On the preem show, Miss Wicker 
took over the perennial “Snow 
White and the Seven Dwarfs” and 
whipped it into an appealing 30- 
minute offering. Stanza’s format 
has Miss Wicker in the narrator’s 
slot with kid actors demonstrating 
the action in pantomime. It’s all 
pegged for moppet enjoyment and 
it hits the mark. Miss Wicker pro- 
jects plenty of warmth and she 
relates the tales and sustains in- 
terest with trick voicings to repre- 
sent such varied roles as the inno- 
cent Snow White, tke selfish 
Queen, the happy dwarfs, etc. The 
pantomiming tyros seemed a bit 
awkward at times, but on the whole 
they brought a neat visual appeal 
to the stanza. 

Plugs for Helen Pes*l’s Little 
Lady Toiletries also were grooved 
for the moppets and hit home. 

Gros. 





Jerry Lester, the man who made 
Dagmar a household word, is now 
one of the regulars on ‘“‘The Name's 
the Same” via ABC-TV, and speak- 
ing of names, he’s not exactly 
George. His brand of humor is a 
little too boisterous and too sharp 
with the guests, who aren’t trained 
to answer his jibes. A little less 
irrepressibleness would help, as 
well as warmer approach to the 
participants. 

At times during Tuesday's (27) 
show, emcee Robert Q. Lewis had 
to bring Lester back from some 
discursive ad libbing to get on with 
the game. Lester can be funny, as 
he showed on the demised “Broad- 
way Open House,” and his mugging 
is amusing, but his manner calls 
for more self-control—unless the 
format is to be tossed out. 

The Mark Goodson-Bill Todman 
package nevertheless stands up as 
a pleasant entry. As a variant on 
the celeb-moniker guessing, one 
puzzler is a name connoting action 
(I. Caress, on this edition). Another 
change of pace is provided by the 
“I'd Like to Be” segment, with the 
panel having to ferret out that 
June Havoc, if reincarnated, would 
choose to be Cleopatra. Miss Havoc, 
incidentally, did a sock job in 
attempting to parry the interroga- 
tion of Meredith Willson. Latter 
and Jean Alexander, as other pan- 
elists, register as likeable folk, 
with Lewis keeping things rolling 
smoothly and personably. 

Nelson Case did a nice job on 
the Johnson’s wax product com- 
mercials. Swanson Foods, which 
has thé alternate week, gets an 
effective brief plug in the windup. 

Bril. 





“Kraft TV Theatre” on NBC-TV 
last week (28) tackled a difficult 


| Subject and handled it well within 


its dramatic limitations. Basic 
story premise was so good that the 
pat treatment it received in its 
execution couldn't kill the spark. 
Performances fluctuated but im- 
pressed on the overall. 

Idea of showing the impact of 
rejection by an expert on two 
aspiring concert artists held the 
seed of much dramatic conflict and 
many of these elements were 
given the full treatment by pro- 
ducer-director Stanley Quinn. Pro- 
gram lagged at times but wound 
in a very effective—if utterly 
corny—finish. 

Jack Lemmon and Ray Rizzo, 
both talented young pianists, play 
an audition for master Anatol 
Winogradoff. Both are discour- 
aged from continuing their piano 
studies. Lemmon, through sheer 
willpower, makes the grade. Rizzo, 
high-strung and neurotic, gives up, 
goes on a bender and ends up 


&| playing in a restaurant. 


Moral was driven home with lit- 
tle regard for the inner conflicts 
of the principals. Show had a nice 
pace and included some nimble 
piano-fingering by Billy Nalle. 
Lemmon’s performance was top- 
notch and he was given able sup- 
port by Sallie Brophy as his Wife, 
Theodore Newton as his teacher 
and Winogradoff as the venerated 
“expert” whose fallibility is ex- 
posed. Hift. 
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swain. In the end, he relents and| , sities were one aon one wound.| 2¢m arose when the “bazooka”—a |hurst, N. J., seemed to reduce} his own inimitable way, via one of 
tells his frau that though her|.q gach week completes a chap-| Six-foot, electrically-charged lance |rather than heighten the potential) his famed stories, admitting he was 
hands are wrinkled and her lips | yo, P P-! injected into the hole to release|dimensions of “You Are There.” | “anxious” though he was not 
thin. her actions and words has ; the steel bath—failed to explode. |It seemed hampered and restricted, | “frightened to death.” This admis- 
> inspired real love. The large cast of staffers cor-| at this point, Bedford, interview-| with limited space in which to| sion was an ice breaker. probably 
) It was a tender vehicle, with | Talled from less actional pursuits) jing Robert Carpenter, superin-|move around. deliberately so. 
~ understanding of people. Outstand- | leg ahernoon carty spetisl in-| tendent of Republic’s open hearth} Obviously, wherever possible (as} Sitting across the desk from each 
: ing was the thesping of Gisela | terest for local partie A aoe in Cleveland, virtually turned the| with the Hindenburg disaster), the|other in an unobtrusive living 
Werbesirk, who turned in a sock | 2nd stagecoaches are emp on t0T| mike over to Carpenter who program will integrate the actualjroom setting, Godwin tosses the 
4 performance as the mother. J. | aded, vetion” ag pA a detailed the explosive moments | §)med sequences, giving an authen-| Conversational ball and Barkley 
> -Carrol Naish, who has been doing pein poo held pan and oon that followed. A worker with an | ticity and added dramatic value. As| Picks it up and runs with it. The 
d Italian roles (Luigi) was good as | open e re hould tl . a- oxygen-type lance approached the it turned out on Sunday, thesej easy conversational quality which 
the German-born father. Teleplay | cic 'Pive” shooting adder to | urmace to expedite the explosion, |jiprary clips of the lighter-than-| is obviously meant to be the key- 
: sie effective in using ‘Germanic | "OTS. able claite adds tO) but as he approached the wo aircraft hovering over the Manhat-| note of the show was missing on 
e hrases and idioms in a natural|? © the “bazooka” went off, its after-|t21 area while awaiting the land-|the first attempt. Both men were 
Ls Hero Jack Valentine, complete | piece missing the worker by inches, ing signal from Lakehurst, pro-|S¢!f conscious, and there was a re- 
manner, : : with guitar, sings a number much | although the worker did suffer |,; i 4 .| hearsed quality about the give and 
i While the story was simple and | better than most of his fellow| minor concussions. vided the desired punch and ten tals. etentieieas it war on an 
; omnes ene Soeealts a te crooning-riders. . The gifted Tom- This incident, plus the explosive | S Sadies Ga cae Ge Het fective 15 minutes as a scene setter 
h old denee Production was some- A ond Trio oy perig | noise that followed the opening of |succumb to the prevailing sus-|for the weeks to come. Barkley set 
S what talky, but nevertheless held ios 1 ta ae we * . ee th the furnace was perhaps tie first | pense. All the inherent tragedy was | the tone for the desired effect of 

. ; ’ ; jlocal combos) entertain in the! time that a live presentation of the | vested in the shot: icting the |Camaraderie by reminiscing about, 
1 interest. Supporting cast included | cajgon sequences. A good running ving awer, | vested in the shots depicting the | he joi ri Py : 

g Jerome Cowan as the son, Erin} pa¢ was a fight between two lugs. pense = steel , roomeetg wha | actual burning of the ship, yet for | ae oo re — wer 

Is O’Brien Moore as the daughter-in-|\i;9 battle all through the seg-| Prought to an audience ent | S0me unaccountable reason the one | Man and himseit, when former sat 

eo law and Rasil Ruysdael as the local | ment, getting nowhere economic existence is so dependent | electrifying shot showing how the |in the press gallery and he, as a 

editor “Action” is a ion of Clinsiee on steel. ae thas | Hindenburg burst into flames | Oey eat pig ty emg a mn 

or. : : S 2 ) : jews , | tetas fa : Heard Icky, § oor use 

“ . os a eee erutetic  Alistalr | V2Nda.,v.P. in charge of television peed ee mat Beenor hares | — Boe! in film libraries) lof Representatives. “"You Paar sp 
ive, ct at 4 ej at AU and the man responsible - Ni “iti, wh ~ hs |down on me and I looked 1 

“ Cooke “Omnibus” manner, poit-| for station's five other web orig-| °F, the yy Boe hone Soha _ It was in the simulated live por-| you and hoped you wouldn't look 

vd ing up some of the varied research | jnations. Difficult to say western Pe it foreman, and George | tions, designed to round out the} igo hard,” he quipped. In answer 

v4 projects GE has worked on. serial has won its spurs on basis of Sts ~ ae h homme charging ‘of elements of drama in the historic | tg Godwin’s first question Barkley 

" Bril.. | one segment; but what was shown + ge rn ha ,&.- perhaps the first- |Te-creations, where the show be-| explained the origin of ihe term 

~ : had professional sheen, in spite of hand accounts in the educational trayed a make-believe and ersatz | “Veep” and again expounded on its 

t SCHLITZ PLAYHOUSE OF | pickup cast. Gagh. t of steel making quality. Chiefly, these were cen-| yse as a show title. This was old 
id STARS iy Pipl : : . tered around the crew members | stuff to many, but must have been 
e With Joseph Schild ae sures (Wm. | FUN AND FORTUNE bona a ctipeing "tnd arepnie| amen ihe il:fated | Hindenburg | new to even more people ; 

: : ian Pictures (Wm. J show U« {cabin while trying to penerate tl it c'ear th ; ip 
_ ee oe With Ed Harvey, Kay Sheeler, | account of the-molten ore pouring | iow ‘ceiling. ‘The injecting of a | tema sey qmade it ¢ ear, that he in- , 
. e Direciors: Roy Kellino, Ted Post Tommy Ferguson Trio into the huge bucket that would |«master race” ideology, with Hitler public life by backgrounding show i 
vd 30 Mins.; Fri., 9 p.m. 30 Mins., Tues. & Thurs., 2:30 p.m. | soon be emptied into the channels| a¢ the villain of the piece rather| with brief observations Be ti ee 
. SCHLITZ BREWING CO. Participating that provide for the making of auto | than the elements themselves, and I tions he h yn Behe yg ye 
~ CBS-TV, from H’wood WCAU-TV, Philadelphia bodies, tanks andyefrigerators. | the accompanying concluding note ebearviad thes ‘nek President = : 

‘Lennen & Newell) . A marketing show with $10,000; Location of the three cral and | that the tragedy represented a vic-|herits the problems of h’s ored- a 

' ing | in cash prizes and a 1953 Ford as | Played a vital role in powerful and | tory for democracy over Hitler’s initial show § 

on The suavit olish and thesping D mi, | i ecessor. On the initial show, at 2 

sd ve a top award is enough to insure | Persuasive program. One eamera| ambitions for lighier-than-aircraft | least. he k hi i a 

m~ talents of versatile vet Joseph) ay afternoon audience from the | Was at the pit or hack side of the | supremacy, had a phony, unneces. “oliticall ne od wee oo ba be i 

= Schildkraut surrounded by a good quumething for-nothing” following. mag —— aon vo S sary ring. : be Selibeveisly hosting Srom Pe i 

ip. cast give more impact to “Point of | Plums go to organizations sending . yhile the| Technically, the production as a} controversial. Sole foray into any- i 

- Honor” than it deserves. Why a, ge gh ge oy rod- ae, eared z catwalk, | Whole was flawless and the integra- | thing resembling spot news was his 

scripts pegged on Iron Curtain anteed Church ot the "Latter er about 40-feet above ground, and — of pt and film was achieved oo of a yy Le garments ‘i 

rv countries should usually tax a@|Saints competed as a group/| at 4 level ~~ ~ ee It wht with eg + ey on a par yer . «A oo” ia he wn : } 
: : vivi rou I. ? a- 

ult viewer’s credibility_is one of the <r pe ae Chapter, Order a gy 0) Pn Be &, emo-| Walter Kronkite, as the chief | tions in the Far East would be set- Bt 

ae conundrums of TV's formative life. | ° Shots of the pre gave plenti- tion and gripping story that Is prs. prensa Fagen: on a = bet and most colorful part i 

he Rett ee eo ful evidence that the ladies turn = the production and planning | occasion was given a fine assist by of the nostalgic ramblings of the +e 

its Stranger than fiction, as per this/ out in force. There’s much audi-| ..ow ynder Ed Wallace; the techni-|Don Hollenbeck and Charles Col-| Veep was his verbal picture of the Bs 

rk. one's casting of Schildkraut in role| ence participation of the “So you) (3) cide under Howard Spiller, and|lingwood. Rest of the cast also|bzthroom meeting between him BE: 

me of a major of police who’s not a/ think you can act, So you think to Bedford, the overwhelming | acquitted itself “well. Rose. and the late FDR after the historic E 

member of the governing politico | you can sculpt” variety, in which| cceess of the initial stanza will be ammanegumenes Yalta conference. This alone—the 14 

of party and who, while giving lip-| the group representatives compete an inspiring challenge to the up- OUT OF THIS WORLD vision of the late President so car- 3 
ne Service to the totalitarian regime,|for brand name awards—watches, coming programs both here and in| With John Sternig ried away with the report that he 

d double-crosses it in the case of| compacts, wallets, — purses. A | other cities. Producers: Don Kraatz, Sternig lathered his face 16 times before 
in “Europe’s most wanted war crim-| couple of commercials are worked Central National Bank which| Director: Dan Schuffman razoring it, while Barkley sat on a 
~d inal.” Latter turns out to be, in-|in with “So you think you can| picked up the tab for the series} 15 Mins.; Sun., 10:15 p.m. “bathroom fixture” to listen—was 
oa stead, a refugee who is air-smug-| sell.” The oldest grandmother | ysed George Roberts for the brief, | Sustaining well worth the viewing. 
ind gled out of the country via the con-| receives a gift, as does the young- across-the-desk-type approach. The | WENR-TV, Chicago Winding up with a fast story, 
rly trivance of Schildkraut and the | est. Also the lady wearing the| commercials could be better in-| Targeted at those with an inter-| Barkley more | than kept his 
, doctor of the ref in one of the! most amusing hat. ‘ tegrated into the overall program. | est in things astronomical, this sci- | Promise to be “pretty good for 15 
= neatest transfers of the week. Ed Harvey reads mailed-in an- ark, ence lecture-demonstration hosted | Minutes rather than rotten for 30, 
lay Meantime, the war criminal, first} nouncements from church and by astronomy specialist John Ster-| and left his audience wanting 
tol alleged as the ref's murderer, is| other groups. He is assisted by nig looks to have the stuff to do| More. Even with the initial self 
ure discovered as having been really| Kay Sheeler, who announces the} HAPPY BIRTHDAY okay within its rather limited field.| Consciousness and nervousness, 
ano done in by the latter. contestants and the name of the| With Lucille Bliss; guests Sternig, off the session watched | Pacing and timing was fast and 
eer Among abracadabra are altering | group (each time). Harvey follows | Producer-writer: Miss Bliss (1), obviously knows his material | professional. Godwin serves his 
=30 . and extension of tattoo brandings| style for these giveaways playing | Director: Pete Miller and works an easy if slightly pe-| Purpose as a focal point for the 
up. and U.S. fliers’ participation in ‘the | up to femme participants, throw-/| 15 Mins.; Thur., 5:45 p.m. dantic ad lib discourse before the | conversation, and adroitly back- 
up smuggling. Schildkraut & Co., sal-|ing in bad puns and otherwise en-| CIRCUS PEANUTS cameras. grounds himself. Weakness of 

vage the story frem low depths to! dearing himself to the girls. Show,| KRON-TV, San Francisco Subject matter on this outing| show, however, lies in this ques- 
lit- a modicum | of swiftly artificed | apparently, pulls from a wide area, (BBD&O } dealt primarily with the principles | tion-answer relationship. A smooth- 
icts logic. with its loot and unfailing a ‘. bi RR pool ingpe of flight, building up to subsequent | er he we have to be worked 
nice After ild-|micks — emptying pocketbooks, | ¢ye-Duis PA . discussions of outer-space excur-| Out to give it the spontaneity o 
ible raut appanren toe eee. ie middleaged dance contests, etc.| have birthdays during the week of! sions. It was a cleancut exposition, which Barkley is so capable. As it 
alle. coming up show and. for some rea-| Value of group attendance is | the show. Hostess Lucille Bliss has| buttressed with diagrams and film | is, he appears to be waiting for his 
top- son that didn’t add up did an “auf | strong, with organization having | 4 remarkable knack for making) clips. Most imaginative ~ video | cue—rarin’ to go, and all ready 
pups wiedersehn” signoff completely out | combined meeting, party and po-| the tots at home. , : touch was the use of lighting gra-| With the answer. It might be even 
vife, of char i tential profit, plus advantage of|, Normally, she plays it straight.| dations to show the different den-| more effective to have the Veep go 
: _ caaracter with both his role and | ten : i -e | but she can put on linguistic pres-| cit; io of ; in the old Will Rogers 
sher h t of an audience where i pul g p sities of the earth’s air layers. it alone in the o! i ge 

imself as a person. Some sources.| being par Ye y : 

ated however, might accept this as the | everyone knows one another. Tom- | Sure with delightful ease. She’s| Show's biggest drawback is its manner and let the conversational 
ex- equivalent for “au revoir” or “so|my Ferguson Trio is solid in the noted for her vocal trick-voiced | rather awkward late evening Sun-| chips fall where they may. 
jt. long.” Trau. ' musical interludes. Gagh. (Continued on page 38) day berth, Dave. Lowe. 














Vidpix Reviews 








GENERAL So THEATRE 

“Wedding Day 

Cie j. Carrol Naish, Gisela Wer- 
pesirk; Jerome Cowan, Erin 
O’Brien Moore, Basil Ruysdael 

Producer: Gil n, Afthur Rip- 


le 

pirecter: Sheldon Leonard 

Writer: Carey Wilber 

30 Mins.; Sun., 9 p.m. 

GENERAL ELECTRIC 

CBS-TV, from New York 

(BBD&O)  —_. 

GE is inserting six vidpix into 

the Fred Waring timeslot on CBS- 

TV while the Pennsylvanians go 

on a two-month trip (he'll be 

picked up for remotes on Feb. 15 

and March 8). The celluloid series 

has earmarks of being quality 





| With Creighton Stewart, Jack Val-' With Paul Bedford and guest in- 














entine, Harrise Forrest, 
Sheridan, Kris Keegan 
Producer: Charles Vanda 
eeeret William Bode, John U11- 
ric 
Writers: Don Pringle, Paul Pierce, 


Phil | 


Hugh Best and freelancers i3 


30 Mins.; Mon.-Fri., 3:30 p.m, 
CBS-TV, from Philadelphia | 

Philadelphia television’s most | 
ambitious venture, the “live” west- | 
ern “Action in the Afternoon,” | 
preemed initial installment (2) 
from WCAU-TV’s_ studio and' 
grounds in suburbs. Hollywood lot 
setup allows for indoor and out-| 


door shots, and WCAU-TV has re-! ty’s economic life: the production | 50S. It’s now been converted into 


constructed a traditional frontier | 


town, called Huberle, Mont., in the | 


period of the 1890s. | 
Settings include such standard | 








terviewees Robert Carpenter, 

Robert Surgenor, 

John Katic, George Stanko { 
Producer: Edward R. Wallace 
Director: George Cyr 
Technical Director: Howard Spiller 
0 Mins.; Mon. 7 p 


(Fuller & Smith & Ross) 

The long-projected Life-NBC 
O & O series opened (26) with one | 
of the most dynamic programs ever | 
brought into the living rooms of | 
a Greater Cleveland audience. It | 
was a thrilling and unique sight- | 
and-sound educational approach | 
to the heartbeat of this communi-| 


of steel. 

WNBK took a three-camera crew 
into the Republic Steel Co.’s open | 
hearth operations for a live, on-| 
the-scene presentation of the tap- 








Nick  Oriti, | 





With Walter Kronkite, Don Hollen- 
beck, Charles Collingwood, Ed- 
ward Binns, Hans Von Twadow- 
sky, Frank Marth, Moultry Pat- 
ten, Tom McDermott, Albert 
Bergh, Lt. Jack McKenzie 

Producer: Charles W. Russell 

Director: Sidney Lumet 


mM. | 
CENTRAL NATIONAL BANK : 30 Mins., Sun., 6:30 p.m. 


WNBK, Cleveland ‘ELECTRIC LIGHT & POWER 


COs, 

CBS-TV, from New York 
(Ayer) 

The visual dimension has now 
been added to the former “You 
Are There” radio series, which was 
one of the prize packages on CBS 
rosters over a span of several sea- 


a TV show, with the Electric Light 
& Power Cos. picking up the tab 
for the half-hour Sunday afternoon 
showcasing. As a visual documenta- 
tion of historical or momentous epi- 


With Alben W. Barkley, Earl God- 


win 
Producer; William McAndrew 
Director: Ted Ayers 
15 Mins.; Sun., 5:30 p.m, 
Sustaining 
NBC-TV, from Washington 

The $64 question-of-the week, 
“Will the Veep project?”, was an- 
swered in a definite and almost 
challenging affirmative by a nattily 
' dressed, alert and sparkling Alben 
| W. Barkley. There were a few in- 
troductory remarks by vet news- 
/man Earl Goodwin, then the Veep 
| himself took over and there it was 
| —all that special brand of Barkley 
| chi.rm and warmth and -humor 
| spilling all over one’s own living 
room. 

Godwin quoted Kipling for an 
introduction, “He walked with 
kings and nor lost the common 
touch.” It was corny, and yet fit- 
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Checkerboard 


Pick your own time-and-program pattern— 


and build your audience turnover 





CBS Radie introduces a new pattern of sponsorship— 
a way to reach nighttime listeners at a daytime 


cost-per-thousand. It works like this: 


TAKE THREE TIME sLoTs—three quarter-hours of the 


early evening—ideal for listening: 


(7:00 to 7:45 EST, Monday through Friday.) 


TAKE THREE STAR ATTRACTIONS—three of radio’s most 
popular nighttime programs: 


Beulah, Junior Miss, and Jo Stafford. 


NOW STAGGER YOUR USE OF THESE sHows — for example: 


MON TUE WED THU FRI 


BEULAH 7:00 pm 
JUNIOR MISS 7:15 pm 


JO STAFFORD 7:30 pm 





CHECKERBOARD spans a wide range of listening tastes 
and the varied routines of-early evening. A sponsor 
using the plan attracts more different listeners. It offers 

a new freedom to work out time and program 


7 
combinations best suited to an advertiser’s needs. 


Here is audience-building strategy as sure of success as 
Beulah’s throaty wisdom...the charm of Junior Miss 
(in a new party-dress format).. .the delight of a 


Jo Stafford song. 


With its “Power Plan” new completely sold, CBS Radio’s 
CHECKERBOARD is a riew use of radio’s flexibility to 


take advertising into more and more homes. 
‘ 


THE CBS RADIO NETWORK 
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Small Agencies 


—t_,,-, Continued from page 26 











when he’s in the company of some; better buys and more effective 
; copy. 
bigger ~~ Costs The advantages and disadvan- 
as See tages of being a “big frog in a 
A frequently-mentioned motive | small pond” is an old and continu- 
behind some clients shopping for |ing debate in the trade. However, 
smaller agencies is the idea that|the impact of TV and its rising 
in a smaller setup the. toppers|costs, particularly as set circula- 
themselves do more work for each|tion grows and more stations are 
client. These bankrollers feel that | added to the video spectrum, is 
“for the 15% commission, we’re|making it a particularly current 
buying the brains of the partners |issue. Tele is disrupting the old 
and principals” in a smaller sho>,|economic patterns and attitudes 
while in a bigger agency “we just 
get the work of the salaried staff.” 
An additional lure for 
smaller bankrollers is that the 
larger agencies are less likely to | 
try to swing rate-cutting deals, pro- 


time it’s cueing reappraisals of 


| tisers. 





Ga. B’casters Elect 
Athens, Feb. 3. 
Nomination of new officers 


tion of the Georgia Assn. of 
Broadcasters held here concur- 
rently with the annual Georgia Ra- 
dio-Television Institute at the 
University of Georgia. 

Following are GAB’s new lead- 
ers: 

S. J. Carswell, WSFT, Thomas- 
ton, president; E. F. McLeod, 
WDML, Macon, vice president; 
Glenn Jackson, WAGA, 





of the agencies, and at the same | 


some |their agency ties among the adver- | 


i 

| 

gram contributions from the webs, | 
etc., while the smaller Madison 
Ave. boys are more knowledgeable 
when it comes to shaving costs by 
sniffing out the “special deals.” 
Even when no under-the-table trad- 
ing is involved, it’s contended, the 
smaller agencies are more econ- 

omy-minded. 
On the other hand, it’s answered | 


‘Moulin’s’ Big Spot Bally 


The biggest 10-second spot satu- 
ration campaign ever placed on 
WJZ-TV, N.Y., will tout the United 
Artists release, “Moulin Rouge,” 
at the Capitol, with 125 announce- 
mehts to be aired during the open- 
ing week. UA, via Donohue & Coe 
agency, has picked up every avail- 


able spot. It’s part of the ABC out-| 


secretary; Fred Scott, WKTG, 
Thomasville, Allen Woodard, 
WDAK, Columbus, L. H. Christ- 
ian, WRFC, Athens, and John Ful- 
ton, WGST, Atlanta, directors. 
Popping Saturday’s (31) pro- 


Edwards, news telecaster, in which 
he predicted transatlantic and 
eventual direct global TV cover- 
age of world events. 





Albany—Al Burns, recently of 
WBMS, Boston, has joined the an- 
nouncing staff. of WPTR, as suc- 
cessor to Fred May, who has left 
for California. 





that larger agencies, with the aid | let’s “Octopus Plan,” which offers | on the staffs of WORL and WHDH, 


of their high-powered 


research ; big discounts for bankrollers buy- | Boston, 


, aré able to come up with | ing five or more spots weekly. 


as announcer and disk 


| jockey. 


highlighted the two-day conven: | 


Atlanta, | 


gram was talk by CBS’ Douglas | 


Burns also served | 





payment for re-use has existed 
for 15 years. A sponsor using~a 
disk of a vocal group singing a 
jingle pays the same fee as he 
‘would if the unit performed live. 





Yet the sponsor, in most Cases, 
continues to use the transcription 
of the jingle, with its polished 
performance, even though it 
wouldn’t cost him any more for 
live talent. 

The new pact would, however, 
|greatly hike teleblurb costs. The 
argument raised by the agencies 
land advertisers, who have taken a 
| vital part 


|may be able to afford the boost, 
the smaller fry will face a tight 
squeeze. On this count, it’s specu- 
| Jated in the trade that the number 
of spots lensed will be reduced, 
along with the volume of work 
for actors. 
Lure For Bigger Names 

Another possible effect is that 
bigger names will be lured into 
the field, Hollywood stars who 
previously may have turned up 
itheir noses at appearing in com- 
mercials. Guaranteed wholesale 
| usage of a spot in which they ap- 





- SAH ome 


a. 


ies vine 





RR 


4 








ie lala 

Glamorous Silvana Mangano, Italian motion picture star, 
is one reason why Italy is a leading film-producing nation, 

In films, as in the world of fashions, food and furniture 
-- in American industry and arts generally -- Italian crea- 
tiveness continues to play a more and more important role 
in satisfying our demands for better living. The Italian 
Influence on American home decoration and cuisine is 
assuming dominant preportions, and in fashions, Italy ranks 
second only to France and is rapidiy closing the gap. 

To you the advertiser, all this has a special meaning. 
More than two million Americans of Italian origin live in 
and around New York. To them, WOV, is the link between 
the old world and the new. 

It is upon this tremendous group that the Italian 
Influence makes its first and most penctrating impact in 
stimulating the desire for better living. There is money. 


Studios: New York and Rome 
Representatives: John E, Pearson Co. 





here, too -- in abundance, for all the good things of life, 


American or Italian. 


Your approach to advertising in the New York market 
needs careful appraisal in the light of the intimate associa- 
tion between WOV and the largest Italian-s peaking commun 
ity in the world -- in the light of the Italian Influence on the 


buying habits of this area. 





Silvana Mangano Stars in the 
Current IFE Release “ANNA”, 


SAG’s Teleblurbs 


Continued from page 24 


in the negotiations, is | 
\that although the bigger spenders | 


pear, a name should find it lucra- 
tive to work on a blurb at the es. 
tablished scale, plus a relatively 
small extra compensation. ; 

The scale presently envisaged is 
a $70 payment for a day’s work, 
Blurbs would be divided into four 
categories: (1) program blurbs, 
i|which are used in national net- 
| work programs or in vidpix that 
|are placed in over 20 markets: 





(2) spots placed on a selective 
basis in from 6-20 markets: (3) 
|spots placed in five or fewer 


markets; and (4) national spots, 
those announcements placed on 
spot basis in over 20 markets. A 
further breakdown is made accord. 
| voices. 

On the program blurbs, an 
on-camera actor would get $70 
for his day’s work, if the spot 
were used once. For each re-use, 
he’d get another $50 payment, 
However, the sponsor would have 
the option of buying unlimited 
use, for a 13-week period, for a 
| $650 fee. 

It’s possible that an actor might 
work in three blurbs during the 
|day. In that case, for each one 
that is re-used, he’d get $50 per 
fe-use. If all three were bought 
for unlimited re-use, he’d earn 
$1,950. Producers claim this is ex- 
cessive payment for a day’s work. 





Actors answer that while they 
may not be working, their image 
is “working,” which cuts their 


chances of getting other jobs. 


It’s estimated by agencies that 
an average of four thespers are 
used on each spot. That would 
make the talent fee on an ad-pic 
given unlimited use for 13 weeks 
about $2,600. Total costs of the 
blurbs at present range around 
$1,000-8,000, which means the big- 
ger talent nick would appreciably 
raise the nut. 

For comparison, talent fees on 
live commercials are _ slightly 
higher. The American Federation 
of TV & Radio Artists rates range 
from $60-90 for actors in blurbs 
on live shows, depending on the 
length of the program on which 
they are used. Fees are less for 
performers having five lines or 
less and for off-camera voices. A 
specified number of rehearsal 
hours are ineluded cuffo in each 
category. 

In the spot field, advertisers 
would pay $175 for a 13-week un- 
limited re-use on a national spot 
basis; $105 for regional spotting in 
6-20 markets; and $70 for locz\ 
spotting in five markets or less. 
Original per-day payment of $70 
would be deducted in each case, 
being considered an advance 
against the first 13-week deal. 
However, for subsequent 13-week 
re-usage, the full fee would be 
required. 2 

Incidentally, the big centres of 
N. Y., L. A. and Chi would each 
be considered as seven markets. 
Thus, using N. Y., Chi and L.A. 
alone would be deemed “21 
markets” or a “national use” and 
booking of any two of those met- 
ropolitan areas would count as a 
“regional use.” 

One headache which may result 
from the new pact is collection of 
coin. It will be up to SAG to po- 
lice the contract. In any event, it’s 
figured that there will be a com- 
plex accounting system to de- 
termine how much money is due 
to each actor. 


WWJ-TV’s ‘Int'l Towa’ 


Detroit, Feb. 3. 

Wayne University, in cooperation 
with the National Assn. of Educa- 
tional Broadcasters and the Ford 
Foundation Fund for Adult Edu- 
cation is presenting a half-hour 
show “International Town” every 
Saturday night over WWJ-TV. 

Shows take a nationality or race 
from Detroit's metropolitan center 
and spotlight its collective way of 
life, its clubs and organizations, 
churchs, occupations, sections of 
the city, festivals, ete. It will pre- 
sent the American Chinese, Mexi- 
can, Moslem, Hungarian, Greek, 
Italian, Pole, Ukranian, German, 
Belgian and Canadian in Detroit. 

The writer is Jack McBride. 








Gene Holowchak of WWJ-TV is 
the director. 





Dallas—“Captain Pappy’s Show- 
boat” has been set for a half-hour 
on WFAA-TV each Thursday with 
C. A. “Pappy” Dolsen as m.c. 


Series will feature music and va- 
riety from Pappy’s Showland, lo- 
cal nitery spot. 
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\ That’s the verdict for Jeffrey Jones, TV’s fastest- 


moving private eye. And it’s unanimous with both 
viewers and sponsors, the country over. 

In less than eight months on the air, “Files of 
Jeffrey Jones” has soared into Telepulse’s Top Five 
syndicated TV film shows. Sample current ratings: 
Chicago, 20.4, Boston, 16.6, Pittsburgh, 50.5, San 
Francisco, 17.8 (December, 1952). 

And sponsors in more than 25 TV markets con- 
cur. Jeff has successfully sold automobiles, milk, 
pharmaceuticals, bread, beer, radios, gasoline, bis- 
cuits, laundry service, many other products. 

With “Files of Jeffrey Jones,” you have action 
that assures a big reaction... from the cast (star- 
ring TV-movie-and-Broadway hero Don Haggerty) 
through scripts (39 half-hour mystery adventures 
of a sports-minded private investigator whose 
favorite game is murder) to production (by Holly- 
wood’s Lindsley Parsons). 

Give “Files of Jeffrey Jones” a trial yourself. 
For top TV results in your markets—at a cost 
that'll make you cheer—ask your CBS Television 
Film Sales representative about Jeff now. 


FILES OF JEFFREY JONES 
a presentation of CBS TELEVISION FILM SALES with offices in 
New York, Chicago, Los Angeles and Memphis 

ALSO AVAILABLE: Cases of Eddie Drake (also starring Don Haggerty), 
Crown Theatre with Gloria Swanson, Annie Oakley, Holiday in Paris, The 


Gene Autry Show, Strange Adventure, The Range Rider, Hollywood on the 
Line and World’s Immortal Operas 
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AMERICA’S COMPOSERS 
With Eastman School of Music 


POLIO PARTY LINE 
With Gov. C. E. Anderson, Mayor 


Symphony, Dr. Howard Hanson John Daubney, Mayor Eric 
directing Hoyer, . Wes . Fesler, . Cedric 
30 Mins.; Tues., 12:05 a.m. Adams, Bob DeHaven, Stew Mac- 
Sustaining Pherson, Allen Gray, Maynard 
WNBC, N.Y. Speece, Halsey Hall, Ed Vieh- 


“America’s Composers” is a new 
longhair series presented by NBC 
in cooperation with the American 
Society of Composers, Authors & 
Publishers as part of the latter’s! 
public relations activity. ASCAP 
makes an institutional pitch oa | 
. this show for its support of serious | 

composers. On the post-midnight 

preem Monday night (2) (or Tues- 








day am.), ASCAP prexy Otto A.| things, that radio in this two TV| 


Harbach svoke briefly and to the) 
point about contemporary serious | 
musicians being one of ‘our impor- | 
tant national assets. 

NBC is giving this show a net-| 
work airing a half-hour earlier| 
than WNBC in N.Y. It’s under-| 
stood that ASCAP is not wholly! 
happy with this late hour slotting | 
but, in actuality, it’s a good spot} 
for the longhair program, since the | 
classical devotees heve little dis- | 
traction from competing shows at 
this hour. 

Debut stanza comprised an in- 
teresting 30 minutes (transcribed) 
of modern American music with 
the Eastman School of Music Sym- 
phony, under Dr.“~Howard Hanson's 
baton, playing Samuel Barber’s| 
Overture to “School For Scandal,” 
Edward MacDowell’s “Ophelia” 
and Deems Taylor's “Through The 
Looking Glass.” 

Under the NBC-ASCAP tieuDd, 
the web is supplying the time cuffo 
while ASCAP is paying for the 
musical talent. Herm. 





WCBS’ ‘Let’s Find Out’ 





“Let’s Find Out,” a new .panel 
show spotlighting local issues, bows 
on WCBS, N. Y., Sunday (8) at 
1:30 p.m., with Sen. Charles Tobey 
as first guest in a discussion of the 
waterfront scandals. 

Program director Sam Slate has 
tapped Ed Morgan for emcee post. 





Albany—Orrin R. (Jim) Bellamy, | 
general manager of WPTR since 
July, has resigned to join the Fred- | 
eric W. Ziv Co. as its rep in up- 
state New York. 

















Eileen BARTO 
GUESTING FEB. 7 
THIS IS SHOW BUSINESS 
CBS-TV 


U.S. COAST GUARD SHOW 
EVERY SUNDAY; ABC, RADIO 


Dir.: MCA 


. 











man, Harlan Horton, Robert 
Cummings, Jimmy Carroll, Doc 
Evans Dixieland* Band, Percy 
Hughes Band, Schiek’s Sextette, 
Bob Mantzke’s Choraliers, etc. 


Viehman and Jim Bormann 
20 Hours, Sat. (31), 8 a.m. 
WCCO, Minneapolis 


Demonstrating, among other 


station area still is very much alive 


and making its presence felt as vig- | 


orousiy as ever, radio station 


WCCO (CBS) staged the greatest | 


one-day fund raising and biggest, 
most comprehensive and 
rately organized and heavily sat- 
urated one-day air marathon 


of Dimes’ benefit. 


With a huge slambang all day | 
and night radio show produced by | 
its own staff and enlisting talents | 


and cooperation of the governor, 


Minneapolis and St. Paul mayors, | 


other federal and state officials, 
prominent citizens generally, lead- 
ing sports lights, performers from 
all niteries and hotels and its own 
personalities, who appeared in 


front of the mike and entertained | 
station coaxed | 
$33,800 in contributions and tele-| 
phone pledges instead of the antici- 


or made pitches, 


pated $10,000. 

Show was presented on an espe- 
cially constructed enormous stage 
in the lobby of one of the town's 
two leading hotels, the Radisson, 


and also attracted thousands who} 


came to see the notables “in the 
flesh” and who helped to swell the 
| total take by depositing coins and 
| folding money in a big iron lung 
|facsimile. Contributions ranged 
from pennies to checks running as 
high as the $7,000 from the Twin 
Cities Naval Air Station and in- 
cluding $500 each from the Hotel 
Radisson and its owner, Tom 
Moore. 

Titled “Polio Party Line,” the 
marathon was unique in that it ob- 
tained the cooperation of 1,455 
telephone operators in exchanges 


!in a five-state area, an alltime rec- 
| ord for such sort of participation 


hereabouts. On the stage were a 
bevy of pretty WAFs of the 3lst 


| Air Division, working at the bat-| 
tery of telephones in two shifts of | 


12 each. They handled pledge calls 
from 18 key points in 133 counties, 
including Fargo, N. D.; Watertown, 


S. D.; Eau Claire, Wis.; Windomw, | 
' Willmar, Fergus Falls, Crookston, | 


Bemidji, Brainerd, St. Cloud, Glen- 


|coe, Mankato, Rochester, Winona, 


Red Wing, Pine City, and Minne- 
apolis-St. Paul-Duluth., 

Also unusual for such a drive 
here was the manner in which the 


making of pledges was facilitated | 


and simplified and the fact that no 
giveaways, prizes or similar gim- 


micks were employed to lure the | 
| Shekles. 


During the entire day and night 
all WCCO locally produced shows 
originated from the Hotel Radisson 


| lobby stage. The entire station staff 
_went to work voluntarily during 
what ordimarily would be its day of | 

rest—Saturday (31). 


Rees. 
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Bigger and Better Business 
for products advertised on 


aU Ne ¥-354- Sn AN INT 





elabo- | 


in | 
local history. It was for the Marca | 


CBC’s ‘Mr. Show Biz’ Click 
As Memory Lane Revué; 
Jack Arthur, Sime, et al. 


| On its 13th week, 
business” has become a phenom- 
enon that currently sees the crea- 





of self-appointed fan clubs across 
the country for a rad:o talking per- 
sonality, this apart from the band 
names, the singing the Bing Cros- 
bys and Jo Staffords. Listener 
enthusiasm is plus the fact that the 
Siate-operated Canezdian  Broad- 
casting Corp., against its policy of 
minimum sponsored programming, 
is receiving plenty of offers from 
big-name advertisers who are pre- 
pared to underwrite the weekly 
nut, this the biggest in present 
CBC revue sustainers. Apart from 
| unprecedented trans-Canada mail 
response, series is also over big 
with Canuck troops in Germany 
and Korea, who are receiving 
| weekly disks. 

Program deals with the life of 
Jack Arthur, former exec of Fa- 
|mous Players (Canadian) who re- 
cently resigned afier 40 years to 
take over annual produciion of the 
24,000-seater grandstand show at 
the Canadian National Exhibition, 
Toronto, on a three-year contract, 
with option. So far, radio series 
has dealt with Glasgew-born Ar- 
'thur’s stage career since he came 
over here as a Vviolinist-prodigy 
with the late Sir Harry Lauder, 
his adventures on Mississippi show 
boats, George Primrcse’s 
s_rels, etc., up to the time he was 


trans-Canada producer for all Fa-| 


mous Players stage shows. 

Last week’s stanza brought the 
life story up to the beginning of 
his long-time friendship with Sime 
Silverman. It’s strictly on the nos- 
talgic theme; hence the current 
formation of these -trans-Canada 
groups who have formed “Mr. 


'Showbusiness” fan clubs and who | finally finds true love but gives it | taste. 


gather, after the program, to rem- 
inisce over bygone vaude and the 
acts that made an entertainment 


‘medium great and a stage form | 


that no economic circumstances or 
changes have conclusively killed. 

Last week’s program was a warm 
and justified tribute to Sime, his 
protection of artists from mana- 
gerial exploitation in which Sime 
always took the part of the per- 


former, his encouragement — of 
young talent, his introduction 
of the New Acts department, 


his recognition and prediction of 
continuing new trends in show biz 
and his advice to performers who 
later made good, the divorcement 
of the business office from the 
editorial, and the fact that no per- 
|former, however big and the ad- 
vertising space he was buying, got 
/a good review unless he gave a 
geod performance. 

| Toybudgeted CBC sustainer, 
i“Mr. Showbusiness” is expertly 
produced by Jackie Rae, himself a 
former Jack Arthur protege and 
| highly-decorated Canadian flier in 
{the last war. With Arthur rem- 
iniscing, dramatic musical breaks 
are supplied by Howard Cable and 


/a 30-piece orchestra, plus a 12- 
| voice mixed choir and principals. 


On last week’s program, bringing 
series into the ’20s, orch whammed 
into “Lady Be Good” and then the 
commencement of the Sime story, 
with Terry Dale singing the hit 
tunes from “42d Street,’”’ Wally Kos- 
ter doing Dick Powell; the Sime au- 


Moon Comes Over the Mountain” 
(Terry Dale); a fine Clayton, Jack- 
son and Durante bit, with Billy 
O’Connor doing Schnozzola, 


Richman, 

Program is enjoying amazing 
listener enthusiasm, via that bulky 
weekly mail, the fan club forma- 
tions and the swift response to 
the Jack Arthur delivery and per- 
sonality, plus Jackie Rae’s top 
production values. McStay. 


WXYZ’s Single Rate 


Detroit, Feb. 3. 





“Mr. Show- | 


{tion in Canada for the first time} 
Producers-directors: Bob McKinsey, ' 


min- | 


dition of Kate Smith’s “When the | 


but | 
straight; and an excellent Harry | 


SALUTE TO AUTOMOTIVE IN- 
DUSTRY 
With Dean Harris, Arnie D'Angelo, 
Joe Cummiskey, Carleton Hence, 
guests 
Producer: Francis DiRocco 
Writer: DiRecco 
30 Mins.; Jan. 24, 8:30 p.m. 
WAGE, Syracuse 
Tying in with the 44th annual 
Syracuse auto show, which wound 
up Saturday (31), WAGE tran- 
| scribed a half hour program to 
| p!ug the occasion. Production was 
| good but overall effect was that 
|of an overlong commercial, not 
only for the auto show itself but 
|for the automotive industry in 
general. Program teed off with a 
lengthy narrative which failed in 
its attempt to cleverly depict the 
development of the four-wheeled 
| vehicle. 
| Pitch pointing up the values of 
|ears was not only along lines of 
| usefulness in everyday living but 
|also played heavily on the fact 








'that a large number of workers | 


| were dependent on the automobile 

industry for their livelihood. Spot 
interviews with local Syracusians 
| were interjected into the program, 
' but views offered, as pertained to 
| the value of having a car, failed to 
carry—much weight. Joe Cum- 
| miskey, station’s news director, 
| took over the mike from the ex- 
| hibit hall, holding the cars on dis- 
| play, and gave a rundown of the 
i type of vehicles being showcased, 
which probably had some appeal 
for auto fans. Jess. 
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Radio Follow-Up 
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Alexandre Dumas’ “Camille,” 
|}which marked its 100th anni last 
|year, showed its age Friday (30) 
|when given an hour's airing via 
| NBC's “Best Plays” series. Produc- 
|tion, direction and acting were all 
|of a high calibre, but play itself 
falls into a soap opera vein. Fa- 
miliar yarn of the kept gal who 


|up so as not to impede the future 
|of her lover and his sister is tar- 
geted primarily at the tear ducts. 
| Eva LeGallienne had a field day 
; With the dramatic title role which 
permitted her to run the emotional 
| Zamut from complete frivolity to 
jutter dejection. As her paramour, 
|Richard Waring came through 
| Solidly, also getting the most out 
|of his part. Performers in lesser 


roles all registered excellently. 
They included Betty Garde, Karl 
Weber, Susan Douglas, Bryna 


| Raeburn, Marion Evanson, Edwin 
Jerome, Frederick Rolfe and Jene 
Leonard. Vincent 
adapted the Dumas work, while Bill 
Welch produced and Ed King 
directed. 
_Miss LeGallienne and Waring, in- 
cidentally, did the death scene 


from the play for the 1951 ANTA 
Album, Jess. 





San Antonio — Carnation Milk 
has been signed for fourth year as 
Sponsor of quarter-hour series on 
KCOR aired Monday through Fri- 
day. Series features Lydia De 
Garay, home economist in a Span- 
ish program for the local Latin- 
American. housewives. 


McConnor | 


INSIDE CITY HALL 
With Carl Langland, Mayor John 

Daubney, others 
Producer-director: Norm Page 
25 Mins.; Sun., 1:05 p.m. 

DAVIS TRAVEL AGENCY 
WMIN, Minneapolis-St. Paul 

“Inside City Hall,” new tran- 
scribed radio show, is the type of 
interesting informative program 
that helps broadcasting to fulfill 
its educational as well as enter- 
tainment obligations. It takes 
listeners to the St. Paul city coun- 
cil chamber where the mayor and 
six council members answer ques- 
tions directed to them by Carl 
Langland, St. Paul Pioneer Press 
city hall reporter, and concerning 
municipal affairs. It should be a 
must tune-in for those St. Paul 
|citizens who are concerned with 
i'their governmental administration 
land officials’ conduct thereof, and 
| it undoubtedly will build a sizable 
| audience. 

Initial program was given over 
largely to a discussion of a threat- 
ened streetcar-bus strike and the 
emergency measures to be em- 
ployed to meet the situation. Some 
edge was taken off the timeliness 
and pertinence of what would have 
been a topic of the most vital con- 
cern to everybody by the fact that 
betwen the time of the show’s tape 
recording, Friday (29), and its air- 
ing, Sunday (31), it developed that 
the walkout likely would be called 
off. Nevertheless, the program 
was calculated to hold setowners’ 
attention by reason of undoubted 
interest in measures that might be 
adopted in case such an emergency 
had arisen or should arise. Also, 
there was enlightenment about 
other parking matters and issues 
which have been in the St. Paul 
spotlight. 

Langland proved an excellent 
moderator, making clear at the 
outset that the show would afford 
listeners the chance to know their 
city better. 

Show is a public service which 
sizes up as a credit to station and 
sponsor. Commercials were held 
to a minimum and in the — of 

ees. 


FOR RENT 
REHEARSAL SPACE 


REGULAR STAGE 
NEW AMSTERDAM ROOF THEATRE 
214 West 42nd St., N. Y. C. 


j Apply*Harry G. Sommers, PE 6-822! 
| or Wi 7-0870—Extension 33 






































NEW ORIG. 35-LAF 8 MIN. 
Male-comic TV sketch, plus analysis, 
|} by gleamingly, ingenious, masterful 
|] craftsman Services avail. as humor 
supplier and bvuilder-up; al! forms and 


media. 
R. KRAMER 


143 St. Felix St. 
Brooklyn 17, N. Y. 














WE'VE TEAMED UP !! 


Creative director-writer and experl- 
enced motion picture cameraman offer 
lowest cost on complete film produc- 
tions from script to screen. Over 100 
high quality films already produced, 


Box 73752, Variety 
154 W. 46th St., New York 36 
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WABD Channel 5 






STARRING 





Bigger audience, better sales for 
advertisers when they reach 
WGAL-TV’s large, rich Penn- 
sylvania market area. 


CHANNEL 8 


A Steinman Station 


Clair R. McCollough, Pres, 
Represented by 


ROBERT MEEKER ASSOCIATES 


- NewYork  LosAngeles Sanfrancisco Chicago 








A single radio rate for both day 
and evening was placed in effect 
Sunday (1) at WXYZ. 

The new Class A rate of $350 
per hour will apply throughout 
the entire week and embrace the 
hours of 7 a.m. to 11 pm. The 
new rate card will effect a saving 
to advertisers of as high as 47% in 
certain nighttime periods from 6 
to 10:30 p.m. Additionally, ad- 
vertisers will benefit by further 
savings in one-minute announce- 
ments and station breaks during 
certain daytime periods. 

_ WXYZ is the first major station 
in the Detroit market to inaugu- 


From the Novel 
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MARTIN. KOSLECK 


“CRIME and PUNISHMENT” 
on “ONE MAN’S STORY” 


Monday to Friday, 2:45 P.M. 
Currently and Into Next Week 
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BEYOND BELIEF! 


ALL THRILLINGLY NEW 
TO TELEVISION} 


TRULY THE 
AIOST ALEAGNERECEN TD SECEIEES 


OF TELEVISION DRAMAS EVER PRODUCED! 


ADOLPHE 
MENIOU 


YOUR STAR AND HOST-IN 





EACH MAGNIFICENT HALF-HOUR DRAMA A VIVID AND REWARDING EXPERIENCE 
IN TELEVISION ENTERTAINMENT! 


Planned for 3 Full-Length 
Commercials Pius Opening 
end Closing Sponsor 
Identification! 
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Television Chatter 








New York 


Joe Bigelow in from Coast for 
four weeks on one of his periodic 
trips to overseer NBC-TV’s “All- 
Star Revues” ... Clem Foster into 
“Treasury Men in Action” tiis 
week ... Peter Donat plays a lead 
on WOR’s “Broadway TV Theatre,” 
which stars Basil Rathbone, this 
week (2-6) ... Bertha Kurizman, 
program director of WJZ-TV, has 


resigned . ABC-TV _ schedule 
supervisor Nancy Nesmith has 
joined Robert Orr agency... 


Lewis Charles, who usually plays 
crooks, is on side of the law on 
“Crime Syndicated” Feb. 17... 
Bob Massell, ABC-TV staffer, to 
Dancer-Fitzgerald-Sample agency. 
... Renzo Cesana, “The Continen- 
tal,” guests on Tallulah Bankhead 
NBC-TV-er Saturday (7)... Allen 
Cooke upped to an associate di- 
rector at ABC-TV .. . Sid Miller 
and Donald O’Connor have written 
a pop tune for “Colgate Comedy 
Hour”... “Kukla, Fran & Ollie” 
will lecture on educational TV at 
the Museum of Modern Art here 
next month; also slated for a “Show 
of Shows” guest spot ... WCBS- 
TV's “It's Worth Knowing” educa- 
tional show earns a 6.7 rating and 
marks its anni Saturday (7) . 
Dom Lynch, ABC-TV production 
assistant, back from service hitch. 
. . . Dunhills has cancelled all its 
WCBS-TV segments . . . Charles 
Russhon joins ABC-TV to direct 
boxing shows ... John ‘Barry 
Griffin has just written “Dangerous 
Journey,” with Joseph Wiseman 
suggested for the lead, and is cur- 
rently scripting a new-type detec- 
tive series... Jean Alexander 
tapped for a feature part on CBS- 
TV “Crime Syndicated” Tuesday 
(10). 


Jack Manning to be guest of} 
honor at the Shakespeare Club of | 


N. Y. annual dinner April 26 by 
reason of his thesping in WABD's 
“Ghost of Hamlet” Rusty 
Cooper, ex-Ted Bates agency cast- 
ing director, now handling pub- 
licity for 
grams ... Johnny Olsen vacation- 
ing with his wife in Havana... 
“Bob Dana’s Dining Tips’ moves 
to Thursdays and — a new 
format over WOR-TV ... Al 
Hodge and. Don Hastings, Du- 
Mont’s Captain Video and _ the 
Video Ranger, named King and 
Crown Prince of the Winter Car- 
nival at Saranac Lake Feb. 14. 
Legit-TV actor Michae) Higgins 
playing a lead in “The Web” on 
CBS-TV Sunday (8)... Bruno 
Wick featured on WOR’s “Broad- 
way TV Theatre”. next week. (9-13) 
.. . Lloyd Durant, ex-TV commer- 
cial production manager for Comp- 
ton, joined Biow agency as TV cre- 
ative supervisor . . . Barbara Car- 
roll, pianist appearing at the Em- 
bers, N. Y., cafe, guests on Kate 
Smith TV-er Feb. 11... Johnny 
Olsen, emcee of “Kids & Co.” and 
“Homemakers Jamboree,” vaca- 
tioning with his wife Penny in Ha- 
vana this week . . . Bill Downing 
has a comedy role on DuMont’s 
“Dark of Night” Friday (6) . . 
John Doscher, ex-WOR and Amer- 
ican Tobacco, has joined WJZ-TV 


‘ *|KLAC-TV as sales manager. . 


United Television Pro- | 


.| bought in on Spade Cooley show 


signed as a permanent panelist on 


st account exec... Bill Cullen 
“Where Was I?” ... Norman and 





Irving Pincus left for the Coast 
Thursday (29) to set up a produey, 
tidn unit for filming “Adventures 
of Ellery Queen” for TV. 

| Helen Sonnenberg, daughter of 
; publicist-public relations man Ben | 
| Sonnenberg, working at CBS-TV 
as receptionist in office of news 
chieftain Sig Mickelson .. . “It’s 
A Problem,” educational show with 
Ben Grauer which had been on 
NBC-TV as a strip, returns as a 
WNBT local program in a once- 
weekly niche Saturdays at 5 p.m., 
starting Feb. 14... Royal Dano 
to play “Lincoln on Kate Smith’s 
show Feb. 11... Adlai Stevenson 
address to be carried by CBS-TV- 
AM on Feb. 14... Johnny Farrell, 
former National Open golf cham- 
pion, guests on columnist Frank 
Farrell’s WPIX TV-er on Friday 
(6) between teaching at Saks Fifth 
Ave. and Baltusrol Country Club in 
Jersey. 


* 


} 


| 


Hollywood 
Bob Klein, who has been with a 
lPresno, Cal., TV station, joins 


KTLA general manager Klaus 
Landsberg offered channel's tech- 
nical facilities te webs to cover 
upcoming A-bomb blast in Nevada 
|. . Robert Nathan inked by Film- 
craft to pen teleplays for com- 
pany’s “Mark Twain” series .. . 
Marion Morgan _ joins cast ot 
KTLA’s “Bandstand Revue.” .. . 
Dave Koffman and Nick Lutz 
pacted by KNXT to stage wrestling 
matches on the channel in a year's 
deal involving about $200,000. 
Matches will be on Saturday nights 
_.. George Mence packaging a TV 
show. “The Story Behind the 
Song.” . . . Former national sales 
manager John R. Vrba upped to 
sales manager of KTTV, replacing 
|'Dwight W. Whiting, who ankled, 
land Leslie H. Norins, account ex- 
|ec, elevated to local sales manager 
_ . , Fletcher Jones bankrolling 
\“Hollywood Offbeat” on KNBH... 
|Dawn Addams inked for live and 
film shows of Alan Young on CBS- 
iTV series beginning Feb. 15. Young 
skied to Gotham over weekend to 
blurb show . . . Greene-Haldeman 
iCo. bought “Dangerous Assign- 
iment” series on KNBH .. . Aleon 
| Bennett packaging video show... 
|Les White angeling the Jack Owens 
ishow on KECA-TV . . . KLAC-TV 
itees off “Department Store of the 
| Air” Feb. 5 from the May Co., in 
‘hour-long pitch remoted from the 
; downtown store . .. Borden Co. 
| picking up 10-min, segment of 
“Frosty Frolics” on KTLA, and 
other channel sales include Gold 
Seal co-sponsorship -of Ina Ray 
Hutton show; Brown Shoe renew- 
ing “Smilin’ Ed McConnell”; Be- 
kins Van & Storage bought seg- 
ment of “Bandstand Revue,” and 
Welch Co. and Bristol-Meyers each 











David Street joins Betty 


| White’s KLAC-TV stanza. 
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all stations in this 
richest market. 


Figures released August 1952 
by U.S Dept. of Commerce, 


San Frencisco 


j bands’ who died several weeks ago. 


*}sary she asked local newsmen to 


‘tacts as°emcee, introducing the Gls 


Durgom Signs Piazza 


Marguerite Piazza, featured op- 
era singer on NBC-TV’s “Your 
Show of Shows,” has -signed a 
management contract with George 
“Bullets” Durgom. Durgom is also 
manager of Jackie Gleason, among 
others. 

Miss Piazza had been managed 
by J, Graves McDonald, her hus- 
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° 
Inside Stuff— 

Former Vice President Alben W. Barkley became a member of the 
Radio Correspondents Assn. last week. 

Barkley, whose new NBC television show, “Meet the Veep” debuted 
on Sunday (H, received a membership car@ and full privilege of cover- 
ing both houses of Congress from the radio. galleries. In addition, as 
a former Representative and former Senator, he has the added privi- 


lege of either chamber, while it is in session, to converse with legisla- 
tors. 


ry i) 
A statement of tribute to the “Lone Ranger” radio program and to 








| Tele Reviews =| 


Continued from page 31 jae | 
Anastasia the wicked witch in Dis-| 
ney’s “Cinderella” movie. 

She'll host six or seven children 
around a festive table with stream- | 
ers, balloons, gifts galore and al-| 
ways a big birthday cake. The cam- 
era absorbs a feast of human in- 
terest shots as she takes care of 
the talk side, with brief inter- 
views with each child plus occa- 
sional entertainment by the more4 
talented tots. 

Miss Bliss frequently does a 
switch pitch, offering bonus inter- 
views with animal and bird life. 
She's hosted lions, bears, chim- 
panzees, canaries, parakeets, kit- 
tens, littlet* lambs and, this week, 
Fuzzy, the trained ape. Her “Hap- 
py Birthday” guests love it. 

On her own program anniver- 











do the kiddie interviews. When 
the Chronicle’s Terrence O’Fla- 
herty extracted nothing from one 
child but up-and-down, right-and- 
left nobs, he closed his interview 
with, “Thanks for listening to me.” 
Miss Bliss has been in local ra- 
dio many years, has done this TV 
series for over two years, is on the 
verge of a merge with —, 
wit. 


TALENT PATROL 
With Steve Allen. 
Dance Band, guests 
Producer: Dave Nyren 
Director: Eddie Nugent 
30 Mins.; Mon., 9:30 p.m. 
Sustaining 
ABC-TV, from New York 
A modestly-budgeted affair to 
showcase GI talent and to make a 
pitch for Army and Air Force re- 
cruiting, “Talent Patrol,” while 
fairly diverting, lacks the talent 
and polish to bring it a wide and 
steady audience. 
¢ Show is packaged for the Army | 
and Air Force by Dancer, Fitzger- | 
ald & Sample and presented sus- 
taining by ABC-TV. Steve Allen 


West Point, 





and interviewing them. At the 
end, the studio audience selects 
a winner. 


Winner on show caught was Pvt. 
James Lee, who scored nicely via 
musical imitations. Winner got a| 
N.Y. nitery..tour with bandleader 
Vincent Lopez. Other contestants 
included two singers and a pianist. 
All four were from Camp Atter- 
bury, Ind. Paci 

Allen failed to function smooth- 
ly in his emcee role. His remarks 
in several cases were. strictly 
tradey, far above the heads of his 
guests and his studie audience. He 
seemed to devote more time think- 
ing of something cute to say than 
actually trying to put his guests at 
their ease. 

Production - and camera - wise, 
show was okay. Soldiers had fairly 
good sets to work in front of and 
good backing from the West Point 
Dance Band. Camera work was 
smooth ahd caught them to good 
advantage. Chan. 





YOU NAME IT 

With Jim Wood, Walter Phillips, 
Jane Lynn, Judy Perkins, Joe E. 
Marks - 


30 Mins.; Sat., 6 p.m. 
Sustaini 24 


ng 
WLW-T, Cincinnati 

This new quizzer follows the ac- 
customed pattern. Master and 
panelists are Crosley staffers who 
go through the guess-what paces 
in likeable fashion. 

Series marks the WLW-T bow of 
Walter Phillips, zany disk jockey 
who is building popularity among 
late night and early morning 
listeners to WLW, which he re- 
cently joined after a whirl on 
wc Also fast on the ad lib is 
the other male bench sitter, Joe E. 
Marks, vaude and musicomedy vet. 
The gals, Jane Lynn and Judy Per- 
kins, are seasoned mikers, 

Program ts first one to come out 
of Crosley’s testing laboratory via 
sneak previews with audiences of 
other studio shows who are invited 
to write comments and sugges- 
.~ 

iz subjects are objects., A 
portion of each is the picture clue 
for panelists, with overprint of 
name shown to viewers. Identity 
failures after three minutes bring 
prizes for idea contributors. 

Adds up to another merry ses- 











sion for fans in the large qui? “‘r- 
cle, Koll, 


George W. Trendle, its creator, was placed in the Congressional Record 
last week by Sen. Homer Ferguson (R., Mich.). Statement was pre- 
pared to mark the 20th anni of the program on the air, Jan. 30. 

Ferguson said the program has become “the oldest continuous half- 
hour program in radio history,” adding: “The man behind the “Lone 
Ranger” is George W. Trendle, of Detroit. Trendle made the “Lone 
Ranger” a composite of all the heroes of all time. Trendle built in 
characteristics that would endear the “Lone Ranger” to the young and, 
at the same time, teach them the principles of good citizenship.” 





WLIB, N. Y., indie, has set series of “Brotherhood Month” broad- 
casts for the month of February, devoting 15 minutes per day, six days 
per week, to various organizations furthering the cause of racial and 
religious tolerance. Station will devote the 6 to 6:15 p.m. period to 
National Assn. for the Advancement of ¢he Colored People on Mon- 
days, to the American Jewish Congress Tuesdays, to the Urban League 
Wednesdays, to the Schoenberg Collection Thursdays, to the National 
Assn. of Christians and Jews Fridays, while on Saturdays vet Negro 
thesp William Marshall will deliver readings of Negro writers. 

Station has also signed singer Leo Fuld for a cross-the-board after- 
noon disk jockey show, and has set Buddy Brower and Sara Lou Harris 
as ‘a man-and-wife deejay team for a Monday-thru-Saturday morning 
show. 

Strike of the Newspaper and Maii Deliverers Union, affecting deliv- 
eries of N. Y. dailies in the Long Island region, upped the number of 
sets in use in that area 15° on the first day of the strike, WHLI, L. I 
station reported last week. 

Survey conducted by the station revealed that sets in use jumped 
15%, most heavily for news broadcasts. Station also reported in- 
creased advertising from local film houses and a large number of 
classified ads via radio. 


NBG Vs. CBS || WOR HEARTENED BY 
Continued from page 25 SALES; SEES "h3 BOOM 


and in his own receu.t memo to the ’ ; 
staff acknowledged that, while still Pe rg hig wt ape 2 oonp 
functioning on a creative level, he | toward a good year saleswise in 
was without operating control, with | AM, on the basis of current sales. 
decision left fo White. (Overall, | station's morning block, cross-the- 
there is some confusion within the | joard from 6 to 10, is completely 
NBC organization over the addi-| .oig . . 
tional amount of echelon titles, and|” _ ° . : , 
in the attempts to resolve the “who In the evening, WOR is €0°% 
reports to whom?” officer pattern.) | S°ld in the 6 to 7:30 slot, and is 
Feeling is that NBC's most press- | 9" the verge of a one-client wrap- 
ing need is a “showmanship par- | UP for its half-hour locally spon- 
lay” to match its super-charged ad-|S¢red share of Mutual’s 8-9 p. m. 























| ministrative echelon, The Hubbell | CT0SS-the-board mystery and adven- 


Robinson-sparked production unit | ture block, which the web has par- 
at CBS, which draws from the in-| tially sold to Camels and General 
dividual talents of an Irving Mans- | 5 ills. 

field, a Bill Dozier, Ralph Levy,| Station last year increased the 
Frank Galen, Al and Marlo Lewis, number of individual advertisers 
Larry Berns, etc., is meanwhile | from 306 in 1951 to 525 in 1952, 
reaping the rewards of the Bill Pa-| an increase of 71%. It also regis- 
ley-Frank Stanton-incepted “the | tered a 25% increase in food ad- 
show's the thing” dictum. | vertisers for the same period, ac- 
| cording to Bill Crawford, sales 
j | chief, 


Enuf Cable 


Continued from page 27 


permitting them to add new basic 
affiliates without having to bear the 
full line charges. 

An important phase in the eco- 
nomics of this changing situation 
is the willingness of the bankroller 
to add the new markets. As yet, no 
clear pattern has emerged. Some 
are shelling out for every new TV 
station; others are standing pat on 
present lineups, feeling that their 
budgets can’t be expanded. Tele- 
vision set manufacturers, naturally, 
are among the group which rushes 
in to all virgin territory, and some 
beer and soap clients are also eager 
to broaden their tele coverage, 

Some networks have a “must /|® 














Kansas City—Glen Elroy Augs- 
purger, former disk jockey and 
salesman at KCMO and KCMO- 
FM, has joined the sales staff of 
Midland Broadcasting Co’s. KHBC 
and KFRM. He is working on local 
sales, and replaces Ed Dahl,. who 
left KMBC to resume with Ziv 








transcriptions. 


buy” sales policy, with contracts 
reading that the sponsor must take 
all stations that are available live. 
ABC-TV has eschewed such a for- |! 
mat, leaving the client free to hold 
down the number of stations if he 
wishes, 





7 & 


foremest national and local 
advertisers use WEVD year after 
year te reach the vast 












Continued fr _ 
om page 25 -= of Metropolitan New York 
fact that the New Year’s Day a 
football program from the Orange | gggmt '. Yop adult programming 
Bowl and preceding night's gee = 2. Strong audience impact 
rade had come through without a| gg! —3._ Inherent listener loyalty 
nich. . —= 4. Potential buying power 
elephone officials stated they — Send for of 
are ready and willing to provide we? 0 OH WEYD 
facilities for one ntweik at al oo “WHO'S WHO OH 
time, if the networks or the spon-| Sa ~ Henry Greenfield, Man. Dir. 
sors*were willing to pay costs for — WEVD, 117-119 West 46th St. 
transporting casts and equipment | Sus New Vork 36 


for the stars who wanted sun with 
their work. However, proponents || 
of the plan pointed out basic re- 
quirements for any such program- 
ming: assurance of cable availabil- 
ity for set period of time and pro- 
vision of an emergency line in 
event of failure by the usual fa- 
cilities, have not been mentioned 
by utility company’s spokesmen, 





PRINCE & RIPLEY, INC... 
Pioneers in Westchester Real Estate 
announce the association of 


HARRY W. MOSLEY 
(Formerly of RKO Theatres) 


302 Mamaroneck Ave. White Plains, ". Y. 
White Plains 6-7750 



































__ Wednesday, February 4, 1953 


| onne-s - 





Final results of the Annual TV FORECAST Magazine Audience Poll to determine the most 
popular television program in Chicago for 1952 show that 885,000 votes were entered! 





Telecast one hour daily, 11 to 12 noon, over WBKB, Channel 4, Chicago 
was voted 










“exc” | CHICAGO'S TOP FAVORITE SHOW 
‘ixome 1 among all local TV shows of all types 


- Televisi 
hereby honor you 





FIRST PLACE among all local EXUCATIONAL AND 
DISCUSSION shows 


Creative Cookery is conducted by Francois 
Pope, director of the nationaliy famous 
Antoinette Pope School of Fancy Cookery. 
He is ably assisted by his two sons, Frank 
and Robert Pope, instructors in the school. 
Together, these three handsome, unassum- 
ing, likeable men are making the kitchen the 
most popular spot in Chicago homes, and the 
art of cooking, as they teach it, Chicago’s 
smartest hobby for men and women. 

The Popes are the foremost family in the 
world in the teaching of fancy and creative 
cooking. Recipes used on Cfeative Cookery 





are developed and tested by the Popes. Their 
methods of teaching and presentation are as 
refreshingly original and inviting as their 
recipes. No wonder Creative Cookery consist- 
ently enjoys an audience rating from half again 


CREATIVE COOKERY is a Personality Features, Inc. Production 


_ Elinor Fahrenhoiz, Producer 


For availabilities on Creative Cookery call... 


to double that of the ‘average cooking show. 
Participating announcements on Creative 
Cookery are all live and all are personally 
given by the Popes, The Popes really sell! 
That’s why so many of America’s finest ad- 


: Don Norton, Director 


‘vertisers and agencies choose Creative Cook- 
ery—why Creative Cookery is so often 


SOLD OUT, with a waiting list of food and 
household item advertisers who want only the 


’ TOP FAVORITE SHOW IN CHICAGO. 
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RADIO-TELEVISION 


Baseball Rhubarb 


Continued from page 25 


parties as temporary—they feel;Harwell and Russ Hodges handle 
the clubs wifl have to work out jannouncing, as per last year. 

some sort of working arrangement The Dodgers, carried by Lucky 
before the season begins. In fact,| Strike and Schaefer Beer via 
the American League hasn't even | BBD&O on WOR-TV and WMGM, 
set its schedule due to the curtail- | have ‘been sitting. back and wateh- 
ing of night games with the Browns |ing the developments. As things 





by the Yanks, Boston and Cleve-| stand, WOR-TV will telétast all 
land in retaliation for Veeck’s de-|home games and WMGM_ will 
mand for a cut. broadcast all games. But the 


Dedgers may change their minds. 
Johnson Probe Looms Same old team of Red Barber, Con- 
Add to the above picture a couple | nie Desmond and Vince Scully will 
of further developments in a hec-/| cover the games. 
tic week: namely, the conviction of Frick’s Hands-Off Policy 
pened yamine on yng Rover 9 Veeck, whose Browns will not tel- 
ing sale of the club, and’the threat | cast home games. this —. ee 
of a Senatorial investigation of Ma- | the whole thing ee tnd 
fr" League 3" pracices'by Sen, |2, shar, of dio and 3V reel, 
Edwin Johnson of Colorado, and He promptly got 


‘e +». | Visiting clubs; 
aly S$ reason enough for confu-| slapped down when the Yanks, Red 


. . x | Sox and Indians not only refused to 
As it now stands, WPIX, N. ¥. | accede, but cut his night games out 
Daily News station, will televise a | 


of their schedules. He’s taken the 
total of 79 Yankee games (two Of | matter to Baseball Commissioner 
Beer, with White Owl Cigars tak-|}2; maintained a hands-off policy, 
ing two innings per day. Thirteen 


ill be f ¢ | Maintaining it’s a league matter. 
of these telecasts will be from out | yjeanwhile, Veeck has dropped his 
+ —_ a nd Rahm or | demands for radio receipts in all 

ames, the otner “her | cascs except the Yanks. 
from Washington, April 10. Bal-/| % * ine a Leesue. it’s be- 
lantine’s will pick up the additional B gue, i 





waiver of these rules and. should 
not be considered defective. It 
therefore decided to retain both 
applications on file pending final 
determination of the multiple own- 
ership question. car 
However, the Commission gave 
Storer 30 days to elect which of 
his applications he wishes given 
“present” consideration. Mean- 
| while, the agency withheld further 
action on competing applications in 
the Wheeling and Miami areas. 


—<<—— 
| CBS-WBKB 








must be considered as a request for 


Inside Stuff—Television 


h no one will admit the recent Chicago Daily News rundown 
anne ‘Chi blood and thunder kiddie shows has any connection, WNBQ, 
the Chi NBC-TV station, is quietly dropping its “Cactus Jim” after- 
noon show built around vintage Western pix. Strip, which features 
Bill Bailey as the sourdough host, has been a top coin earner. “Cactus 
Jim” will be officially laid to rest Feb. 20. 





hour-long telecast of the N, Y. Junior League’s. Mardi Gras 

wal te iponeodi ~A WNBT by 13 bankrollers on Feb. 17 at 11:15 p.m, 
It’s second year outlet has carried the fete. , 

Emcees will be Gary Moore, Arlence Francis, Skitch Henderson and 

John Cameron Swayze. Fred Coe will produce, aided by Johnny 

| Stearns and Jane Kalmus. Each of the bankroliers will pay $1,500 

















| facilities and channel to CBS for 
| $6,000,000 because ABC also owns 
lan outlet here—WENR-TY. WBKB 
'currently serves as the CBS af- 
i filiate. Under the melding blue- 
| print, WBKB’s call létters will be 
|moved te WENR-TV’s Channel 7 
|as the Chi UPT-ABC station. 

| Because it doesn’t have its own 
|station here in the No. 2 market 
| CBS has a big stake in the FCC de- 
ieision. And it doesn't want a pro- 
|tracted court battle with Zenith 
|over Channel 2 that shapes up if 
ithe commission okays the  pur- 
|chase and sticks by its allocation 


iswitch. That's why the web has 


isuggested that the FCC revise its | 


jorders that would wipe out Chan- 
|nel 4 here in favor of the higher 


Continued from page 27 ae | 


\to the JL Welfare Fund. 





The NARTB Monday (2) announced formation of a Television Infor- 
mation Committee, with prexy Harold E. Fellows as Chairman. The 
committee’s function, Fellows said; will be to collect and distribute 
basic info on the growing contribution of TV in the U. S. Committee 
operations will be assisted by research directors of NARTB and of the 
| four TV networks. : 

Committee will hold its first meeting Feb. 5 in New York. 





Telenews, teevee newsreel syndicate, broke into the newspaper busi- 
'ness briefly last week with stills of its newsreels on current anti-Semi- 
tism behind the Iron Curtain. International News Service and Cen- 
tral Press distributed the Telenews pictures following their use on TV. 
Pix, claimed to be the first films of Moscow’s current progroms, showed 
some of the Jewish doctors arrested and charged with murder of Soviet 
| officials and pictured Jewish families being moved out of their homes 
| and into segregated areas. 
| Huntington Hartford has inked Pierre Galante, correspondent of 
Paris-Match, to be European representative, with headquarters in Paris, 
| for Hartford TV, his casting and talent management outfit. 

Galante returned te France Monday (2) after visiting U. S. ta do 








video line costs for the road games | lieved that the Cardinal demands | .1,+ + claims that keeping Channel stories on tele and motion pictures and confabs with Barry Ward, V.P. 


for a share in TV receipts will be | 


On radio, WINS will carry only | gropped, following the sentencing | 


132 of the regular Yankee games, | of owner Saigh to 15 months in| 


for the same sponsors, despite a/¢ederal prison on an income tax | 
contract that calls for airing of all| +a ‘Trustees headed by veepee | 
the season’s games. Station has|wijjiam Walsingham have taken | 
pene a wait-and-see attitude on | over management of the club, and | 

e question. Mel Allen is slated to | 4 number of syndicates are bidding | 
announce the Yank tilts, but nO | for purchase. Unless a sale is ef- 
Fontes Mae ogee BM ih sei | fected within the next few weeks 
, nSiand a new management firmly in| 
either ex-Yankee Tommy Henrich | the Teins, there’s little likelihood | 
or former N. ¥Y. Knickerbocker bas- _that the Cards will press their de- | 
ketball star Bud Palmer, who an-/ mands, at least for this year. One | 
WMGM. 2 ae oe | possible consequence of this is that | 


| 
| 


4 in Chicago wouldn't set off a | of Hartford TV. 








kee where Walter Damm’s WTMJ- | 
TV is slated to move down from 
Channel 3 to 4. 

By keeping WBKB (or WBBM- 
TV under CBS ownership) on 
Channel 4, it’s argued, no present 
or potential applicant would be 
dislodged as would be the case 
with Channel 2. 


string of revisions elsewhere. Most | 
directly affected would be Milwau- | KLZ 
= Continued from page 27 











cases involving. applications for 
TV facilities that the commission 
has seen fit to adopt a similar pol- 
icy. The record of the proceeding 
herein is devoid of evidence that 
would indicate either that a radio 








\k licensee is disqualified to hold a 





TV license and to furnish both 


| the Giants may decide to televise | 


agency handled the pacts. | Cardinal games after all. 


The Giants also ignored demands; Sen. Johnson, who under the 


for a cut in TV receipts by the | Democratic administration headed | 


Cards by cancelling telecasts of | the Senate Interstate Commerce 
their 11 home games with the Red- |.Committee and who also is presi- 
birds and picking up 11 road|dent of the Class A Western 
games. There's no change sched-} League, threw a bombshell into the 
uled for radio, with WMCA set to | N. Y. Baseball Writers’ annual din- 
carry the entire schedule. Chester- | ner Sunday (1) night with the an- 
field, through Cunningham &/ nouncement that he'd try to act 
Walsh, will sponsor both on TV via against the majors’ “cruel and 
WPIX and on radio. Sponsor pre- | heartless” monopoly. He said the 
sumably will pay the line costs for majors’ invasion of minor league 
the out-of-town telecasts. Ernie |territory via radio and TV was 
—_—— ws |“ oold, bloody murder.” 

; Meanwhile, the major - minor 
| league committee studying the TV 
| question is continuing its investiga- 
| tion, George Trautman, head of 

| the committee, said it would con- 
| duct two surveys this summer in 

; minor league cities—one where the 

| club feels it hasn’t been hurt by 

TV, the other where the club feels 

| it has. 


- 








|| FOG Storer Nix | 
Continued from page 27 


administration of broadcast appli- 
cations and oreo hang all fe 
ript riter nted applicants seeking e establish- 
Teo we * pola ttt obiee sture, Tv, (J; ment of broadcast services in the 
ie oustamion ‘tor original 15 sf pa aes eg carne tion by St 
a oe garding a contention by Stor- 
ey Py acting watt teh " ~ HL. ge. er that the applications are proper 
percentage of series, have because the Commission is con- 


New starring on N&SC’s 
ALL STAR REVUE 
8-9 p.m., EST 


Mgt: Wiliam Morris Agency 
EEE 

















. Must excetient back- 





Contat MICHAEL Liprent ang ateent|}) sidering possible changes in its 
{276 Sixth Avenue, RKO Sidg., Reem 2200 mult ple bg ership rules, - 
Phone COltumbus 5-5885 New York, N. Y. 


agency agreed that the applications 


-Gering 


radio and TV service to the same 


| Nash-Kelvinator Into 


Daytime TV Via Chicago 


Chicago, Feb. 3. 
Nash-Kelvinator is moving into 
daytime TY with a slice of NBC- 
TV's “Welcome Travelers.” Ap- 
pliance firm has taken the Friday 
2:45 to 3 p.m. segment, effective 
March 27, 


|eommunity, or that the radio own- Chi-based show is aired from 
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| thread the three films together into 
'a feature film for distribution 
|abroad. Gering will control Amer- 
‘ican video rights, Pallavicini for- 
|eign theatrical rights. , 

| According to Gering, the Ital- 
|ian names have gone into the series 
|at adower price because they were 
|persuaded that video appearances 
ihere would boost their American 
|b.o. stock. Project has the coop- 
leration. of Italian Film 
| group. 

| Financing was split evenly be- 
|tween Gering and Pallavicini, with 
|Gering raising his funds from pri- 
vate backers. He put the cost per 
production at “about the. same 
price as a Hollywood-made TV 
film.” No distribution deal has 
been set for the vidpix yet—Ger- 
ing says he’H accomplish that after 
the first three are finished. He's 
aiming at a total of 26 half-hour 
films, half of them Italian and half 
French. 

Gering feels that despite cost of 
the series, he'll be able to offer 
better-quality vidpix because of the 
large budget involved for each 
film. Scheme of uniting production 
for TV and theatres enables use of 
larger budget and better facilities 
then does the ordinary TV produc- 
tion, he says. 








Larson 


TPE 
| J Lahicbd Grom page 24 
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“More advertisers spend | 





more dollars on 


WBAL-TV... — 


than any other 





Baltimore station” 


Television Baltimore 


WBAL-TV 


NBC in Marylanc. 


Nationally Represented by 
EDWARD PETRY & CO. 





belé Vedi Petson feels that the 
ouidfaate g that the pic- 
ture is. repeating all week, will 
jwatch once a week on whatever 
/night is convenient, and the sta- 
| tion won’t have those gripes of, “I 
| saw that picture a month ago.” 

| Formula, Larson admits, was bor- 
;rowed from WOR-TV’s live “Broad- 
| Way TV Theatre,” cross-the-board 
;remakes of old legiters. “It was 
| beating the pants off of us,” he 
jsaid, “and.we felt the idea was a 
|good one for films. 





Now we're 


| it.” Sponsors. like the idea, too, 
isince they considex tie audience 
|to be differert each night. Fur- 
| ther innovation was to start the 
|week’s. showings oa Wednesday, 
| giving the. viewer the feeling that 
jhe had a cheice of two films per 
| week, 





},, Omaha — Cornhusker Radio & 
| Television 


Corp., operator of 
|KOLN and KOLN-TV. Lincoln, 


elected Den W. Stewart, Donald H. 
Vegler and Thomas Wake as new 
| members te its beard of directers. 
| Reelecte¢ were E. M. O’Shea, Ben- 








— S. Martin and Harvld E. An- 
aerson, 


Export | 


;more than holding ovr own against | 


lership and operation of an appli- 
cant for TV facilities are factors 
which, in the public interest, would 


2:30 to 3 with Procter & Gamble 
bankrolling the last quarter-hour 
Mondays through Thursdays. Ecko 
require that it yield in favor of its | Products rides the first quarter- 
competitor . . . who is not identi-| hour on elternate Mondays. 

\fied with radio broadcasting, not-| Geyer is the agency on the N-K 
|withstanding that the latter may | account. 

ibe less qualified than the former.” 














Foreign Vidpix 


aan Continued from page 24 











to escape paying American wage 
scales. 

He disclosed that talks had also 
been held with Paramount studio 
chief Y. Frank Freeman regarding 
production of a vidpix series in Eu- 
rope by Par’s video subsid, Para- 
mount Television Productions. 
Thomas quoted Freeman as saying 
he knew nothing about it, and said 
as a result IATSE international 
prexy Richard Walsh planned to 
confab with Par prexy Barney Bal- 
aban in N.Y. about the matter. 

Thomas said the union has also 
discussed with NBC the series be- 
ing produced for the web in Eng- 
land by Douglas Fairbanks, Jr., and 
that the net was “disturbed” about 
it, and had told the union it had 
commitments to advertisers 

Previously the AFL had cracked 
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dows on “Affairs of China Smith,” | / e@ DISPLAY 
produced in Mexico, and “Foreign | 444 
Intrigue,” made in Europe, and Uy 8 THEATRICAL 
asked sponsors of those series to if e STUDIO 
withdraw their support. Y MOTION PICTURE 
Pepe 
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PRICE YOU WANT TO PAY! 


Whatever your lighting 
needs, rent Jack Frost equip- 
} ment for greater convenience 
. greater lighting! Jack 
i Frost's unique national 
y service includes complete 
installation and removal— 
anywhere! When you call on 
Jack Frost . . . the world’s 
finest specialized lighting is 
just a phone-call away! 
FOR FULL INFORMATION ON 
EQuir MAK COU- 





slight degree of panic is not the 
best way to get product identifi- 
| cation, He cited the studies car- 
ried on when the agency - had 
“Charlie Wild, Private Eye” going 
for Mogen David Wine a couple of 
years back. The studies showed 
that for the winery “crime didn’t 
pay” and it was replaced by the 
“Where Was I” panel show, with 
a resultant increase in sales. 

For the past several years, W&G 
has been working with the social 































oe in the siudy ef the often ; 

idden reasons people buy certain | ; | “3-8030 " 
items. It’s been shown. that ‘in i HHH cHE MRA EM aH Ft 

several cases the standard copy ap- |pooc----- = “| 
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wrong motivations. It's now stand- | j : go 4% valle \ 
ard procedure te put each new | j Please send me full-informa- i 
cepy idea through the psychologi- | ation on your rental service. 
cal mill at the agency. And the : 4 ! 
“psycho” treatment apparent!y | ] Name f 
pays off. W&G just added the |! ees. 
bulk of the Toni biz to its billings,| 1 * | 
| Projecting it inte the tep ranks in ! City. ene Stata} 
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New York Hitting Hot Jazz Pace 


With 12 Spots 


Jazz upbeat, which haS been roll-+ 


ing steadily around the country, 
currently is hitting its peak pace 
in New York. Town has a dozen 
jazz spots operating now and the 
hot combos are beginning to pick 


up coin similar to the jazz heyday | 


of the 1930s. Unlike that period, 
however, when the jive boites were 
virtually confired to one street 
(52d St.), current crop of jazz nite- 
ries are spread around Gotham and 
all are cleaning up. 

Latest spot to jump onto the jazz 
bandwagon is the Band Box, which 
preemed two weeks ago. Spot got 
off to a fast start with such Jazz 
At The Philharmonic’ regulars as 


Playing to Big Biz 





Guy Lombardo to Play 
Corpus Christi Aud. 


Corpus Christi, Feb. 3. 
Guy Lombardo orch has been 
booked at the Del Mar Auditorium 
on March 3 
| In addition to the band show will 
feature Johnny O’Brien, harmonica 
player, and the Szony dance team. 


Fox Wins Stiff 




















LAWRENCE WELK 





Naming of Gen. Mgr. May Hold Key 
| To ASCAP Dilemma On New Prexy. 


ie 





Ivan Mogull Sets Up 
: BMI Pub Affiliate 





; set up a Broadcast Music, Inc., af- 
| filiate, Harvard Music. 

| Mogull also operates an ASCAP 
| affiliate, Mogull Music. 

} 


Capitol Sparks 


| 





} 
| 


- Longhair Line 


* The naming of a general man- 


|'ager for the American Society of 
| Composers, Authors & Publishers 
i has again come to the forefront of 
| ASCAP problems as a result of the 


Publisher Ivan Mogull last week | need to elect a new president this 


spring. Under ASCAP’s new by- 
laws, incumbent prez Otto A. Har- 
bach is ineligible to run again, 
since he will have served the max- 
imum of three consecutive one-year 
| terms. 

ASCAP toppers have been find- 
ing it tough to come up: with a 
writer with a national reputation 
| to take over the ASCAP presidency 
| because it involves fulltime ad- 
Such writers 





. , a: | ministrative duties. 
Buddy Rich, Gene Krups, Pilp Fhil- | as Oscar Hammerstein 2d, Richard 
lips and Charlie Shavers. The Box | 


currently is featuring the Duke | 


and his 


Pub Demands In 


76th Consecutive Week, Aragon 


Taw 


| Se 
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Ellington orch and Art Tatum and 
is maintaining its socko pace. 
Although it’s spotted next door 
to the established cool jazz hang- 
out, Birdland, jazz vogue in Goth- 


Remington Case 


Ballroom, Santa Monica, Calif. 

Exclusively for Coral Records 
“OH HAPPY DAY” backed 
by “Your Mother and Mine” 


CHAMPAGNE MUSIC | 
| 








Capitol Records made its strong- 


| est bid to barge into the classical | 


e | Rodgers and Irving Berlin previ- 
| ously indicated that they were not 
] Ya uy | interested in taking the job since 


| it would interfere with their crea- 
itive work. 
It’s widely 


accepted among 


| ASCAP directors, particularly the 


am has grown to such an extent Pi Mags = rt ge a ag | “i " — a a ogy eat gear fe ong that the naming of a 
ET ate ate her ‘ee agains i ‘ized = diskin of | pm - I aidan aia aia ce ; . - 

that both niteriles appar ently can tunes, publishers’ agent and acaba | Disk Jocks Aid the Italian Cetra catalogs, effec- |} general manage! to handle the ad- 

play to ropes-up biz. Trade hep- . , ,tive April 1. The lucrative long-| ™inistrative work would permit 


sters see the Birdland-Band Box 
competish as a healthy phenome- 
non in that it'll bring about the 


simultaneous booking of top com- | 


bos and orchs. Evidence of that 
trend has already taken shape with 


the pitting of Stan Kenton (Bird- | 
land) against Count Basie ‘Band | 


Box) next month. 
Also thriving 
area are such perennials as Jimmy 
Ryan’s With the Wilbur de Paris 
crew and the Hickory House, which 


now is featuring the Marian Mc-| 
Partland Trio, Such newcomers to | 


the midtown jazz circuit as Le 
Downbeat, with Oscar Pettiford 
and Terry Gibbs; Snooky’s with 
Dizzy Gillespie; Lou Terrasi’s with 
Jimmy McPartland, George Wet- 
ting and Teddy Roy, and the Aqua- 
rium with the Sol Yaged combo are 
riding» high. Childs Paramount, 
which instituted a jazz policy last 
year, is still going strong. Salt Lake 
City Five is current combo there, 
with weekly guest crews. 

Over on the eastside, the Embers 
has built a solid jazzery rep and 
is pulling in the cafe society mob. 
Barbara Carroll Trio and the Ed- 
die Heywood Trio are its current 
attractions. In Greenwich Village 
Eddie Condon’s and Nick's con- 
tinue to pull in the aficionados. 
And on the lower eastside the shin- 
digs at the Stuyvesant Casino and 
the Central Plaza are steady coin 
grabbers, 

Also pointing up Gotham's jazz 
craze .3 increasing number of re- 
motes boeing picked up from these 
spots. WCR and WMGM currently 
are airing on-the-spot pickups from 


the Band Box, Snooky’s and Le’ 


Downbeat. 


M-G-M Records continued its 
practice of buying up independent- 
ly-made masters for release under 
its own banner last week with the 
purchase of several sides cut by 
thrush Betty Cox. Diskery will 
wait for reaction on Miss Cox's 
initial platter, due at the end of 
the month, before beginning any 
longterm negotiations. Miss Cox's 
previous piping assignments had 
been centered on tele. 

Deal is similar to diskery’s pre- 
vious buy of masters cut by Ginny 
Gibson, When Miss Gibson's etch- 
ing of “You Biew Me A Kiss” 
began to make some noise in the 
market, M-G-M inked her to a 
longterm deal. 


Sammy Davis, Jr., on Wax 


Sammy Davis, Jr., lead member 
of the Will Mastin trio vaude act, 
will debut on wax via a hew indie 
label, DDR Records. ‘ Diskery was 
recently organized in Philadelphia 
by Joe Diamond and:a syndicate of 
business men. 

Davis’ first sides will be “The 
Gypsy in My Soul” and “Who 
Needs Spring.” Davis. works w 


wa father and uncle. in the Mastin 
rio, ‘ , ad's 











Mel Terme, currently ‘ap , ~aring 
at the Colony Club in ‘Dailas hes 


been signed for a return engage-| 


ment on A 25, tellewing. a 


in the midtown | 


| Harry Fox won a complete victory 
{against Remington Records in N.Y. 
Federal Court last week. Fox 
| brought the suit against the disk- 
|ery in behalf of Shapiro-Bernstein, 
'St. Nicholas, Oxford and Meridan 
music firms with Julian T. Abeles 
(& Bernstein) acting as Fox’s legal 
| rep. 

Federal Judge Edward A. Con- 
| ger upheld Fox in the latter’s re- 
jection of Remington's offer to pay 
the royalties due. Remington 
claimed that its use of the 
tunes was unauthorized and alleged 
an implied license. Fox, however, 
| refused to accept the royalties and 
| demanded damages, attorneys’ fees 
|}and other available relief under 
| the Copyright Act. 

| Since the legal action would nor- 
| maily have taken about three vears 
to reach trial, Abeles moved for 
ithe entry of an_ immediate 
|}inierlocutory summary judgment 
against Remington on the issue of 
| liability and for the appointment 
| of a special master to ascertain the 
; damages to which the plaintiffs are 
'entitled under the Copyright Act. 
‘Judge Conger granted all of 


(Continued on page 46) 


ete ‘New’ Disk Faces 
Are Only Changeovers 
From Old Monickers 


Continuing demand for new disk 
names has cued a flock of singers 
to switch their monikers. Although 
tradesters are generally aware of 
the changeover, it’s felt in music 
biz circles that the disk customers 
will latch on to an unfamiliar name 
sooner than to an established tag 
despite value of the etching. 


One of the most recent examples 
/of a switched-moniker disker break- 
ing through is Karen Chandler, 
who is currently riding high with 
her Coral waxing of “Hold Me, 
Thrill Me, Kiss Me.” Before joining 
ithe Coral stable, Miss Chandler 
| had been a London Records pactee 
| known as Eve Young. 


| Guy Mitchell, currently one of 
Columbia's big sellers, is another 
disker who hit the bigtime after 
a name-change. Mitchell had been 
! recording for several indie labels 
under such varied monikers as Al 
Cernik, Sendy Scott and Al Grant 
before being picked up by Mitch 
Miller, Col’s artists & repertoire 
topper, and given his current tag. 

Coral’s highriding vocal combo, 
the Ames Bros., previously had 
been known as the Shamrocks’ and 
the Amory Bros, Combe used the 
Shamroeks label when they were 
associated with the Art Mooney 
orch several years ago. John Arcesi, 
who’s beginning to crack: through 
on Capitol Records, had been a 
vocalist with several topflight bands 
before deciding to go after a solo 
wax career as Arcesi. 

Blackie Jordann, one of Decca's 
recent acquisitions, was on Col’s 
roster as Burt Taylor for a couple 
of years and Johuny Parker, who's 
'with RCA Victor, previously had 
recorded as Terry Parker and 
Johnny Eager. 

Singers who've been around the 
nitery and/or vaude circuit for a 
_number of years now sre being 
advised by ageney men and man- 
agers to change their monikers if 











week's mn Biny HO at Shrevepert’s, | hey want a crack at the lucrative 


L«., Stork Club on Aug. 18. 


disk market. 


N.0. Reemerging 
As Music Center 


New Orleans, Feb. 3. 


Under the impetus of disk jockey | 


promotion, New Orleans is again 


emerging as one of the leading 
music centers of the country. The 
birthplace of jazz and the bailiwick 
of virtually all the great jazzmen 
during the first two decades of this 
century, the Crescent City has not 
been prominent on the music scene 
for some time. The situation, how- 
ever, has rapidly changed in re- 
cent months. 


comparable to Nashville for the 
hillbilly business. 


over in this area for indie record- 
ing activity while the artists & 
repertoire staffers of the major 
labels are beginning to give more 
attention to this spot as a record- 
ing center and as a source of new 
talent.’ 


The N. O. jockeys, notably Joe 
Delaney, ex-Coral Records sales 
exec, h#¥t sparked the resurgence 
through the promotion of the con- 
certs with visiting artists. Delaney 
recently packed a local auditorium 
with Woody Herman’s Third Herd 
and the Dukes of Dixieland. The 
jocks, incidentally, have unusual 
esprit de corps in this town, and 
they all helped to ballyhoo the 
Delaney bash. 


Several labels, such as Okeh and 
Coral, are using some of the .old 
halls in this town in which to hold 
their recording sessions. The 
Dukes, for Okeh, recently held a 
session in. an old Negro meeting 
hall which was the scene ef many 
jazz band balls around the turn of 
the century. 


JONI JAMES’ ‘BELIEVE’ 
HITS 1-MILLION MARK 


Joni James, who's been pacing 
the M-G-M Records stable for the 
past couple of months with “Why 
Don’t You Believe Me,” will be 
awarded a gold platter of the tune 
by the diskery for hitting the 
1,000,000 sales mark. Presentation 
will be made during the second 
week of thrush’s Paramount The- 
atre (N. Y.) engagement. She 
opens at the Par today (Wed.). 

In line with the gold disk award, 
New York's record retailers are 
joining the production via stream- 
ers and window’ cards plugging 
Miss James’ disks. 


Sammy Kaye: Songplugger 


Bandleader Sammy Kaye has 
turned songplugger for a new tune 
written by Carmen Lombardo, com- 
poser-sideman with his brother 
Guy’s band. Song; “Blue Willows,” 
is being published by Kaye's firm, 
World Music. 

Kaye was at the Roosevelt Hotel, 
N. Y., last week, before Lombardo’s 
band closed there for the season, 











to promote plugs for the tune. 


| hair disk market has virtually been 
| deminated by Columbia and RCA 
| Victor, and Cap execs latched on 
|to the Cetra-Soria label as a 
| springboard with which to crack 
| the field. 

| The Cetra-Soria‘catalog includes 


|46 complete operas, plus instru- | 


| mentals, oratorios and operatic and 
concert recitals recorded in Italy. 
Deal. now gives Cap a lead position 
, in the opera disk field. The Cetra 
| label was launched in the U. S. by 
| Dario Soria in 1946. Soria, who in- 
| stituted the»three-way Cap-Cetra- 
| Cetfa-Soria negotiations, will move 
}on to another project in the re- 
cording field which he expects to 
announce shortly. 
Deal was consummated. between 
| Edgardo Trinelli, managing direc- 


tor of Cetra; Sergio Fortis, repping 


their naming of a top writer as a 
prexy since it would only have an 
honorary function. Since the death 
of its last general manager, John 
|A. Paine, four years ago, the So- 
iciety has been functioning on a 
committee basis with the president 
directing ASCAP’s affairs. 

There has been some talk in 
ASCAP circles about the name 
of Adlai E. Stevenson for the post 
of general manager at a $100,000 
annual salary. No approach has 





| been made to the defeated Dem- 


ocratic Presidential candidate and 
it’s likely that the ASCAP board 
will not be interested in a person- 
ality so identified with partisan 
national politics. 





1D. C. 


ASCAP wants, however, a g.m. 
with some influence in Washington, 
A bill to amend the Copy- 


Societa Indorettrica (SIP), a Cetra | right Act for licensing of jukeboxes 

Currently, N.O. is building a subsid, and Glenn E. Wallichs, Cap |for performance fees is due to 
foothold in the blues & rhythm prez. Wallichs also named Cetra|come up in the current Congres- 
field which could make this city | as Italian rep for Cap’s line. Pact | sional session and ASCAP is put- 


t in this country. 
| In another move to broaden its 
(Continued on page 47) 


New Goodman Band, 
~ With Alumni Sidemen, 
To Hit Road in April 


Benny Goodman, who’s forming 
his first regular working orch in 
about three years, will hit the one- 
niter circuit beginning April 15. 
Tour, which ll run about six 
weeks, will tee ‘off in the east and 
wind on the Coast. Goodman ex- 
pects to play about 36 dates on 
the trek. 

The new Goodman orch will in- 

clude 13 sidemen including such. 
Goodman alumni as Gene Krupa 
on drums and Teddy Wilson on 
_piano. Goodman also is dickering 
for Ziggy Elman, Billy Butter- 
field and Charlie Shavers for the 
trumpet section; Vernon Brown 
‘and Lou McGarrity for the trom- 
bone section and Georgie Auld for 
the sax group. 
. Helen Ward, another Goodman 
orch graduate, is expected to he 
the vocalist. Goodman will donate 
part of the tour's profits to the 
Fletcher Henderson Fund. Asso- 
ciated Booking Corp. is handling 
the tour. 


Cantor to Voicetrack 








Hollywood, Feb. 3. 

Eddie Cantor’s voice will be 
heard in 20 songs, which he helped 
popularize through the years, in 
Warners’ biofilm, “The Eddie 
Cantor Story,” in which Keefe 
Brasselle will play the title role. 

Reeorded numbers include: 
“Pretty Baby,” “Yes, Sir; That's 
My Baby,” “You Must Have Been 
a Beautiful Baby,” ‘‘Love Me and 
the World Is Mine,” “Row, Row, 
Row,” “If I Was a Millionaire,’ 
“Oh, You Beautifal Doll,” “If You 
Knew Susie,”. “Making. Whoopee,” 
“Bye, Bye, Blackbird,” “Ida,” 
“Now's the Time to Fall in Love,” 
“Josephine,” “Bedelia,” “Ma, He's 
— Eyes At Me,” “Margie,” 
Have No Bananas” and “How You 





Farm.” 


gives Cetra products the exploita- | 
An increasing | tion and distrib facilities it lacked | Move. It could mean over $5,000,- 
-number of b&r artists are stopping 


' 


ting all its weight behind this 
000 more in performance fees for 
ASCAP yearly. 

If the move to appoint a general 
manager fails, a bitter fight is like- 
ly to break out in ASCAP over the 
next prexy between the writers and 
publishers. The latter group will 
settle for nothing less than a top- 
flight writer while one influential 
writer group on the board is ex- 
pected to bush one of their own 
members, possibly Stanley Adams 
or Jack Yellen. Harbach solved 
the stalemate last year by agreeing 
to serve for another term but cur- 
rently there is nobody on the hori- 
zon who is both willing to serve 
and able to get the support of both 
the writers and publishers. 


AFM NAMES FISCHER 
AS HOLLYWOOD REP 


Hollywood, Feb. 3. 

Phil Fischer, for the past 10 
years broadcasting rep of AFM 
Local 47 and for the past two years 
AM-TV v.p., has been upped by 
the exec board of the American 
Federation of Musicians to post of 
international rep in charge of mo- 
tion’ pictures and TV, filling spot 
vacated by death of J. W. Gillette 
last Dee. 9. 

Taking over Fischer’s chores on 
AM and live TV will be his assist- 
ant, Ward Archer, who is in charge 
of records and transcriptions, but 
Fischer continues to rep the inter- 
national in telefilms, and also will 





20 Tunes for WB Biopic pager: A thmmapnandir tap er 9 


Promotion took effect Sunday 
(1), when Fischer went off the pay- 
roll of the local to that ef the 
AFM. He will be consultant in AM 
and live TV, as a member of the 
exec board of the local. 


Goddard Liebérson, Columbia 
Records exec vice-prexy, headed 
for Mexiee over last weekend to 
attend a board meeting of Col’s 
Mexican affillate, Discos Columbia. 

Lieberson will visit the Coast 
naaewe returning to the N. Y. home- 
office. 


Irving Fields & Trio return te 











With You,” “Yes, We} the Hotel Park Sheraten’s Mer- 


maid N. Y., for their fifth 


Room, 
Gonna Keep "Em Down on. the engagement, starting Monday, Feb, 
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Frankie Laine: “I  Believe’’- 
“Your Cheatin’ Heart” (Columbia). 
“I Believe” is an inspiring faith 
fvong that’s got enough pop appeal 
*o score big in the commercial 
@arket. Frankie Laine gives it a 
gock emotional reading pegged for 
the jock and juke trade. It’s a 
power-packed slice headed for the 
hit brackets, Jane Froman’s ver- 
sion on the Capitol label is a warm 
and tender etching and it, too, 
rates plays. Laine gets into the 
hillbilly groove on “Your Cheatin’ 


Heart” for sock results. Paul Wes- | 


ton’s orch capably assists. 

Joni James: “Your Cheatin’ 
Heart’’-“I’l] Be Waiting For You” 
(M-G-M). Alfalfa-styled — ballad, 
“Your Cheatin’ Heart,” by the laie 
Hank Williams, gives Joni James 
another top bracket entry. It’s a 
mood item which the thrush bets 
out with lots, of feeling. A natural 
for the coinboxes as well as the 
platter spinners. Miss Jame. scores 
with another ballad on the bottom 
deck but it’s potential will be min- 
imized by the top plays given 
“Cheatin’ Heart.” 

Fontane Sisters: “The Price I 
Paid For Loving You”-“Waikin’ 


Jocks, Jukes and Disks 


‘BY MIKE GROSS 








imate crooner and should improve, 
with more wax time. i: 
Eydie Gorme: “Love Me No 
Just A Little”- “Don’t Tell Lies’” 
(Coral). Eydie Gorme has another 
potent platter in her pitch for the 
biscuit bigtime. Gal’s dynamite 
warbling style gets plenty of .ac- 
tion into “Love Me Not Just A 
Little” and it could take off. It’s 
the kind of slice that draws the 
coin into the jukeboxes. She dis- 
plays a nice change of pace for 
the sentimental ballad on the flip, 
but it’s a little too slow-moving 
for commercial impact. ; 
Dick Haymes: “Let’s Fall in 
Love”-“All I Need to Know” 
(Decca). Dick Haymes, who’s been 
out of the top disk brackets for 
some time, should win plenty of 
disk devotees with his workover of 
the oldie, ‘“Let’s Fall in Love. 
Haymes is a solid crooner who 
knows how to blend melody and 
lyric for top results. If the jockeys 
get behind it it could make some 
noise. Reverse is another top qual- 
ity side which shows Haymes off 


to advantage, Gordon Jenkins orch | 
gives him a firstclass assist. 


Doris Day: “The Second Star to; 
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The Floor Of You” (Victor). The 
Fontane Sisters have a payoff slice 
in “The Price I Paid For Loving 
You.” It’s a bouncy tune excel- 
Yently suited to the gals’ rhythmic 
attack. The Fontanes deliver at a 
merry pace with the kind of mu- 
sical zest that demands replays. 
They’re hampered by the material 
on the reverse and side probably 


« will soon be forgotten. 


Norman Greene Orch: “Blue 
Porcelain”-“Suspicion” (M-G-M). 
With the vogue-for instrumental 
disks still on the upbeat, “Blue 
Porcelain” is a standout entry to 
cash in on the trend. It’s a class 
number. Tune’s captivating lilt 
gets a neat workover via Norman 
Greene’s orch. Jocks should latch 
on to this in a big way. ‘“Suspi- 


cion” is a lush item that rates oc-. 


casional spins. 


Kip Hale: “Don’t Fall In Love 
With Anyone"’-“Seven. League 
Boots” (Mercury). Kip Hale, recent 
addition to the Mercury stable, 
isn’t likely to make much noise 
as a contender in the male vocal- 
ist sweepstakes with this coupling. 
Hale has a pleasant piping quality 
but fails to build the kind of 
shellac excitement necessary for 
impact today. Material isn’t any 
help either. Both tunes are minor 
league entries out of Tin Pin Al- 
ley's bottom drawer. Hale, how- 
ever, impresses as a good legit- 





the Right’-“You Have My Sym- 
pathy” (Columbia). “Setond Star, to 
the Right,” from the Walt Disney 
pic, “Peter Pan,” has its best take- 
off chance in Doris Day’s standout 
slice. Thrush is in top form as she 
caresses each word with a vocal 
intimacy that hits home. It’s set 
against a soft melodic line. Her 
treatment of “You Have My Sym- 
pathy,” an okay ballad, is another 
example of her class styling and 
rates some attention. 

Ernie Rudy Orch: “Say It With 
Your Heart’-“You Can Fly, You! 
Can Fly, You Can Fly” (Coral). The | 
Ernie Rudy orch moves into the 
wax competish with this coupling 
and although it’s not an outstand- 
ing debut it should attract atten- 
tion and spins. Orch, comprised of 
a flock of ex-Sammy Kaye side- 
men, delivers with a danceable and 
listenable lilt and both sides are 
extremely tasty. Orch has potential 
for hit shellac. “Say It With Your 
Heart” is the better slice and rates 
the spinning time. Don Rogers is 
effective on the vocal. 


Platter Pointers 


Bing Crosby and Fred Waring 
team up on Decca for a slick work- 
over of “Hush-A-Bye”... Frank 
Amato impresses on “Sorrento” on 
the indie Triple A label...Jack 
Richards his an okay cut of “I 
Had a Little Too Much to Dream 
Last Night” (Coral)...Guy Lom- 





bardo has a clicko cut of “Pretend” 


“Best British Sheet Sellers 


(Week ending Jan. 24) 
London, Jan. 27. 
You Belong to Me.. .Chappell 
Outside of Heaven.....Wood 
Here in My Heart.....Mellin 
Walkin’ to Missouri..... Dash 
Don’t Let Stars in Eyes. Morris 
Comes Along a Love. Kassner 
I Went Wedding..... Victoria 
Isle of Innisfree. ....Maurice 


Forget-Me-Not ......--- Reine 
Feet Up .....s0«- Cinephonic 
Faith Can Move......-- Dash 
Because You're Mine. . Robbins 
Second 12 
That’s-A Why....... Connelly 
Half as Much........ Robbins 
Sugarbush .......... Chappell 


Zing a Little Zong... .Maddox 
Broken Wings ........-- Fields 
Wonderful Copenhagen. Morris... 
Homing Waltz ........ Reine 
Walkin’ My Baby ... Victoria 
Takes Two to Tango F. D. & H. 


Blue TANGO. .-. 2 ccc. Mills 
Heart and Soul.........Wood 
pS Bane en rrr ren ey rs Ey Dash 








(Decca)...Lynn Franklin’s work- 


over of “Deed I Do” on the Mer- 


cury label rates spins... 

Standout western, folk, polka, 
jazz, religioso, etc.: Johnny Dee 
Trio, 
Been Me” (Trojan) . ; 
days, “Apron Strings” (King)... 


Litt’e Esther & Little Willie, “Hol- | 


lerin’ and Screamin’” (Federal) 
. . « The Orioles, “Teardrops On 
My Pillow” (Jubilee) ... Gene 
O’Quinn, “Close Your Eyes” (Capi- 
tol) . . . Annie Laurie, “Give Me 
Half a Chance” (Okeh) . . . Buddy 
Johnson, “Just to Be Yours” (Dec- 
ca)... Jack Cardwell, “Two Arms” 
(King). ; 

Hawkshaw Hawkins, “Picking 
Sweethearts” (King). ..The Ravens, 
“Don’t Mention My Name” (Mer- 
cury)...Kitty Wells, “Paying for 
That Back Street Affair” (Decca) 
...Cliff Steward, “I Don’t Wanna 
Go Home” (Coral)...The Maddox 
Bros. & Rose, “Hearts and Flow- 
ers” (Columbia)...Arthur Smith 
“In Memory of Hank Williams” 
(M-G-M). 


Artie Wayne Disk 
Gets 3-Label Play 


Further pointing up the trend of 
diskeries to buy up clicko wax 
product from smaller companies, is 
recent triple parlay on the Artie 
Wayne disking of “Rachel.” Plat- 
ter initially was issued by the in- 
die Vip label and then was picked 
up a couple of weeks after it hit 
the market by another indie com- 
pany, Ken Records. Mercury came 
into the picture last week when it 
pacted Wayne and bought up the 
“Rachel” slice from Ken. : 

Along the same lines, Merc also 
bought up the masters of Jerry 
Cooper’s coupling of “Have You 
Ever Been Lonely” and “I’m Sorry 
I Made You Cry.” Sides initially 
wey released via the indie Anchor 








varteTy |() Best Sellers on Coin-Machines Yee of tn. 31 


OF 9044444546964 
1, TILL I WALTZ AGAIN WITH YOU (5) ...........ccee0es sTeres@ Brewef ...cccces: Coral 
2. DON’T LET THE STARS GEY IN YOUR EYES (°) ........ pad aby « ROS P a 
3. WHY DON’T YOU BELIEVE ME (13) ..... PR GED Fons TOMS ociceso sees. M-GM 
4. TELL, ME YOU'RE MINE (3)°..........0-....00c0ceeeeees Sak dine A ae 
5. HAVE YOU HEARD (3) ....:........ suds ta wvdees 2h Joni James ............M-G-M 
Ge ARR Oe ooo s boinc os cas codsiadare ie larher a sagen oy igs ves 
I Do eo ee Kay Starr ...... seeses- Capitol 
Bi. A OE hee a eas wg ple ye Maida actiee Aes  f , Se ».... Decca 
9. MY BABY'S COMING HOME (3) ..............0ccececeees Paul-Ford .............Capitol 
10, KEEP IT A SECRET (4) .............. ets loa vee Jo Stafford .......... Columbig 
Second Group 
ME MY et OEY. nl ue aah ane bas eee 6% A Te onto ere. DOS "33506 ..+-. Columbia 
DOGGIE IN THE WINDOW ................ covecvesccccseeccees Patti Page ...........Mercury 
ANYWHERE I WANDER ................... 6 Aat eee ee Julius LaRosa .,......Cadence 


SHE WEARS RED FEATHERS . 
TAKES TWO TO TANGO ...... 
BECAUSE YOU’RE MINE ..... 
WISHING RING ............... 
OPEN UP YOUR HEART ..... 
I WENT TO YOUR WEDDING . 
ee ee D-cb die sews 


HEART AND SOUL 
IN THE MOOD 
MY JEALOUS EYES 
HOT TODDY 


Guy Mitchell 


seeeeee- Columbia 


Seika eens bus 66460 oesegnntsc unde <P COTe BOUey i. 6cccar.cc. Col 
5 h eondd ae po lnicdeda’ sus teas é Nat (King) Cole .......Capitol 
OOPS) aps ocd debectedebbewss en - Joni James ............M-G-M 
aye eye Py ee ie p0n84600s00.00 BD GYOODN scacceee cbse Decca 
eee pee Chat tke ae chp tagece, ON PAGO occ: +e... Mercury 
cb levies aceite evbdadcrceinesiccw Pohany Desmond ;:....... Coral 
$9 vdvhe obteaed owed vee Weese Four’ Aces ..... ovconece Ce 
tivbebiesescae cceveccsccccccoce SONNMY Maddox ...occs.s.. Dot 
neenginteweeiaaamant seceeeeees Patté Page ...........Mercury 
oustdecaus teseeegereceseveceses Ralph Flanagan .........Victor 


(Figures in parentheses indicate number of weeks song hes been in the Top 10] 
PEFFFFFEF +1110 11400000666444646545465546664 


aan + 





~ Longhair Disk Reviews | 








“4 Tribute To Lotte Lehmann” 
(RCA Victor, $5.72). RCA Victor Col 
lector’s Issue brings a reprise of 20 
German songs by the one-time Met 
soprano. Selections from Schubert, 
Schumann, Brahms and Franz offer 
lieder singing at its finest, in beau- 
tiful artistic and vocal jobs done 
by one of the world’s great artists 
Three Schubert songs, “Unge- 
duld,” “Die Krahe” and “Der Lin- 
denbaum,” are particuarly impres- 
sive. 

Ponchielli: “La Gioconda” (Ura- 
nia, 4 LP, $23.80). Rousing rendi- 
tion, in fine Italian vein, of a lusty 
warhorse, here given complete for 
the first -time. Principals are 
strong-voiced and first-rate, with 
Anita Corridori in the title role 
and Giuseppe Campora a fine 
Enzo. Professori d’Orchestra of La 
Scala under conductor La Rosa 
Parodi in sturdy support. 

Ravel: “L’Heure Espagnol” (Vox, 
$5.95). Charming though light- 
weight one-act opera gets an ex- 
cellent all-round performance by 
a well-chosen cast of French sing- 
ers who know the Gallic style. 
L’Orchestre Radio-Symphonique de 
Paris under Rene Leibowitz does 





good supporting job. Bron. 


K.C. Symph in Nip 
Cultural Exchange 


Kansas City, Feb. 3. 

Concert of the Philharmonic Or- 
chestra was transcribed a wek ago 
and will be sent to Osaka, Japan, 
as the first longhair salute to the 
Orient by the Voice of America, 
Regular concert was under the ba- 
ton of Hans Schwieger, conductor, 
with Arthur Rubinstein, guest pi- 
anist. Arrangements were worked 
out in an exchamge of letters be- 
tween Mayor William Kemp, Kan- 
sas City, and the mayor of Osaka. 
Transcription will be played from 
Osaka over a Japanese net, and a 
program of the Nippon Philhar- 
monic is to be sent here for a 
broadcast in kind. 

Deal is one of seven which the 
Voice of America has worked over 
the past coyple of years, others 
previously being musical exchanges 
with European points. K. C. Phil- 
harmonic engaged in this program 
by exchanging concerts with Stras- 
bourg. Details were handled by 
Walter Ducloux, chief of the music 
section of the Voice of America, 
and Arthur Wisner, business man- 
ager of the orch. V. of A. brought 
in Yukio Akiyama, Nip announcer, 
to handle special commentary and 
interview native Nipponese here. 


a 








“To Think It Could Have} 
.. The Holi- | 


Director, Alphabetically listed. 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 








Survey Week of January 23-29, 1953 





Summer Symphony 


ee a 


Darktown Strutter’s Ball 
NN hy O58 6 539.50 Sse nd oe 
Falling in Love With Love 
I Never Knew I Could Love 
Let Me Call You Sweetheart 


Who Cares ...... 


Se 


¥ Filmusieal. 








A, Par BOOR BS Sic Veen vavtwedes ces pen be Robbins-M 
Pi GEREN TOMES 5s kk d0-65-0 0000's 0 ObsR we 058 nk iwens Jubilee 
Mee Wr er Te? no 5c 0'3 50 9 0 9 & as eee Py digi’ Chappell 
Because You're Mine—7“Because You're Mine’’.... Feist 

SEE SE EE oes ECA STROH otunll «bo ned S008 Oe Bourne 
Don’t Let the Stars Get in Your Eyes............. Four-Star 
SPOWOTIORTOIE 6.05 )6 6 oben 6 b's s boda o OSCE IA God dee ecbeus Paxton 
PON +4". 5 Face 355.0004 habs O55 ORIN ES EEN Peed Ke .» Marks 
SEONTS DI SONU: c 5.5 «cx bakes co eehs Wes bate ak kane Famous 
mold. Me,: Thirtll Be, Hise: BGG. « os. ocada cxicsOnasces Mills 


How Do You Speak to an Angel—*“Hazel Flagg”... .Chappell 





Hush-A-Bye—7“The Jazz Singer” ...........05. .».- Remick 
NNN: Tens BR 5s Domne sc 4a dane 40nd haste sda Witmark - 
IE -08 STN wis gos 5 dcp 055% 0064s Coeabcuneca’ Shapiro-B 
DE MOD Ws 0+ os i saeseee cov ween debwwen ested Montclair 
ee Re OGD III: oc vv cccccecs cnaeuekeuce Roxbury 
er I I 5 fv n-c-g GE Rs Bo bb be ddbe ee peed saneed Famous 
ee ST a ob 4 Gd ce babe 680660 mae ms cen Jefferson 
ee BS. 2 G'S U's ¢. 9c be GS. ded ok odes amen BVC 
oe, Be, EERE EE LETT ET rere Longridge 
CPUENOee WE PUVONE. 68 o'Sh.6. 0s 0000000 0e ca eae ekaw a VC 
dere ee ee pee re, Hic at er Berlin 
ae 2G wreeel: WORE, BE@OWE yo. iso 6s bis coder Teas bain Feist 
Second Star to the Right—t“Peter Pan” .......... Disney 
pl oe... GRENIA Gept tines dete bonnet Shapiro-B 
Se Ue, WD TAMMIE. 5 © 55h ua oo os 04 co 6 64.9500 beemue Harman 
Thumbelina—*“Hans Christian Andersen” ........ Frank ~ 
Till I Waltz Again With You ...........ccecececs Village 
po ik ESA A a ae Pee et See a Burvan 
Why Don’t You Believe Me ..............c0cceees Brandom 
Wish You Were Here—*“Wish You Were Here”.... Chappell ] 
yf ef] |” a ee 5 ees) PEE: BVC 
Second Group 

A Cute Piece o' Property .............. eveccreices UCRESS 
A Shoulder to Weep On ...... venetian’ Wesyrre Laurel 
Chicago Style. ..s.ceeis! sere eer ey cvccetccccce MUIVal 
Everyhting I Have Is Yours ............... +...+.+ Robbins 
EE 5 Sib ba bo d4d vadanddsshneehot cool +eeese Pickwick 
I'm Skipping Rope With a Rainbow............... Carmen 
SIENA ss 7% obs Chae dois comed x b Sao c beets cBeeemnens = 
MT 2 a na Ls anaes bis wale canes «hee Sein ser rey Robbins 
MY MO on aol é a6 6.64066 e06bene nec cau PTT? . 
iy Re eae coesn POO 
Never Smile at a Crocodile—i“Peter Pan” ........ Disney 
 & SN Brey eae ears eee Jefferson 
Perhaps, Perhaps, Perhaps .......c,.ccccccccccece Peer 
CY £6455 (SAA shndvbsnetees S2sh ban ccce tsa ee Brandom 
She Wears Red Feathers ........ errr rrerer .... Oxford 
CD dike cts 5.4 die vheen> 440000464 508 ae ek Pie tk .. Peer 
Things I Might Have Been ...............ccccecce Meridian 
I hn 5:45 os noha oo aadbide eka Cetus dale Simon 
Wonderful Copenhagen-}“Hans Christian Andersen”. Frank 
EE ON WHEE 4 p.t.a.s 60 0.60 %i b Chek ne cna vakche Ridgeway 
ZOGrE..... EIR CRTC PE TOP ERT ere Pee ee ar 

Top 10 Songs On TV 
Appreciation .......... ahs 4a DETW ob bea mae tas < 
Because You're Mine .................. 466 be 46 aS Fest 
Don’t Let the Stars Get in Your Eyes............ . Four-Star 
First Snow of Winter ......... errs Trrretveree ’ 
Give a Cheer ......... sb0b ease ncbisiiinaies ouheade . 
Glow-Worm .......... 0606 06.000608008040 ouheee 4s ue 
It’s Autumn Again 000 0606 04.00 0966046064000 4000 mE 
Keep It a Secret ......ccccsssccscccccccccccces cs SHAPIFO-B 
Rockaway Beach ...... ecdbuateedeaa 0-000. 6at 06.0 66.00.50 


There’s a Brand New Baby at Our House..... 6a Barton 
Why Don’t You Believe Me............... nae .... Brandom 





FIVE TOP STANDARDS vit 
(More in Cast of Ties) shee 


eee eeee CeCe reer ese rewe 


005630090 euet saan ee 


EN 1062 ccetenséaes Feist 


ee eee eee teaser eeteee i B 
She’s Funny That Way TET eEIONeS 


‘ere ee em ee et ee ee eee 


* Legit musical. 


saathcctso tee 


: Feist 
tee eer eeeewee Chappell 
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VARIETY Scoreboard 
TOP TALENT AND TUNES 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines Retail Disks Retail Sheet Music 


as Published in the Current Issue 


_ for 
WEEK ENDING JANUARY 31 


NOTE: The current comparative sales strength of the Artists and Tunes Usted hereunder is 
arrived at under a statistical system comprising each ef' the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VaniTx. The positions resulting from these findings denote the OVERALL IMPACT de- 

















| veleped from the ratio ef points seored: two ways-in the case of talent (disks, eotn machines), 
and three ways-in.the case of tunes (disks; coin maehines, sheet ;..usic}. 
TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
__|Why Don’t You Believe Me 
1 t JONI JAMES (MGM)....... .....+.. ‘Have You Heard 
2 2 PERRY COMO (Victor)... ceceeeesseeeee Don't Let the Stars Get 
in Your Eyes 
3 3 TERESA BREWER (Coral).. covecveeeee Lill I Waltz Again 
4 6 GAYLORDS (Mercury)..... ceecccececceses Lell Me You’re Mine 
5 JULIUS LaROS {Anywhere I Wander 
A CCMDBOED. oc ccvccccpascs ) This Is Heaven 
6 PATTI {Doggie in the Window 
SAGE (Merenty)...... seeeeeseeeees*)I Went to Your Wedding 
7 4 JO STAFFORD (Columbia).................. Keep it a Secret 
8 8 DON HOWARD (Essex)......... seeeeeeeess Oh Happy Day 
9 KAREN CHANDLER (Coral)................ Hold Me, Thrill Me, 
Kiss Me 
10 5 MILLS BROS. (Decca) sd eee 6éh-ene deen AERUP aera 
7 TUNES 
POSITIONS 
This Last 
Week Week TUNE PUBLISHER 
1 1 DON’T LET THE STARS GET IN YOUR EYES....... yabweed s Four Star 
2 3 TILL I WALTZ AGAIN.. Tic aeeiieababe bes 642-4 eb0db denen cee 
3 2. WHY DON’T YOU BELIEVE RRO (RR i 
4 © | BE Be OSs coos cco cpopcdcbedocesececsocs cccsceee GUMpEDGeED 
5 ee aa a ata bed iaed dash acnse babe denaiees BVC 
6 ©. PE METIS DOIN g 5-4 0.60 choc endo caneens cccawesescpesses 4D 
7 NS aan 6 kkeds gh end anabineees ac ecacen eke) Brandon 
8 6 GLOW-WORM a APOE ee OST EEE EO Tee 2 
9 | SUE UNIO. os cchcpenencdddrergoccccts donccececis OMe 
10 10 HOLD ME, THRILL ME, KISS ME...............000c005 eeeceees Mills 


Toujour Amour 

M-G-M. Records is concen- 
trating en love fer shellac im- 
pact. In its upcoming release 
schedule, diskery is releasing 
six sides with “love” in the 
title. 

Platters are “A Fool in 
Love” (‘Billy Eckstine); ‘I'm 
in Love” (Betty Cox); “I Don’t 
Want Love” ‘(Norman Perry); 
“Fall in Love” (Victor Mar- 
chese); “Let’s Fall in Love” 


Longhairs Fear 
Big Discounts; 
See Disk Biz OK 


Despite the flood of small and 





and “Come Back to Me My 
Love” (Cindy Lord). 








Italo Pop Tune Fete 
Spells Big Coin For 
Winner; Draws Squawks 


Genoa, Jan, 27. 

Italian pop music’s main event 
of the year, thé annual song sweep- 
stakes, will be held on the last 
three days of this month in San 
Remo’s Casino. Because of iis spot- 
lighting: of winning tunes and con- 
sequent publicity, occasion has «ap- 
idly gained primary importance in 
|the three years since its 1951 start. 
New songs by the hundreds are 
yearly submitted to RAI, the Ital- 
ian radio net which helps sponsor 
the event. Twenty of these are 


ma 


medium-sized labels into the long- 
hair recording field, one director of 
{classical artists and repertoire, 
|Remy Van Wyck Farkas, of Lon- 
| don Gramophone Corp., is optimis- 
tic about business for ’53. As rep 
of one of the classical Big Three 


|\(RCA Victor, Columbia and Lon- 


don—the last-named being the 
wholly-owned United States sub- 
sidiary ef English Decca), Farkas 
has a bullish slant en industry 
problems and practices. 


An over-supply er exhaustion of 
the classical repertoire can never 
happen, he says. Performances can 
always be impreved upon; and 
“there's always roem for another 
version of Beethoven's Fifth.” 

America is far more literate than 
most people suspect, he adds. The 
field of modern music hasn't been 
touched, New talent in composing 
as well as in performing is con- 





pre-selected for the San Remo 
finals, where the winner is chosen 
| by vote during the three-day ses- 
| sion. 

| Top tunes and few runners-up, 
jac by virtue of a San Remo 
| ranking, are virtually assured the 
| top spots in subsequent annual 
disk and sheet sales, and conse- 
quently in earnings for all in- 
volved. Last year’s winner, “Vole 
Colombo,” is said to have earned 
over $10,000 in disk rights alone, 
via a platter sale reportedly total- 
| ling 135,000, with 80,000 of these 
by the Angelini Orchestra with a 
vocal by Nilla Pizzi and 55,000 in 
the 20 other recordings of the 
song. Italian runner-up for ’52 was 





| beefs. 


stantly eoming up. All these mean 
ever-fresh markets. 


Farkas does have a couple of 
One is that “a lot of in- 
ferior stuff is being put out at top 
prices.” Another is that exorbitant 
discounts are being given by some 
small recording companies to cer- 
tain dealers, who thereby undere- 
sell the majors. 


“But if you've got the goods, 
you'll lick these problems,” says 
Farkas. “We're not worried about 
our regular competition; we re- 
spect them; we'll all get along.” 

London, which has access to all 
of English Decca’s catalog ‘which 
means the various Decca. setups 
throughout Europe), has about 600 





;a novelty song titled “Papaveri.” 
\Its disk sales earned it a reported 
$3,000. 
Disparity 
hi contest winner and those of 
I¢ é hundreds of other tunes re- 
corded during the year has drawn 
| criticism of the songfest for its 
a ocation” of non-winners, as 
as accusations of ballot-stuff- 
few in the finals and prejudice on 
ithe-~ part of bandleaders and ar- 
angers for one author or another, 
ie In an attempt to play it fair 
| and square, the organizers this 
|year have planned a proportional 
| vote system, by which 10 listeners 
for each of Italy’s sixteen radio sta- 
tions, plus 60 spectators drawn 
from the San Remo crowd, will se- 
léct the winner. Furthermore, all 
tunes will be played by both or- 
ch as selected for the finals: 
Angélini and Trovajoli, with vocal 
values also carefully balanced be- 
tween Angelini’s topranking Nilia 
ivi and Trovajolis’ equally popu- 






































































































































| |RETAIL SHEET BEST SELLERS mat 
VARIETY - 
Survey of retail sheet music e 5 
sales based on reports obtained c § g 6 |0 
from leading stores in 10 cities : ele v g 
and showing comparative sales § & 3 3 5 E 8 op. 
rating for this and last week, Ele SilsiZ el el» ~| 0 
elelelsisizeigi=|sigl x 
& 2 A { & P| c | 21% A 
; S1o;</3/e ls | Siz) sis] & 
xatonn Week Ending elelelalalslslelSlel e 
— ESE: gie/k/5 121312] 0 
Jan. 31. HE /2 (S/F) el algfilz| s 
This Last ‘ t Slslel 
wk. wk. Title and Publisher giz 5 alos 3 EiEi$i 5 
1 12 Don’t Let the Stars (Four Star).......... WS Sie ae At oe ae 
2 @ Till § Waltz Again (Village).............. [1.66 8 e268. 6 i 
“3 3 Weep it a Secret (Shapiro-B)...........-- 5 So ¢ ate tt 
“4 2 Don't You Believe Me (Brandon)......... .., s.2 + ees to 
“5 8 Oh Happy Day (BVO)...........---.---- ot a.3.06:t2.. 6 6 = 
“€ @ Became Gente Wine Gebu............ © £8 € 6. 3 .. 8 @ 
7.6  Glew-Werm (E. B. Marks)............... Ee me Te 7 31 
8 @.. Fell Me You're Mine (Capri)...........-- at PK SOO a Fe 25 
“9 13 Move You Meee eontos) =. ctr Reo (: O.tne nut 6t Yee ve nei “OS vy + OD 
10A 10 Me (Milis)..... eee 4; SU he 6 5 
10B 9 indy af Seale FOR tr ccei eis © ,.. tee 
i2 ii You Belong To Me (Ridgeway)..-....---- --_-- +: 8 -- S ¢ .. x. 0 
_ 13K 14 Baby's Coming Home (Roxbury)......-.-- -- ++ ++ ++ ++ ++ +: 310 9 
138.” Winking Wing (heuiB---222-22-+-- ee. ton. o5. as oi, ak eae 
..  Amywhere I Wander o59905ebe eed 60" * 00+ ee Sp ee Pe ot Be 7 


lar Teddy Reno. 


COAST AFM MERGER 
_ NEAR COMPLETION 


Hollywood, Feb. 3. 

The merger of Hollywood's two 
musicians’ locals, 47 and 767, for 
white and Negro tooters, respec- 
tively, will be completed shortly 
under the aegis of the Amefican 
Federation of Musicians exec 
board. The board named a com- 
mittee to handle the technical de- 
tails of transfer of the property 
of both locals into the merged unit. 

The AFM board okayed the elim- 
inatior® of the Jim Crow setup on 
the Coast after the members of 
both locals voted to join forces last 
month. 











Granz Troupe to Tour 


London, Feb. 3. 

acer Granz’s “Jazz at the 
Philharmonic”~ unit due in Ger- 
many at end of February, with 
dates lined up in Hamburg, Munich, 
Frankfurt and Berlin. Owing to 
Musicians’ Union barrier, group 
cannot play in England, but British 
Broadcasting Corp. is pulling 
strings to get Ella Fitzgerald to 
come over for special broadcast 
from London. 

Also scheduled for February 


firm favorite in his own country. 











Fosters Agency is handling. 


between earnings of | 


1 


Reich; Bypasses Brit. 


welcome are George Shearing and 
his Sextet. A loeal boy, Shearing is | 


LPs in its eatalog now, and ranks 
third in longhair sales in the U. S. 
Its top "52 sellers were “Madame 
| Butterfly,” ‘“Three-Cornered Hat’?, 
and “Swan Lake.” “Aida,” issued 
end of '52, is a big seller now. 


About a month ago London went 
into the low-price longhair field 
with a $2.95 disk, to meet competi- 
tion. These aren't repressings, but 
are new recordings, with its regu- 
lar artists, comprising single pieces 
or short works rather than full- 
length operas, tone-poems or sym- 
phonies. 


GOODMAN, WEBMAN 
TEAM IN PUB FIRMS 


Benny Goodman and “Hal Web- 
man, former music trade editor, 
moved into the publishing firm 
sweepstakes last week with the for- 
mation of two pubberies. Good- 
man and Webman, who'll be pards 
in the operation, set up Temple- 
ton Music, with an ASCAP affilia- 
tion, and Emperor Musie as their 
BML affiliate. 


Firms are Webman’s initial pub- 
bery effort while Goodman has 
been silently connected with Re- 
gent and Harman Music, firnts op- 
erated by his brothers, Gene and 
Harry, 


‘Glow-Worm’ Sparks 
3d Lyric Treatment 


“Glow-Worm,” E. B. Marks Mu- 
sic copyright which hit the come- 
back trail last fall via a new gJohn- 
ny Mercer lyric and the Mills Bros. 
Decca etching, is due for its third 
lyric treatment. Tune originally 
was penned in 1902 by Paul Lincke 
(music) and Lilla Cayley Robinson 
(lyrics). The Mercer lyric, the sec- 
| ond version, will be followed by a 
new set of words by Marion Banks 
under the tag, “Little Joe Voorm, 
Son of Glow-Worm.” 

Miss Banks’ version of the tune 
jis being pushed by the pubbery 
|for the pop and kidisk market. 
|“Glow-Worm,” incidentally, was 
| satirized in 1910 by Ballard Mae- .« 
+ Donald and Harry Carroll in “Nix 
On The Glow-Worm, Lena.” It was 
showeased in the Ziegfeld Follies 
of that year. 


All-Girl Crew in Tex. Spot 
Fort Worth, Feb. 3. 
Ada Leonard and her all-girl 
band diave opened an extended en- 
gagement here at the Keystone 
Room of the Hotel Texas here. This 
marks the first time for an all- 
femme band at the spot. 
They are here until Feb. 22. 
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AT HIS GREATES Superb sacxinc ey HUGO WINTERHALTER and orchestra 
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: This Week's BEST SELLING RCA Victor Records 
3 78 rpm/45 rpm th i ag 
: DON’T LET THE STARS GET IN YOUR EYES/LIES .............. 00... c cece cc ceccee sc ceeeeeeeuaues 20/47 5064........ aS So ait, 2:37/2:30 
8 Perry Como 
hy WI Pt POON Wi oe cece cecccitececs. cccdbvecercenccses Pett ona Feet oP eR a TB Beene a eee 2:45/3:05 
Perry Come 
DOWNHEARTED/HOW DO YOU SPEAK TO AN ANGEL................000...0...cc cece eee 90/47 BIST H 5 is 2:24/2:22 
Eddie Fisher 
ee I cis sdxnccdvcncesssincsaksccdhessecysccssssacesootes’ buceaplss:x0svReeeulee Te a ee 3:00/2:22 
Ralph Flanagan 
Ce I © OU OUR WOUND Soe se esse cect nevemstenesens Mins dscccscncscctas 20/47 5145....... <Pettake 2:55/2:22 
Vaughn Monroe ; 
| DON’T KNOW/HEY MRS. JONES ...........000..00cccceeceeeeeeeceeueeceeeaees PES A HAs 2 # j’ QR es ec 3:04/2:40 
Buddy Merrow ; 
TEAR DROPS ON MY PILLOW/STOLEN WALTZ .............-. 0c ccc eeee ence seee eee eeeeeaeenes gaa 2:48/2:38 
Sunny Gale , 
BLUE VIGRIERSFAMDANGO: .0..0:0.60cccccccceccccvivsccscesverececenagnenoninnnseesgeatqceens ede Te) a ae 3:28/2:56 
Hugo Winterhalter 
LADY OF SPAIN/OUTSIDE OF HEAVEN .............--2ceeeeeeeneeceneeeeneeencne een eneenenens 20/47 4953............... 3:06/2:36 
Eddie Fisher 
A FOOL SUCH AS I/THE GAL WHO INVENTED KISSIN’ ..........--....- 00s cece ence eee ne eens 20/47 5034............... 2:30/2:35 
Hank Snow ; : . 
| HUSH-A-BYE/OH MOON ..........:cececeeeeeseereeeneneensesee steers ences eres ene ncneea eee en es RT ee ae 2:40/2:42 
Danny Thomas 
BECAUSE YOU’RE MINE/THE SONG THE ANGELS-SING...............-2-2-0eseeeeeeeeeeeeees oe eran sare 3:30/3:30 
Mario Lanza , 
EVEN NOW/IF IT WERE UP TO ME......-+--seeeeseeeeeereesenr es cts RAMenAnemndse Koxeteepens 20/47 S106. 23.2.5... 00. 2:18/2:40 
| Eddie Fisher 
"CONDEMNED WITHOUT TRIAL/EDDY’S SONG ..........-0-0000 ec epee eee ee eee e eens nena eeees 20/47 S108............... 2:30/2:20 
Eddy Arnold | 
YOU'RE SO DANGEROUS/THE GHOST OF A ROSE EET TURRET PEL) ee eer 20/47 GU... ited. 3:02/3:05 
_.. ". Toay-Martia | 





















“WIS MASTER'S VOICE” 
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Inside Orchestras—Music 


Breakthrough of Ginny Gibson’s M-G-M Records platter, “You Blew 
Me a Kiss,” is resulting in a stampede peddling by publjshers of Miss 
Gibson's previous demonstration platters to various record companies, 
The pubs figure that Miss Gibson, who was used strictly as a demo 
singer before the hit bracket, “Kiss,” would be a wax winner for other 
labels and also help kick off their copyrights. Warbler currently is 
making some noise with a recently cut of “If the End of the World 
Came Today” via Jubilee Records, indie label operated by Jerry Blaine. 
The M-G-M platter won Miss Gibson a longterm pact with the diskery. 





New tune, “What Does It Mean to Be Lonely?”, that Georgia Gibbs 
recently recorded for Mercury, was composed by a couple of Miami 
Beach Mawyers, one of them transplanted from Pittsburgh, the other 
from New York. Words were written by George Schwartz, Pitt native 
who practiced law there before going south around 15 years ago, and 
music by Charles Gertler, a Manhattan barrister before he hung up his | 
shingle in Florida. 





Unusual circumstance of a disk being peddled under two separate 
label banners is Don Howard’s waxing of “Oh Happy Day.” Howard 
originally cut the number on the indie Triple A label but when the disk 
showed signs of breaking through the hit lists; Dave Miller picked it 
up for his Essex Records, which headquarters in Philadelphia. Disk 
now is being handled by Triple A for the Ohio territory while Essex 
is getting it around the rest of the country. 





Latest instance of a single disclick skyrocketing a wax performer 
into a hot personal appearance property, Karen Chandler’s Coral wax- 
ing of “Hold Me, Thrill Me, Kiss Me.” Platter, which now has topped 
the 350,000 mark, has pushed Miss Chandler above $1,000 a week 
bracket with a solid lineup of theatres and nitery dates skedded for the 
next three months. Thrush currently is winding an engagement at the 
Gay Haven, Detroit, and moves into the Copacabana, Pittsburgh, Feb. 2. 





Arnold Shaw, vice-prexy of Duchess Music, has authored a novel 
about Tin Pan Alley, “The Money Song,” which Random House is 
publishing later this month. RH is ballyhooing the book as the first 
novel based on the music business along the lines of several recent 
books about the advertising, publishing and film businesses. Shaw is 
also the author of “Tin Pan Alley Lingo,” a study published by Broad- 
cast Music, Inc. 





Perry Como’s revival of “Lies” for Victor has uncovered fact the 
tune’s co-writer, George Springer, is a hotel desk clerk in Omaha. 
Springer will get $4,000 from the song, the reverse side of Como’s 
click, ‘“‘Don’t Let the Stars Get in Your Eyes.” 


Halasz Pacts 1st Four Okeh Inks Cleve. Canary 


Diskers for Remington Cleveland, Feb. 3. 


June Anthony, Cleveland singer, 
Laszlo Halasz, recently-appoint- | last week was inked to a five-year- 
ed director of Remington Records, | contract by Okeh Records. 
has pacted the first new artists for Eighteen-year-old canary was 
his roster. Quartet includes violin- picked up as a result of her Triple- 
ist Tossy Spivakovsky, baritone 





Mack Harrell (both former Colum- 
bia diskers), pianist Leonid Ham- 
bro and harpsichordist Sylvia Mar- 
lowe. 


First of the Halasz regime disks 





A Records cutting of “Goodbye, 
Summer Love,” a new tune waxed 
here. Columbia deal was set by 
Danny Kessler and Fred Strauss, 
who is guiding career here of new 
find who has sung for several local 
bands here. 








BEST SELLERS.|— 















































































































































will be out by mid-March. ; 
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2 GREAT MUSIC| 














SOURCE BOOKS |" 


| Blue Book of Broadway Musicals 
Blue Book of Hollywood Musicals 


The success of Jack Burion’s BLUE BOOK OF TIN PAN ALLEY 
($7.50) inspired these two complementary volumes. Each 
gives full scale details of every Broadway or Hollywood 
Musical show produced, from beginnings down to date. 
Each is a comprehensive reference work that puts every 
songwriter, every performer, every song and ‘its recordings 
at your finger tips. Many extra listings, such as songs that 
won the Oscar, top box office attractions, Hollywood’s sing- 
ing and dancing stars, etc., etc. Many pictures from early 
shows and films, and all enlivened by the author's inimit- 
able ‘show business’ style. 


— used by disc jockeys in planning patter 
— source book for musical quiz shows 


— essential for all theatre and record addicts 


— edition limited and sold on money-back guarantee 


SPECIAL OFFER—The regular price of these two 
books is $5.50 each. | 


BOTH FOR ONLY $9.00 
Save two dollars by sending your check direct to publisher. 


CENTURY HOUSE 


Watkins Glen,-N. Y. 





--» No Music Library Can Afford to Be Without Them 











‘in on the exploitation of the li- 





Survey of retail disk best 2 tein S 
sellers based on reports ob- Eleslol. E i; oc oe 
tained from leading stores in s/s = 2 | 3 2 4 t " » 
10 cities and showing com- MISlols SISISi8ilsiFzio 
parative sales rating for this siziels g/e |: —iOl¢ 
and last week. e é S&S 5 e|§ £|§ Bist a 
—~ 3 “an < Le] n “= J Q o a L 
PT LIT Sle ti dil lelé 
Week Ending plalgisieislalglelel » 
HSE s L/S) al] e/a] o 
National Sitieis e|/Sisia f 
Rating Jan. 31 elizitisigialaleieis| 4 
This Last elelslsliaiasizieis ; T 
wk. wk. Artist, Label, Title Sime iG@lMiVikisisziGials 
PERRY COMO (Victor) 
1 1 “Don’t Let Stars In Your Eyes”.....--.-. 1 2 2 2 2 1 6 10 2 3 81 
TERESA BREWER (Coral) - 
2 2 “Till I Waltz Again With You”... ......-- “4 &. £ ieee: OS Soe. 1 80 
JONI JAMES (MGM) 
3 3 “Why Don’t You Believe Me”........-.--- 9 @6..3* 61. 2 6 34 
JONI JAMES (MGM) 
4 4 “Have You Heard”...........--.------:: 2S om - “a oe ee 2 8 4 33 
KAREN CHANDLER (Coral) 
5 9 “Hold Me, Thrill Me, Kiss 5 30 aie 7 3 é: 8 5 31 
DON HOWARD (Essex) 
6 7 “Oh Happy Day”. ee ok. Se eee ee S 4 8 5 3 4 5 30 
———" GAYLORDS (Mercury) 
7 6 “Tell Me You’re Mine”.........--------- 10 4 5 2.8". & 29 
JULIUS LAROSA (Cadence) 
8 12 “Anywhere I Wander”..............---- .. eo 4 1 1 28 
JO STAFFORD (Columbia) 
9 5 “Keep It A Secret”.............+-+--++-:: 5 oe 7 22 
PATTI PAGE (Mercury) 
10 10 “Doggie in the Window”...............-. 6 1 5 21 
MILLS BROS. (Decca) 
11 8 “Glow-Worm” ..... Peeeeeeeeee eee eee ree 8 8 $8 9 2 
JONI JAMES (MGM) 
12 .. “Wishing Ring”... ....... 6222-200 ess sees 4 
PAUL-FORD (Capitol) 
13 sie “My Baby’s Coming Home”.............. 8 7 8 10 
DORIS DAY (Columbia) 
14A 12 “Mr. Tap Toe”.............------+---++:: 9 5 10 9 
BOB CARROLL (Derby) 
14B 12 “Say It With Your Heart”.............--. és 2 + 9 
FOUR KNIGHTS (Capitol) . 
14C “Oh.Happy Day”.... esses docces sosceses nf 2 9 
JULIUS LAROSA (Cadence) 
14D 12 “This Is Heaven”.................------: 2 9 
LAWRENCE WELK (Coral) 
14E 11 “Oh Happy Day”............ 2 ee 9 
EDDIE FISHER (Victor 
19 a “Even Now”....... Srrerreseer ee eeeeeee 10- 7 9 10 8 
KAY STARR (Capitol) 
Sy TE SI es Fino oc Sev ne 10 ree Skew og 6 9 a 
1 2 3 + 5 
HANS CHRISTIAN | I’M IN THE MCOD STARS AND STRIPES!) BECAUSE YOUR BYE BYE BLUES 
F I V E T O Pp ANDERSEN FOR LOVE Soundtrack MINE Paul-Ford 
DANNY KAYE eo Mario Lanza ; 
Dec Eddie Fisher MGM Victor Capitol 
ca 
ALBUMS DL 5433 Victor MGM 176 LM 7015 H 356 
A 919 LPM 3058 Bite WDM 7015 
9-364 DM 7015 























Fox Wins 


Continued from page 41 


Abeles’ motions despite Reming- 
ton's objections. 

Abeles’ maneuver will enable the 
publishers to establish their claims 
for the master and to. enforce 
prompt payment without the 
necessity of a trial. 

In last year’s action against 
Dante Bolletino’s Jolly Rogers 
label, the publishers established in 
court that they were entitled to 
minimum damages of $250 for each 
recording. In these cases, Fox is 
claiming that the unlicensed oper- 
ators only cut a tune after it hits 
the bestseller lists and then cash 





censed manufacturers. 

Fox, moreover, is demanding 
damages in excess of the 8c royalty 
rate and $250 minimum. These 
awards in the Bolletino case had 
the unlicensed operators clamoring 
for licenses. Fox believes that the 
heavy damages will be the death 
knell of the diskeries which use 
tunes without licenses. 


Disks’ $260,000,000 | 


Continued from page 1 jee! 











was virtually impossible to attain 
during 1952. Pubs report that’ top 
songs are now selling two to three 
times more than last January. 
Trade execs are at a loss to ex- 
plain the new music biz prosperity. 
They don’t believe that the calibre 
of the songs are any stronger and 
they can’t dope out any develop- 
ment in the general economic pic- 
ture which could boost the music 
biz. Whether the upbeat is part of 
a longterm upward pull or only a 
temporary flurry will be shown by 








how the music biz holds up at least 
until the summer period, 


Len Wolf Exits Decca 


For Indie Promotion 


Len Wolf; who: handled eastern 
radio promotion for Decca Records 
for the past two years, exited his 
post last week to set up his own 
record promotion firm. Bud Kat- 
zel, who'd been handling Decca’s 
record promotion in Chicago, is 
being brought in to handle Wolf's 
assignment. Mike Conner, Decca 
Records publicity topper, was in 
Chi last week to line up a re- 
placement for Katzel. 

Before taking over eastern ra- 
die -promotion,; -Wolf had been in 
Decca’s sales department. 





C. L. Bagley in Hosp. 

C. L. Bagley, vice-prexy of the 
American Federation of Musicians, 
is recovering in Doctors’ Hospital, 
N.Y., after being stricken with 
pneumonia last week. The 80-year 
old AFM official was taken ill while 
attending the exec board meetings 
of the AFM in N. Y. 

Bagley will return to his Coast 
— upon leaving the hos- 
pital. 





“ 
Lewin to Lubin Firm 
Jerry Lewin has been named 
professional manager of Lubin 
Music. 
Lewin previously had been with 
Jonnny Mark’s St. Nicholas Music 
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Band Review 


ALEX ALSTONE ORCH (11) 
With Delores Randall ; 
Hotel Muehlebach, Kansas City 
There is quite a change of pace 
in music at the Hotel Muehlebach 
for this session, since the deluxe 
yerrace Grill has the Alex Alstone 
outfit currently. Alstone is_ the 
well-known French songwriter, 
composer of ‘“Symphonie,” ‘Blue 
Porcelain,” “Sonata” and others. 
The 





Lo ~ . 
week run at the Waldorf-Astoria 
last fall. 

is definitely 


what unusual 
band is more or less fronted by 
Roy Young on accordion. The soft 
international flavorings are round- 
ed out with a trio of violins, three 
reeds, trumpet, drums and string 
bass. 

The library naturally features 
the Alstone compositions, with the 
leader himself doing frequent vo- 
cals on these as well as other con- 
tinental tunes in French. Delores 
Randall recently joined the crew 
as vocalist and adds to the pro- 
ceedings with her warblings of cur- 
rent pops and standards. 

The orch.which Alstone heads is 
definitely different and sure to find 
a ready reception on the hotel and 
ballroom circuit. General Amuse- 
ment Corp. already has set him in 
a number of leading hostelries. 

Quin, 





BMI PUBLISHING ‘MR. PREZ’ 


BMI will publish “Mr. Presi- 
dent,” with lyrics and music by 
Meyer Davis, which the maestro 
premiered at the Inaugural Ball in 
a We 

His “The Windsor Waltz,” in- 
troed at the Duchess of Windsor 
ball in N. ¥. Jan. 5, where he 
played, will be published by Marks. 





date here is but his third in| 
e States, his second since a 16- | 


The music which Alstone offers | 
in the continental | 
mood, which he gets from a some-| 
instrumentation. | 
While he leads from the piano the | 



















Sweeping The Country! 


HOLD ME, 
THRILL ME, . 
KISS ME 


Karen Chandler CORAL 
Roberta Lee - Jerry Gray DECCA 






Music From * 


The Gfeot Catcloeg OF Wills 


A GREAT NEW RECORD OF THAT 
PIANO FAVORITE 


BERNARD MALTIN'S 


FINESSE 


PLAYED BY 
JAN AUGUST 


AND 
THE HARMONICATS 
MERCURY 70056 

















VOCAL TECHNIQUE 
OPERA—MUSICAL COMEDY—POPULAR 
Faculty N.Y, ef Musie and American 
Theatre Wing; National Assoc, Teachers of 
Singing; N.Y. Singing Teachers Assec. 

e se Under G. ft. Bill 
SChylur 4-7717 (New York)—By appointment 


Final auditions for Christina Garden 
Scholarship 


:+Disk Companies’ Best Sellers... 


CAPITOL 


1, SIDE BY SIDE ..... eeccces 


NOAH 


2. MY BABY’S COMING HOME .......... Les Paul-Mary Ford 


LADY OF SPAIN 
3. PRETEND 


DON’T LET EYES SHOP FOR HEART 
4. IT’S IN THE BOOK (2 Parts) 


5. OH HAPPY DAY 
A MILLION TEARS 


COLUMBIA 
1, A FOOL SUCH ASI 


% SOUR CHEATIN’ BEART 2... cccccccecccces Frankie Laine 
I BELIEVE 

i” > RC ae gs es eal esa nie ede eles Doris Day 
YOUR MOTHER AND MINE 

— lU SOE Ee eee Jo Stafford 
ONCE TO EVERY HEART ; 

5. SHE WEARS RED FEATHERS ............... Guy Mitchell 
PRETTY LITTLE BLACK-EYED SUSIE 

CORAL 

1. TILL I WALTZ AGAIN WITH YOU......... Teresa Brewer 


HELLO BLUE BIRD 
ONE DREAM 


RUNNIN’ WILD 
4. OH HAPPY DAY 


5. LONELY WINE 
CAN’T I 


DECCA 
1. JOHN, JOHN, JOHN .... 


2. GLOW-WORM 
AFTER ALL 


3. JUST SQUEEZE ME ...... 
HEART AND SOUL 


4. MY DEVOTION 


5. OH HAPPY DAY 


MERCURY 


CUBAN LOVE SONG 


MY JEALOUS EYES 


3. PRETEND 
AFTER MIDNIGHT 


TEXARKANA BABY 
5. I'LL GO ON ALONE 


M-G-M 


1, 
WISHING RING 


Sippell to Merc 
Mercury Records has appointed 
Johnny Sippell as Coast regional 
director. . 
He will cover Denver, Los An- 











|' geles,. San Francisco and Seattle. 









































Another BMI "Pin Up" Hi 

; in Up” Hit 

H} MUST I CRY AGAIN 

i ad Published by Raleigh 

Hey aa Sa RECORDS 

R= Ai 

FE Tan pale seb t eee eeseceecnceens e (Coral) 

‘ } toppers $< ¢hen0us (Dot) 
a Morgan bbe nccudaes coeds te “a 

. eh. SESE ODES | va 

i odd Rhodes FESR Rab 

BROADCAST Music, Inc. seus Ausown. ae Bact: 90; - 


JUST BECAUSE YOU'RE YOU 


2. HOLD ME, THRILL ME, KISS ME......... Karen Chandler 
3. NEW JUKE BOX SATURDAY NIGHT .. 


iene deukeen eens Lawrence Welk 
YOUR MOTHER AND MINE 


os CC'S 0 0604 6E oR S 


SKIPPING ROPE WITH A RAINBOW 


PLL NEVER SMILE AGAIN 


TILL I WALTZ AGAIN WITH YOU 


1, TELL ME YOU'RE MINE .. 


2. DOGGIE IN THE WINDOW .......- 
We waeetes boé se bs'0s00deumeess comme scone 
4. NO HELP WANTED ....cccceres 


ex edaageees eseee+- Eddy Howard 
NOW I LAY ME DOWN TO DREAM 


eeeee 


HAVE YOU HEARD ...... 


seeeeeeeeeeeeee 


2. WHY DON’T YOU BELIEVE ME........+++++++-Joni James 
PURPLE SHADES 

8. JAMBALAYA ....... eeccccececceseveesees- Hank Williams 
WINDOW SHOPPING 

4. NEVER GET OUT OF WORLD ALIVE..... ..Hank Williams 
I COULD NEVER BE ASHAMED OF YOU 

5. A FOOL SUCH ASI..... ccccccccccccses LOMmMY Edwards 
I CAN’T LOVE ANOTHER 

RCA VICTOR 

1. DON’T LET THE STARS GET IN YOUR EYES. .Perry Como 
LIES 

4 WILD HORSES et aceeeebas dud bee okb shes cue treeee Como 
I CONFESS 

3. DOWNHEARTED ........0..ssseeeeres svesee- Eddie Fisher 
HOW DO YOU SPEAK TO AN ANGEL . 

4. HOT TODDY eowereeereeeeeeseet tense oe» Ralph Flanagan 
SERENADE 

B. LONELY EYES ......ceeeeesccceveceseoess vaughn Monroe 


ISN’T IT A SMALL WORLD 














ARTIST 
Consesonebetecuawes Kay Starr 


deed are Cae on Yat (King) Cole 


ebsnaa dienes 4 Johnny Standley 
Vey ee ee ee Four Knights 





LEE ELE LEH HD OH F44OO 044440044 


.....-Modernaires 


ree re? Cee Ene Ames Bros. 


Guy Lombardo 
ha¥eGn seen oer Millis Bros. 
veces Four Aces 
soe UU be Cane eecerbees Four Aces 


ness banrmeres Dick Todd 


.Gaylords 


-»--Patti Page 


eeeveeeeve 


ceoceccccees Meusty Draper 


.ee--doni James 
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Continued from page 1 


After playing it once on his pro- 
gram, Story was besieged with re- 
quests for more. Then the music | 
pubs and waxeries chiméd in, all | 
eager to annex it. 

Fred Raphael, head of Walt Dis- 
ney Music, sent a cable to Disney’s 
office in Tokyo with instructions to 
grab the tune. He received a 
cryptic reply: “Have song.” 

Nippon Columbia air-expressed 
the disk master to Columbia here 
with pressing begun at once. Disks 
should be in retail stores here by 
weekend. Richard Bowers is 
vocalist on the Nip disk. : 

Lyrics were originally written by 


Dr. Benedict Mayers, then a ser- 
geant, as a poem. Tune was 
cleffed later by Raymond Hattori. 
Mayers, on leaving Japan, had 
stipulated that proceeds go-to a 
Japanese orphanage. 





On the 


Upbeat 








©9506 5-64-4445 4 44 DAEEDALAAAADAAAADAEPLA DEEDES EDIDPE SSDS S SHELL LLISLLP II ID IL HS OF OF 
PEEPLES EPEE 94444444664 : 


New York 


Ginny Gibson, M-G-M Records: 


pactee, and her manager 
Javits on a disk jockey trek from 
Boston to Miami... Geraldo, Brit- 
ish orch leader, vacationing in 
New York ... Larry Lloyd orch at 
the Casa Marina Hotel, Key West, 
Fla., for the winter season ee 
Joni James to be feted at a cock- 


tailery by M-G-M Records back-| 


stage at the Paramount Theatre, 
N. Y., tomorrow (5)... Al Martino 
opens at the Golden Hotel, Reno, 
today (Wed.) .. . The Modernaires 


inked to appear in the U-I pic, | 
“Walking My Baby Back Home.” 
. Alan Dean into the Town 


Casino, Buffalo, for one week be- 
ginning Feb. 9 ... Thrush Jose- 
phine Premice begins a two-week 
stand at Storyville, Boston, Feb. 9. 
.. . Buddy Johnson celebrated the 
10th anni of his orch at the Savoy 
Ballroom, N. Y., Saturday (31). 


Chicago 


Norman Lee takes over the helm 


of the Eddy Howard band and 
moves into the Martinique Res- 
taurant. Howard takes a_ two- 


Carribean area with his wife... 
Johnny Lane’s Dixieland group 
pacted for ‘the Rivoli, Aurora, II. 
. . Louis Jordan set for Easter 
Week at the Regal Theatre... 
Eileen Barton does two weeks at 
the Chicago Theatre Feb. 20... 


Moorehead, Minn., Feb. 5... Betty 
McGuire and her Belle-Tones do a 


berg April 14. 


Fats Pichon ’88’s at the Harms 
Club, Rock Island, Ill., beginning 
Feb. 6... Joe Maize and the 
Chordsmen fly over to Lan Yeee 
Chai, Honolulu, April 28 for 10 
weeks ... Billy Devore group into 
the Dome, Bismarck, N. D., Feb. 8 
‘ Norm Dygon pacted for the 
Louis Hotel, Joliet, Ill., Feb. 11... 
Evelyn Knight repeats at the Lake 
Club, Springfield, Ill., March 6... 
Muggsy Spanier has cancelled his 
European tour and starts at the 
Frolics, Columbus, O., Feb. 18, for 
10 days, then goes into the Royal 
Room, Los Angeles, March 9, for 


Joan | 


month hiatus and will tour the} 


Eddie South takes his violin north | 
to the Frederick Martin Hotel, 


quick repeat back to Old Heidel-| 


four weeks and follows with four 
| more at the Hangover, San Fran- 
| cisco, Apri’ 10. 


| Pittsburgh 


| Jack Mahoney combo into the 
Four Mile Inn: for an _ indefinite 
sta . Wayne King booked for a 
|} Feb. 12 Gloria Seigle on 
the piano and Jean Dixon at 
organ now alternating at the Monte 
Carlo since management dropped 
band music for dancing... 
organ - playing Bonds Bros. back 
into the Oakhurst Tea Room in 
| Somerset ... pianist Lucy Borelli 
j}and Alan Hood on violin dishing 
out the dinner music at the Hotel 
Schenley Lee Perry quartet 
back into Jimmy Sundrey’s Dream 
Room fer a run...Tom Ruddy re- 
placed Frank Vesely on the drums 
with Artie Arnell’s orch. Vesely 
had to retire on account of ill 
health...Frank Paterra band had 
its option picked up again at the 
Twin Coaches. 


Omaha 


Bill Albers orch in at East Hills 
Club, Lincoln ... Trumpet artist 


Rafael Mendez booked in at Ger- 
ing, Neb., March 18...pianist Wal- 
ter Scott held over at Airport Hay- 
den House...Bobby Mills band in 
at Lincoln’s Pla-Mor...Jack Cole 
and Mal Dunn orchs at Music Box 
here. 














| Capitol 








Meseccesaeamn 


longhair list, Cap also added the 
St. Louis Symphony Orchestra un- 
der the direction of Vladimir Gol- 
schmann and the Indianapolis Sym- 
phony Orchestra under direction 
of Fabien Sevitzky to its roster. 
Deals were set by Cap’s longhair 
artists & repertoire chief Richard 
Jones and Alan Meissner, manager 
of the Indianapolis symph and 
William Zalken, manager of the 
St. Louis symph. Diskery stepped 
into symph orch field last year 
with the pacting of the Pittsburgh 
Symphony. 


Continued from page 41 
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Everyone Knew 
But Me 
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FRAN WARREN 


MGM 11412 
K 11412 


MGM RECORDS 
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Unless You're 
Near Me 


78 RPM 
45 RPM 
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AGVA Brings Chi Paree, Other Spots 


Into Line; Age 


Chicago, Feb. 3. 


The. two _ principal adversaries | 


concerned with the American Guild 
of Variety Artists’ welfare fund are 


developing plans that will probably 
bring the whole issue to a head 
in the next few weeks. Entertain- 


fusal to contribute to the welfare 
fund without being represented in 
its administration. Attorneys for 


| 
| 





is a clear violation of the National 
Labor Relations Board law of 1947. 


\Theatrical Agents, 


TAINE Reelects Cogert 
Boston, Feb. 3. 

Henry Cogert (ex-& Motto) has 

been reelected president of the 

Inc., of New 

England. It’s his fourth consecu- 





nts Repudiate Tax 


| iterating their position of “no taXa-| tary, Jacy Collier, treasurer, and 
tidn without representation,” or fé 


tive term in that office. Peg Nor- 
ton was given the nod as secre- 


j 


| Harry Drake, veepee. 


Named to 
the board were ‘ames T. Kennedy, 


| Fred B. Mack and Danny White. 


TAINE’s affiliate, the Rhode Is- 


EMA insist that any other solution |j4,q Agents Assn., is* headed by 


William Chi- 


Ray Mullen, ; 
Silverman, 


varini, v.p., 


prexy; 
ahd Sam 


ment Managers Assn., group of | John Moser, attorney for EMA; said | secretary-treasurer. 


midwest club date bookers, is sol- 

idifying its position via talks with 

other similar groups throughout 

the country and now has a total of 
_ 83 members. 


Meantime, Ernie Fast, new AGVA 
regional director, has developed 
other tactics, concentrating on the 
cafes, and has cracked. the Chez 
Paree, the most potent member of 
the Chicago Cafe Owners Assn. 


Fast last week promised to pro- 
mote a six-day week for Chicago 
performers. He also announced that 
strict adherence would be paid to 
AGVA minimum basic agreements 
here with de luxe hotels and night 
clubs (Chez Paree) to pay: Princi- 


pals $125 and chorus members, $85; | 


in class B spots, which includes the 
strips, $100 for acts and $75 for line 
members; for the rest or class C 
loeations, $75 for turns and $65 
for chorus. 


Fast pacted the Chez, which uses 
the top names; Blue Nete, which 
books mainly musical groups; Blue 
Angel, which opened several weeks 
ago, and Town Casino, downtown 
lounge. 


that contributions to the fund were 


Cafes’ Mass Buy 


also illegal. 

In a check of club dates in the 
Chicago area Vartety found that 
acts were still working for those 
posted on the AGVA unfair lists. 
| However, in the other cities agents 
| were changing their programs to 
| include mainly musical groups and 
|those not carrying AGVA cards, 
| Such as some outdoor acts. 


| 
‘Largest Offshore Equipt.’ 
| For Alaskan GI Theatre 


Omaha, Feb. 3. 

A stage scenery and rigging 
shipment termed “one of the larg- 
lest ever sent” outside the U. S. 
has left Omaha by rail for Fort 
| Richardson, Alaska. 

President of the manufacturing 
| concern, William Raapke of Metro- 
| politan Scenic Studios, said mili- 
| tary: regulations prohibit giving 
| size and cost. 


Material was for the fort’s new 





Agents held several meetings re- | theatre. 























* “Terrific... leaves 


+* ‘“Dreamboat” 


* “Stea's show” 
* “New star” 
* “Magnifique:” 











| Hotel Astor 


The Sensational New French Singer 






* “Scores sensationally .. .” 


Lee Mortimer, N.Y. Mirror 


: % “Fresh and different... he clicks” 


Abel Green, Variety 


Phila. Bulletin 


% “Scored sensationally ...” 


Frank Farrell, World-Tel.-Sun 


% “Ready for any class supperclub 
in the country” 
Hy Gardner, N.Y. Herald-Tribune 


%* “Young, handsome, terrific” 
Cobina Wright 


N.Y. Sunday Mirror 


¥* “Something snecial” 


Cristian Science Monitor 


Boston Globe 


Jim O'Connor, 


Thanks, MILES iNGALLS 





Currently 12th Week 


LATIN QUARTER 
New York 


the ladies swooning” 


N.Y. Journal-Am., 


® New York 





Plan on ‘Middle 
Acts to Cut Fees 


The Theatre Restaurant Own- 
ers of America, which convened in 
New York’s Park Sheraton Hotel 
\for two days last week, is seeking 
ito cut prices of talent through offi- 
lcial and wnofficial channels. The 
| bonifaces are pushing to get whole- 
sale rates through cooperative buy- 
iing, and would like to keep head- 
\liner prices under control through 
unofficial information exchanges. 


| One of the first collective moves 
| by the organization was an attempt 
| to get a group rate for routing 
an act for 10 weeks or more. A, 
delegation of operators visited 
Music Corp. of America. to. sound 
out that firm in getting the usual 
prices scaled down if a route could 
be guaranteed. 


The operators spoke only 
middle-priced talent, realizing that 
the cushier names can pick their 
spots and their own time. 
pers will work only a comparatively 
small number of weeks throughout 
the year because of the tax situa- 
tion and possibly because of the 





cafe dates because of video and 
film deals. 


Cafemen feel that they should 
get a wholesale rate on’ perform: 
ers for several reasons, one being 
ichat once TROA -guarantees a 
|route, the agency saves money and 
{time because the _ organization 
| would do the routing. 
|centery and the act 





would have 





for 


The top- | 


fact that they'll frequently eschew | 


| 
| 





} 
j 





} 


‘ 


The per- | 


lulah Bankhead shows, will prob- soar will 
ably. produce her _ presentation FarON 

when she makes her cafe debut at Currently 

the Sands Hotel, Las Vegas; in 

May. Engelbach, before making BLUE ANGEL 
| any commitment, first must get the New York 
okay for this chore from Charles 3 

(Bud) Barry, NBC veepee in charge Mgt.: 

of programming. MARK LEDDY 


|no worries about collecting salary | 


| Or commissions. 
with this suggestion, feeling that 
the house policy would. be violated 
through such selling. Another fac- 
tor that influenced MCA’s decision 
in the matter is that the types of 
performers that TROA would take 
are the ones that do not need in- 
tensive selling, although it admit- 
ted that certain types of fledgiing 
talent could get tremendous bene- 
fits. out of such mass buying op- 
erations. 

As far as is known, MCA was 
the only agency approached in the 
matter and it’s likely that the re- 
action of that office. weuld influ- 
ence other outfits. It’s known that 
General Artists Corp,, which has.a 
large batch of disk talent, would 
similarly oppose such buying and 
selling operations. ; 
| However, nitery men are not dis- 
,couraged in this matter: Feeling 
jie that. the -organization’s potentiak 
j hasn't even been tapped since it’s 
only been in existence for a couple 
of months. It figures to be able to 
,enforce its demands as it gets 
| stronger. 


‘Sues on Use of ‘Big Bill’ 
_ After Latter’s Philly Sale 


Philadelphia, Feb. 3. 

|_ Ben. Cossrow, co-owner of Big 
| Bill’s,. midtown musical bar, has 
\filed bill in equity in Common 
| Pleas Court seeking an injunction 
,and damages and charging William 
| Rodstein, former owner of the cafe, 








| with violations of restrictive cove- 
{nant on the bill of sale, 


Boston Traveler } | 


_ According to the complaint, Rod- 
, Stein, who was personally known as 
Big Bill and previously operated 
under that name, was not to use the 
term either in Pennsylvania or ad- 
jJacent states. Rodstein has since 
taken over another midtown spot, 
the Latimer Cafe, which he re- 
named Brother Bill’s Latimer Club. 
Cossrow complaint avérs Rodstein 
has violated both spirit and letter 
of proceedings by use of name “Big 
Bill” and court has given defend- 




















ant 20 days in which to file reply. 


MCA has refused to go along} 


| 1951.- 


tthe Municipal Auditorium, blamed | 





AGVA’s $6,500 Talking Machine 


The national board of American Guild of Variety Artists started 
its quarterly meeting Monday (2) at the Taft Hotel, N. Y., during 
one of the most critical periods in the union’s history. With a 
strike continuing in Chicago niteries that threatens the stability 
of the entire union, the welfare program being blistered by one 
of the most withering attacks from virtually all quarters and with 
the variety field dwindling so that employment is becoming an 
acute problem, the union settled down to a gab session which up 
to press time vesterday (Tues.) recorded little accomplishment. 

Instead of tackling the major problems—the Chicago situation 
and the welfare program—the union started discourses on some of 
the more minor matters in the union. During the opening morning’s 
session more than two hours .were consumed in wrangling over the 
advisability of admitting the trade press. Admission was denied, 

The major part of the day and until 3 a.m. of the following 
morning, the matter of personnel was taken up. The only major 
matters to be passed on were the appointment of Philadelphia 
branch exec head Dick Jones to succeed Jimmy Lyons as eastern 
regional director with headquarters in New York. Appointment 
of Ernie Fast as head of the Chi office was affirmed. Other than 
these, the board was still to make a decision as to whether Eddie 
Rio, Coast regional director, would be upped to administrative as- 
sistant to Jack Irving, national administrative secretary. 

This concentration on comparatively small stuff indicates that 
the board fears tackling some of the more important matters. There 
might be a lot of mutual name-calling and a review of some of the 
mistakes made by the union could conceivably be laid to this body. 

The board members spent considerable time discussing past 
history, including the matter of cost-of-living increases for minor 
union employees and secretarial help. Board member Barto was 
fighting that battle all over again. He continued a tirade against 
the Office Employees Union, declaring that they had no right to 
the raises because it hadn’t gone through the National Labor Re- 
lations Board. He vein even after he was as- 
sured by the union attorneys that the NLRB had no jurisdiction 
in the matter. He also spent considerable time discussing the dis- 
missal of an organizer from New York about a year ago. Purpose 
of this discussion wasn’t made too clear and the principle involved 
was somewhat obscure to the entire board. 

The board has a lengthy agenda to get thorugh by the time of its 
closing, tomorrow night (Thurs.). Among the items still to be dis- 
cussed aside from Chicago and the welfare program, are the in- 
surance setup, a trust agreement to administer the welfare fund, 
agency regulations, disk jockeys, corfection of amendments to the 
constitution, which include a proposal to elect members from areas 
instead of nationally, and a proposal to curtail the number of 
national board meetings. 

It’s pointed out that the cost of a national board confab when 
held in New York runs to about $6,500, more if held elsewhere. 
That’s a lot of mogey for talk -without action. 


Tallu’s Nitery Bow May Get JAY MARSHALL 


Dee Engelbach Direction Ses 


Dee Engelbach, NBC producer hich bi 
who’s been in charge of the Tal- Wares Coaaeees 


erantinued salang thic 
CVbELAbUtuU aiong Liban 


























Tentatively, producer is planning 











a display along intimate revue 








lines. He may go out to the resort | 
town this month to inspect the spot 
and get an idea of the stagirfg. 

Miss Bankhead is getting $25,000 | 
for this stint and out of that she) 
pays the costs of surrounding 
talent. | 


“Father Owned A Circus” 


An absorbing novel of a circus man’s 
exciting .adventures, .mischief .and 
struggles in breathing life into a tiny 
wagonshow. Told with the delightful 
intimacy a spectator never enjoys, the 
book bubbles over with sawdust 
anecdotes, A true “mud and dust nar- 
rative of the lives of the ‘little peo- 
ple’ in showbusiness. Now in it’s 
forrth printing and called; ° 
“The greatest small circus story since 
the dawn of time.” 


Autographed copies—Mail $3.00 te: 


EVANS 
709 Ohio Merch. Bldg. 
Massillon, Ohio 





San Antonio’s 3 Auds. 


Up 3%, Rentals Down 


San Antonio, Feb. 3. 

San Antonio’s three-city audito- | 
riums netted 3% more revenue in 
1952 that in preceding year. The| 
auditoriums ‘dre the Municipal, tlie | 
San Pedro and the Colored. 

Total intake was $53,987 last | 
year, compared with $52,249 





‘0 Grant’s Riviera 
| RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 


WHERE SHOWBUSINESS MEETS 


R. D. “Dude” Skiles, manager of 


several factors for 10% drop in| 
rent income. He stated that road- 
shows are fewer, partly, he be.| 
lieves, because TV is cutting in. He 
also reported that the auditorium 
was shuttered for three weeks dur- 
ing November for repairs, which 
cancelled eight engagements. . 


TOY and WING 


VARIETY Just Concluded 
3 WEEKS 


PARAMOUNT 


NEW YORK 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case of Ties 














Jan. 21, 1953. 
Toy & Wing score nicely in their 
terp routine, Oriental team’s ball- 
roomology wins good mitt all the 
way. The attractive couple works 
neatly through varied routines in- 
cluding the Castle-Walk and a 
dance to a George M. Cohan-med- ' 
ley. Wing's strut a la Cohan .goes - 
over big. Miss Toy’s toe work also . 
is surefire winner. ‘Gros, 


- Opening Feb. 20 


- CHICAGO THEATRE 


Dir.: WM. MORRIS AGENCY 
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Str ps Go Fauntleroy as Chi Cri ICAFEMEN St FT UP (al 0 Chi im AGVA Recognition Vi 
. 
Probers Hold Hearings; B.O. F d 
ngs; b.0, Fades} Th) - Irving Gab; Employers Vs. Employees 
Chicago, Feb. 3. + + Theatre Restaurant Owners of 
Chicago Council’s emergency | e Ci By JOE COHEN ’ | America members secretly feel 
crime committee hearings, current- | Union ity, N. a Vaude Try | The Theatre Restaurant Owners eM S Name St. Loo Vaude me is ee ee ee 
a -eati re | f America, which held its first | acre wher : yang enatd 
ly going on, are creating a furore | $ b ee secretary Jack Irving of the Amer- 
that has the town literally under | Via 9,000 Four- Dayer | attr sag Ao ea + To Test Pull Sans Pix ican Guild of on Artists ad- 
wraps. Most of the strip joints are|__ The Capitol Theatre, Union City, | the organization with its plea to St. Louis, Feb. 2. | dressed the group last Thursday 
making attempts to pass as finish- hed po dig ay _ age a the members not to act on any| The Spike Jones unit will make | (29). Several members confided 
ing schools with “B” girls and | eh. ts "Pls or four days starting | matter of national interest without | a three-night stand at Fanchon & | that by so doing, Irving automati- 
peelers all assuming a modest de- $5.000 P pee to spend around | consulting with the organization.|Marco’s downtown Ambassador | Cally recognized the cafemen’s as- 
meanor. In addition, many of their | oe va Mey ee band|TROA is seeking to become the| teeing off next Tuesday (9) at a/| Sociation. 
best customers are taking sudden lof lew @ ~w 2 om continuation | national clearing house for all| tilted scale. Show will be pre-| The recent policy of AGVA, as 
trips to Florida, despite the mild | POllcy depending on reception. | niteries on matters of a national | sented sans screen fare. Jack Car-| expressed in the Los Angeles na- 
climate the Windy City is enjoying Initial bill will have Tony Ben- | character. /son and his show will move into | tional convention, has been to by- 
this winter. ) nett, Dolinoff & Raya Sisters, Jay- | TROA wants to negotiate for its! the house a fortnight later for one | pass organizations and deal with 
Business has failen way off with walkers, Mage & Karr and others. | members with the American Guild ; week. | individuals. This was supposed to 
the latest strip spot to change pol-| A! Rickard office booked. |of Variety Artists, American Fed-| Both bookings are in the nature | have been done as agreements with 
icy being the L&L, once one of ‘eration of Musicians, American of an experiment to determine organizations expired. Exception, so 
the largest femme girlie spots in ; | Society of Composers, Authors and | whether natives want stage shows | far, has been with Artists Repre- 
the country. Straight vaude will | | Publishers, Broadcast Music, Inc.,| exclusively in the e pic houses. sentatives Assn., with which AGVA 
be presented. Other locations -have | H fon S ness International Alliance of Theatri- want extended its agreement on a week- 
turned into black-and-tan opera- | |cal Stage _Employees and _ other | to-week basis. 
tions. “ | groups which have a bearing aad | In addressing TROA, Irving 
Former nitery manager Meyson | |nightclub operation. = Mols. S. a @s 1X | opened his informal talk with the 
Shelton last week admitted payoffs ll c risco ross Lou Walters, operator of the | statement that the cafemen should 
to police officials for suppression tis ogi st ld pis ie} have organized into a body years 
pte slecte ‘exy, eve *xpande ‘ P aie H 
gage nr nap Bgs Are rearg San Francisco, Feb. 3. TROA’s jurisdictional scope by| Union Acts, Fund iat ae tee foal tat B od 
tion. However. operator Ralph | Betty Hutton’s gross at the Cur- | asking the Roxy Theatre, N. formers are employees rather than 
Mitchell denied such payments | 12" Theatre here was cut by es- management to confer with ihem ; indie contractors, a theory that 
weed bile pas timated $14,500 when singer was| before signing a new deal with Minneapolis, Feb. 3. | Poe earrite : 59) 
: | forced out of two shows on Satur- | AGVA. ‘ At least two Minneapolis AEROS OD Page : 
T . ‘A » 9 Nit |day (31) and one on Sunday by | Lay phe, J —- wanton oe its |niteries, the Gay ‘90s and Vic’s, Pi P 
ex. § r S an attack of laryngitis. Many stub- | 28enda rapidly and complete an | are ignoring demands by American s 
% ena Ize I ery [holders took substitute dates. | unusually large number of matters | Guild of Variety Artists that they Billion Dollar G String 
Corpus Christi, Tex., Feb. 3. | Week's take was $26,500. Miss |in its two-day confab. Other offi- |employ only union performers and Portsmouth, O., Feb. 3. 
New nitery here, the Casino, | Hutton tried to head off cancella-|cers elected are: Lenny Litman, | pay $2.50 per week per performer This town, located near the site 
a will tee off Friday (6). Spot owned | tion by intensive penicillin treat- | Copa, Pittsburgh, first vice-presi- | on every show for insurance bene- | of a new $1,219,000,000 Atomic En- 
“; and operated by Dr. Eulogio Garza, | ments. (Continued on page 52) fits. Demands came from Chicago, | ergy Commission plant, is experi- 





measures 170 x 200, the largest 


here, and has a 7,000 square foot | $35,000 in the 1.550-seater. 


dance floor. 


Casino will operate on weekends 
with live bands and will be avail- 
able at other times for private 
parties. Large area gives it adap- 
tability for such events as ice 
shows, wrestling and boxing. 


Her initial week resulted in 
How- 
ever, with better exploitation and 
smoother production, grosses had 
been climbing before the three- 


show cancellation. Illness came 


| after Miss Hutton was kudosed at a 


Gang Night by the San Francisco 
Press Club. 














Roller Derby’s London 1st | 


England will get its first gander 
at the Roller Derby. Show has been | 
signed to play the Harringay Are- | 
na, London, for a run starting in | 
May. 


The William Morris Agency ar- | 


ranged the deal. 


‘since AGVA has no local office or |encing growing pains, even though 
rep. 'construction of the Pike County 
| Bulk of the performers have | Plant has barely started. 

been and now are non-AGVA mem- | Among the projects for which 
|bers. Both spots, the largest em-|construction plans have been an- 
|ployers of talent in the Twin | nounced is a burlesque house, but 
|Cities, have indicated a determi-|identity of backers is not now 
nation to resist the AGVA de-|known. Two drive-ins are also in 
| mands “to the last ditch.” the works. 


| 
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harp quintet 


‘breathtaking 
...magniticent’ 


Just completed first coast- 
to-coast concert tour: 
Sept.-Dec. 1952 

13 Weeks—62 Concerts 


Currently on winter tour: 
Jan. 12-Feb. 21, Penna- 
Ohio-Michigan. 

6 Weeks—28 Concerts 


INDUSTRIAL SHOWS 

Dow Chemical Co. 
General Motors Corp. 
Nat'l Education Ass'n 











"The girls and their harps 
created a breath- taking tab- 
leau on the famous old stage 
of the Met. 


"They were magnificent." 


TELEVISION 
APPEARANCES 
“Ed Sullivan Show 


Frank Sinatra Show | 
Paul Whiteman Show 








Seneca | Ng AY MRSS 


—N.Y. Journal American 


OPENING MAY 12 
THUNDERBIRD 
LAS VEGAS 














For films, clubs, theatres and conventions: 


HOWARD LANIN MANAGEMENT, INC. 
113 West 57th Street, New York 
JUdson 6-3045 
Personal Direction: Mike Lanin 


- For concerts, radio, television and recording: 


COLUMBIA ARTISTS MANAGEMENT, INC. 
113 West 57th Street, New York 4 
Circle 7-9600 
| Personal Direction: Kurt Weinhold 
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Miami 


Beachcomber’s $25,000 Bids 


For Top Talent Getting Brushoff 


Miami Beach, Feb. 3. 

Reentry of the Beachcomber 
jnto the big name field again ac- 
centuates paucity of magnetic top- 
pers available for the bigger cafes 
here, what with the competition 
from New York, Las Vegas, Coast 
spots and other cities which go in 
for the high-bracketed performers. 
Ed Fielding, new owner of 
Beach landmark, is offering up to 
$25,000 for a single and finding it 
tough to get a decent buy on an es- 
tablished nitery act. 


When Fielding took over the 
lease from the Schuyler freres last 
year, it was stipulated that he 
could not book any act over the 
$2,000 class; reason for same was 
move of the Schuylers to Copa 
City, across the street. With the 











brothers out of the new deal there 
which saw Bill Miller ta) over 
Copa and change name te’ era 
and who, incidentally, is algo trou- 
bled by booking problems what 
(with late—Jan. 20—opening handi- 
capping attempts ta get the best), 
Fielding has been released from 
the restrictive booking clause and 





the | 





JAY 
KIRK 


Humorist 








on Tour with 


VAUGHN MONROE 


Opening 
Chicago Theatre 
February 6 


Personal Manager 


WILLARD ALEXANDER 
30 Rockefeller Centre 
New York City 

















C hicago's 


NEW LAWRENCE 















Swimming Posl— 
Restaurant — Cock- 
Leunge — 400 
henette 
4d Sileep- 
ing Rooms (ali with 
Tub and wer) 
—Modern Appoint- 
ments—Overiooking 
Lake and Park. 






* 


& Kenmore Avenues at Sheriden Road 
hicage 40. Ulineis AOngbeach 1-2100 
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SPECIAL 
PROFESSIONAL 
RATES 














a a... 
instrumentalists without Instruments 
Club Dates . . . Week Feb. 4 
Chicago, W.; Tampa, Fla.; 
Chattanooga, Tenn. 

Dir.: GENERAL ARTISTS CORP. 
Club Date Bookings by 














HARRY GREBEN NAT DUN 
203 N. Wabash Ave, | 1650 tea 
Chicage, tl. New York 
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iis now out with checkbook in hand 
| looking—and begging. 

He’s dickered .with Jose Ferrer, 
|Martin & Lewis, Donald O’Connor, 
|Dorothy Lamour, George Raft, 
Mickey Rooney and others, only to 
|eome up with recording hit Al 
| Martino. 

| Fielding is a top steel exec from 
| Philadelphia and has the loot for 
ithe type of shows he’s talking 
jabout. His Beachcomber is now 


j running with a main room show 


»|plus a small lounge and big bar 


with a trio and pianist. 


‘Strictly a Sat. Nite Town,’ 


Antonio Goes Name Orch 
At Crest, Jukes Weekdays 


San Antonio, Feb. 3. 

Col. B. F. Chadwick, owner-op- 
erator of Club Sevenoaks, has an- 
nounced a new policy of name 
bands on weekends and jukebox on 
weeknights. In making the switch 
Chadwick revealed figures on what 
a nitery operator is up against 
here, 

In 1952 Sevenoaks did a gross 
; business of $187,000. According 
to the auditors’ report, Saturday 
night business, name bands and pri- 
vate parties netted $75,000. By 
staying open other nights, however, 
the spot suffered a deficit of almost 
| the same amount. In fact, net profit 
during the year was only $37.50. 
| Declaring these figures are proof 
‘that San Antonio is “‘strietly a Sat- 
urday night town,’ Chadwick be- 
gan his new policy with the Woody 
Herman orch playing Friday and 
Saturday nights. On 





guelito Valdes, Henry Busse, Blue 
; Barron, Charlie Spivak and Stan 
Kenton. - Valdes was pacted for 
two nights and the others for one- 
nighters. 

| Originally Chadwick had planned 
to close the cafe on weeknights, 
opening only. for private parties. 
On these nights there will be no 
cover charge or minimum check. 


‘0&J-Vanities’ Folding 





“Skating Vanities” will wind up 
its run Saturday (7) at the Ice 
Arena, Dallas, cutting short one of 
its most disastrous seasons in 
years. Olsen & Johnson unit was 
combined with the roller produc- 
tion for this season. Layout will 
reopen Sept. 7 in Quebec City, and 
will be without the accompanying 
vaude unit. Ole Olsen was out of 
the show for several weeks after 
an auto accident. — 

During the show’s haitus Harold 
Steinman, “Vanities” producer, will 
concentrate on the promotion of 
the trick fountain display, “Dancing 
Waters,” which is current at Radio 
City Music Hall, N. Y., and which 
has been repacted for the Easter 
display at that house. 


Defer Miami Tarleton Sale 
Till Jacobs Gets New Hotel 


Miami Beach, Feb. 3. 

Deal for the Jacobs family to 
sell the Lord Tarleon Hotel, haven 
for the visiting show bunch, has 
| fallen through. - 

Sale, for nearly $2,000,000, was 
contingent on the Jacobses dicker- 
ing to build another resort hostelry 
in Florida, and when they were 
unable to effect such plans, they 
decided they didn’t want to sell the 
Tarleton and thus be “out of the 
hotel business.” They will continue 
operation’ of the Tarleton until 





spot further north, possibly 
Palm Beach or Boca Raton. 


in 





Associates— 


Frank Taylor to Grades 


Frank Taylor, for many years an 
indie agent and who was partnered 
with Charles V. Yates until a year 
ago, has joined the Lew & Leslie 
Grade Agency in New York. He ll 
work in all fields. Taylor was also 
head of the Chicago office of Joe 
Glaser’s Associated Booking Corp. 

_Also at the Grade office, Shelley 
Rothman was upped ta associate 
agent. He had been an assistant 
preyiously. 

New appointments bring the 
Grade agency up to its normal com- 


independently, and Nat Debin, who 
joined the Liebling-Wood Agency. 





| formances grossed an_ estimated 
| healthy 





Bladers ‘Carry 


N. Haven Arena; 


‘Capades’ $77,000 


New Haven, Feb. 3. 
Approximately 31,000 oglers 





arieit 


|last week (Jan. 26-Feb. 1). At a| 
; revised scale that carried a $4.80 


|top for the weekend, nine per- 
$77,000. Block sales to 
organizations and club were a con- 
tributing factor to b.o. 

In identical stands on current 
52-53 tour, grosses have been 
slightly ahead of a year ago with 
exception of Syracuse where a 
Xmas week run in ’52 fell below a 
September stopover in ’51. 

On two occasions, Sunday nights 
were nixed in favor of double 
matinees (at 1:45 and 5:30). In 
Providence this meant two SRO 
performances. Donna Atwood, re- 
ported due back in lineup, has not 
yet rejoined cast. 

Icers have been _ consistent 
money-makers here for a number 
of years, both “Capades” and 
“Follies” pulling handsomely. Ac-: 


| tually they are the mainstays that 
successive | 
weekends the bookings include Mi- | 


carry the financial nut of the local 
Arena through seasons that include 
less profitable attractions. It is a 
situation somewhat on the order 





In Dallas This Week 


such time that they can build a new |. 


of football grosses bearing the 
burden for the college chess team, 


| ete, 


‘RADIO ‘HOT LIPS’ HIPP 





IN 2 CLEVE. SHOWS 


Cleveland, Feb. 3. 

Indie-owned Hippodrome, down- 
town 1,500-seat filmer, pulled one 
of those theatre-radio talent wed- 
dings by having WTAM’s “Morning 
Bandwagon” troupe put a couple 
of one-hour shows on its stage 
Saturday (31) with a talent-search 
gimmick. 

Two performances were produced 
by Henry (“Hot Lips’) Levine, 
WTAM-WNBK musical director, 
and Johnny Andrews, emcee of the 
daily a.m. radio program. Shows 
included station’s 15-piece staff 
band, songstress Jackie Lynn, 
singer Jay Miltner and six Cleve- 
land acts picked in prelim audi- 
tions. 

Unfolded at regular prices, sup- 
plementing “Thief of Venice” on 
screen, both shows yanked near- 
capacity crowds. Levine, who di- 
rected them, tooted a trumpet and 
swung out in Dixieland rhythms as 
he did when he was backbone of 
the NBC “Chamber Music Society 
of Lower Basin Street” series, 





Natl. Circus Week in June 
Bernardston, Mass., Feb. 3. 
Circus Clown Club of America, 
comprisnng former funnymen of 
the big tops, will again sponsor 
National Circus Week, starting 
June 1. Organization, using the 
slogan, “Fools of the World Unite,” 
will foster employment of clowns 
in department stores during that 
week as a means of ballyhooing 
both the circus field and various 
forms of merchandise through 
tieups. 
Circus Week chairman is Ray 





“CURTAIN TIME WITH NANCY” 


NCY 


JACK VAUGHAN PE 


Bickford (Rayford the Clown), resi- 
dent here. 


ATES 7 


plement’ of percenters. Recent | 
resignations from that office are 
Phil Farrell, who’s now working 


caught “Ice Capades” in its annual | 





Rast 55th. Street 


N.H. Bill Would Extend 


‘Grove’ Law to Tenters 


Concord, .N. H., Feb. 3. 

Under a new bill introduced in 
the Legislature here, New Hamp- 
shire’s so-called “Cocoanut Grove 
law” would be extended to include 
such itinerant public gathering 
places as cireus and carnival tents. 

Original law, deriving its name 
from the Boston nitery’s fire trag- 
edy about 10 years ago, requires 
auxiliary lighting systems.for the- 
atres, public halls, ete. 





'Arcesi, Nitery Op Hassle 
On Contract; Singer’s Jail 


Boulevard Tavern, Forest Hills, 
L. I. and singer John Arcesi are 
sitting this week out. Both filed 


the American Guild of Variety 
Artists. Arcesi is reporting to the 
cafe nightly, but he isn’t working 
in the floorshow. 

Goldstein claims that Arcesi 
breached his contract with the spot 
by failing to appear for the late 
‘show Friday (30). Reason for in- 
ability 
jailed on 
brought by 





a non-support 


his wife. 


| 
| 
| 
| 
| 


| time for the Saturday night per- 
| formance, only to find that a singer 
| had been hired to replace him. 

after conferring with an AGVA at- 
torney, instructed the singer to 
hang around the spot in order to 
be ready to go on. However, Gold- 
stein isn’t taking advantage of 
Arcesi’s offer. AGVA attorney 
stated that the argument was arbi- 
trable, but it must first be de- 
termined who breached the con- 
tract initially. Union is expected 
to get around to the matter after 
the windup of its national board 
meeting which is now in session. 


N.Y. State Gets Cop-Backed 
Bill Vs. ‘Illegal Saloons 


Albany, Feb. 3. 


Senator John J. Donovan, Jr. 
| (D., N.Y.), has introduced a bill 








ito prohibit persons from storing | 
|alcoholic beverages for on-premises | 


consumption by others and from 


furnishing “setups” without a liq- | 


uor license, in New York City. 

He explained that the measure 
|has the support of the N, Y. City 
Police Dept. and the state Restau- 
rant and Liqtor Dealers Assn. It 


‘lig aimed at “bottle clubs,” which 


Senator Donovan characterizes as 
“illegal after-hour saloons.” The 
bill was introduced at the request 
of N. Y. Police Commissioner 
George B. Monaghan, according to 
Senator Donovan. The measure 
would take effect July 1, 1953. 





Atlanta Nitery ‘Exoticist,’ 


Mgr. in ‘Indecency’ Rap 
: Atlanta, Feb. 3. 

Eva Kanitz, alias Myra Davis, of 
Miami, billed as an “exotic” dan- 
cer, was arrested by Atlanta po- 
lice Friday (30) on a charge of dis- 
orderly conduct—public indecency. 
Released on $500 bond, terper wes 
scheduled to appear in Municipal 
Court early this week, but her 
trial has been postponed until Fri- 
day (6). 

Put under bond in same amount 
was dancer’s Atlanta employer, 
John C. Carmichael, manager-op- 
erator of the Gypsy Room at Cler- 
mont Hotel, who was charged by 
police with disorderly conduct—op- 
erating an indecent show. His trial 
also was postponed for a week. 

Clermont is located on Ponce de 
Leon Ave., out of Atlanta's down- 
town hotel district. 





DEEMS TO VANGUARD, N. Y. 
Mickey Deems moves into the 
Village Vanguard, N. Y., tonight 
(Wed.), replacing Stan Freeman. 
Freeman, who opened last week, 
found it too rough to work the 
nitery and get up in time for a 
6:30 a. m, radio show, NBC. 
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| hotel and other Statler units. 


Rap Precludes Presence | 


Manager Abe Goldstein of the | ™@2 


breach of contract charges with) 





to show up was his being | 
charge | 
Bond was | 
| raised, and Arcesi turned up in| 





Arcesi's manager, Bert Richman, | 


——— 


Statler’s Juve 


Buffalo, Feb, 3. 

The Statler, Buffalo, will attempt 
to tap the trade customary for the 
Town Casino with the booking of 
Frankie Laine March 3 for two 
weeks. 

Spot usually follows a band pol. 
icy and has run polite-type shows. 
Laine pacting, however, marks a 
sharp departure and indicates some 
experimentation that will have aq 
bearing on future bookings for t! 





MS 





Three Riffs set by the Leon New. 
Agency into the Chez Pareo 
Montreal, Feb. 20. , 





























BP 
DONALD RICHARDS | 
STAR OF 
“THERE’S MUSIC IN THE AIR” 
FRIDAYS, CBS RADIO 
NETWORK, 9-10 PM, EST 
Personal Mgt. DAVID L. SHAPIRO 














! Now Playing Indoor Sport Shows 





Al 4-1077 | 


Reciehieeeseenetemeenntimnemenints 


(Bobby) 


ROLLINS 








Feb. 6th to Feb. 15th 
Coliseum, Indianapolis 
Thanks to WILLIAM SHILLING 


165 West 46th Street 
New York City | 















































WHEN IN BOSTON. 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


900 GAGS FOR $1 


Get the Encyclopedia of Patter — 40 
Printed pages of high-powered one- 
line comedy. Free comedy catalog with 
every copy. Send $1 te: 


LOUIS TANNEN 
120 West 42nd St., New York 34, N. Y 








Latest Comedy Materia! 


for MC's, Magicians, Enter- 
tainers, ete. Send for our 
latest price list of great 
ORIGINAL gagfiles, mone- 
logs, dialogs, parodies, 
skits, ete, Written by shew 
biz tep gagmen. send 
$10 fer $50 worth of above. 
Money back if not satisfied. 


LAUGHS UNLIMITED 
106 W. 45 Sty NM. YM. ¥. «© dU, 2-0373 
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“The Biggest Double Header Th That Ever Played New York’ , 


% COPA BONNET 


The Oscar of After-Dark Entertainment 
Is Hereby Awarded To 












MYRON 
COHEN 


The Copa is proud to add to the show business 





KEAN 


Hall of Fame these three great clowns, who 
combined four-star notices, five-alarm excitement 
and six-figyre business for one of the most 


brilliant engagements in Copa history! 


eee AND CREDITS WHERE CREDIT Is DUE: To these outstanding creative talents 


’ who helped to make this show one of the greatest all arcund revues to ever grace the Copa Floor. 
Staged by DOUGLAS COUDY « Music & bites by MATT DUBEY & HAROLD KARR 
Costumes Designed by BILLY LIVINGSTON ¢ Executed by MADAME BERTHE 
Orchestrations by ELIOT G. EBERHARD ¢ Jewelry by NAT MAZER of MAZER BROS. 


Betty & Jane Kean’s Material by ELI BASSE 


JULES PODEtLL’S 


COPACABANA 


EAST 60TH STREET «+ NEW YORK CITY 
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dent; Herman Comroe, Powelton 
Cafe, Philly, 2d v.p.; Mickey 
Chiado, Gay Haven, Detroit, sec- 
retary; Herman. Pirchner, A\l- 
pine Village, Cleveland, treasurer. 
Harry Altman, Town Casino, Buf- 
falo, was named chairman of the 
board. 

Exec committee comprises Wal- 
ters, George Hamid, Steel Pier, 
Atlantic City; Max Cohen, Balti- 
more; Chiado, Altman and Litman. 
Membership committee consists of 
Col. Maurice Lutwack, Buffalo, 
who is attorney for the group and 
its acting executive secretary; Wil- 
lie Willenager, Elmwood Casino, 
Windsor, Ont.; Paul Bruun, Miami 
Beach columnist who represents 
the Florida Cabaret Owners Assn.; 


Lou Rhode, Desert Inn, Las Vegas; | 


Pappy Doren, Pappy’s Showland, 
Dallas, and Joe Taylor, Montreal. 
$7,500 ‘War Chest’ 

Among concrete accomplish- 
ments at the meet were the rais- 
ing of a “war chest” of about $7,- 
500 within a few minutes to cover 
operating costs and naming of a 
financial committee under direc- 
tion of Pirchner to set up a dues 
and charter fee scale. 

Hamid was admitted to the 


TROA on the ground that the 











BILLY DEV-ROE 


AND THE 


DEVIL-AIRES 
8 


Vocals — Comedy 


Impressions 
‘ a 
Currently 
THE “DOME,” BISMARCK, N. D. 
he 
Personal Management: MILO STELT 
Direction 
MUTUAL ENTERTAINMENT AGENCY 
203 N. Wabash Ave. Chicago 





| ~-TROA’s Nationalized Scope 


Continued from page 49 


Steel Pier, which he operates, 
serves food. Hamid is producer 
and booker for fairs, is co-owner 


office, and works in every phase 
of the outdoor business. He’s been 
in a running controversy with 
AGVA on welfare. fund payments. 

Walters told the delegates who 
represented 350 cafes from 40 
cities and 26 states in the U.S. as 
| well as Canada, that should the 
| organization successfully stem the 
lrise in opérating costs in any 
| phase of the business, TROA will 





|save the cafemen many times the | 


| cost of dues in the organization. 

| Among the projects outlined is 
|and cafe charge accounts. A cut 
of even 1%, Walters stated, would 
more than justify organization 
dues. As a matter of fact, a. newly 
organized charge account firm, 
Trip Charge, with headquarters 
in Pittsburgh, made a pitch for 
TROA business with an offer of 
6% rakeoff on business done 
through them. Organization told 
the rep that it should get a con- 
siderably lower fee, probably 4%, 
if TROA got behind the firm. 


Seek Lower Costs 





matters. pertaining to .ASCAP, 
|BMI, Diners Club and AGVA 
bonds, TROA evolved a modus 
operandi which it will present to 
all the outfits with whom it will 
have to deal. Proposition present- 
ed by the association would call 
\for TROA to idemnify every con- 
|cern or layout in return for a cut 
|rate to members. 
| BMI is seeking to get one-half of 





1% of the total music and show | 


}costs as its fee. TROA would push 
|for a lesser rate and guarantee to 
pay BMI any delinquencies of cafe 
members. 

| In the matter of AGVA bonds, 
| group will seek to set up its own 
|revolving fund and -costs of fold- 





|eroos would promptly be paid out | 


of its own reserves for that pur- 
pose. TROA feels that it should 
have control and an eye on all its 
-*- coin. : 

One of the major items to be 
|ironed out will be relations with 
|AGVA, Still to be resolved is 


whether acts are independent con- : 


tractors or employees. TROA 
legally feels that performers, aside 
from chorus, are indie contractors, 
| while union feels otherwise. This 
is regarded as a key question in- 
asmuch as social security and 
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withholding taxes revolve around 
that issue. 


Oppose Welfare Payments 

Naturally, the ops are opposed 
to the AGVA welfare fund pay- 
ments in its present state. They 
want to make some sort of deal 
with the union whereby the pres- 
ent $2.50 per-week-per-performer 
levy will be cut. One of the pro- 
positions advanced is flat payment 
by each club, amount of which will 
depend on size of the spot and 
costs of the show. However, since 
AGVA pays out $2.40 for each 
performer weekly for insurance 
costs, it’s difficult to foresee any 
cut in this direction. There's also 


into an insurance program of its 





own to cover personnel in the 
| floorshow. 
In all the matters discussed, 


there’s been a running theme of 
/lowering costs on virtually every 
‘major item, Feeling is that cost 
}control is of prime necessity if 
| they’re to stay in business. 

| In other matters, Litman was 
|named publicity chief pro tem 
|until a permanent appointment is 
_made. Study will be made on how 
be cut the present 20° cabaret 
| tax. 

| In another direction, an appoint- 
ment for today (Wed.) was made 
with AGVA, whose national board 
_started a four-day meeting Mon- 
' day (2) at the Taft Hotel, N.Y. 
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of an indoor circus, has a talent 


a cut in the 7% fee for the Diners! 
Club, a clearing house for hotel | 


From discussions on fees and! 


For example | 


the proposition that TROA looks | 








A. €. Abates Curfew 
é , ° 
On ‘Good Boy’ Promise 
Atlantic City, Feb. 3. 

Plans to enact legislation which 
would close all liquor spots at 2 
a. m. have been dropped for Thom- 
as Wootton; director of public 
safety here. 

Wootton .made the announce- 
ment after numerous huddles with 
interests operating niteries, hotel 
cafes and others owning or run- 
ning the 300-odd dispensing spots 
lin the resort. He said that opera- 
|tors of more than a score of “sore 
spots” had given their word they 
would clean up and maintain order 
and use utmost discretion in bor- 
derline age cases. 








Unit Review 








Bob Cresby’s Club 15 
(SAHARA, LAS VEGAS) 

- Las Vegas, Jan. 23. 
Bob Crosby's “Club 15,” with 
Modernaires (5), Gisele Macken- 
zie, Dupree Trio; Gene Nash, Sa- 
Harem Dancers (12), Cee David- 
son Orch (11); no cover or mine} 
mum, | 








With the Sahara in the vanguard | 
for intro of new names and packets | 
to this jangling mecca, comes Bob 
Crosby’s “Club 15” parcel adapted | 
in part if not in toto from his CBS | 
staple. Whether Crosby wishes to | 
continue his advance into nitery | 
circles after this auspicious begin- | 
ning, remains to be seen. From this 
showcasing, however, he has ob-| 


revised and enlarged “Club 15” | 
format for video. 


Drawing peak biz, this engaging | 
| hour-plus offers a_ glimpse of | 
Crosby, assured, affable, and very | 
capable while piloting his charges | 
through varied fare. Included in| 
the setup are the always-big-in- | 
Vegas Modernaires; Gisele Mac- | 
kenzie, thrushing her initial brace | 
of tunes here, and a tyro terp| 
threesome headed by Roland | 
Dupree. Production tied together | 
' by George Moro moves at a good 
| clip until Crosby chooses an after- 
| math—a visualization of “Club 15” 
lon the air. Anticlimactic, the ap- 
pendage should either be dropped 
| or placed within the casement at 


| another point. 


| Although Crosby 





chooses. to 
anfare Miss Mackenzie in a more 
important placement than _ the 
Modernaires, the song combo makes | 
a showstopper out of an all-too- | 
brief session. They wham over | 
“The Customer Is Always Right,” | 
with each member entering in a| 
magico twist and plate-spinning | 
escapade. Then, to follow a hitune 
coupling, they sock over a smash 
new arrangement of their peren- 
nial, “Juke Box Saturday Night.” 
With Al Copeland leading the 
parade of impressions, gang rings 
rafters with four Aces, Les Paul 
& Mary Ford, Johnnie Ray. 
Crosby has his inning to follow | 
this whammo buildup, and makes | 


the most of his keen sense of | 
humor based upon brotherly jibes | 
at Bing, and his Jack Benny affilia- | 
tion. One line that receives whoops | 
has to do with big brother's accom- 
plishments and his own as he ex- 
pounds: “It’s like having a peanut 
stand between Fort Knox and the 
Bank of America.” Enlarges upon 
| the idea with special tune, “My 
| B.O.F.B.”—which translated means 
|“Brothers of Famous Brothers.” 
| The parody saga brings up big 
| laugh portions. 

Mackenzie gal has her best song 
moments while chirping “Le 
| Fiacre”’ and Texas _ recountings 
which lead into carbon of her 
Capitol good seller, “Don’t Let the 
Stars.” She has a pert manner 
while thrushing and goes over well 
in bright and comedy melodics. 
Her songtale of a chorine at the 
Palace longing for chance to be- 
come a Judy Garland or a Mary 
Martin, draws upon a serioso mood 
and falls short of being a sock 
pace-changer, Later, within the 
reenactment of “Club 15” airer, 
she returns to sprightly lyricizing 
with Crosby in “Walkin’ My Baby 
Back Home,” proving her way with 
such tunes. 

Dupree Trio has the opportunity 
|to unfold moderne terp patterns 
/and although limited somewhat as 
_to ideas, manage to win appreci- 
| ative mitting. Sa-Haren Dancers 
| hold over “Cocktail Party,” with 
added terps adapted to this layout 
/set within a TV studio interior. 
Gene Nash steps forth to cleat. 
/some beats and shuttles on later 
| with the als to centre “Left My 
Hat in Haiti” while the brightly 
| costumed prancers indulge in hip- 
| tossing and assorted Cubano frol- 
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|ics. Cee Davidson helps to move 
proceedings along with his Steady 


| Eddie Sligh agency 


tained a fancy offer or two for a}! 


‘rough sledding and finally bowed | 





Vaude, Cafe Dates 


Vegas Slots Bway 











New York 


Jimmy Durante goes into the 
Copacabana, N. Y., early next 
month . .. Jean Sablon set for the 
Persian Room of the Plaza, March 
5... Jimmy McHugh unit pacted 
for the Palomar, Vancouver, March 
9... Three Stooges begged out of 
their Feb. 17 date at the Sahara, 
Las Vegas ... Carl Ravazza tapped 
for Eddys’, K. C., Feb. 13... Ray 
Bolger extended another fortnight 
at Bill Miller’s Riviera, Miami 
Beach . . . Phil Foster slated for 
touring “Farfel Follies” .. . Joel 
Grey goes into Ciro’s, Miami 
Beach, Feb. 17. 

Lucienne Boyer to the Cotillion 





| Room of the Hotel Pierre, starting 
}Feb. 17 . 


. . Bob Carroll set for 
the Copa, Pittsburgh, Feb. 9. 


| Myron Cohen has been signed for 


the “Farfel Follies” going into 
Selwyn Theatre, Chicago, March 2 
. . . Clifford Guest to the Jeffer- 
son Hotel, St. Louis, April5... 
Personal manager Bullets Durgom 
and Connie Haines have split... 
Joel Grey tapped for the Carousel, 
Pittsburgh, March 8. Jackie Kan- 
non down for that spot Feb. 9. 


Chicago 
George Bond, formerly with the 
Len Fisher office, has joined the 
. Danny 
Graham moves into his own office 
this month as a solo agent, 


Tabs; ‘Panama’ Ist 


Las Vegas, Feb. 3. 

The ever widening search for 
nitery attractions with appeal is 
sparking a pair of experiments 
with tab versions of former Broad. 
way hit musicals. An hour-long 
version of “Panama Hattie,” with 
Marilyn Maxwell headlining, opens 
a threé-week stand at the last 
Frontier Hotel, March 23. Tab wil] 
also mark the reunion of the Slate 
Bros. (3) after some years. Henry 
Slate has been in films and in 
| Broadway version of “South Pa. 
| cific,” Sid has been working with 
| Ben Blue and Jack has been play- 
|ing vaude. 

Sammy Lewis is producing “Hat. 
tie” along with Dave Shelley, 
stepson of the late Buddy DeSylva, 
co-author of the show.: 

The Flamingo had earlier booked 
a cut version of “Anne Get Your 
Gun” for a Mar. 19 opening, but 
show hasn’t been cast as yet. Leigh- 
ton Brill and Ben Kamsler of Mel- 
ody Fair, Toronto tent musical op- 
eration, will produce, 
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Herman Krinsky wrote the music 
for the “Ice-Maker” bailet in 
Servel’s touring “Show of Stars,” 
reviewed in last week’s issue. 
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bonifaces contest. He described 
latest developments in the Chicago 
strike case where bulk of cafes 
are operating with non-union per- 
formers. Irving stated that the 
union decried the hoodlum tactics. 
Union, he said, is willing to sit 
down aud negotiate at any time 
with the Chi ops. He declared that 
the Chi cafemen, by filing an action 
with the National Labor Relations 
Board, automatically stipulated 
that: they are employers, since 
NLRB was set up to resolve argu- 
ments between management and 
labor. 

In a question and answer period 
following his talk, Irving had some 


| 
| 











out on the theme that the questions 


being asked of him were of a legal 
nature, and not being an attorney, 
he could not resolve them, 


Saranac Lake 


By Happy Benway 
Saranac, N. Y., Feb. 3. 

A carnation to Garry Schumach- 
er, assistant to Horace Stoneham 
of the N.Y. Giants, for sending pic- 
tures of the World’s Series games 
for entertainment of the gang here 
at the V.C. hospital. This was 
made possible by George Sullivan 
whose progress is tops during his 
observation period. 

Edith Crauen of Toronto is an 
addition to our laboratory, while 
Harold Hallahan of Brasher Falls, 
N.Y., joined the hospital personnel. 

New appointments from the 
main office of Dr, George E. Wil- 
son, medical director, which de- 
note top progress, tre downtown 
shoppers Audrey Lumpkin, Ther- 
esa Coppersmith, Robert Dutton, 
Thomas Lewey; Mail special deliv- 
eries and packages, Shirley Houff, 
Gloria Davis, George (Elephants) 
Powers; trade papers and maga- 
zines, Forrest (Slim) Glenn, Shir- 
ley Houff. ‘ 

Duke Huntington, the northern 
N.Y. and_ actors’ colony jukebox 
bigwig, off to Miami. with his wife. 

Murray Kissen all agog over sur- 
prise visit from his frau who shot 
in from Gotham to spend.a week 
with him and help to celebrate his 
first good clinic. 

Simone Bleueze, V.C. laboratory 
technician, off to Gotham for a 
week's furlough. 

Write to those who are ill, 


N.Y. Birdland 5G Holdup 








cool jazz hangout, was taken for 
$5,000 yesterday morning (Tues.) 
when two thieves forced the spot’s 
steward, Joseph Korson, to open 
the two safes in the office. 

Holdup took place at 11 am. 
with Korson and two cleaners the 
only personnel around. 






Birdland Restaurant, Broadway's|s 
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NIGHT CLUB REVIEWS 





VARIETY 





Wednesday, February 4, 1953 





La.Vie En Rese, N, Y: 
Sue Carson, Georgia Gibbs, Van 
Smith Trio; $5 minimum. 


_—_-_-o 


Mags or class, Georgia Gibbs can 
reach any of audience—as she 
does here. Monte Proser’s intimate 


spot is a sock showcase for a per- 
former, and this Miss Gibbs re- 
veals to her personal advantage in 
a song repertory in which the 
diminutive songstress really belts 
‘em out as they were written, 

Miss Gibbs can sing anything and 
get ’em, and that goes for the latest 
pops, the hillbilly tunes and the 
standards. She has a neat change 
of pace and her great sense of 
rhythm communicates itself to the 
audience with her opening pop, 
and she holds "em all the way. For 
a neat pace-changer she does “Yid- 
dishe Momma,” and the good taste 
that she always manifests is partic- 
ularly evident on the latter tune, 
which she does in English. Too 
often singers adopt an affectation 
in doing “Momma” in Yiddish. 

The only other act on the bill is 
brunet Sue Carson, comedienne 
with a neat sense of delivery and 
a lack of inhibition. Miss Carson 
is more extensively reviewed under 
New Acts. 

Van Smith, as usual, does a nifty 
job at the keys, for both the lulls 
and the show -accomp. 

Incidentally, La Vie is on a biz 
spree these days. Kahn. 


Chez Paree, Chi - 
Chicago, Jan. 28. 
Jerry Lester, Nita Bieber & 
Gerald Gotham, Halina Gregory, 
Johnny Martin, Chez Adorables 
Brian Farnon Orch (10); $3.50 
minimum, $1.10 cover. 





Even though Jerry Lester hasn’t 
been around the Chicago nightclub 
scene for about five years, he still 
has a large and loyol following. 
Whether that is due to friends he 
has made in the past, or new de- 
votees through TV, is a moot point. 
However, little of his stuff here is 
material he has used in his video 
stands. Net once did he use the 
“George” which he more or less 
coined and popularized in his T 
series. J 

Lester establishes a remarkable 
camaraderie among the tables and, 
opening night, did a heart-warm- 
ing few minuies for some grammar 
school graduates. Comic also is 
cognizant of the juves, keeping his 
material wholesome for the family 
trade for most part. Majority of 
his quips are about the local scene, 
recounting his school days, which 
registers strongly. He does “Afri- 
ca” in which he squelches a heck- 
ling drunk beautifully and then 
apes Harry Richman in an acid 
sketch which is interspered-with 
bits of old vaude turns as a cigar 
box juggler. Scene gets hilarious 
as the unpaid drunk keeps yelling 
for “Africa” at every waking mom- 
ent. Lester winds up the proceed- 
ings with a skit imitating Dan 
Dailey in a Betty Grable pic with 
Nita Bieber taking the Grable part. 
Gal does clicko straight job and 
the saga gets hefty yocks. 

Miss Bieber, with the assistance 
of Gerald Gotham, starts off the 
show with a slithering, heated Car- 
ibbean number which has _ the 
male members of the aud paying 
acute attention. Male works the 
bongo drum for a few moments 
before entering the chase. Pair 
walk off with a fat hand. 

Halina Gregory, petite and pretty 
blonde, has been working in Eu- 
rope in opera, according to reports. 
She displays training in that field 
but, unfortunately, this is not the 
room for her offerings. She has 
tried to adapt some of the more 
popular or standard tunes, but her 
arrangements are more fitting for 
a singer of pop tunes, not one with 
an operatic mien. Perhaps in a 
more intimate spot, with a re- 
vised score; she might .be more 
effective. 

The Chez line pieases in two 
new production numbers, assisted 
by Johnny Martin, production 
singer. Brian Farnon batons well 
and takes a few solo licks on the 
sax for neat results. Zabe. 





Mocambo, L. A. 
Los Angeles, Jan. 28. 
Billy Daniels with Benny Payne; 
Eddie Oliver Orch (8), Joe Castro 
Quartet; $2 cover. 





More and more the number of 
nitery attractions are dwindling 
down or, for reasons of higher 
salaries elsewhere, staying away 
from L. A. The two Sunset Strip 
Spots of glamor and capacity, Mo- 
cambo and Ciro’s are finding the 
matter of getting headliners tough 
indeed, with result that they have 
to repeat certain personalities to 
the extent that they appear to 
backing up on themselves. 

A case in point is Billy Daniels, 
who is such a Mocambo regular 
that even though he hasn't been 
here for some months it appears to 
be a matter of weeks. Not that he 
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isn’t welcome — particularly to 
Charlie Morrison, who can ‘always 
count on Daniels for okay biz — 
but some new avenues for name 
talent will have to be found by 
both Morrison and Herman Hover 
if the Mocambo and Ciro’s are to 
avoid the frequent dry spells be- 
tween headliners and retain their 
to seeiny fol 
aniels, per usual, delivers. @ 
smooth _ entertainment. 
night (21) he writhed through a 
38-minute songalog of w.k. stand- 
ards, with expert and personable 
assist from Benny Payne on the 88, 
latter also occasionally adding a 
note of song. 

Only possible criticism of Dan- 
iels is his inclusion of “My Yid- 
dishe Mama” in his repertoire. 
His arrangement is socko, but that 
type of song just doesn’t seem to 
belong in a-nitery, particularly 
when Daniels’ type of grinding 
delivery makes the little old lady 
take on the mental portrait of 
Mae West. 

Otherwise, there’s not a faulty 
moment in Daniels’ routine, from 
his opening “This Can’t Be Love” 
through to his closing trademark, 
“Old Black Magic.” In between 
are “Night and Day,” “Somebody 
Loves Me,” “Because You're 
Mine,” “Bye, Bye Blackbird,” “Tea 
For Two,” which is done nostal- 
gically as a Palace Theatre soft- 
shoe standard; a medley of “You'd 
Be So Nice to Come Home To,” 
“You're Marvelous” and “It Had 
to Be You.” The only compara- 
tively new number is the Jule 
Styne-Leo Robin “Bye, Bye Baby” 
from “Gentlemen Prefer Blondes.” 

Along with his songs, Daniels 
makes quite a sartorial picture in 
a new type of tuxedo—grey silk 
with a shawl collar of the same 
material and no side pockets in the 
jacket. It’ll probably start a new 
trend for stage and nitery enter- 
tainers. 

During Daniels’ session, Payne 
also conducts the backstopping 
Eddie Oliver orch, augmented 
from six to eight for Daniels’ 
booking. Oliver later takes over 
expertly for the patrons’ hoofol- 
ogy, alternating with Joe Castro’s 
Latin quartet. Scho. 


Sahara, Las Vegas 
Las Vegas, Jan. 27. 
Sugar Ray Robinson with Joe 
Scott; Harvey Stgne, Eileen Wil- 
son, Bob Giraud, Sa-Harem Danc- 
ers (12), Cee Davidson Orch 
(11); no cover or minimum. 





Sahara can chalk up another 
winner for the next two frames in 
the headline lure of Sugar Ray 
Robinson. He has the punch of a 
show biz champ and his solid one- 
two is a light fantastic of fancy 
footwork, coupled with a warm 
personality that registers socko. 
He’ll do more than okay in this 
burg, having the magnetic name 
plus stuff to go with it. 

With the very excellent aid of 
Joe Scott in the comedy and duo- 
tap sections, Sugar Ray raps over a 
solid opening stanza. Sets up his 
legmania with Scott by bleating 
“I’m Never Satisfied” and tears in- 
to his footwork with enthusiasm. 
For this he receives peak plaudits 
from table-sitters, but could min- 
imize his jokes with Scott, and in 
some cases, eliminate them alto- 
gether. This is especially apparent 
after Robinson follows Harvey 
Stone, show’s comedian. The. ex- 
champ makes a pleasing emcee, 
and whenever he trots on exhibits 
more of his hoofing prowess. 
Whether he’s polished or not (six 
months is a very brief span in 
which to learn all the hoofing 
ropes), audiences here like the way 
the former pug presents himself, 
He earns every last salvo. 

Stone is slightly nervous follow- 
ing a six-month hiatus. Breaking in 
some new material finds the come- 
dian with some jitters, but they’ll 
pass. Some of the new stuff is 
strong, making for good yocks, and 
other fillips will be culled as Stone 
weighs reception. Overall reaction 
is good, with highlights being wife 
and horse routines leading into 
“Riders in the Sky” parody. Potage 
of gambling bits and surefire Army 
monolog are his windup. 

Eileen Wilson makes her Vegas 
debut in compact session which 
wins favor. From — “Another 
Opening” through “Why Don't You 
Believe Me” and “Who Cares,” she 
makes a return couplet consistin 
of “All the Things You Are” an 
“Blow Gabriel Blow.” While 
meandering around in low and me- 
dium register, Miss Wilson's pipes 
have sexy overtones but ride into 
hard and edgy quality on pushed 
volume. 

Sa-Harem gals -set spirit on the 
Sugar Ray opus by tapping off an 
opener themed with training camp 
calesthenics. Halfway choreo turns 
to “Winter Wonderland,” with spe- 
cial amounts of orbing upon four 
paraders, Bluesy “Tuxedo Junc- 
tion” has the 12 prancers in se- 
quined tophats, brief black and 
white costumes, and aiding unison 
tapistry wiih canes. Will, 
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Blue Note, N. Y. 
Lucretia, Dorothy Greener, Nor- 
man Wallace, Nancy Steele, Ron- 
nie Selby Trio; $2.50 minimum. 


This cellar on West 46th St., 
bas been a problem site for the 
past couple of seasons and current 

nagement is out to break the 
jinx attempting to duplicate 
the setup of smart eastside niter- 
ies. ‘It's a comfortable room, 
nicely laid out and with plenty of, 
area for the acts to work an 
the clientele to terp, but it’ll have 
to sharpen its bill if it doesn’t 
want to go the way of the Habibi 
and Jimmy Ryan's which preceded 
here, 

As it stands now, layout offers 
a potpourri of comedy and song 
that doesn’t quite jell. Headliner 
Lucretia, of the French chantoosie 
genre, is a mistake. Warbler 
seems to be blending the styles of 
Yma Sumac and Johnnie Ray in 
her songalog, but impact of either 
missing. Voice is high-pitched and 
the odd arrangements leave tablers 
amazed. Works over “Gypsy In My 
Soul,” “Happiness Is a A Thing 
Called Joe,” a patter specialty en 
francaise and the fave “L'Accord- 
ianiste.” 

Comedienne Dorothy Greener 
comes off best here. Her impish 
monologs are okay intimery fare 
and she delivers each with an in- 
gratiating and carefree abandon. 
Her travesty on Metro pix is a 
surefire yock winner as is her 
shopgirl’s lament. ; 

Norman Wallace's pianologs still 
seems to indicate that he’s not yet 
found his act pattern. He accomps 
himself on Gallic chansons and 
comedic specialties and although 
some have an appealing flavor, the 
sum never equals its parts. Thrush 
Nancy Steele is reviewed under 
New Acts. : 

Ronnie Selby’s trio supplies a 
tasty backing for the turns and 
whips up a solid beat for customer 
dansapation. Gros. 


Mt. Royal Hotel. Mont’ 
(NORMANDIE ROOM) 
Montreal, Jan. 30. 
Andrews Sisters (3), Max Chami- 
tov Orch (10) with Norma Hutton, 
Bill Moodie Trio; $2-$2.50 cover. 





The much advertised and pro- 
moted appearance of the Andrews 
Sisters for their first cafe stint in 
Montreal skedded for last Monday 
(26) was delayed three days when 
Patti came down with the flu. Trio 
finally preemed Wednesday night 
but without the services of their 
regular pianist (Patti's husband, 
Vie Schoen) who had to skip their 
opening because of illness. How- 
ever orch leader Max Chamitov 
stepped in for two performances 
and backed chirpers handily as 
they clicked to a capacity house. 

Before a crowd made up of the 
curious and their many admirers, 
the Sisters prove conclusively why 
they’ve been ranking faves for 
more than a decade. Teeing off 
with “Back Again” which includes 
a lot of localized patter, group 
switch in a number about poodle 
coifs. As they all sport this hairdo 
in various colors (red, blonde and 
brunet) audience reaction is solid 
and shows them to be something 
more than femmes fastened to a 
mike. “South Rampart Street 
Parade” in rollicking Dixie tempo 
scores and Patti, who does most in- 
tros and bulk of chatter, solos with 
“Wanna Be Loved” to plaudits. 

Teaming up again, combo does 
hilarious parody about Hawaii and 
then drops back into Calypso 
rhythm with the obvious and hack- 
neyed “Rum and Coke” sequence. 
A reprise of one of their first hits, 
“Apple Blossom Time,” goes well 
with the nostalgic set and then gals 
bow out with an ad lib collection 
made up, for-the most part, of pa- 
tron requests. 

Garbed alike in black-sequined 
gowns and effective hair styling, 
they do upward of 40 minutes at 
every showing and their somewhat 
rowdy but personable approach to 
both the clientele and their singing 
is surefire. Experience, which they 
have plenty of, has taught them 
how to out-heckle the hecklers, 
bandy a fast ad lib and still keep 
overall pacing and showmanship at 
top level. An enlarged brass sec- 
tion in the Chamitov orch gives 
ample support to the Andrews’ 
thrushing and house vocalist Nor- 
ma Hutton makes an attractive 
femcee. Newt. 





Celony & Astor, London 
London, Jan. 28. 
Tony & Eddie, Felix King Orch, 
Don Carlos Band, Sid Philips 
Orch; Colony: $5.50 minimum; As- 
tor: $3 minimum to 11 p.m., $3 
cover thereafter. 





Within a few minutes of their 
— performance Tony & Eddie 
d their engagement extended 
from a month to six weeks. Colony 
and Astor boniface Harry Morris 
made an immediate decision after 
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noting the spontaneous audience 
reaction, and the same customer 
acclaim. was evidenced on thé fol- 
lowing night when act was caught. 

The novelty of miming to disks 
played backstage has long since 
worn off, but the exponents of this 
gimmick sometimes develop their 
own approach. These two new- 
comers from America, currently 
making their British debut, play 
the comedy angle for all it is 
worth from beginning to end. Thev 


d| make an unabashed pitch for the 


laughs and succeed all along the 
line. For a solid 30 minutes they 
maintain the pace at high pressure 
and are forced into a begoff. 

If word-of-mouth is all _ it’s 
cracked up to be, these comedians 
should be pulling in a regular flow 


of new customers in addition to | 


the staunch regulars. It was on 
that assumption that the manage- 
ment made the unusual decision of 
prolonging the engagement with- 
out waiting to see what the long- 
pull reaction would be. 

Tony & Eddie run through a 
slick routine of somé nine disks 
and among the victims of their 
comedy technique are Ethel Mer- 
man, Durante, Vivian Blaine, 
Kathryn Grayson, Mary. Martin 
and Ezio Pinza, Nelson Edddy and 
Jeanette MacDonald, ana Edith 
Piaf and Norman Wisdom. Each 
number is given production treat- 
ment with appropriate costume al- 
terations and props. A broad in- 
terpretation of a French road com- 
pany doing Menotti’s “The Medi- 
um,” with eerie lighting effects 
and ghostlike trappings, brings 
more than the usual quota of yocks. 

Because the American sound 
equipment could not be readil} 
converted to British voltage, the 
artists have had something of a 
problem in getting adjusted to the 
alternative equipment acquired lo- 
cally. That may explain why the 
volume, particularly on the first 
two epening tunes, was substan- 
tially over-strength. Myro. 





Palmer House. Chi 
(EMPIRE ROOM) 
Chicago, Jan. 29. 

Jean Carroll, Mary Raye & 

Naldi, Gregory & Strong, Herbert 

Moore, Merriel .Abbott Dancers 

(8), Emil Coleman Orch (12); 
$3.50 minimum, $1 cover. 





Something must have gone awry 
in the booking sheets; unusual for 
the director of entertainment of 
the Hilton Hotels, Merriel Abbott, 
who has probably started more acts 
to fame in her spots than any other 
booker elsewhere. The result is 
two dance acts, plus the two line 
numbers, with numerous. hoofings 
preceding headliner Jean Carroll. 
Comedienne gets a laugh with her 
opening line, “To really be a well- 
balanced act,” she says, “I guess 
I should start with a dance step.” 
Plethora of terping affects the 
stanza of Mary Raye & Naldi who 
couldn’t overcome table indiffer- 
ence until their second number. 


Miss Carroll is a welcome addi- 
tion to the ranks of Empire Room 
toppers. She works fast, tossing 
off remarks about progressive edu- 
cation and the children who attend 
such schools; the advantages of 
suburban life, the vagaries of Mi- 
ami inhabitants, all which give rise 
to constant laughter. Some of her 
quickies are old but, in the main, 
her male counterparts might come 
around to learn how to freshen up 
some of their material. Femme, 
however, should cull some of her 
stuff, especially the one about the 
baseball fan, which falters. 


Monologist gets hefty yocks with 
double-meaning jokes and scores 
with her standard racetrack story 
about touts, and the actual run- 
ning of the race. Here again, 
some of the corny description of 
the nags should be eliminated for 
a better closer. Comic gets a big 
cane for her efforts and has to beg 
off. 


Mary Raye & Naldi, one of the 
top ballroom teams in the country, 
are unfortunately placed right 
after Gregory & Strong, a more 
demonstrative dance and instru- 
mental Fn For the first number, 
Raye Naldi operate against 
raised voices and dish clatter, but 
the splendid work they do makes 
the diners quiet down and devote 
their attention to the team.. Seem- 
ingly effortless lifts and catches 
are an excellent contrast of the 
grunt-and-groan school of terpol- 
ogy. Miss Raye, a stunning brunet, 
swathed in while, seems light as a 
feather as she’s tossed aloft. Duo 

fl a hefty mitt after five num- 

Gregory & Strong are an unus- 
ual act, with one male following 
the other around the room, pum 
ing on a little concertina, while 
the other ‘taps out five offerings, 
with ballet overtones. Offbeat ga- 
votte is an imaginative thing, and 
the other endeavors also are clev- 
erly arranged, ‘Challenge terp to 
fastie “Fiddle Faddle” is a strong 
clincher, Zabe. 


Latin Quarter, Boston 
? Boston, ‘Feb, 2. 
Frank Sinatra, Gloria Gilbert 
Manny Williams, Donn Arden 
Girls (8), Larry Green Orch, (4): 
$4 minimum. P 





Although the first nitery appéar- 
ance here of Frank Sinatra con- 
flicted, during his first week, with 
that of Frankie Laine at neigh. 
boring and spacious Blinstrub’s, 
the former swoon king proved 
strong marquee lure in the smaller 
but more lavish Latin Quarter. In 
sharp contrast to Laine’s pepular- 
ity among bobbysoxers, Sinatra’s 
audiences were conspicuous by 
absence of screeching juves. Also 
in sharp contrast. to Laine’s ener- 
getic vocalizing is the casual, al- 
most offhand manner Sinatra han- 
dles his balladeering. 


Sinatra makes his entrance from 
ringside to warble “When You're 
Smiling,” following with a slick 
“You Belong to Me.” Remarking 
that while he’s made “several” 
platters in the past, his record 
company (Columbia) has finally 
decided to release one with a 
“hole,” he intro his latest biscuit, 
“Birth of the Blues.” Balance of 
songology consists of ballads such 
as “I'll Never Smile Again” with 
a low bow to Tommy Dorsey, “I’ve 
Got a Crush on You,” “Don’t Cry 
Joe,” the rhythmical “Got My 
Love to Keep Me Warm” and the 
inevitable “Old Man River.” Cli- 
maxes stint with “Gid Man Cros- 
by,” a bit of comic byplay on the 
indestructible Bing. Between vo- 
cals Sinatra gives out with casual 
bits of chitchat but at show caught 
bypassed any remark regarding his 
private life and ignored the many 
requests for “Nancy.” Midway in 
stint he takes time out for a cup 
of tea to “relax my aging pipes,” 
the gimmick getting so-so reaction. 
However, his overall showmanship 
is such that customers respond 
with nifty palms down the line. 


Balance of lineup is strong, tee- 
ing off to fast start with acceler- 
ated caperings of ballerina Gloria 
Gilbert. Manny Williams, local 
comic-magico, who scored neatly in 
initial nitery stint at Sheraton- 
Plaza last spring, grabs nifty re- 
sults with assortment of tricks and 
Zab aided by audience stooges 
whom he lures onstage. Maestro 
Larry Green gets solo spot to give 
“Concerto to Moon” a slick work- 
out on 88 and Donna Arden girls 
appear in three production num- 
bers prancing to Peter Hanley’s 
vocalizing. Zarde Bros. combo 
fills lulls, ~ lie. 





Casablanea, Miami B’ch 
Miami Beach, Feb. 2. 
Jackie Miles, Dick Brown, Maya 
Orch., $3.50 minimum. 





Casablanca offers up the biggest 
hotel-cafe (over 500 capacity) in 
the area in its Club Morocco and 
has, since opening several seasons 
back, experienced plenty head- 
aches trying to set attractions that 
will draw them in. It took such 
bookings as Frank Sinatra and 
Joe E. Lewis to bring any profit 
margins in former seasons. This 
year, management has stuck to a 
comedy topliner plussed by a songs 
act and has seen steadily building 
biz, with Myron Cohen starting the 
trade parade; currently Jackie 
Miles is keeping the trend de- 
veloping. 

_ Slight-looking comedian is prac- 
tically a native in this area, what 
with his frequent and long stays 
at the better nightclubs around. 
This is his first hotel appearance 
and soft, easy style applies itseif 
to the more conservative atmos- 
phere of such surroundings with 
considerable impact, unearthing a 
new circuit for his comedic talent. 


Miles still attracts the consider- 
able group of inveterate pub- 
crawlers who rarely hit the hotel- 
cafes. Though presenting most of 
his standard material, he mixes in 
enough newies to keep matters go- 
ing at a solid laugh rate. Has him- 
self a new piece in opener on be- 
ing identified with a song a la the 
vets of yesteryear. Then spins out 
his array of yarns on racetrack 
habitues, prices of hotel rooms in 
Miami .Beach, the cowboy pic 
lampoon and comes back for de- 
manded repeats on other familiars 
in his log. : 

Dick Brown acquits himself in 
effective fashion in the tough 
warmup spot. Delivers his song 
ideas in smooth manner, with ac- 
cent on the ballads, to reaction on 
the hearty side. Blends in “Stop 
the Music” routine for identifica- 
tion with the program, via 2 
tongue-in-cheek version of “Baby 
Face” that makes for good change 
of pace. Shows aptness for phras- 
ing and shading in “Music, Maes- 
tro Please,” “Almost Like Being In 
Leve,” “Til Be Seeing You” and 
“Walkin’ My Baby Back Home” to 





round out a satisfying session. - 
Lary. 
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Ciro’s, Hollywood 
Hollywood, Jan. 30. 
Mills Bros. (5), Dick Stabile 
Orch (10), Bobby Ramos Orch 
(5); $2 cover. 


A lot of four-boys-and-a-guitar 
combos have bobbed up since the 
Mills Bros. skyrocketed out of Cin- 


cinnati 20 years ago and won im-| 


mediate renown on CBS, For basic 
entertainment qualities, however, 
the Mills quintet is still at the head 
of the class. Many of the other, 
kindred combos have borrowed 
much of their styling from this act, 
but have never quite achieved the 
same flavor. The key to the sort of 
singing the Millses purvey is the 
oldfashioned barbershop’ chord. 
Their rivals have never stropped it 
to the same keen edge of perfec- 
tion, 

An att which has played any and 
all vaude-nitery time, group has al- 
ways done solid biz in this town-in 
its literally dozens of visits. No rec- 
ords are going to be shattered at 
Ciro’s by any means, but the boys 
have enough devotees to keep the 
tables fairly well occupied. The 
only act on the bill, the Mills’ ar- 
rangements, rich and varied reper- 
toire and zestful projection left the 
customers toe-tappy and tingling 
after a 40-minute spread last show 
opening night. To the three-quar- 
ters house not even 14 songs were 
a surfeit as styled by these harmon- 
izers. 

Tops, as expected, the 
route are the trills which have 
been etched by the group for Dec- 
ca, such as “Some Day,” “Be My 
Life’s Companion,” ‘Paper Doll,” 
“Lazy River’ ’and, of course, their 
latest waxwork hit, “Glow Worm.” 

Performancewise, their best is 
that nostalgia-steeped version of 
“On The Banks Of The Wabash,” 
which they have been doing for 
years. When a song such as that 
can be sung fo rafter-rumbling re- 
sponse in Ciro’s, it’s really been 
sung. 

Dick Stabile orch (10) did a fairly 
good job of backing the freres 
when caught, making only one tim- 
ing fluff in a job full of intricate 
cues. "Tween shows crew concocts 
the dansapation, alternating with 
Bobby Ramos’ rhumba-samba 
combo. Bert. 


Band Bex. N. Y. 
Duke Ellington Orch (15), Art 
Tatum Trio; $3 minimum. 


This new jazz spot on Broadway, 
on the site of the defunct Iceland 
restaurant, is splashing -with high- 
powered jazz names to build a 
steady clientele for this oversized 
1,000-seater. Biz has been solid for 
this jivery during the initial weeks, 
a fact which bespeaks of a definite 
upbeat in the jazz field. This is es- 
pecially true since the b.o. pull is 
being exerted in face of the com- 
Sie pes of the directly abutting 

irdland boite, which also has been 
doing okay despite the apparent 
jazz overload on this block. 

Duke Ellington, of course, is a 
staple attraction at any spot. He 
draws both the hep juves, who are 
crowding the bleacher section at a 
$1.50 admission, as well as the bet- 
ter-heeled customers at the tables. 
The capacious setting of the Band 
Box permits Ellington’s crew to 
blast at full volume without break- 
ing any eardrums. 

Ellington is using his standard 
organization comprising seven 
brass, five reed .and~ three on 
rhythm with the maestro at the 
piano. His band swings’ in top 
form and those richly embroidered. 
but tasteful arrangements, which 
have trademarked Ellington's brand 
of music, are executed with pre- 
cision and brilliancy. The book is 
full of the old standards, from 
“Take The A Train’ through 

Mood Indigo” to “Tea For Two.” 

In the alternating slot, there's 
the fascinating rhythms of the Art 
Tatum trio of piano, bass and gui- 
tar. Tatum carries this crew with 
his phenom keyboard facility and 
novel thematic variations on the 
oldies. The parlay of Ellington 
and Tatum adds up to jazz at its 
best. Herm 


Conrad Hilten, Chi 
(BOULEVARD ROOM)... 
‘ Chicago, Jan. 28. 
Michael Carrington, Jeanne 
Sook & Teddy Roman, Deadend- 
ers (2), Colstons (2), Ken Bailey 
& Betty English, Jack Rose, Mar- 
geret Naylor, Dennis & Darlene, 
Line (12), Frankie Masters Orch 
(12); $3.50 minimum, $1 cover. 


This 13th edition of the ice re- 
vues - in the, Boulevard Roum 
doesn’t follow the usual patiern 
here. There are no real novelty 
acts, always a standby in the room, 
and no name to promote the major 
emphasis pang on the show. Re- 
vue has a tried and true theme in 
he Pied Piper story and the icer 
moves fast and punchy for 40 min- 
utes. There are fewer feature 
acts and production numbers, with 


| sets. 


the cast being mainly used for bits. 
However, it could stand a little 
more spotting of Michael Carring- 
ton and Sook & Roman; both are 
on and off too quickly. 

Carrington, makes his. first 
American debut here, is a young 
English figure skater. He. jumps 
onto the rink, does some rapid 
turns and flips, and is off again. 

ore of a buildup during the stint 
would have impressed stronger. 

Sook & Roman fill the dance 
team slot well with the male 
swinging his partner pretty close 
to the frozen water. Duo have a 
good clincher, after some good 
lifts, in a series of flips over thé 
male’s head. 

Colstons follow with a burlesque 
of the previous team and gets 
some yocks with femme’s miming. 
They offer the only comedy relief 
with the exception of the Dedd- 
enders, who are more on the acro 
side and who get a brisk mitt with 
| assorted somersaults via a table. 

Ken Bailey does running jumps 
over some packages and_ then 
dresses up his twist by doing sim- 
ilar tricks while bound with ankle 
chains. Margaret Naylor, garbed as 
a tat, is appealing, as is Jack Rose 
as the Piper. Closing production 
number is a colorful flash. Dennis 
& Darlene are the only holdovers, 
except for the band, and the two 
vocalists keep the story moving in 
fine fashion. Frankie Masters is 
playing for his seventh blader and 
knows his way around in the dance 
Zabe. 





Empress Club. London 
(PERSIAN ROOM) 
London, Jan. 27. 
Tino Christidi & Serenaders 
(4), Lou Harris Orch; $3 mini- 
mum, 


Although operating on a mem- 
bership basis, the Persian Room 
specializes as an eatery, offers no 
suppertime cabaret in the accepted 
sense and provides no facilities for 
dancing. These will doubtless be 
made available to members when 
the Crystal Room, shuttered a year 
.ago, reopens in the spring in read- 
iness for the anticipated Corona- 
tion boom. 

Intime atmosphere of room 
appeals to a wide selection of 
show biz personalities, and it is a 
favored dinner spot among regular 
transatlantic commuters. Intimacy 
has been enhanced by shrewd 
choice of a musical aggregation 
capable of providing an unobtrusive 
background yet compelling atten- 
tion from clientele. Lou Harris 
combo, with its extensive reper- 
toire of Continental melodies, fills 
a definite customer demand which 
is reflected by increasing number 
of requests. 

As an additional attraction, the 
spot has the Tino Christidi Sere- 
naders who take over two half-hour 
spots on the dais. Maitre d’ Tommy 
Gale resolutely declines to give 
them regular cabaret treatment and 
they come on without a preliminary 
announcement although the house 
lights are dimmed as a special con- 
cession. Continental quartet of 
three guitars and a piano, with 
Christidi making discreet use of 
the mike for his vocals, defies the 
deliberate lack of presentation with 
a range of tunes as attractive as 
it is varied. They provide an en- 
tertaining musical diversion of the 
widest appeal. Myro. 


Tep’s, San Diego 
San Diego, Jan. 30. 
Victor Marchese, Don Howard, 
Sally Ann Davis, Tommy Marino 
Orch: Betty Hall Jones; no cover 
or minimum, 


Hometowner Victor Marchese fol- 
lows “big voice” trend in stint at 
this city’s only class nitery. Re- 
sponse is good to hefty pipes and 
easy manner. Dark-haired singer 
uses few current pops, songalog 
including such standards as ““When 
You're Smiling” for opener, “Sum- 
mertime,” “Jeanine, and “Never 
Walk Alone” from “Carousel.” 
Others in stanza are “Too Young” 
and “Because You’re Mine,” both 
nearing standard category. 

A dramatic tenor with fine 
trained voice and looks that thrill 
distaffers and don’t offend men, 
Marchese employs no gimmicks, no 
gags. Slim yet muscular-appearing 
singer ‘he worked three years on 
a construction crew not too far 
back) must please crowd on vocals 
alone since his patter can stand 
improvement. This weakness loses 
his audience, making a tough job 
of recapturing attention. That 
Marchese accomplishes this is in- 
dicative of singer’s fine potential. 
But patter must be better before 
he can gain top cafe success. 

Don Howard, KSDO disk jock 
who does remote from nitery, 
handles emcee chores effectively 
and Tommy Marino band plays 
okay for singer and terpers. wed 
Ann Davis, shapely redhead, hand- 
les vocals pleasantly. In adjoining 
Blackout r, Betty Hall Jones 





d| slam-bang piano and v@cals agg 


top attraction. on. 
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Spivy’s East Side, Paris 
Paris, Jan. 25. 
Spivy, Bobby Short, Ed Stein; 


$1.30 minimum. 


Bobby Short, American colored 
singer, is back from a successful 
London stint and well ensconced 
in Spivy’s cellar club off the 
Champs Elysses. Short adds the 
young U. S. set to the regular 
show biz and Gallic crowd to 
make this spot well attended de- 
spite the nitery slump of late. 
Drinks aré extremely reasonable 
at $1.50 and the open-all-night pol- 
icy makes this a fine place for 


snacking with hot dogs, hamburg- | 


ers and chile con carne in palatable 
evidence, 

Short backs his fine, 
powered voice with excellent piano 
accomps and a foot rhythm beat 
that gives his delivery a drive and 
sustenance that fill this intime 
room to the brim. His assurance 
and subtle delineations of well- 


chosen ballads command attention | 


as his lungs soar and then modu- 
late to caressing piping of the 
more subdued ballads. Popwise, 
his “Just One of Those Things” is 
a rippling pleaser and he immedi- 
ately wins the crowd. Segues into 
“Let There Be Love” and “The 
End of a Love Affair” and then 
changes pace for a racy interp of 
“Too Darned Hot” and the oldie 
takeoff on “Motion Picture Ball.” 


Spivy socks out her w.k. rep of | 


sophisto songs that please in their 
knowing good humo. and hep 
bugle-voiced interp as she chants 
a series of offbeat items. She ac- 
comps herself with bombastic 
ivory pounding and each salient 
point gets the catching, gurgling 
emphasis that is her trademark 
and makes her the fine showman 
she is. She tablehops and glad- 
hands with her usual verve and 
has made this bistro a hangout for 
show biz folks and the natural 
windup spot for the on-the-town- 
ers. Good interim piano is sup- 
plied by Ed Stein. Mosk. 


Riverside, Reno 
Reno, Jan. 28. 
Rose Marie, Dominique, De Mat- 
tiazzis, Rudy Cardenas, Riverside 
Starlets (8), Ernie Hecksher 
Orch (11); no cover or minimum. 


This accumulation of talent 
stacks up like a good Saturday 
matinee variety show—fast-moving 
family entertainment—except may- 
be for a pseudo-strip number by 
the Starlets and a little bit of 
Rose Marie’s smart nightclub de- 
livery. 

Rose Marie afrived a day late 
for the show which went the one 
night without her, headed by 
Dominique. Not to detract from 
Rose Marie’s personality and ap- 
peal, it would still be a good idea 
to have the young pickpocket cap 
the show and leave the patron’s 
“robbed” and happy. Rose Marie 
is not anticlimactic by any means, 
especially with a Starlet routine 
separatihg her from Dominique— 
but the latter’s “gimmick” defi- 
pon has the edge for closing the 
show. 


Rose Marie enjoys herself in 
cute clowning, with the exagger- 
ated gestures and mugging, espe- 
cially for her “‘drunk” jokes. Per- 
sonality comes through in this 
stage with Italian song, “sung 
with hands,” and broken up by 
gags. Against the odds of a bad 
throat and sold-out restaurant for 
private party, she insisted and got 
proper attention by the time she 
was finished at show caught. 


Dominique, who came midway 
into last show, is held over for 
this two-week stanza. Personable 
youngster, established .as_ tres 
Continental in first few moments 
without saying a word, shuffles 
through some fast card tricks 
while orch plays sprightly “Mimi.” 
Then, with a mouthful of delight- 
ful French-accented chatter, he 
clamors among the customers to 
emerge with quite a haul of 
wristwatches, a drink, handbag, 
and pair of falsies. 


Capture of five males from 
tables for a little game of being 
sprung off chairs is hilarious. He 
then proceeds to rob them of as- 
sorted personal effects. He’s a 
huge click. 


De Mattiazzis dancing dolls 
have added a few odds and ends 
to the delightfully unique act — 
a mechanical dog which brings 
out the key to wind up the dolls, 
and when the dolls encounter 
trouble, a-siren sounds and the 
males’ eyes light up. Payoff, of 
course, is always surprising after 
the clever dance of the authentic 
mechanical] figures. 

Rudy Cardenas works mostly 
among bouncing -balls this time, 
flipping them, running them over 
his arms and back, balancing and 
twirling. A balancing of tophats 
and in-tem juggling atop his 
noggin get high honors. 

Riverside Starlets, now an in- 


high- | 


stitution here, enhance the show 
greatly with “Presentation,” in 
which the varied personalities are 
presented in verse by Ernie Heck- 
sher. A floating chorus follows to 
“Too Marvelous” and “You Were 
Meant For Me.” Number between 
Dominique and Rose Marie is 
clever “strip” which finds the 
girls performing subdued bumps 
and strutting a la burley. Actual 
peel is in infra-red. A saucy peel- 
ing of black gloves gets desired 
effect. Whole number is in com- 
plete good taste and a tongue-in- 
cheek takeoff. 

Ernie Hecksher’s orch is going 
well in “band test” which finds 
frequent changes these days. 

Mare. 
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Embassy, London 
London, Jan. 27. 

| Lynne Bretonn, -Billy Sproud 

| Orch; $4.25 minimum. 


When Lynne Bretonn returned 
| from America three or four months 
| back and did a cabaret season at 
another West End nitery she made 
only a so-so impression. She had 
the talent, the looks and the per- 
sonality, but her material was 
below par and the act 
average. Now she is back in the 
West End with a new style act that 
should insure her da big local fol- 


|} to becoming a staunch fave. 
The metamerphesis has 
about by the comparatively simple 
procedure of tailoring the material 
to suit the occasion. This time the 
gal has a stock of lyrics admirably 
suited for the nitery trade and uses 
all her charm and style to sell them 
to the best effect. And she has 


London artists who take the trouble 
can get first-class material, an in- 
vestment which must always pay 
off handsomely. 

There is only one weakness in 
her standard half-hour routine. The 
| monolog half way through the act, 





| with its commentary on the various | 


approaches to love, does not fit 
happily into the lively pattern 
created. by her other songs. True, 
it is a contrast, but not a particular- 
| ly wise one, 

There are, however, adequate 
compensations in the rest of her 
show. She has a solid gimmick 
number which parodies the tricks 
of other stars who make a specialty 
of giveaways, be they roses, carna- 
tions or perfume. She settles — 
modestly and sensibly—for lolli- 
pops, with one for virtually each 
table. Other clicko tunes in the act 
are “What is the French for Love?” 
j}and “Me and My Boy Stayed 
Home” while she relies on a couple 
of standards, “Kiss of Fire’ and 
“Honey Bun,” to wind in socko 
style. 

Fine backgrounding job is done 
by the Billy Sproud orch who alter- 
nate with the rhumba band for the 
terping. Myro. 


Hotel Jefferson. St. L. 
(BOULEVARDO ROOM) 
St. Louis, Jan. 27. 
Nip Nelson, Richard Stuart & 
Vanya, Rudenko Bros. (2), Hal 
Havird Orch (8); $1-$1.50 cover. 


A slight departure from the pol- 
icy of bringing in new faces to this 
top spot in the downtown sector 
is being made with the current 
layout. Nip Nelson, a_ warbling 
impressionist who opened the room 
under the Hilton management, is 
making a clicko return. However 
other new faces, but minus the line 
of lookers, who are on another 
vacation, chip in with a neat varie- 
ty presentation for a balanced bill 
and the customers are getting 
plenty. 

In the closing spot the person- 
able and talented Nelson has the 
mob on his side all the way with 
his hands and lips doing Clyde 
McCoy’s “Sugar Blues” themer and 
a similar stint of a zither for “Third 
Man Theme.” His satire on “Gang 
Busters,” miming Louella Parsons 
and Jimmy Stewart warbling “‘Blue 
Tail Fly,” cops hefty palms. During 
his long repertoire he also scores 
solidly with his interp of the Three 
Harmonicats doing “Peg O’ My 
Heart.” 

The Rudenko lads put the cus- 
tomers in the right mood at teeoff 
with their juggling routines, some 
of them new to this room. Stint’s 
best is one of the boys balancing 
eight rubber balls on his pate, arms 
and feet. Windup of exchanging 
six flaming torches earns another 
good mitt. 

Stuart & Vanya, ballroomologists, 
also click solidly in routine high- 
lighted by a butterfly dance in 
which male manipulates a large 
cape while twirling his partner 
aloft in a manner which reveals 
just her face. Her off-shoulder 
satin cocoa brown gown, orange- 
lined with a glorified bustle effect 
with flare skirt, enables the duo to 
produce some neat hues in eful 
twists, spins and lifts. Hal Havird’s 
tooters do a neat job backing the 
proceedings. Sahu. 





just | 


lowing and help her on the way | 


Pome ! 
Ure 


proved conclusively that even in| 


Cafe de Paris, London 
London, Jan. 27. 
Zoe Gail, with Lionel Blair, Ed- 
ward Monson & Michael Miller; 
George Smith Orch, Alan Stewart 
Quartet; $5.50 minimum. 


If ever there was a shrewd book- 
ing for cabaret, this is it. Alan 
Fairley, boss of the company that 
operates the Cafe de Paris. has 
proved himself an astute showman 
in signing Zoe Gail for her come- 
back after the serious accident in 
which she was involved while 
honeymooning on the Riviera. Her 
legs were badly crushed and she 
hes undergone more than 50 opera- 
tions. And having been told she 
would never walk again, she has 
by her dominant courage more than 
outwitted the medicos. She not only 
walks but she dances with the best 
| of ’em. 
| Miss Gail endeared herself to 

Londoners When, back in 1945, she 
|sang “I’m Going to Get Lit Up 
| When the Lights Go Up in Lon- 
| don,” and that sorig has been asso- 
| ciated with her ever since. Under- 
| standabiy, therefore, during the 
long period of her incapacity, there 
was a big public, both pros and 
otherwise, ready to give her a big 
welcome on her return. They 
| turned out in force to cheer her on 
her opening night and will doubt- 
Iess go on supporting her during 
the current season. 

Although Miss Gail was assured 
of a sentimental reaction, she went 
to obvious trouble in prepping an 
act worthy of the occasion. She re- 
cruited a trio of male terpers and 
made every song a_ production 
number. Her technique is not un- 
like that popularized by Kay 
Thompson, but she disarms criti- 
cism on that score in her opening 
song which is entitled ‘No Com- 
ment.” “Is This Act Like Kay 
Thompson’s?”, the three male 
dancers ask, and she answers forth- 
rightly, ‘“‘No comment.” 

The choreography, devised by 
George Garden,'makes speed its 
main quality and eliminates many 
of the frilly intricacies of conven- 
tional routines. The male trio is 
drilled with precision, providing an 
impressive background for the star 
to front. The numbers are suffi- 
ciently varied to provide a contrast 
in tempo, with “Man About Town” 
and “I’m a Lady” being the biggest 
production hits. Miss Gail does 
most of the vocalizing and relies 
only on a remote hanging mike to 
carry her voice across the room. 
Her pipes, however, are not always 
able to do justice to the numbers 
although she gripped the room 
when she closed her act with a solo 
rendition of the famed “Lights Go 
Up.” 
On this occasion, the novelty and 
the sentiment should be more than 
enough to make this a profitable 
engagement; but that angle cannot 
be justified in future, and Miss 
Gail may well be advised to 
strengthen the entire act, as well 
as her own voice, before embark- 
ing on a fresh cabaret engagement. 

Musical accompaniment to the 
routines, with its split-second tim- 
ing, is capably handled by the 
George Smith orch who alternate 
during the dance sessions with the 
Alan Stewart Quartet. Myro. 


Algiers. Miami Beach 
Miami Beach, Feb. 1. 
Earl Wrightson, Tony & Renea, 
Barry Kaye, Mal Malkin Orch; 
$2.50 minimum (beverage). 








Following established policy of 
presenting upcoming or known 
song specialists, the new intimery 
(200) in the swank Algiers Hotel is 
offering Earl Wrightson, in this 
area for the first time. With that 
lure, piussed by his TV rep, room 
should mark up healthy score dur- 
ing his two-frame stand. 

Wrightson is an engaging per- 
sonality though in some instances 
he displays hesitancy on delivery 
that negates full effect on aud. An- 
other fault, easily rectified, is lack 
of one or two big numbers to re- 
veal the obvious richness and 
range of his baritone. Concentra- 
tion at present is on the softer 
ballads and offbeat arrangements, 
with interweaving of some of the 
tunes into segued sequences prov- 
ing strongest palm-raisers. 

Typical is patter on video roles 
and femmes which leads into med- 
ley that includes “Charmaine” 
“Mimi.” “Rose Marie,” and wind 
into “Every Day Is A Ladies Day 
With Me,” Illustration of lack of 
big song comes with next, “That 
Old Feeling,” followed by another 
slow arrangement «# Continental 
waltzes with finish a twist on 
“When Irish Eyes Are Smiling.” 
It’s cleverly handled and marks 
series of encores which again show- 
cases the  ballads—‘September 
Song,” the faster-paced “With A 
Song In My Heart,” and “La Vie 
En Rose.” He’s off to healthy re- 
action, but slicker selection of 
songs would. add the touch that 
could mark him one of the better 
bets for the class cafes. The per- 
sonality, appearance and general 
deportment are there. Lary. 
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Wednesday, February 4, 1953 


Borge’s One-Man ‘Concert’ 
Tees Off Legit Safari 
With 236 Seattle Boffo 


Seattle, Feb. 3. 


legit houses in the U. S. with wind- 
up week at Her Majesty's Theatre, 
Montrea!, Victor Borge caught fire 
here with a “iirst,” a full week's 
engagement by a lone concert 
artist at a legiter, the Metropolitan, 
with 1.500-seater scaled te $3.75. 
Borge looms big on the stage in 
his “Concert in Comedy” with a 
piano and a glib tongue for props, 
plus swishing coattails and trouble 
with .a mike which lends itself to 
a fine quota of funnery. 


tural flair for comedy, showman- 
shiv, timing, pantomimic artistry, 
spontaneity and above a'l, the abil- 
ity to tickle the ivories—propeply 
or hijariously—from boogie to 
longhair. There you have the Borge 
formula for holding audiences for 
two and one half hours for a solid 
week (nine performances), 
Seattle stand making one for the 
book. 


ing night building to sellout by 
midweek and indicated eavacity to 


the finish for estimated fat $23.- 


rion indicates gotd for full-week 
stands in major centres. 

Show was 15 minutes late in 
startins. This was explained, after 
the aud gave signs of uneasiness, 
as due to spotlight trouble in the 
booth. “Sheke hards with your 
neighbor and get into the mood,” a 
voice advised over the loudspeaker. 
But the “mood” didn’t need that; 
it came without prodding as Borge- 
men'a unfolded 

Borge plavs the piano. his forte, 
almost tco little. He gets down to 


ef the show, however. with those 
keys, and the crowd likes it., His 
serious eforts are mostly light and 
delicaie in execution, but he’s 
ponderous and thumpy, too, in the 
weighty “classics.” What he does 
to the “old masters” for laughs is 
something. He makes that clear 
that they “re dead” and so can’t 
+sue him. The humor that comes 
| from the keys must surprise even 
ithe pieno as the musical clown 
; wanders alone, 
| His phonetic punctuation scores 
heavily; so does his satire of an 
opera wiih two trees playing quite 
a part. H's'fun comes trigger-fast 
, or wth s!ow-*use delaved action as 
seems most fitting. His is the in- 
formal type of entertainment with 
| an ease and don't-care sort of at- 
titude. He seems just as much at 
ease 2s does the piano on the oth- 
erwise bare stage except for the 
piano s'‘ool, 

The intermission came at 10 
p.m., the finale at some minutes 
past 11, for as Borge exovlained. 
ihe show was late in starting’ and 
the andience was entitled to suffer 
\a little longer. Trep. 








Casing. Toronto 








‘SUE CARSON 
Comedy, Songs 
14 Mins, 
La Wie En Rose, N. Y. 
Sue Carson, attraciive brunet 
wiih s.a,, has a neat comedy sense 


| which ‘needs ‘some development, 


especialiy in her material. She has 
an expressive ‘kisser and a voice to 
maich, going over strongiy on her 
impressions. Utterly uninhibited, 
she starts slewly and builds to her 
peak number, “The Sevcn Lively 
Avproaches, to Ari,” which is okay 
though a little too long. 

Miss Carson emp’oys a Joan 
Davis type of comedy voice, and 
ber funny stuff runs from impres- 
sions of name personalities to 
tunes with lyrical comedy content. 
She has a_ nifty-looking chassis 
which she shows off advantageous- 
ly with sheath-like, low-cut, o/ff- 
the-shoulder gowns that indicate 
she isn’t kidding about her more 
obvious assets. Kahn, 


NANCY STEELE __ 
Songs 


12 Mins. sg 
Blue Note, N. Y. 

Nancy Steele’s piping sivte is 
pegged for the intimery circuit, 
She’s a well-stacked b!onde -looker 
who uses bedy English as well as 
vecal technique in her -songalo«. 
‘Manner is warm and intimate and 
she belts out with a flavorsome 
‘beat. 

Repertoire includes such tasty 
items as “If You'll Be Mine.” “Did 
1 Remember?” and “fakes Two to 
“Tango.” Numbers show her piping 
style off te advantage and. she wins 
£004 mitt. Should de okay in small- 
size cafes. Gros. 


Toronte, Jan. 30. 
Hunt: Hall & Gabe Dell, Leroy 
Bros., James & Jardine Williams, 
Calvert Sisters, Buddy Clayton, 
Archie Stone House Orci; “Assign- 
ment Paris” (Col), 





Warranted on those daily line- 
ups, Huntz Hall & Gabe Dell are 
doing a stiff five-a-day stint, with 
the two former characters of 
“Deed End _ Kids” and “Bowery 
Boys” pix jamming in the cus- 


tomers fer terrific standee biz at | 
back and down. both side aisles, | 


From present indications looks 
like the team will break the Ca- 
sino house record set by Johnnie 
Ray. At show caught, audience 


dy Clayton had to appeal to the 
cown-.ronters whe had seen the 
act three times that day, to shame 
them in}o moving out to make 
way for lengthy queues waiting to 
get in out of the rain. 

On opening day, all acts were at 
fault in staying on too long, with 
Hall & Dell taking 45 minutes in 
the si.edded 70-minutes alloiment. 
fhis resulted in backstage ultima- 
tum from Murray Little, Casino 
manager, that all acts would have 
te stay within the planned time 
bracket. No coubt, however, that 
this is one of the biggest top~<ali- 
bre bills in many weeks, with all 
acts over te torrif response and re- 
luctant te dispense with encore 
demends.. Problem is how to emp- 
ty the house, 





here in person, roughhouse pair 
are fest, funny and iur‘eus in tpeir 
slavstici: on siage and iu the aisies, 
but cou'd cut the time Gown, Dar- 
tieulariy in‘ their 





Starting- a twe-month tour of | time, 


For good measure, add his na- | 


this ; 


The boxoffice story: good open-. 


100. Most of the bookings ahead, 
are one-niters, but the Seattle crite- | 


sorre rel to-do in the second half a 


was so jampacked that emcee Bud- | 


First time Hall & Dell have been > 


House Reviews - 


satire. Both boys are emphatical- 
ly funny and-side-splitting in muy. 
tual mayhem, hence management's 
| inability to get rid of repeaters. 

| James & Jardine Williams open 
|.show with some slick taps and pre- 
| cision terps, with youthful mixed 
} team switching te clever broken 
clicko softshoe,  Latin- 
| American reutine and wham interp 
lof “St. Louis Blues.” 

| Leroy Bros., with their standard 
puppet act, keep it professionally 
' tight with their hula number, Du- 
rante at piano and Gene Krupa 
at drums. This fine act bows off at 
the right time to a tremendous 


' ovation. 
| Calvert Sisters, two persohable 
blondes in strapless blue gowns 


and cute hairdos, do a brisk “You 
Can’t Heve Everything,” a ballad 
switch to “Please, Mr. Sun,” and 
'then into plenty of clowning tor 
“Gimme What You Got.” Femmes 
have looks, personality, wardrobe 
and plenty of exuberant talent, 
Clayton expertly knits everything 
together but, more than an act in- 
troducer, is over big for his own 
efiort. McStay. 





Karlie. Philiv 
\ Philadelphia, Jan. 31. 


Blackstone & 'Co. (11), Frank 
Ves ole El as:en Oreh {38>- “Tin 
WJ Ut UC 4,0 Uae wer LAW, atiue 


watha” (Mono). 





Veteran baffler Blackstone is up 
‘to his old tricks in annual return 
visit to Earle. Production is dressed 
with gooddlooking young people, 
|especially attractive femmes, but 
| magician: employs only his stand- 
| ard, time-tested siunts. Blackstone 
uses the humorous approach, even 
when working with kids. He brings 
as many as 20 persons on stage for 
{the hand-tieing trick in which he 
| frees his mitts at will amd ‘tops the 
| unsuspecting volunteers from be- 
hind. It’s great stuff for the mop- 
pet section of the audience, but it’s 
little familiar for older stub- 
holders. 


Showiest of the presentations is 
dissecting of a hypnotized young 
lady with a buzz saw. This is ac- 
complished in full view of the spec- 
tators by Blackstone anc two maie 
assistants. The whirring saw and 
the scream of the victim make a 
good effect. A_ similar gag is 
worked with a girl in a mummy 
case in which the victim is presum- 
|}ably hacked into three sections 
| with enermous swords. 

Biacksione does the regular run 
| of the prestidigitator’s stock——-mak- 
{jing bird cages disappear, drawing 
| bouquets out of the air and. even 
}conjuring up rabbits and a duck. 

He spends a long time on a 
dancing light bulb, and gets best 
results (from the kids) with a white 
silk handkerchief which he calls a 
“spook with muscles” and which 
jumps in and out of pockets and 
around the stage. Gagh. 


| 








Olympia, Miami 


Miami, Feb. 2. 
Richard Hayes, Pat Henning, 
The Marvellos, Bill & Gene Lom- 
bert, Jack Parker & Doll, Les 
Rhode House Orch; “April In 
Paris” (WB). 





| Though lacking .marquee lure, 
| current layout is pleasing most of 
, the way, with s.ubholders reaction 
| largely on the plus side. 

In featured spots are Richard 
| Hayes and Pat Henning. Hayes. is 
| one of the more personable of tite 
| newer group of songsters who have 
come up via _ recording ~ clicks. 
Works in relaxed manner to project 
his ideas in song, with the arrange- 
menis taking in the more popular 
compositions ranging from *‘Too‘- 
sie Goodbye” through ballading of 
“As Time Goes By.” Easy approach 
and affable personality aid in gar- 
nering warm reception. 
| Henning is native here, has 
| Worked this stand annually and, 
|per usual, adds up as a fave with 
the regulars. Purveys his comedics 
| in assured, vet style, working his 
| aan appreach to warm them 
and keep the giggles building into 
| howls with his patter, mugging and 
| carbonings. Tops maiters with his 
| standard impresh of a St. Patrick's 
| rf parade for the big mitt send- 
of’. 





| Support consists of standard acts. 
,for the variety blending. Jack 
Parker spims out his jpesiing in, 
|adept manner to kepp ‘them inter- 
ested throughout: Light ‘delivery 
| adds to values. “'e'?¥8-"°E -St 0 

The Marvellos earn hefty salvos 
with their illusions. Added*irmpact 
‘comes via the bread comedy inter- 
| woven in tie now-you-see-.t, NOW~ 
‘you-don’t reutinings that ave bhan- 
‘died in snowmaniy styie. Teeoffing 
| Lambert dve gather series of €asps 
| via exeert-y set un acro toe seta fast 
pace. .25 Rhode house orch backs 


localized hockey | show in top-drawer siyse. Lary. 
* 
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St Paul Papers Deride City Censor 
Plan Started Over Rapped ‘Camera’ 


St. Paul, Feb. 3. + 


Mayor John Daubney ‘compara- 
tively new in office and only 31 
years old) and city council mem- 
bers who assailed “I Am a Camera” 
as a “filthy, vile and indecent play” 
and “New York gutter culture,” 
are more or less in the doghouse 
now. 
efforts to siop the play’s_ per- 
formances here last week, but also 


took an editorial spanking from the | 


Dispatch, city’s sole evening daily, 
and a verbal scolding from Julie 
Harris, the play’s star. 

Tney’ve abandoned a plan to im- 


pose stage and screen censorship | 


on the community, but the furore 
which they stirred up at their 
meeting foilowing the play’s open- 
ing last Monday (26), it’s believed, 
may put the city further. behind 
the eight ball as far as obtaining 
Broadway offerings afier this sea- 
son is concerned. Another effect 
was to cause an 11th-hour boxoffice. 
rush for the final performance. 
Show eame to St. Paul for two 
nights and a matinee after playing 
a full week to near-capacity busi- 
ness jn Minneapolis, the other 
Twin City, and the mayor attended 
the opening-night performance. Aft 
the council meeting the next morn- 
ing he and council members an- 
grily ripped into the show. They 
wanted to halt the final two per- 
formances, but the city atiorney 
(Continued on page 60) 


Garry Davis Okayed For 
London ‘Stalag 17’: Four 
U.S. Actors in Lead Roles 


London, Feb. 3. 

Garry Davis sigged vesterday (2) 
for “Stalag 17.” 20 minutes after 
producer Sam Byrd received home- 
office authorization for replace- 
ment of a transit visa with a work 
permit. British Equity immediately 
okayed the application, after being 
told that 163 appilcants were inter- 
viewed for the Harry Shapiro role, 
and the Laber Ministry rushed the 
work permit to the boat. 

This arrived after Davis had en- 
trained for London, and the actor, 
unaware that he had been signed, 
told immigration authorities he was 
enroute to India. It’s understood 
Davis is applying for restoration of 
his U. S. citizenship which he gave 
up voluntarily a few years ago to 
become a “Citizen of the World.” 

British production of “Stalag,” 
which opens an out-of-town tryout 
Feb. 23, is being entirely financed 
with American coin. Sam Byrd 
who is co-presenting with Jack 
Hylton, has negotiated 100° do!- 
lar backing. 

Rehearsals. started yesterday 
‘Mon.). Three other American ac- 
tors arrived in London last week 
to take up their roles. Robert 
Shawley and Charles Bang came in 
on the Queen Mary last Wednes- 
day (28) and Harold J. Stone 
planed over Saturday. Shawley, 
who was in the original Broadway 
production, plays the part of Herb, 
and Bang was a p.o.w. in the same 
camp as the authcrs, Donald Bevan 
and Edmund Trzcinski. Stone was 
also in the New York cast and will 
portray the role of Stosh. Buford 
Armitage, who was production 
Stage manager on the Broadway 
version, is staging the play in 
Britain. 
a. hecording to present schedules 
“Stalag” will epen at the Lyceum, 
Edinburgh, Feb. 23 and will play 
Hull the following week. No date 
has yet been set for its London 
preem. 


THIS ‘DOLLS’ CHORINE 
KICKS ONE ‘GUY’ OUT 


Pittsburgh, Feb. 3. 

p One of the high-kicking dolls in 
Guys and Dolls” at the Nixon 
knocked her guy right eut ef the 
chorus last week. The kick of 
Gretchen Wyler in the “Havana” 
number eli her partner, Carl 
Erberle, accidentally in the head. 
He kept moving, though groggy, 
until the chorus ankled off stage. 

Then « ambulance 
Whisked Erberle eff to the Alle- 
Zieny General Hospital, where six 
Stitches were put in a eut 
over his left eye. A substitute 
filled in for him the rest’ of the 
performance, and Erberle returned 
to the company-the follewing night. 








They not only failed in their | 





‘Controller Georger Out 
At Met in Policy Clash 


Alfred Georger, controller of 
the Metropolitan Opera for almost 
two seasons, has resigned. It’s re- 
ported tiat differences with man- 
agement over artistic policies as 
they affected the financial end 
brought about his withdrawal. 

Georger was formeriy with United 
Artists Theatre Circuit, as ac- 
countant and assistant treasurer, 
for 20 years, and came out of semi- 
retirement two years ago to join 
the new Met management. He’s 
been succeeded by Robert Kearns. 





| ‘Picnic’ Rapped by St. Loo 
Medico Journal on Line 
That ‘Sabotages’ Legit 


| St. Louis, Feb. 3. 
“Pienic,” William inge drama 
which tried out here week before 
| last, is aitacked in the current is- 
; sue of the St. Louis County Medi- 
eal Bulletin. Taking exception to 
'a line in the play, the sheet ac- 
eused the author of “sabotaging 


the medium that gives him an au- | 


dience.” The local medical group 
is affiliated with the American 
| Medical Assn., whieh opposes any- 
thing it regards as “socialized med- 
| icine.” 

| Editorial says of the playwright, 
i “He has one of his characters say 
lthat in Sweden the poor peop e 
| get the same medical service as the 
rich under Swedish socialized 
'medicine. The inference here is 
!obvious. The reason for the line 
|is not obvious.. The play is not 
| helped; the plot is not moved for- 
| ward with this bit of political prop- 
| aganda. 

| “People in the U. S., hearing 
| this line, may easily be led 
; to the quick opinion that the Swed- 
ish socialized medicine plan is bet- 
|ter than our systent of they may 
| be lead ‘sic) to believe that the rich 
| and poor here do not get the same 
| medical or hospital service. Per 
dollar spent rich and poor here 


hospital service. 

“William Inge takes advantage 
of his position when he writes an 
unnecessary and misleading line 
like that. Using the stage as a 
springboard for a political ideology 
is unfair to the theatre and hastens 
the decline of an art that needs 
more blood transfusion than boos 
and catcalls.” 


BAMBERGER TO HEAD 
PHILLY ’53 PARK SETUP 


Theron Bamberger, producer- 
manager last summer of the Play- 
house-in-t he -Park, Philadelphia, 
has been reappointed to the post 
for the coming season by the Fair- 
mount Park Commission. He is also 
planning to continue operation this 
summer of his Bucks County Play- 
house, New Hope, Pa. However, 
this will be his final season at the 
latter spot, as it has been acquired 
by Broadway producers James 
Russo and Michael Ellis for the 
1954 semester. 

Fairmount officials are reported- 
ly seeking liquor licenses for vari- 
ous restaurants in the park. The 
move is apparently sparked by the 
heavy dinner trade at the Belmont 
Mansion, nearby the tent play- 
house. It’s figured that business at 
that and other park eateries would 
be stimulated if liquor were avail- 
able. 





treatment in North Carolina for an 
ailment, was in New York on busi- 
ness last week, but returned Mon- 
day (2) to the south. 


‘Lady Be Good’ Leads 


Set for Albany Stock 


Albany, Feb. 3. 
Barbara Cook and Don Liberto 
will play the lead roles in Malcolm 
Atterbury’s production of “Lady Be 
Geod” at the Colonial Playhouse 





Feb. 26. 

Sandra Lee, who was in “High 
Butten Shoes” on Broadway will do 
the choreography and dance in the 
local presentation. Fourth prin- 
cipal will be Deve La Grant. At- 
terbury will direct. 





do not get the same medical and | 


‘Shrike’ London Bow Due; 


| Wanamaker Preps ‘Dust’ 


j London, Jan. 27. 

; Joseph Kramm’s “The Shrike” 
' goes into the Princes Feb. 13. Play, 
‘currently touring the sticks, is pre- 
sented by Jack Hylton in associa- 
tion with Sam Wanamaker. Latter 
/ also staged, as well as being star. 


Wanamaker, as soon as he is set- 
| tled at the Princes, will start stag- 
,ing Sean O’Casey’s “Purple Dust” 
for the West End. 


‘New Faces Now 


Running in Blacx 


“New Faces of 1952,” the Leon- 
ard Sillman revue*now in its 39th 
, week at the Rovale, N. Y., is now 

in the black. The show recuped the 
balance of its production and trv- 
, out cost and netted a small proiit 
| during December. It is the first 
monevmaker of the Sillman revue 
series, 








| for the week ended Dec. 20, when 
}the gross dipped to $17,700. The 
| total onverating profit through Jan. 
| 3 was $135,481. plus $8,664 income 


{from royalty tieups and souvenir , 


pregrem sales. 

That brought the total profit to 
£144,095. After deducting $117,295 
| production cost and $15,815 tryout 
| loss, that brought the net profit to 
| $10.984 zessot Jan. 3. The produe- 
; tion wes 
| $134,000, plus %25,400 in production 
| loans, for which Sillman assiened 
| 8-14/50° of the producer's share. 
| In addition, Lee Shubert guaren- 
|teed about $13,009. in theatre de- 
| posits and union bonds. 
| After repavment of the $25,490 
|loan and liquidating Shubert’s 
| Suarantees, the production had re- 
| turned $87.100 to the investors, 
| Plus a $13,490 payment the second 
| week in January. It had assets of 


| $22,790 in bends and deposits, $2.- | 


| 617 in orchestration costs chargabie 
to the authors and $15,000 eash re- 
i serve. Thet left $4,077 available for 
| distribution. 


| Fleischmann Dickering 





| Return of Ballet Russe 


produeer and for years the angel 
and co-director of the Ballet Russe 
de Monte Carlo, is reported dicker- 
ing with Monaco authorities for 
reestablishment of the dance 
troupe as resident organization in 
Monte Carlo. Troupe originated 
there in the ’30s, It has been tour- 
ing the U. S., under Serge I. Den- 
ham’s direction, every year since 
1938, but this year has laid off com- 
pletely. A smaller offshoot, under 
name of Ballet Russe de Monte 
Carlo Concert Co., has been touring 
the Community Concerts circuit 
this season for Columbia Artists 
Mgt. 
While the Monaco talks have 
been progressing, Fleischmann has 
also been dickering with Sol Hu- 
rok for a U. S. tour of the troupe 
in 1954. Hurok booked the Bailet 
Russe from 1938-39 through the 
’41-'42 season. He's been busy pre- 
senting the Sadler's Wells Ballet 
and Sadler's Wells Theatre Ballet 
the past few seasons, and has the 
former company coming to the 
U. S. next season. 





Downing Drama to Get 
Houston Arena Preem 


“Around We Go,” romantic eom- 


Bamberger, who has been getting} eqydrama written by author-stage 


manager Robert Downing especial- 
ly for arena production, will be 
tried out during April.at the Hous- 
ton Playhouse. Latter’spot is eper- 
ated by Joanna Albus and William 
Rozan. 

The Downing play, although 
written specifically for circular 
production, could also be trans- 
ferred to regular proscenium 
stages, The script includes 14 char- 
acters and involves special musie 
and lighting. Miss Albus will di- 


tor @ three-week period, beginning| rect and Downing will go te Heus- 


ten to attend rehearsals and the 
oe d Miss Albus f 

- an ss or- 
merly were associatéd 
Broadway production of “Streetcar 
Named Desire,’ for whieh he was 
stage manager and she assistant. 





For the five-week period ended | 
| Jan. 3, the show grosse@ a total o* | 
$124.707. for a total operating net | 
of $13,924, including a $2,308 deficit | 
| Pedi and Johnny Silver, who play | 
‘four of the principal gamblers in | 
'“Guys and Dolls,” may have the | 


originally financed at | 


To Original Monaco Home | 


Julius Fleischmann, legit backer- | 


in the 


[Davis Wins Fight on Show Investing: 
NY. Tooters Local Rapped by Petrillo 


+ 





Wayne in British ‘SP’ Till 
| + June; Seeks Pic Stint 


London, Feb. 3. 

Fredd Wayne, who plays Luther 
| Bilis in the West End production 
jof “South Pacific” at he 
{Lane, will leave the Rodgers-Ham- 
Lmerstein show June 13. 
|while, he’s dickering for a film as- 
signment, which he would make 
i waile appearing in the legit musi- 
} 
peat his cabaret stint of last year. 

After leaving the musical show, 


| Wayne plans a two-month vacation 
in France, Italy and Spain beiore | 


~~ 


returning to he U. S. 


‘Bway ‘Guys’ to Lose All 
- Original Leads; Princival 





Sam Levene, Stubby Kaye, Tom 


'enme roles in the London produc- 
tion of the Frank-Loesser-Jo Swer- 
ling-Abe Burrows musical. Since 

‘Robert Alda, Vivian Blaine and 
Isabel Bigley have left or are about 
| to leave the show, that would clean 
;out all the original leads in the 
| Broadway company. 

Levene, currently on leave from 
| the Cy Feuer-Ernest H. Martin 
|preduction for a picture assign- 

ment in Hollywood, 

'won't return to the Nathan De- 


_troit ro'e on Broadway, but will go | 


direetly to London for the same) 
part. Julie Oshins, who has been 
| plaving it en the road and is now 
s’bbing on Broadway, will prob- 
laby remain here, with Sammy 
| Schwartz continuing in his replace- 
iment spot in the touring company. 
Norwood Smith recently  suc- 
|eaeded Alda as Sky Masterson in 
the Broadway company. Iva With- 
ers will step in Feb. 16 for Miss 
: Blaine, who vacates her original 
vole as Miss Adelaide to return to 
ithe Coast. Miss Bigley leaves Feb. 
| 28 to take a leading role in “Me 
jand Juliet,” the new Richard 
| Rodger s-Oscar Hammerstein 2d 
| show, but her successor as Sarah 
| Brown, the Salvation Army doil, 
isn’t set. Replacements also have 
not been selected for Kaye, Pedi 
and Silver in the respective parts 
of Nicely-Nicely Johnson, Harry 
the Horse 4nd Benny Southsireet. 

The London edition of “Guys 
and Dolls” will be presented ‘by 
Prince Littler, with the silent 
partnership ef Louis Dreyfus, rep- 
resenting Chappell Music. Rodgers 
and Hammerstein will supp.y half 
the financing, using blocked profits 
from their London production of 
“South Pacific.” They’re also put- 
ting up half the money for the 
West End edition of “Seven Year 
Itch,” being presented by H. M. 
| Tennent, LAd. 


’ ? ) 
FOR ‘PARIS’ IN 53-54 
Cornelia Otis Skinner, currently 
touring in her one-woman musical 
show, “Paris '90,"” may go on the 
road with it again next season, 
following appearances this spring 
in London, Paris and Switzerland. 
The idea would be for the star 
te travel by car, shipping the com- 
paratively heavy production by 
truek, playing mostly ene-nighters 
off the reguiar railroad routes. 
The show, currently playing the 
northwest after mopping up in a 
series of Coast engagements, is 
boeked to open March 2 at the 
Blackstone, Chieago, for an_ in- 
definite run, probably three or four 
weeks, 


St. Loo’s 35th Muny Opera 


Season to Tee With ‘Park’ 
St. Louis, Feb. 3. 








off the 35th eonsecutive season of 
the Municipal Theatre Assn., with 
an 11-night stand in al freseo For- 
ect Park Playhouse, 
June 4. ; 

Season will wind up with a two- 
week frame of “Kiss Me, Kate,” 
starting Aug. 17. Latter hasn't 
previously been presented in this 
theatre. 





Drury | 


Mean- | 


cal, and is also being booked to re- | 


Males Set for Brit. Show 


probably | 


“Up in Central Park” will tee |’ 


starting | picture this summer. 


+ Resolution passed last fall by 


N. Y¥. Local 802, affect'ng invest- 
| ment by its members in legit atirac- 
| tions, was found unconsiituiional 
| by James C. Peirillo and the inter- 
{national executive board of the 
| American Federation of Mus‘cians, 
[M nich met in executive se‘sion in 

N. Y. last week. 

The full board. of 11 meombers 
'supjected loeal officers to ong, 
sharp questioning, white Pe.cillo 
| declared that 802 inves’ ors in legit 
ought to be praised inste:d o* cen- 


sured. Legit and tooters h:d inter- 
ests in common, he said, end any- 
jthing that increased empioyment 
for niusicians should bez encour- 


cged. 
Resolution, which mede it a vi- 
|o'ation for a membcr to play ina 


show in which an &02 2 ther in- 
|vosted, and which had the eficct of 
| forbidding members to invest in 


ieviters, was declared null and void 
|and ordered stricken trom the by- 
laws of 802. 

The local’s ruling, passed last 
September, was admiticdiy aimed 
at Meyer Davis, w.&. bandieader 
and big legit invcstor, on claim 
that such investment give him pre- 
ferred standing in dickering for pit 
|} orchestras in Broadway musicals. 
| But it could affect other 802 mem- 
bers who were a!so producers or 
hackers, sueh as Richard Rodgers, 
Cy Feuer, Milton Berle, etc. 

D:vis had appealed the ruling 
prompt y te Petrillo, who referred 
{the matter to the next internation- 
al hoard meeting, which was last 
week. Davis handled his appeal 
personally and singly ‘in a rare 
|insiance ef an 802 member taking 


|a local move to the iniernational, 
(Continued en page 60) 


Mosteux, Rassi-Lemeni 
‘Faust’ to Bow Next Met 
Year; ‘Fledermaus’ Flits 


Alihough the Met Opera likes to 
| kecp its season's opener a delayed 
isecret, it’s reliably reported that 
‘the '53-'54 season's first opera, next 
| November, will be “Faust.” Opener 
will mark the return of vet maestro 
| Pierre Monteux to the pit, after.a 
25-vear absence from the house, 
| during most ef which time he’s 
been specializing in symphonic 
conducting. 

“Faust” will also mark the long- 
awaited Met debut of basso Nicola 
Rossi-Lemeni, in the role of Meph- 
istopheles. Italian singer, son-in-law 
of maestre Tullio Serafin, made a 
big hit in appearances with the San 
Francisco Opera last season, and 
is regarded by many as the hottest 
basso of the -day. 

Also of interest in next season's 
repertoire is elimination of ‘‘Fie- 
dermaus,” which was the Met's 
biggest draw three seasons ago, 
when it was done 32 times (in 
N. Y. and on tour), fer the record 
number of performances of any 
ovus in the Met's 68-year history. 
“Fledermaus” is skedded for only 
five performances the current ('52- 
53) season, all of them non-sub- 
scription. Theory behind small 
|number of showings this year, and 
| hone -next season, is the teaser of 
\““‘keeping ‘em wanting it” by with- 
| holding it a while. 


SEEK COAST TOUR FOR 
‘GIG? WITH A. HEPBURN 


San Francisco, Feb. 3. 

“Gigi,” the Anita Loos adapta- 
tien ef a Colette novel, is being 
sought by Randotph Hale, who 
|overstes the Alcazar bere, for a 
Coast tour, with Audrey Hepburn 
lcontinuing as star. Deal may 
hinge on the actress’ availability, 
as there is some question of her 
leontractual status if the comedy 
; switches to a different manage- 
ment. 

Hale has anpownced that the 
play, eurrently at the National, 
‘Washington, wilt open March 12, 
sat the Biltmore, Los Angetes, then 
come to the Alcazar on a projected 

















tract to Parameunt, which is un-- 
derstood te have her slated for a 
The actress’ 
contract fer “Gigi” is with Gilbert 
Miller, who produced the play on 
Broadway and is presenting “ on 
‘tour, with Edward Choate in 











| charge ef the businese manege- 


ment. 
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5-Day Rehearsal Rule on Strawhats 
Eased by Equity in 12-Month Test 


The controversial five-day re-+ 


hearsal rule for stock has been 
modified- by Actors Equity. In a 
compromise agreement with rep- 
resentative barn producers, the 
union has revised its regulations 
for a period of one year, with the 
understanding that the entire situa- 
tion will be reconsidered during 
the spring of 1954. Decision at that 
time is to be on the basis of how 
the amended setup works this year. 


After a series of meetings be- 
tween ‘Equity officials and repre- 
sentative silo managers, the union's 
stock committee recommended the 
compromise setup and the council 
voted yesterday (Tues.) to approve 
it. The strawhat reps, including a 
few who favored the five-day ru!e, 
had a‘iended one council session 
and <:veral confabs with the 
union's stock committee. Inherent 
in the compromise agreement is the 
understanding that if the modified 
regulations don’t work out satis- 
factorily, the barn managers will 
not oppose application of the five- 
day rule next year. 

The compromise setup provides 
that although the five-day rehear- 
sal requirement still remains on 
the books, it may be waived on 
written application by the local 
management for shows involving 
not more than three touring actors 
and using an advance director. 
Waivers will be on standard forms 
specifying the names of the travel- 
ing players, and the union deputy 
at each spot will check on com- 
pliance. 

At the same time, Equity is re- 
taining a new special summer unit 
contract for shows traveling with 
full cast. This was another phase 
of the union’s new stock rules that 
the barn producers found objec- 
tionable. It remains to be seen 
whether, as the strawhatters fear, 
its application will provide a wedgé 
for the stagehands’ union invasion 
of the barn field. ~ 


Jupiter's ‘Lady’ Draws 
11G Toronto Audience; 
Critic’s Play to Preem 


Toronto, Feb. 3, 


Jupiter Theatre, whose produc- 
tions aim off the beaten track, com- 
pleted a 14-night engagement (17- 
29) of Christopher Fry’s “The 
Lady’s Not for Burning,” to capac- 
ity business, at $2.50 top, for an 
$11,000 gross. Troupe was handi- 
capped by playing in the tiny base- 
ment theatre (459 seats) of the 
Royal Ontario Museum here. Prin- 
cipals -are’ top radio actors, but 
Kathryn Blake .was brought in 
from London’s West End for the 
lead, and John Griffin brought up 
from N. Y. to stage. This was 
troupe’s third production of the 
season. 

Next Jupiter production, skedded 
for a two-week run, is Nathan 
Cohen’s “Blue Is for Mourning,” 
in keeping with Jupiter's credo 
to encourage Canadian plays. 
Cohen is drama critic for the Cana- 
dian Broadcasting Corp. His play 
is set in a coal and steel town in 
the Maritimes. Director is Jerome 
Mayer, now up here from New 
York. 


Fielding Quits Cleve. 
Group; Starts New Setup 


Cincinnati, Feb. 3. 


Paul Fielding resigned as direc- 
tor of Stage, Inc., civic theatre 
group which he helped form in 
1947, after presentation of four 
performances of “Small Miracle” 
It was 
the 28th play under his direction. | 


Fielding said he will proceed 
with plans for a professional stock 
company to start next fall in the 
RKO Shubert Theatre, which has 
been dark for more than two years. 


Stage, Inc., canceled rentals in 
the downtown Cox for four-night 
Presentations in March and May, 
after using the house for three 
plays this season. Previous offer- 
ings were in the small Art Museum 
Theatre. Arthur Thexton, presi- 
dent of the group, said it will re- 
main active and present the two 
other plays elsewhere, and hopes 


to get another professional direc- 
tor for next season. 














Children’s Opera Preem 
Set by Scherman Orch 


“Babar,” new children’s opera, 
is to be given its world premiere 
by Thomas Scherman and the Lit- 
tle Orchestra Society Feb. 21 at 
Hunter College, N. Y. 

Based on the Jean de Brunhoff 
stories, opera has music by Nicolai 
Berezowsky, lyrics by Judith Ran- 
dal, and book by Dorothy Hayward. 
Opera is the story of an elephant 
who is captured for a circus, and 
eventually escapes to become king 
of the elephants. 


Legit, Longhair Combine, 
Using Pro & Am Talent, 
For Birmingham Fest 


Birmingham, Feb. 3. 

Professional entertainers and tal- 
en:ed amateurs have joined togeth- 
er in a month-long Festival of the 
Arts which goes into its second 
week with three concerts, a play 
premiere and a ballet performance 
scheduled. 

This week’s schedule includes a 
concert by Jan Peerce and Bidu 
Sayao (4), a local Youth Orchestra 
concert (7), a performance by the 
Civic Ballet (7), the world premiere 
of “Beside The Sea,” by Alabama 
playwright Ruby Apsey (5), a 
Chamber Music Society concert, 
and Horace Heidt Show (1) and 
a production of “Come Back, Little 
Sheba” (2), 

Festival, second annual one, is 
sponsored by the Birmingham Sym- 
phony, the Music Club which spon- 
sors a concert series, and the Mu- 
seum of Art, which is the location 
for most of the free events in the 
Festival. 

Next Monday (9), the Chicago 
Company of ‘South Pacific” opens 
at the Temple Theatre for eight 
performances. Evans Thornton subs 
for Webb Tilton in the lead. 

Wednesday (11) will offer the 
premiere of two works by the Bir- 
mingham symph, “The Appalachian 
Suite,” by Ray Green, of N. Y., and 
“Birmingham Suite,” by Charles 
Bryan of Indian Springs, Ala., com- 
missioned for.the Festival. Third 
week also includes an amateur pro- 
duction of “Liliom” (12), and a 
chamber music concert (3). 

Fourth week will begin with a 
chamber music concert (15) and 
end with an amateur production of 
Menotti’s “Old Maid and the Thief” 
at Birmingham Conservatory of 
Music (21). The Philadelphia Or- 
chestra will perform Feb. 17. 

During the first week of the Fes- 
tival the symph performed with 
Rosalie Marshall guesting (28), 
Waring’s Festival of Song appeared 
(29), and the Strawbridge Ballet 
Co. performed (31). - 


WINNIPEG BALLET SET 
FOR U.S. TOUR IN 1954 


The Winnipeg Ballet has been 
set for an American tour by the 
Judson, O'Neill & Judd division 
of Columbia Artists Mgt. trek, 
booked by Bill Judd, is for the 
spring of 1954, to run four weeks, 
with option of two weeks more. 
Will run mainly through Minne- 
sotg, Iowa, Illinois, Indiana. and 
Michigan, 

Canadian outfit has had isolated 
dates in the far west, but this is its 
first organized U. S. tour. Troupe 
is selling for around $1,800 a date, 
mostly to Community Concerts cir- 
cuit towns. It has 18 towns sold 
already, with straight sales in Chi- 
cago, St. Louis and Kansas City 
indicative of its strength of pull. 
Troupe comprises about 26 danc- 
ers. Director-choreographer is 
Gweneth Lloyd. 


Dallas Theatre ’53 Preps 
Fourth Tryout of Season 


Dallas, Feb. 3. 

Theatre ’53 here begins a three- 
week run next Monday (9) of “Un- 
cle Marston,” new mystery thriller 
by John Briard Harding. Whodunit, 
fourth new play at Margo Jones’ 
arena this season, is directed by 
Ramsey Burch. 

In repertory this: week with its 
last two new scripts, “The Rising 
Heifer” and “The Last Island,” 
Theatre ’53 boasts its fattest b.o. 
season to date, 











Current Road Shows 


(Feb, 2-14) 


“Affairs of State” (Marsha Hunt, 
Otto Kruger)—Geary, S. F. (2-14). 

“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott) — Ford's, 
Balto (2-7); WRVA Theatre, Rich- 
mond (9-14). . 
rN Me Madam”—Shubert, Chi. 
(2-14). 

“Certain Joy”—Playhouse, Wil- 
mington (12-14). . 

“Constant Wife” (Katharine Cor- 
nell, Robert Flemyng, John Emery) 
—Civic, New Orleans (2-8); Para- 
mount, Baton~ Rouge (9); Music 
Hall, Houston (11-12); Melba, 
Dallas (13-14), 

“Country Girl” (Sidney Black- 


mer, Dane Clark, Nancy Kelly) — | 


Cass, Detroit (2-7); Hanna, Cleve. 


(9-14). ; 
“Dial *M’ for Murder” (Richard 


Greene)—Harris, Chi (2-14). 


Dickens Readings (Emlyn Wil- | 


liams)—Royal Alexandra, Toronto 
(5-7); Erlanger, Buffalo (8), 

“Emperor’s Clothes”—Wayne U., 
Detroit (2-7). 


“Fourposter” (Jessica Tandy, 
Hume Cronyn) — Locust, Philly 
(2-14). 


“Good Nite, Ladies”—Cox, Cincy | 


(2-14). 

“Guys and Dolls”—Nixon, Pitt. 
(2-7); Erlanger, Buffalo (9-14). 

“] Am a Camera” (Julie Harris) 
—Hanna, Cleve. (2-7); Nixon, Pitt. 
(9-14), 

“John Brown’s Body” (Tyrone 
Power, Judith Anderson, Raymond 
Massey)—H. S. Aud, Phoenix (2); 
Ariz. U. Aud, Tucson (3); H. S. Aud, 
Phoenix (4); H. S. Beverly Hills, 
Cal. (5); Russ Aud, San Diego (6); 
Philharmonic Aud, L. A. (7); Occi- 
dental College, Occidental, Cal. (9). 


“Josephine”—Selwyn, Chi. (2-14) =} 


“Life With Mother” (Billie 
Burke) — Carthay Circle, H’wood 
(2-7). =! 

“Maggie”—Forrest, Philly (2-7); 
Shubert, New Haven (9-14). 

“Maid in The Ozarks”—Majestic, 
Boston (2-14). 

“Mister Roberts” (Tod Andrews) 
—Shubert, Wash. (2-7). 

“Mrs. McThing” (Helen Hayes) 
—Colonial, Boston (2-7); Shubert, 
Philly (9-14). 

“My Sister Eileen” (Patsy Kelly) 
— Hilltop Theatre-in-the-Round, 
Sheraton Belvedere Hotel, Baito 
(10-15). 

“Oklahoma” — Biltmore, L. A. 
(2-8); Aud., Pasadena (9-10); Cali- 
fornia, San Bernardino (11); Para- 
mount, Phoenix (13-14). 

“On Borrowed Time” (Victor 
Moore, Leo G. Carroll, Beulah 
Bondi)—Wilbur, Boston (2-7). 

“Paint Your Wagon” (Burl Ives) 
—Blackstone, Chi. (2-14). 

“Paris ’90” (Cornelia Otis Skin- 
ner)—Metropolitan, Seattle (2); In- 
ternational Cinema, Vancouver 
(6-7); Temple, Tacoma (9); Capi- 


tal, Yakima (10) Orpheum, Spo- 
kane (11-13). 

“Picnic” — Plymouth, Boston 
(2-14). 


“Play’s the Thing” (Eva Gabor) 
—Arena Theatre; Memphis (10-15). 

“Point of No Return” (Henry 
Fonda)—Erlanger, Chi. (2-14). 

“Shrike” (Van Heflin\X—Aud., St. 
P. (2); Orpheum, K. C. (4-7); Amer- 
ican, St. L. (9-14). 

“South Pacific” (Janet Blair, 
Webb Tilton)—Dade County Aud., 
Miami Beach (2-7); Temple, Bir- 
mingham (9-14). 

“Stalag 17” — Walnut, Philly 
(2-7:; Ford’s, Balto. (9-14). 

“Top Banana” (Phil Silvers) — 
Great Northern, Chi. (2-14). 

“Virginian” (Barter Theatre) — 
Washington Aud, Alexandria, Va. 
(2); Marva, Pocomoke City, Md. 
(4); Aud, Dahlgren, Va. (5); Aud, 
St. Mary’s City, Md. (6); State Aud, 
Bowie, Md. (7); Aud, Bel Air, Md. 
(9); Aud, Kilmarnook, Va. (10); 
Aud, Goochland, Va. (11); Aud, 
Franklin, Va. (12); St. Paul’s Aud, 
Lawrenceville, Va. (13) Aud, Chat- 
ham, Va. (14). 

“Wonderful Town” (Rosalind 
‘Russell) — Shubert, Boston (2-7); 
Forrest, Philly (9-14). 


1953 Texas State Fair 
Sets 12-Week Season 


Dallas, Feb. 3. 

The State Fair Musicals’ 12-week 
summer season, for '53, offering six 
productions, will run from June 8 
to Aug. 30, at State Fair Audito- 
rium. Same price. scale, 90c to $3 
top, will prevail for the fortnightly 
musicals. Season ticket buyers will 
get six shows for the price of five 
in all locations. 

Managing director Charles R. 
Meeker, Jr., is renewing pacts with 


Lehman Engel, musical director; 
Saul Schechtman, assistant musical 
director; George Schaefer, stage 
director; Peter Wolf, scenic design- 
er, and Mason Johnson, stage man- 
ager. Completing the staff will be 








a new choreographer. 
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'a deal for them. 


amusement ad rates. 





| future. 


Inside Stuff—Legit 


Henry Sherek, producer of “Escapade,” Roger Macdougall play which 
premiered successfully in London two weeks ago, denies reports that 
Broadway producer John Wildberg is associated in the venture. 
points out that the latter is only a small investor in the,show, with “no 
strings whatsoever” on the U. S. or film rights. Sherek indicates that 
the rights are on the open market and that he is currently negotiating 


He 





N. Y. Post has joined the list of New York publications raising 
However, according to ad agency executives, no 
other papers or magazines are contemplating boosts within the near 
N. Y. Times, New Yorker mag, Cue mag and the Journal of 
| Commerce have recently upped rates. 


The Post increase, effective 


next April 1, takes the Sunday rate from $1.11 to $1.18 per agate line 


and the daily rate from $1.35 to $1.42. 


Insertions of 100 lines or more 


| are hiked from 95c to $1.15 per line Sunday and from $1.02 to $1.22 


| daily, 





Backers of “Mid-Summer,” the Paul Crabtree-Frank J. Hale produc- 
ition of Vina Delmar’s comedy-drama at the Vanderbilt, N. Y., include 


| co-producer Hale, $16,000; his wife, $5,000; film theatreowner Mess- 
i more Kendall, $1,000; pressagent Benjamin Sonnenberg, $1,000, and 
| producer Elaine Perry, $1,000. Co-producer Hale, a former hoofer, is 


| now a businessman. 


Incidentally, Richard E. Walsh, one of the back- 


| ers, is Hale’s son-in-law and is not to be confused with IATSE presi- 


| dent Richard F. Walsh. 


“Mid-Summer” is capitalized at $50,000. 





| Backers of “The Bat,” James Withers Elliott’s revival of the 1920- 
|21 thriller by Mary Roberts Rinehart and Avery Hopwood, include 
| Dallas producer Tad Adoue, $700; lyricist and Metro ad-pub vice-prez 


Howard Dietz, $700; producer Elaine Perry, $350; Mrs. Lawrence Tib- 
bett, wife of the singer, $700; souvenir program agent Al Greenstone, 
$700; Mrs. Rinehart, $2,500; the Hopwood estate, $2,500; Mrs. Joshua 
Logan, wife of the author-director-producer, $700; associate producer 
Sherman Krellberg, $14,000, and Mrs. Elliott, wife of the show’s pro- 
ducer, $7,000. The venture was capitalized at $35,000. 





Charles Harris, completely re- 
covered from illness, joins ‘‘Won- 
derful Town” in Philly next week 
as company manager. His son, 
Joe Harris, has been subbing on 
the assignment, but is set to man- 
age the Feuer & Martin production 
of “Can-Can” ... Janet de Gore 
has been signed as understudy for 
Geraldine Brooks in “Time of the 
Cuckoo” . . . Gilbert Miller has ac- 
quired “Seven Women,” the Jean 
Dalrymple adaptation from _ the 
Spanish original by Leandro Na- 
varro and Adolfe Torrado, and 
plans an immediate production 
with Lillian Gish and Josephine 
Hull, with the adaptor directing. 
The script, previously titled “Quiet 
Room,” was formerly held by Fred 
Finklehoffe. 

Carl Fisher is withdrawing as 
company manager of “Wish You 
Were Here” to sail next Tuesday 
(10) on the S.S. America for an 
indefinite vacation in Europe with 
his wife, Peggy Cass, who's exiting 
the cast of “Bernardine” ... Peter 
Davis, business manager for the 
Theatre Guild and company man- 
ager of “Love of Four Colonels,” 
plans to leave early in March for 
a month’s motor trip through the 
south ... The Blevins Davis-Rob- 
ert Breen revival of “Porgy and 
Bess,” currently at the Stoll, Lon- 
don, is slated to arrive March 11 
for a run at the Ziegfeld, N. Y. 


Baruch Lumte, artistic director 
of the Center Players in Dallas, 
has acquired the vacant Knox 
Street Theatre there. He'll op- 
erate a resident theatre company 
and academy as soon as final work- 
ing details have been completed. 

Oscar E. Olesen is general man- 
ager of “Emperor’s Clothes,” with 
Max Allentuck company manager, 
Barry Hyams pressagent, Martin 
Schwartz associate, Terry Fay cast- 
ing director, Frederic de Wilde 
stage manager, Howard H. Fischer 
assistant, Virginia Bolen produc- 
tion associate and Sondra Berko- 
witz staff secretary...Gilbert Mil- 
ler got back from the coast last 
week... Kenneth Tynan, drama 
critic of the London Evening 
er tgp returns A hg land this 

after a mon n w 
to catch the shows. a 

Actress Uta Hagen will make 
her _ directorial debut with the 
Staging of Dorothy Monet’s “The 
Wrastling and the Fall,” to be 
produced by pressagent Barry 
Hyams - « « Stanley Gilkey, after 
announcing plans to ‘take over the 
John Golden revival of “The Male 
Animal” for a road tour, cancelled 
the project because of a last-min- 
ute difference with co-author El- 
liott Nugent over terms and cast- 
ing matters .. . Carol Lee, son of 
the late actor Canada Lee, is house 
manager of the Greenwich Mews 
Theatre, Greenwich Village, N. Y., 
where Les Pine’s “Monday’s He- 
roes" opened a tryout last Satur- 
“"Ddetie | Myrtil 

e yrtil thas succeeded 
Irene Bordon. in the cast of ““Mag- 
gie,” currently playing a tryout 
tour .. . Cyril Ritchard will stage 
the Sam Lambert-WaKer P. Chry- 
sler, Jr., production of “Say It 


with Flowers,” by Robert Moore 





and Jean Guitton . .. The Actors 
Equity council last week named 





_——» 


Legit Bits 


Beverly Roberts and Vicki Cum- 
mings as members, replacing Ger- 
ald Savory and Barbara Robbins, 
who resigned. Permission was 
voted for the American Theatre, 
St. Louis, to start Wednesday mat- 
inees at 1:30 p.m. until May 31, as 
an experimental measure. 

Saint Subber has acquired the 
rights to “Miss, Hallelujah,” by 
Keith Winter . . . William Mar- 
chant has succeeded William 
Archibald as adaptor of the Henry 
James nqyel, “Portrait of a Lady,” 
for which Thomas Hammond plans 
a production next fall . . . Road 
agent Tom Barrows will pressagent 
the Anne Wiman-Thomas Ham- 
mond production of Allen Vin- 
cent’s “Sight Unseen” and other 
shows of Miss Wiman.. . Theatri- 
cal attorney Benjamin M. Schank- 
man, formerly with Paul, Weiss, 
Rifkind, Wharton & Garrison, has 
opened his own office. 


Equity Show 


Ah. Wilderness 
(LENOX HILL, N. Y.) 

Eugene O'Neill's “Ah, Wilder- 
ness” is being done by Equity 
Library Theatre at Lenox Hill 
Playhouse, N. Y., “open stage” 
style, with a narrator, chairs and 
tables subbing as sets, and mimed 
props, a la “Our Town.” A worth- 
while idea, this is possibly the solu- 
tion for stock productions of this 
large-cast, multi-set comedy of 
family life at turn of the century. 
However, this offering doesn’t 
quite come off, veering between 
the heightened style that a produc- 
tion sans sets and props needs, and 
a straight realism that seems un- 
comfortable in anti-realistic sur- 
roundings. 


‘ O’Neill’s homespun opus, edged 
with satire, is good choice to open 
ELT’s community theatre series in 
the Bronx and Queens, and top- 
notch acting in leads should clinch 
its success there. Both Paul Kirk 
Giles, as the genial father, and 
John Lehne, as the young son who 
sows one wild oat, are standout. 

Asset contributions from the 
large cast, well-managed by direc- 
tor Aaron M. Frankel, are Maurice 
Shrog, as the sodden uncle; Lewis 
Scholle, as a sprightly moppet; Rex 
Sater, as the slick soph te who 
tempts the young hero to a tavern 
escapade, and Muriel Berkson, 4s 
his love’s young dream. 

Two mihor roles are exception- 
ally well played—that of Nora, the 
rambunctious Irish maid, by Jean 
Cooke, and the garish —- Belle, 
by Eileen Ryan. Also okay in small 
parts are William. Flatley, as the 
bartender; Kenneth Maier, as & 
salesman, and ‘Thomas Fiatley 
Reynolds, as the narrator.»- . 

Cynthia Rogers creates a like- 
able if somewhat familiar as 
the mother; Nancy Brougham’s 














young daughter is monotonous in 
action and inflection, and Frances 
Ingalls, as the spinster aunt, is so 
restrained as to be dull. Le go | 
by Richard Washburn is good, and 
period costumes by Jeanne Button 
are a definite assist. 


Verne. 
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New Chi Entries Get Mixed Notices: 
Madam’ $39,100, ‘Murder’ $17,200 


Chicago, Feb. 3. 4 


ieago theatregoers last week 
Pg new entries, but only two 
decided to stay. While “Point of 
No Return” received excellent no- 
tices, and “Dial ‘M’ For Murder” 
fared almost as well, except for a 
lukewarm notice from the Daily 
News, “Paint Your Wagon” re- 
ceived several blasts, and harassed 
by stage and lighting mishaps, de- 
cided to shutter after five days. 

Claudia. Cassidy, Chicago Trib- 
une, really gave it a. going over. 
Most of the other reviews were 
also adverse, though favorable to 
leads Burl Ives and Nola. Fairbanks. 

Estimates for Last Week 

“Call Me Madam,” Shubert (2d 
wk) ($5; 2,100). Neat $39,100. 

“Dial ‘M’ Fer Murder,” Harris 
(ist wk) ($440; 1,000) (Richard 
Greene). First week a bright $17,- 
200. 

“Paint Your Wagon,” Blackstone 
(ist wk) ($5; 1,535). (Burl Ives). 
Folded Saturday (31) with poor 
$15,000. Show was panned, but 
Ives got favorable personal notices. 

“Point of No Return,” Erlanger 
(Ist wk) ($55 1.334) (Henry Fonda). 
Excellent $26,000 for first frame. 

“Top: Banana,” Great Northern 
(9th wk) ($6; 1,500) (Phil Silvers). 
Kept going with so-so $28,800. 


‘GIRL’ $15,800, DETROIT; 
‘CLOTHES’ $13,000 IN 11 


Detroit, Feb. 3. 
“Country Girl,” starring Sidney 
Blackmer, Dane Clark.and Nancy 
Kelly, grossed $15,800 at the: Cass 
last week. Show is-still here, The 
Shubert is dark. 


_“The Emperor’s Clothes,” star- 
ring Lee J. Cobb, Maureen Staple- 
ton and Brandon de Wilde, which 

reemed Jan. 23 at the Wayne U. 

heatre; drew nearly $13,000 for 
the -1l-performance. tryout run 
ending last Saturday (31). 


‘Paris’ Hits $17,800 In 
Split for Tour Record 


Portland, Ore., Feb. 3. 
Cornelia Otis Skinner in “Paris 
90” grossed $12,900 in four eve- 
ning performances and two mati- 
nees at the Mayfair Theatre here 
last weekend (28-31). The 1,500- 
seat house was scaled at $3.60. 
Before coming here, the solo 
offering played a one-nighter Sun- 
day (25) at the Community, Berke- 
ley, Cal., for a take of $4,900. That 
gave it a total gross of $17,800 for 
the seven-performance string, the 
highest week’s ‘receipts the star has 
ever drawn. 











‘Bell’ $19,200, Greco 10G In | 11 


Hartford, N. Haven Splits 
- New Haven, Feb. 3. 

Biz was so-so on split-week basis 
at the Shubert last week, First 
half (26-28) brought an approxi- 
mate $5,100 to the till for four per- 
formances of the Jose Greco Span- 
ish Dancers at $3.60 top. Last half 
(29-31) offered four shows of “Bell, 
Book and Candle” (Joan Bennett, 
Zachary Scott) at $4.20 top. Gross 
of $9,000 was fair but okay in view 
of fact it was a repeater. 

Next week gets a full session of 
“Maggie” (9-14). 





‘Bel? $10,200, Hartford 
Hartford, Feb. 3. 

New Parsons here grossed $15, 
100 last week with two shows in 
eight performances. “Bell, Book 
and Candle,” the first half of the 
week, with Joan Bennett and Zach- 
ary Scott, turned in a neat $10,200. 
Last three days was taken up by 
Jose Greco. Dance group turned in 
a weak $4,900. Top of $4.80 pre- 
vailed for both shows. 

House stays dark until tryout of 
the new Jose Ferrer show, “My 
Three Angels,” which has been 
pencilled in for Feb, 19-21. 


-‘Affairs’ 16G, Frisco 
San Francisco, Feb. 3. 
Generally warm reviews greeted 





‘the Henry Duffy’ production of 


“Affairs Of State” at the Curran 
last week, csic 
Show: did a fair. $16,000. 


‘LADIES’ 14G, COLUMBUS 

is Columbus, Feb. 3. 

Good Nite Ladies,” at Hartman 
last week, played ‘to $14,000 in 
eight showings. Engagement ex- 
cept for Saturday was on a two- 
io -one basis. 
_ Julie Harris in “I Am A Camera” 
lights house Feb. 19. 








‘Pacific’ Lush $61,400 
In Floridian Split 


Miami Beach, Feb. 3. 

“South Pacific’ was a bonanza 
again last week, with a $61,400 
gross for an_ eight-performance 
split between Ft. Lauderdale and 
here. The Rodgers-Hammerstein 
musical picked up $8,200 for the 
finale Sunday (25) of its split-week 
stand at the Auditorium, Ft. Lau- 
erdale; and nabbed $53,200 in sev- 
;@n performances at the Dade 
| County Auditorium here Tuesday- 
Saturday (27-31). 

Show is continuing its local 
stand this week, then moves ‘to the 
Temple; Birmingham, next week. 


‘DOLLS’ SOCK $44,300 
IN THIRD PITT WEEK 


Pittsburgh, Feb. 3. 

Third week of “Guys and Dolls” 
at the Nixon was its best yet at 
$44,300, up a grand over the second 
stanza and nearly $6,000 above 
original session’s take, when sub- 
scriptions held down the- gross. 
Musical hit winds up Saturday 
night (7). 

“Guys and Dolis” will finish in 
the No. 2. money spot for new 
Nixon, only “South Pacific” previ- 
ously having topped it. 

“IT Am a Camera” comes in 
Monday (9), followed by “Country 
Girl,” Jose Greco and “Bell, Book 
and Candle.” 


‘Josephine’ Fair $12,600; 

‘Road’ $16,500, St. Louis 

St. Louis; Feb. 3. 

Mixed reviews greeted Sally 
Benson’s “Josephine,” and piece 
wound up a. week’s frame at the 
American Theatre Saturday (31), at 
$3.66 top, for a fair $12,600. Van 
Heflin, in “The Shrike,” teed off 
a. two-week siand last night (Mon.). 
Piece. is scaled to $4.27. 

The perennial “Tobacco Road,” 
with John Carradine as guest-star, 
grabbed scathing reviews, but piece 
closed a. week’s engagement at the 
Empress Theatre Sunday (1) with 
a swell $16,500, at $2.50 top. Ver- 
onica Lake is guest-star in “Per- 
sonal Appearance” this week. 











“Love’s Labour’s Lost,” City 
Center, tonight (Wed.). 

“Emperor’s Clothes,” Barrymore, 
Feb. 9. 

“On Borrowed Time,” 48th St., 
Feb. 10. 
“Hazel Flagg,” Hellinger, Feb. 


“John Brown's Body,” Century, 
Feb. 14. 
2 no theatre set, Feb. 


“Maggie,” National, Feb. 18. 

“Misalliance,” City Center, Feb. 
18. 

“Picnic,” Music Box, Feb. 19.. 

“Wonderful Town,” Winter Gar- 
den, Feb. 25. 

“Merchant of Venice,” City 
Center, March 4. 

“Certain Joy,” Playhouse, March 


S. 

“Porgy and Bess,” Ziegfeld, 
March 11. 

“My Three Angels,” no theatre 
set, week of March 16. 
f “Camino Real,” National, March 
19. 

“Horses In Midstream,” Miller, 
March 23. 

“Everyman,” no_ theatre set, 
March 25. 

“Masquerade,” no theatre set, 
April 2. 

“Sight Unseen,” no theatre set, 
April 3. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta), 


“Camino Real” (D)— Cheryl 
Crawford, Walter P. Chrysler, Jr., 
prods.; Elia Kazan, dir. ; 

“Certain Joy”. (D) — Kermit 
Bloomgarden, Thomas Hammond, 
prods.; Danie] Mann, dir. 

‘q Found April” (C)—Kenneth 
Banghart, Diana Green, | prods.; 
Luther Martin Kennett, dir. 

“Misalliance” (D) — N. Y. C. 
Drama Co., prod.; Frank Corsaro, 
dir; Barry Jones, Tamara Geva, 
Roddy McDowall, Richard Kiley, 
stars. 











Subber, Rita Allen, Archie Thomp- 
son, prods.; Jose Ferrer, dir, 


“My ~ Three Angels” (Di—st:| 


‘Match’ Dies With Weak 
2'4G Memphis One-Niter 


Memphis, Feb. 3. 

“Strike A Match” was blacked 
out when the show shuttered 
a one-nighter Tuesday (27) stag: 
at the City Auditorium here, The 
play grossed a weak $2,500 for the 
stanza. Stars Pat O’Brien and 
‘Richard Egan left for Hollywood 
from here: following the show, 
while co-star Eva Gabor planed to 
New York. 

Charles R. Meeker, Jr., of Dallas 
and Mel Ferrer presented the play 
which drew weak houses in its 
southern tour with a _ top-heavy 
overhead. 


McThing’ $24,700, 
Town’ $43,100, Hub 


Boston, Feb. 3. 

With exception of “On Borrowed 
Time,” which received slick notices 
and wows the audiences, but for 
|; Some inexplicable reason fails to 
nab satisfactory turnstile activity, 
Hub legit is doing. okay. “Wonder- 
ful Town” opened strong and 
shapes clean, while “Mrs, Me- 
Thing” in final stanza at the Colo- 
nial is still nice. Lone newcomer 
this week is “Picnic,” which opens 
tonight, (Tues.) at the Plymouth. 

Estimates for Last Week 

Dickens Readings, Plymouth 
(single week) ($3.60, 1,200) (Emlyn 
Williams). Pulled slick $17,000 for 
lone week's engagement. 

“Maid in Ozarks,” Majestic (2d 
wk) (1,100; $3.60), Holding to okay 
$17,000. 

“Mrs. MeThing,” Colonial (3d 
wk) (1,500; $4.80) (Helen Hayes). 
Stylish $24,700. Final week current. 

“On Borrowed Time,” Wilbur 
(2d wk) (1,200; $3.60) (Victor 
Moore, Beulah Bondi, Lee G. Car- 
roll), Disappointing $8,300, Final 
week. current. 

“Wonderful Town,” Shubert (Ist 
wk) ($6-$4.80; (1,700) (Rosalind 
Russell). Set house record with tall 
$43,100; current ‘week also clean. 


‘OKLAHOMA’ $28,600; 
‘MOTHER’ $14,000, L.A. 


Los Angeles, Feb. 3. 
Playing its fourth time around 
here, “Oklahoma” danced up to 
$28,600 in its second week at the 
Biltmore, after an initial week of 








° 22,000. 
Scheduled B’ way Openings . "Lite With Mother,” in its first 


week at the 1,518-seat Carthay Cir- 
cle; took in $14,000, rated by pro- 
ducer Henry Duffy as good biz. 
Opening frame began sluggishly, 
but started pulling ’em in the lat- 
ter part of the week, with a very 
good Saturday matinee. 


Picnic’ Mild $12,200 
For 7 at Cleveland 


Cleveland, Feb. 3. 


Theatre Guild-Jushua Logan 
“Picnic,” with production trouble 
causing it to postpone opening one 
day, hit a mild $i2,200 in seven 
performances at the Hanna last 
week. 

Bill came to an estimated $3,000 
for transporting. elaborate scenery 
for the one-set play from-S. Louis 
to Cleveland. Setting it up here 
was another technical headache. 
Drama got mixed notices but drew 
brighter audience reactions in the 
1,500-seater. ; 

Current is “I Am A Camera.” 


‘Camera’ $24,500 for 9 In 
St. Paul-Milwaukee Split 


Milwaukee, Feb. 3. 

“I Am a Camera” had a cleanup 
last week in a nine-performance 
split, ending here Saturday night 
(31). The John van Druten play 
grossed $7,900 for two evenings 
and a matinee Monday-Tuesday 
(26-27) at the Auditorium, St. Paul, 
including $3,625 for the final show- 
ing after Mayor John Daubney 
tried to ban the show. 
--The Gertrude Macy - Walter 
Starcke production, starring Julie 
Harris, pulled $16,600 in four 
evenings and two matinees 
Wednesday-Saturday (28-31) at the 
Davidson here, giving it a total 
of $24,500 for the st ; 


Equity Show 


. (Feb. 2-14) 

















Clinton H. S., Bronx, N. Y. (6-7); 
Bryant H. S., Queens, N. Y. (13-14). 
i “Man and — Lenox 
} Hill Playhouse, N. Y. (4-8); De Witt 

Clinton, H. S., Bronx, N. Y. (13-14). 


“Ah, Wilderness” — De Witt 
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‘Crucible’ $28,800, 


Business was generally a bit bet- 
ter on Broadway last week than 
the week before. With several 
notable exceptions, grosses regis- 
tered moderate rises. In at least 
a few cases, however, sharp drops 
reversing the general trend may 
be omens that the shows in ques- 
tion are nearing the end of long 
runs. One established smash had 
a healthy attendance: jump, indi- 
cating it still has b.o. vitality. 
| Of the recent arrivals, “Cruci- 
| ble” has started potently, with 





| near-sellout trade; and “Fifth Sea- 
}son” is also drawing hefty busi- 
|ness, with “Mid-Summer” getting 


|mederate attendance and “The: 


| Bat” having comparatively slow 


| going. 


There. was one closing last week, 
“Male Animal” folding instead of 


carded for this week. Also, “Hazel 
Flagg” and “Emperor’s Clothes” 


Bway Generally Better, But Spotty; 


‘Season’ $23,500, 


‘Mid-Summer’ 136, ‘Colonels’ $36,600 


056) (Shirley Booth). Nearly $22,- 
600 ‘previous week, $22,700). 

“Time Out for Ginger,” Lyceum 
(9th wk) fC-$4.80; 995; $22.845) 
(Melyyn Douglas). Almost $17,500 
(previous week, $17,000). 

“Two’s Company,” Alvin (7th 
wk) (R-$7.20; 1,331; $47,167) (Bette 
Davis). With the star ill, the show 
played only five performances for 
a gross of nearly $28,000 (previous 
week, $45,900); star still hadn’t 
recovered and the revue- was still 
dark Monday night (2). 

“Wish You Were Here,” Imperial 
(32d. wk) (MC-$7.20; 1,400; $52,080). 
Almost $50,700 (previous week, 
$51,200). 





OPENING THIS WEEK 





“J.ove’s Labour's Lost.” City Cen- 


going. on tour. Two openings are|ter (C-$3; 2,100; $28,000) (Joseph 
| Schildkraut, Kevin McCarthy, Me 
|Mundy, Philip Bourneuf, Hur 


are playing previews this week, | Hatfield). First in the N. Y. City 


week. 
Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


sical Drama), O (Opera). 

Other parenthetie designations 
refer, respectively, to top prices; 
number of seats, capacity gross 
and stars. Price includes 20% 
amusement tax, but grosses are 
net: ie., exclusive of tax. 

“Bat,” National (2d wk) (D-$4.80; 
1,172; $25,500). Nearly $9,000 ‘pre- 
vious week, first seven perform- 
ances grossed $7,000); must move 
or close Feb. 14 to make way for 
the incoming “Maggie.” 

“Bernardine,” Playhouse (16th 
wk) (C-$4.80; 999; $21,500). Under 
$9,000 (previous week, $8,000); to 
move or close Feb. 28. 

“Children’s Hour,” Coronet (7th 
wk) (D-$4.80; 1,027; $28,378). Over 
$16,200 (previous week, $15,400). 

“Crucible,” Beck (24 wk) (D-$6- 
$4.80; 1,214; $31,000). Nearly $28,- 
800 {previous week, first four per- 
formances and two _ previews 
grossed $18,100). 

“Deep Blue Sea,” Morosco (13th 
wk) (D-$6-$4.80; $26,000) (Margaret 
Sullavan). Almast $17,800 (previous 
week, $18,500). 

“Dial ‘M’ for Murder,” Plymouth 
(14th wk) (D-$4.80; 1,062 $30,495) 
(Maurice Evans). New house record 
at the scale; $30,787 (previous 
week, $30,700). 

“Evening With Beatrice Lillie,” 
Booth 18th wk) (R-$6; 739; $24,- 


200 again. - 

“Fifth Season,” Cort (2d wk) C- 
$4.80; 1,056; $27,700) ‘(Menasha 
Skulnik, Richard Whorf). Almost 
$23,500 (previous week, first three 
performances and two _ previous 
grossed $13,500). 

“Fourposter,” Golden (67th wk) 
(C-$4.80; 769; $19,195) (Sylvia Syd- 
ney, Romney Brent). Over $10,000 
(previous week, $9,000). 

“Guys and Dolls,” 4G6ih St. (115th 
wk) (MC-$6.60; 1,219; $43,904). Hit 
$40,300 (previous week, $41,600). 

“King and I,” St. James (97th 
wk) (MC-$7.20; 1,571; $51,717) (Yul 
Brynner), Just missed $43,000 (pre- 
vious week, $49,700). 

“Love of Four Colonels,” Shu- 
bert (3d wk) (C-$6-$4.80; 1,361; $39,- 
000) (Rex Harrison, Lilli Palmer). 
Nearly $36,600 with Harrison out 
ill four performances (previous 
week went clean, but Theatre Guild 
subscription limited the take to 
$37,000). 

“Male Animal,” Music Box (40th 
wk) (C-$4.80; 1,012; $26,903). Over 
$10,600 (previous week, $8,600): 
closed Saturday night (31) after 317 
performances. 

“Mid-Summer,” Vanderbilt (2d 
wk) (D-$4.80; 720; $20,000). Almost 
$13,000 (previous week, first five 
performances grossed $7,000). 

“Moon Is Blue,” Miller (100th 
wk) (C-$4.80; 920; $21,586) (Donald 
Cook, Barry Nelson, Janet Riley). 
Nearly $10,700 (previous week, 
$8,700); using two-for-ones. 

“New Faces,” Royale (38th wk) 
(R-$6; 1,035; $30,600). Over $23,- 
300 (previous week, $23,000). 

“Pal Joey,” Broadhurst (57th wk) 
(MC-$6.60; 1,160; $39,602) (Vivienne 
Segal, Harold Lang). Almost $33,- 
100 (previous week, $32,000). 

“Seven Year Itch,” Fulton (1ith 
wk) (C-$6-$4.80; 1,063; $23,228). 
New high for the run, over $24,400 
(previous week, $24,000).. 

Pacific,” Majestic (198th 


Wright, George Britton). 
shaded $36,900 (‘previous week, 
$34,700). 





MC (Musical Comedy), MD (Mu- 


| with their premieres set for next Drama Co. series of three revivals, 


opens tonight Wed.) fur a 16-per- 
formance run. 

“Touchstone,” Music Box (D- 
$4.80; 1,012; $26,903). Elaine Perry 
roduction of play by William 
Stucky, opened last night (Tues.). 


Flagg’ $29,800, 
¥ dl, 
‘Mag’ 276, Philly 
Philadelphia, Feb. 3. 
With two shows departing and 
two arriving, all four Shubert mar- 
quees remained lighted here and 
legit biz maintained a fast pace 
to start second month of 1953. 
Newcomers last night were Jose 
Greco dancers, at the Shubert, and 
“The Fourposter,” at the Locust. 
Estimates for Last Week 
“Maggie,” Forrest (2d wk) (1,760; 
$5.20) (Betty Paul, Keith Andes). 
‘Strong hold of musical fare evi- 
denced, with trade picking up. 
Okay. $27,000. 


“Touchstone,” Locust (2d wk) 
(1,580; $3.90). Despite good notices, 





jnew play by William Stucky failed 
|to catch public fancy. Drab $4,500. 


“Hazel Flagg,” Shubert .(3d wk) 
(1,870; $5.20) ‘(Helen Gallagher, 
Thomas Mitchell, John Howard, 
Benay Venuta). Musical again 
topped town, although slightly 
ander second week’s take. Good 


184) (Beatrice Lillie), Nearly $24,- | $29,800 


“Stalag. 17,” Wainut (1st wk) (1,- 
340; $3.90). Subscription sale big 
help to war melodrama. Fine 
$18,000. 


‘ROBERTS’ FINE 1946; 
‘GIG? FAIR 1746, D.C. 


Washington, Feb. 3. 

“Mister Roberts,” now on the 
last lap of its long, highly success- 
ful legit eareer, chalked up .a fine 
$19,500 for the first week of its 
fortnight stand at the Shubert 
Theatre here, 

“Gigi,” at the- National, did a 
wd $17,500 for its initial week 
ere, 


‘Poster’ Nifty $28,600 
In Baltimore Stanza 


Baltimore, Feb. 3. 
“Fourposter,” with Jessica Tan- 
dy and Hume Cronyn in their orig- 








| thal starring parts, pulled a nifty 


$28,600 last week at the 1,200-seat 
Ford's here. Reviews were excel- 
lent for both the Cronyns and Jan 
de Hartog’s two-character play. 

Since the show has been doing 
such potent business in competi- 
tion with the Stanley Kramer film 
version, starring Rex Harrison and 
Lilli Palmer, the Playwrights Co. 
is extending the legit tour beyond 
the original March 16 closing date 
in Boston. Engagements are being 
booked through May 30, playing 
key cities not included in the orig- 
inal schedule. 


‘Blondes’ 11G (3), Wilmington 
Wilmington, Feb. 3. 

The 1,223-seat Playhouse con- 

tinued its winning streak with 

| “Gentlemen Prefer Blondes” Fri- 

| day-Saturday (30-31). Three show- 








th P . 
wk) (MC-$6; 1,659; $50,186) (Martha | ings accounted for a big $11,000 
Just | gross, with standees each perform- 


| ance. 
| Slavenska-Franklin Ballet in for 


“Time of the Cuckoo,” Empire | two performances Thursday-Friday 
(16th wk) (CD-$6-$4.80; 1,082; $25;- (5-6). 
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__ Plays Abroad 


Escapade 
London, Jan: 27. 
Henry Sherek production of drama in 
three acts by Roger Macdougall. Stars 


Phyllis Calvert and Nigel Patrick. Directed 
by John Fernald. Settings by Hutchinson 


Scott. At, St. James atre, London, 
Jan. 20, °53; $2.20 top. 

Stella Hampden ........ Phyllis Calvert 
Mrs. Hampden .......... Edith Sharpe 
Peter Henderson ...... Michael Aldridge 
William Saxon. ...........- David March 
Sir Harold Cookham ..... Michael Losan 


John Hampden .......++:+ Nigel Patrick 
Weeeeee.. 6s. owecesequges John Csrew 
Dr. Skillingworth ....... Ernest Clark 
Miss Betts ............. Dorothy Turner 
Paton sessstesss:s Lance Secretan 
Nes cs fev e'e iwoees Alec McCowen 


Andrew Deeson ....... Hugh Griffith 
His Stenographer . Patricia Marmont 
Press Photographer ....... David March 





The first new play of the year 


has the virtue of being a commer-| 
cial winner, and much more, Most} 


importent of all is’ that it lifts 
Roger Macdougall into the first 
flight of contemporary _ play- 
wrights, revealing a potent, topical 
and controversial sense of humor 
as well as a mastery of character- 
ization. : 


In the construction of his plot, 
the dramatist has made free and 
compelling use of his keen and 
ready wit as well as his profound 
store of common sense. It is essen- 
tially a play with a message, but 
this is no heavy-handed political 
tract. Avoiding the sledge-hammer 


tract. 
Story opens with Mrs. Stella 
Hampden (Phyllis Calvert) and 


her mother-in-law (Edith Sharpe) 
on stage while off-stage her author 
husband (Nigel Patrick) is bicker- 
ing with fellow writers, trying to 
get agreement on a manifesto for 
a peace appeal. The uneasy atmos- 
phere is further complicated by 
the arrival of the headmaster of 
the school in which the three 
Hampden boys are boarded. Ap- 
arently one of the youngsters has 
intimidated the entire school, 
slugged the headmaster’s son and 
is due for expulsion. Before the 
parents recover from this shock, 
news is received from the school 
that a master has been shot with a 
home-made gun and that the three 
boys have left in a stolen plane on 
a secret mission. 


The behavior of the parents and 
the reaction of their children be- 
come a parallel situation. The 
father is a pacifist who feels that 
peace is all important and feels he 
is making his contribution by get- 
ting signatures to a manifesto. The 
boys are more ambitious. 


So the oldest of the three 
Hampden boys draws up a special 
manifesto appealing to schoolboys 
in other parts of the world. With 
the connivance of the entire school 
and aided by his two brothers, the 
three set off by plane for a UN 
conference in Venice. 

_The author is so well served by 
his cast that one overlooks the 
improbalities of the plot. Miss 
Calvert, making a rare stage ap- 
pearance, gives a finely etched 
LR SRT NAC CIERRA IO RN 
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Featured in Comedy Hit 
"TOP BANANA” 


Currently 71st Week 
Now Playiag 


GREAT NORTHERN, Chicago 
Direction 


JOSH MEYER JACK DAVIES 











performance as a neglected wife 
and harassed mother. 

Patrick is a natural in role of 
thé author, a man with a happy 
facility for always putting himself 
in the right. 

But apart from the stars, the 
subsidiary roles are performed 
with immaculate care as to charac- 
ter. Ernest Clark’s portrayal of the 
headmaster is a fine example of 
pomposity and restraint. Hugh Grif- 
fith plays the role of a newspaper 
reporter on a quiet key of shrewd 
understanding, while Lance Secre- 
tan and Alec McCowen, as two of 
the Hampden schoolboy support- 
ers. give standout studies. 

* That the three Hampden boys, 
who never appear in the play, are 
made believable characters is as 
much a tribute to the direction of 
John Fernald as it is to the au- 


thor’s skill. The two settings by | 


Hutchinson Scott are first-rate. 
Myro. 


The Man 
London, Jan. 20. 


|McCleery Preem Set For 





Peter Cotes’ production of drama in 
two acts by Mel Dinelli. Stars Bernard 
Braden and Joan Miller. Directed by 
Peter Cotes. Setting by Anthony Waller. 
At Her Majesty’s Theatre, London; $2.20 
top. 





i CR fo £6 ce eal a Joan Miller 
Mr. Armstrong .......... Eveiyn Roberts 
Ruth ~eTTTT TT Joy Rodgers 
Howard Wilton ....+..-. Bernard Braden 
Mr. Franks ...scccceesss:: Richard Coke 
Sarah ARERR POP 
Doug weeeeees-++ _.- Neil McCallum | 
Mr. Stevens ...... John Franklyn-Robbins 





After a successful tryout on the | 
brought | 


road, “The Man” was 
hurriedly to London to fill a gap 
at Her Majesty’s Theatre after the 
sudden collapse of “Remains To Be 
Seen.” The Mel Dinelli chiller 
shows every prospect of bridging 
the gap for a reasonable season, 
and it has brought to the West End 
a new dramatic actor who had 
previously been known for his 
lighter roles. (Play was a failure 
on Broadway last season.) 

The success of “The Man” is 
mainly because of the studied di- 
rection by Peter Cotes whose 
restrained touch skillfully builds 
from a slow, laborious beginning 
to a powerful climax. Apart from 
a few minor characters, this is 
virtually a drama of two people. 
They admirably sustain the inci- 
dent and effectively create an 
atmosphere of mounting tension. 

The story of the housewife who 
gives a day’s work to a young man, 
and then discovers that he is a 
homicidal maniac provides the two 
Canadian-born stars with a first- 
rate vehicle. Joan Miller’s dra- 
matic strength has been revealed 
on many previous occasions but her 
subdued performance, which cap- 
tures the emotional stress and 
horror of the character, excells her 
previous efforts. Bernard Braden, 
on the other hand, comes up with 
a surprise portrayal which is in 
marked contrast to his light radio 
programs which established him as 
a name in Britain. With a taut 
style, he epitomizes the paranoic 
with a chip on his shoulder who, 
in moments of stress is convinced 
the world is against him. 

The other parts are definitely 
subsidiary. Despite these limita- 
tions, Joy Rodgers gives a bright 
performance as a brash 16-year-old 
who is bewildered when her naive 
feminine approaches make no im- 
pression on the maniac. Evelyn 
Roberts, Richard Coke, Neil Mc- 
Callum and John Franklyn-Robbins 
competently fill the other roles. 

The single setting combining a 
lounge and kitchen is more than 
adequate for the production. The 
dull subdued lighting helps to 
maintain the macabre atmosphere. 


Myro. 











Owner iliness reason sale. 





FOR SALE 


New summer Theatre and 9 cottages, situated Main Pocono Mt. High- 
way. Five miles Camps Taminent and Unity. Theatre seats 500. Fully 
equipped projection room. Nine housekeeping cottages. Each log 
burning fireplace. Large summer pool, tennis courts. Ample parking. 
Details- 


WALTER H. DREHER, Realtor 
| 10 N. 7th Street, Stroudsburg, Penna. 








Ballet Theatre $32,950 
For 7 in Deep South 


Ballet Theatre racked up a 
healthy $32,950 in seven perform- 
ances last week, in a series of one- 
nighters through the south. Sun- 
day (25) in New Orleans, in two 
showings, troupe garnered $12,000; 
in Pensacola, Monday, $4,900; and 
Mobile, Tuesday, $3,450. Wednes- 
day (28) was an open date. Troupe 
grossed $3,100 in Jackson, Miss., 


Wednesday, February 4, 1953 


Show Finances 


“GUYS AND DOLLS” 
(As of Jan. 3, '53) 





Thursday; $5,200 in Shreveport, 
Friday, and $4,300 in For: Worth, | 
Saturday. ae, 

Company plays three nights in 
Dallas, three in Houston, and one | 
in San Antonio this week. 





N. H. Stock Bow 


Peterborough, N. H., Feb. 3. 

This small ‘community, home of 
the summertime 
Players will have its second world 
premiere within a year, with a 
presentation Friday and Satur- 
day (6-7). 

The Monadnock Theatre Guild 


William McCleery, Broadway play- 
wright, who made his home here 
about three years ago. 

McCleery also authored “Side 
by Side,” which made its bow here 
last summer. 


bw present “The Family Man,” by 











Davis 
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over heads of local. officers), while 
the local was repped by prez Al 
Manuti, secretary Charles R. Iucci 
and board member Max Aarons. 

Exce board criticism was sharp. 
It ridiculed the argument that 
members investing in a show ob- 
tained unfair advantage over 
others, pointing out that the local 
could offer no examples of such 
instances when it was asked for 
particulars. One board member re- 
marked that even if a contractor, 
investing in a musical, got the orch 
for the show, there would still be 
25 or mpre members of 802 playing 
in the pit, so where was the harm? 


No Baton Swinging? 


Another board member asked 
what was the difference between 
investing in legit shows or in buy- 
ing stock in other enterprises (such 
as hotels, niteries, steamship lines) 
in which 802 members were inter- 
ested in supplying the music. 

Davis has been co-producer as 
well as backer of shows, and during 
the discussion it was pointed out 
that if Davis, or Richard Rodgers, 
invested in one of his own shows, 
he wouldn’t be permitted, under 
802 ruling, to contract for his own 
orchestra or to conduct it, taking 
away from an 802 member one of 
his privileges. 

It was also recalled that another 
maestro, now conducting a Broad- 
way musical, had put up the neces- 
sary $8,000 at the very start to help 
the show’s producers get the pre- 
liminaries going. This show was 
giving 30 pit men jobs; should the 
maestro be censured, it was asked, 
for his original investing? 

Board declared: that the local 
had no right to forbid its members 
from making legit investments; 
that the resolution therefore in- 
fringed on their constitutional 
rights. One member criticized the 
local for trying to remedy a “bad” 
situation, if such existed, by a res- 
olution of this type, when the local 
already had in its bylaws one that 
prohibited “unfair dealings,” and 
could bring charges if it had cvi- 
dence of that kind. 

At one time secretary Iucci ad- 
mitted that the resolution was 
faultily drawn, and at another 
time, when Petrillo called on local 
prez Manuti, latter admitted it was 
unenforceable. 

Davis, who's invested in about 
60 plays the past five years, most of 
them non-musicals, now has coin 
in eight shows on Broadway, plus 
a few on the road. He has orchs in 
two shows, “New Faces” and “Top 
Banana,” and had one in the re- 





cent “My Darlin’ Aida,” but had no 


Peterborough | 





Original investment, including $50,000 overcall.......... $ 250,000 
Gross for last five weeks on Broadway .........-> sadn ck ea 197,850 
Gross for last five weeks on tour ..........- pieacassrnee 210,006 
Profit for last five weeks on Broadway ...... aah 460.08 ie 21,357 
Profit for last five weeks on tour ...... PLES OE ET eee 34,748 
Total profit to date, both companies .......sseeereeeereeee 1,881,758 
Total distributed profit to date .......5.-.seeeeseeeeeees 1,348,192 
Balance, including bonds, cash reserve, and undistributed 

UE ss oa.4s sien a0 ao a he o.8ie Oa. Veet 0 Wasi 0 AOR eee Sees 533,566 


(Note: An additional $50,000 dividend last week brought the total 


distribution to $1,398,192.) 











St. Paul 











| informed them the city lacked pad- | 
| lock power and an arrest and court 
conviction were necessary before 
| such action could be taken. Then) 
|three police representatives who 
|attended the matiness reported 
| they found nothing in the play to 
warrant an arrest. 

The major declared that since 
the plays are being shown in the 
| municipal Auditorium, the city has 
ja responsibility to see that they 
are “decent.” He favored having 
shows and pictures screened in ad- 
vance and suggested that Ed 
Furni, Auditorium manager, should 
| go to New York to witness the 
| shows before they are booked here. 
The council then authorized him 
to appoint a citizens’ advisory com- 
mittee to pass on all attractions in 
advance, although the mayor as- 
serted he “certainly wasn’t in favor | 
of setting up a censorship.” | 

Forget It 

But the Dispatch editorial is 
credited with putting the quietus 
on the screening procedure. Titled | 
“Censorship is Odious,” it declared | 
in part that “the best thing the 
city council can do with the idea 
of setting up a committee to 
screen future plays booked for St. | 
Paul is to forget it . . There is} 
no evidence of any such menace 
to the morals or sensibilities of the 
good people of St. Paul, as to make | 
it necessary to set up a committee | 
to decide for them what they ought | 
or ought not see at the Auditorium | 
theatre. The people who go to the | 
plays that are brought there are 
undoubtedly fully capable of de- 
ciding that for themselves.” 


Manning Gurian, “I Am _ a¥'! 
Camera” company manager, told 
the St. Paul Pioneer Press that 
“This type of thing makes St. Paul 
look like a provincial town. I can’t 
understand how one man can speak 
for 330,000 people . . . This leaves 
a bad taste.” 


Furni, Auditorium manager, told 
newspapers that “any successful 
move to ban or censor shows that 
have met with successful recep- 
tions elsewhere will kill St.- Paul 
as a show town.” 


This was the first troublé en-! 
countered by “I Am a Camera’”| 
anywhere, and it angered Miss | 
Harris, who at first refused to be | 
interviewed, but later changed her | 
mind. She was obviously upset. | 

“Someone with a filthy mind! 
might think the play is filthy, but | 
no one else possibly could,” she 
told reporters. “When someone | 
sets himself up as censor, when' 
someone is so intolerant, sure I’m. 
upset.” She didn’t think she'd | 
play St. Paul again, she concluded. 








Pianist Stell Andersen leaves 
Satyrday on the Queen Mary for 
a two-and-a-half month concert 
tour ef Europe. 


of tempters.” 





coin in any of those shows. 


| 
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‘Shrike’ Rousing $20,460 


In Minneapolis Frame 


Minneapolis, Feb. 3, 

Building steadily and finishing 
to near-capacity houses, “The 
Shrike,” starring Van Heflin, hit 
a rousing $20,460 for six nights and 
two matinees at a $4.20 top in the 
1,859-seat Lyceum. It was the fifth 
of seven promised Theatre Guild 
subscription season offerings, each 


, of which has grossed in excess of 
| $20,000 for a week or less. Show is 


dividing current week between St. 
Paul and Kansas City. 
Cornelia Otis Skinner in “Paris 


90” is due week of Feb. 16. 





OSU Prepping Plans For 
$2,000,000 Auditorium, 
3006 Outdoor Theatre 


Columbus, Feb. 3. 

Plans for a $300,000 outdoor the- 
atre and a $2,000,000 auditorium 
were announced separately. last 
week by officials of Ohio State U. 
The appropriations for a perma- 
nent outdoor theatre are contained 
in a $1,596,475 Ohio Sesquicenten- 
nial Bill. Proposed theatre would 
be used initially for a pageant 
which will dramatize the state's 


‘| history during Ohio’s 150th anni- 


versary year this year. Repeat per- 
formances couid be held there, 
backers of the idea say, and after- 
ward the theatre would remain a 
permanent asset of the state. De- 
tails =f the size and capacity have 
not been revealed. . 
Ohio State U. officials also ob- 
tained an emergency grant of 
$112,000 from the State Board of 
Control to cover the cost of draw- 
ing architectural plans for a 


| $2,000,000 auditorium. Jacob B. 


Taylor, vice-president and business 
manager of OSU, said the design 
and content of the building had 
not been set yet, but it would be 
entirely for auditorium use “with 
possibly some theatre facilities.” 
He said the structure would com- 
pare generally to that of the VU. 
of Indiana. 

At present, OSU’s only auditori- 
um is the chapel in University Halk. 
Its only theatre is a tiny one in 
Derby Hall. 








Announcing the Opening of 
THE AMERICAN 
MIME THEATRE 

SCHOOL 


under the direction of 


PAUL CURTIS 


Limited applicants being ac- 
cepted until Feb. 20. (16- 
week course). 





Call MUrray Hill 7-6782 











CAB CALLOWAY 


Sportin’ Life 


“PORGY AND BESS” 


Now. (17th Week) Stoll Theatre, London 
“... makes ‘Sportin’ Life’ the most ariful and animated 


Morning Advertiser. 


Mgt.: BILL MITTLER, 1619 Broadway, New York 








DECCA RECORDS 











The Original ROBERT ORTON and his TEEN-ACES ~ 


Currently BETTE DAVIS’ “TWO’'S COMPANY” Alvin Theatre, New York 


Personal Management: FRED K. STEELE 


Bookings: BAUM - NEWBORN _ 
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Christine’s Story 

Christine Jorgensen, ex-GI 
turned femme, has finished a 
series of articles on her experi- 
ences, which is scheduled to run in 
five installments in The American 
Weekly, starting Feb. 15. | 

Material will also be basis for a 
book, titled “The ner of My 
Life,” which Random House has 
set for fall publication. - American 
Weekly series will be revised and 


amplified extensively for the R-H|N 


book. 





Harper’s Mag Changes 

Frederick Lewis Allen, editor-in- 
chief of Harper’s mag for 12 years, 
resigning his post, effective next 
Sept. 30, to devote more time to 
personal writing. 

He’ll be succeeded by John 
Fischer, present general book edi- 
tor of Harper & Bros. Lewis will 
continue with latter org as a vee- 
pee and director. Russell Lyons 
will be managing editor of Har- 
per’s mag. 





To Appraise Spanish Pix 
Baron Valentin Mandelstamm, 
novelist and former French gov- 
ernment representative to Holly- 
wood, left recently for Spain. 
Author of 30 tomes, for 15 
years an adviser to the American 
film industry on pix dealing with 
France, Baron Mandelstamm will 
do a series of magazine articles on 
aan and the Spanish film indus- 
ry. 





Gielgud Biog In Pix 

John Gielgud has been in the top 
echelon of British actors a long 
time, but it’s questionable whether 
more than a minority will be will- 
ing (or able) to delve into their 
pockets for his biog in pictures 
‘John Lehmann, London; $4.25) 
compiled by Hallam Fordham. 

It is a class production, printed 
on quality art paper, with illustra- 
tions ranging from the traditional 
family album to scenes from some 
of his best-known productions. 
Preface by the compiler, and the 
personal narrative by Gielgud, 
make interesting reading. Myro. 





Veterans’ Voices 

_ With circulation limited to pa- 
tients in all Veterans Administra- 
tion hospitals and homes, a new 
mag has been formed under spon- 
sorship of the Kansas City Px sone 
nae of Theta Sibma Phi, national 
sorority fof women in journalism, 
in cooperation with the Hospital- 
ized Veterans Writing Project, 
Inc., and VA’s Special Services. 

_ Titled Veterans’ Voices, the pub- 
lication will come out three times 
a year. Contents will be devoted 
entirely to stories, articles and 
poetry written by veteran patients. 
First issue, already in distribution, 
comprises 11 yarns and 19 poems, 





Irish-French Flavor 

Samuel Beckett, Irish writer, has 
just published his third book in 
French, in Paris. Beckett writes 
directly in French and is better 
known in France than in his native 
land. Beckett also has a successful 
offbeat play running in Paris, “En 
Attendant Godot” (‘Waiting For 
Godot”), at the Theatre Babylone. 
Play is a symbolical charade on 
life and got good notices. - 

Beckett’s “Malloy” created a lit- 
erary sensation in Paris after the 
war and will now be translated 
into English for the first time. 
Beckett has been known in Eng- 
land only for his essays on James 
Joyce, whom he served as secre- 
tary. He is readying his next novel, 
which will be published in Paris 
under title of “L’Innommable” 
(‘The Unnamable”). 





London’s Legit Annual- 

_A theatrical reference work, 
£ives essential data on all the plays 
tor of Theatre World, the annual 
has become a standard guide for 
use in editorial offices. 

Edited by Frances Stephen, edi- 
which gives full coverage of Lon- 
don productions in the year from 
June, 1951, to May, 52, “Theatre 
World Annual” No. 3 (Rockliff, 
London; $2.50) is of utmost value 
to managers and producers, and 
of the year, with illustrated features 
on a wide selection of the more 
important presentations. It is sim- 
ilar in style and format to Theatre 
World of New York, and performs 
the same essential function on 
behalf of the Londen stage as the 
other does for Broadway. Myro. 





TTER 

Lionel Barrymore’s novel, “Mr. 
yantonwine,” will be published in 

N. Y. City Ballet Co. ballerina 
Tanaquil LeClerq has cover. story 
of Februa itan. ; 

Bennett Cerf, d his current 








Coast vacation, working on a pro- 
file of Marilyn Monroe for Esquire. 

Irwin Allen compiling a catalog, 
based on “The Sea Around Us,” 
for use in colleges and universities. 


Aspen closed a deal with Ran- 
dgm House for a special edition of | 
James A. Michener’s “Return to 
Paradise” to coincide with the 
picture’s release. 
Victor Lasky, formerly with the | 

Y. World-Telegram & Sun, 
named editor-in-chief of the new- 
ly-formed editorial division of ! 
Spadea Syndicate, Inc. 
_ Lydia McLean authored a yarn | 
in the current Vogue mag on how | 
Herman Wouk’s “Caine Mutiny” | 
became a bestseller despite trade | 
apathy at publication time. 


Grove Press is publishing a new | 





“Faces” tickets recalls the inci- 
dent of some years ago at the Shu- 
bert-owned St. James, N. Y., when 
a batch of “Oklahoma” tickets 
were “lost” in the boxoffice, there- 
by preventing their sale to window 


applicants. As a result, the Rod- 


gers-Hammerstein musica! went he- 
low the stop limit and, despite vio- 
lent protest by the Theatre Guild, 
was forced out of the theatre. 


Orch Leaders 


—~uum continued from page 1 = 














ing the one-niters in the ball- 
rooms on a guarantee against a 
60% cut of the gross. The gross, 
however, is enly reckoned from the 
admissions and hence the orchs 
do not participate in the sideline 
revenues. 


The ballroom ops are adamantly 
opposed to cutting the orchs into 





SCULLY’S SCRAPBOOK 


By Frank Scully 





ide Hollywood. 

Though it is 177 years since unsere leute swore allegiance to a Queen 
(one it would be hard for ever historians to name*) more queens have 
been crowned in the U. S. in this century than in all the monarchies, 
empires and dynasties in the history of the world. 

This year, with the ermine-and-tiara trade going into big time at 
| Westminister Abbey, there will be likely more, not fewer, queens 
| crowned on lower levels, especially in this republic, where they rule for 
| a day, a week, a college semester or a seasonal festival. 

CBS recently interviewed a Japanese beauty-contest winner in a news 
roundup because her case was so unusual. She turned down a Holly- 
| wood picture contract for a Mills College scholarship. Smart Nippet. 
| For the first time these queens will have competition for youth and 
beauty with the real thing. It was not always so. Alexandrina Vic- 
| toria, who ruled the British Empire for 60-odd years, was a teenager 
| when crowned but she was no Elizabeth Taylor before the cameras. 

Long before Victoria there was Ann, who waddled and wheezed her 
| way to the throne, and Mary, who was odious to Protestants, and Eliza- 
| beth, who was equally odious to Catholics. Both of them had faces that 


} 





translation of Raymond Radiguet’s | this coin and all overtures in this | would have stopped ‘pro-monarchist clocks. 


“Count d’Orgel,” with a preface by | direction by band managers have | 


Jean Cocteau, this month. Radi- | 
guet -is author of “Devil in the 
Flesh.” 


met with an “are you crazy?” re- 
ply. As a result, some band mana- 
gers are upping their guarantee 


Even in the case of Victoria, who had, as I say, youth in her favor, 
they had to dress up the males like peacocks to cover up the granite 
| simplicity of the Queen. Prince Esterhazy of Hungary appeared for 
ithe coronation procession from Buckingham Palace to Westminister 


Composer Bob Merrill will be | prices since they believe that the | Abbey in a Magyar uniform that dazzled the 400,000 visitors like noth- 


profiled in the next two months by | 
Whitney Bolton, for the Sateve-| 
post; by Gene Cook for Life, | 
Emory Lewis for Cue, and John! 
Wilson for Theatre Arts. 

Foreign Film Movie Ciubk, Ine., 
tomorrow (Thurs.) publishes its 
first issue of Foreign Films News 
for 1953. Enlarged mag contains 
articles by Vittorio De Sica and 
Cesare Zavattini, among others. 

New Signet paper-bound pocket 
edition of “Tobacco Road,” Jack 
Kirkland’s dramatization of the | 
Erskine Caldwell novel, has been | 
published by New American Li- 
brary, with an introduction by the 
novelist. 


Red Phizzes 
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hotels. Pretending to be prospec- 
tive theatre patrons, the detectives 
allegedly asked about tickets for 
“New Faces,” only to be told that 
the show was “sold out.” Sillman 
was given a number of affidavits 
attesting to the situation. 


Armed with these, the producer 
reportedly went to see Lee Shu- 
bert, who operates the Royale, de- 
manding an explanation and, on 
threat of legal action, an imme- 
diate halt to the setup. Shubert 
denied knowledge of such a scheme 
and promised to help in putting a 
stop to it. 


John Sullivan, head of the ticket 
agency, also denied knowing of any 
plan to discourage “Faces” sales. 
However, he claimed that some of 
his salesmen may have been re- 
luctant to push tickets for the re- 
vue because Sillman had on sev- 
eral occasions refused to accept 
cancellations of orders, thereby 
subjecting the agency to a loss for 
the amount involved. The pro- 
ducer declined yesterday (Tues.) to 
discuss the entire affair. 

Checker Game 

According to reports in manager- 
ial circles, Shubert would like to 
get “Faces” out of the Royale so 
he can move “Maggie” there from 
the National, which it must vacate 
by mid-March to make way for 
Cheryl Crawford’s production of 
“Camino Real,” the new Tennes- 
see Williams play. “Maggie” is 
due to open Feb. 18 at the Na- 
tional. “The Bat,” current at the 
house, must vacate Feb. 14 and will 
have to close unless it can obtain 
another theatre. 

Another reported move in the 
Shubert checkers game of shows 
and theatres is for “Love of Four 
Colonels,” which must vacate the 
Shubert Theatre prior to the April 
10 premiere of “Can-Can,” the 
Feuer & Martin production of the 
new Cole Porter-Abe Burrows mu- 
sical. Shubert has_ reportedly 
promised the Theatre Guild the 
Broadhurst for “Colonels.” - That 
means that “Pal Joey,” currently 
playing there at over the stop 
clause, would have to be shifted to 
another house or sent on the road, 
presumably for a summer run in 
Chicago. 

Also, “Touchstone,” which 
opened last night (Tues.) at the 
Music Box, will have te leave, move 
or close Feb. 14 to make way for 
“Picnic,” which is booked there Feb. 
19. “Bernardine” will have to exit 
the Playhouse ip a few more weeks 
in favor of “Certain Joy.” Like- 
wise, “Moon Is Blue” will have to 
leave the Miller to make room for 
a new show. And there may be a 
conflict between “John Brown's 
Body” and “Carnival” for the 
Century. 


ballroom ops can well afford it. 


As with the theatre exhibs, the 
candy-drink concessions in the 


| ballrooms are sometimes proving | 
| better revenue-producers than the | 
| straight admissions. Many of the 
ballrooms have a table charge on | 


top of the admission price and 
this total is likewise nut counted 
in the gross total. 


In states where sale of liquor is 
prohibited, the ballroom ops make 
considerable coin by serving ice 
and soda to accompany the bottles 
brought by the customers. These 
setups average a couple of dollars 
per person per night. The ice, in- 
cidentally, has a big hole in the 
center which makes it melt fast 
and hence requires the customers 
to order several times over an 
evening’s span. 

The orchs believe that they are 
now in a good bargaining posi- 
tion since ballroom business is 
solid and sinee there is a limited 
supply of name bands available. 
Many of the newer name bands 
have been working at modest guar- 
antees for the past couple of years 


in order to put the dance band | 


business back on its feet. The 
time has come, they think, to 
share in the ballroom ops’ pros- 
perity. 











Obituaries 
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died in Chicago Jan. 25. Survived 
by wife and three children. 





Edd J. Roberts, 60, fermer bit 
actor in films and more recently a 
hotel operator, died Jan. 23 in 
Forth Worth. 





Cc. C. Coleman, operator of the 
Queen Theatre, Pilot Point, Tex., 
since 1937, died Jan. 22 in tha 
city. : 





Father, 86, of Ringling clown 
Felix Adler died at his home in 
Clinton, Ia., Jan. 23. Survivors 
include three other sons and two 
daughters. 





Margaret Ruth Fowler, 40, mo- 
tion picture casting director, died 
Jan. 23 of burns sustained in her 
Glendale, Cal., home. 





Ehlers (Ernest) Jensen, 54, for- 
mer Ringling Bros. clown, died in 
Omaha, Jan. 22. Wife and son 
survive. 





William A. Westerman, 42, chief 
projectionist for Pathe Labora- 
— died Jan. 28 in Burbank, 


. 





Father, 80, of Ben Katz, Univer- 
sal’s midwest advertising and pub- 
, af ee died in Milwaukee 

an. 28. 





David B. Pidgeon, 76, brother of 
film actor Walter Pidgeon, died 
Jan. 30 in Toronto. ~° 





Mother of William J. Murphy, 
former orch leader,. died in Man- 
chester, N. H., Jan. 29. 


Walton Fay DeCardo, 52, former 
stage and screen actor, died Jan. 
26 at his home in Burbank, Cal. 








Henry Grover Liebig, 68, retired 
film technician, died «Jan. 25 in 
Hollywood. 





Loyal S. Mole, 94, charter mem- 
ber of Omaha Musicians Assn 





Wrinkle in the agency sale of. 


died Jan. 25 in Omaha, 


| ing since the last appearance of Halley’s comet. His uniform was en- 
| crusted with pearls and diamonds. Even his boots sparkled with these 
| precious stones. 

Free Translation, of Course! 


Other males were similarly accoutered. All were crying for Tech- 
| nicoior, which, alas, had yet to be invenied. Sarim Effendi, the Turk- 
ish Ambassador, who had known some pretty dazzling productions 
| around the Sultan’s harems, was so wonderstruck by the display that 
| he could not take his place in line. He stood as if frozen to his steps 
and kept repeating, “All this for one dame?” 


I was reminded of this bon mot while watching the crowning of 
BR vege for a Day” in Hollywood recently. This one, too, cried for 
color photography and when that day comes TV will experience its 
| first landslide of public interest. I suspect the London coronation 
| will be photographed in color and stashed away until that happy day 
!comes to the American fireside, but I doubt if it will drive “Queen 
| for a Day” from the throne room, 


This show could show empires how to pick queens. In the first place 
|every gal in the audience is eligible. They all have numbers. Jack 
| Bailey, the m.c., and Jim Morgan call out numbers. When they have 
| 21 they quit. They interview these and pick five whose stories seem 
to have the widest appeal. Most are soupy, a few are gay. . “The Queen 
is right here in the joint!” Bailey informs them with a brashness that 
would get him sent tc the Tower in London but is refreshing in Holly- 
wood, 


The throne is of stunning red velvet, with a black shield and crown 
on the back of the throne itself. Royal blue carpets lead to the throne, 
Pagegirls abound. Once the queen is picked (by the amount of ap- 
plause her story gains) the loot begins to pour in from all directions. 
Five ensembles hit her almost as soon as she is crowned, draped in an 
ermine cape and led to the throne. Practically every queen finds the 
emotional strain too much and gives way to tears. 


It may be hard to understand how merchants can pour out this sort 
of stuff day after day, but it has all been worked out that 15 seconds 
extolling a particular make of gasstove, multiplied by 523 stations 
across the country, is the cheapest form of advertising these people 
can find. The fear that Quaker Oats, Old Golds, White King soap and 
Folger’s coffee, the sponsors of “Queen for a Day” on radio and TV, 
might get lost in the shuffle is not a fear shared by Jim Morgan, who 
handles the show, or the sponsors who pay for it. 


Still, it must take a particular skill to wangle such merchandise and 
keep it coming. Morgan has it. He wasn’t born with it. He acquired 
it. His full name is James Calvin Morgan, and nobody with a “Calvin” 
in his name comes into show business except the hard way. 


Up from Stock, Eh? 


He was born in Toledo and then sluiced into Culver Military Acad- 
emy. From there he went into stock—in Hale Bros. department store, 
San Francisco. He worked up to a buyer for boys-wear and after 
mastering that phase of a pretty dry biz he got into womens’ ready-to- 
wear. By 1932 he had set himself up in biz repping 17 manufacturers 
of women’s apparel. 

After that he went into the manufacturing end. He thought he had 
a new idea for women’s gloves and in time had 50 people working for 
him. That gave him leisure. There were two things he could do with 
it. One was to play around more as a ham operator of radio; the 
other was to finish his education. It took him 16 yéars to get around 
to the latter but he finally got a degree from the U. of California. 
Meanyhile, he started backing into radio as a package dealer. Then 
KTAB, San Francisco, offered him the job of program director. When 
KTAB merged with another outfit to become KSFO, the CBS outlet, 
Morgan moved up with the merger. 

He had charge of all programs emanating from the Golden Gate 
Exposition on Treasure Island in 1939. Ralph Edwards was a part- 
time announcer on this project. Art Linkletter had a daily feature 
called “Toast of the Town” which Morgan supervised. By 1945 he had 
completed that college course and earned himself a teacher’s certificate. 
He may find use for it some day, but I doubt it. 

That same year he really flowered when the United Nations made 
its initial bow in San Francisco. That earlier training at the Golden 
Gate Exposition made handling celebs ducksoup to the Morgue. He 
coordinated networks and indies beautifully. After that he had offers. 
Plenty. He joined Raymond Morgan (no relation) as a producer. Five 
months later he was handed “Queen for a Day.” By June, 1951, he 
had been upped to veepee in charge of all radio and TV. 

The show has had its ups and downs, but through it all it has held 
a solid day-time rating crowned more than 2,000 queens, giving each 
of them 24 hours of the sort of high-class grind that people think is 
the lot of royalty the world over. Then they go home with their loot 
and the best wishes of 5,000,000 lookers and listeners. Until the next 
one comes along. , 

“The Short and Simple Flannels of the Poor” 

What do these queens want most? Well, glasses, false teeth, sewing 
machines, and such crutches to the mean business of making a_living, 
run far ahead of luxury items on the “must” lists. One I recall wanted 
false teeth, sponge rubber gums and a sponge tongue. This sounded 
strictly from science-fiction until she explained that she taught deaf- 
mutes and with such a device could show them how the mouth worked 
to form certain sounds and thus help moppets, who had never heard 
the sound of a human voice, hoy to talk. P. S. She didn't get the 
crown. 

Another, Mrs. Doris West, wanted an electric eel. Her son had 
asthma and she understood electric eels cured asthma. The Amazon 
River is their habitat. Well, Morgan, et al, got her the e.e. It slithered 
around the stage. Everybody scrammed but the TV cameraman stuck 
to his post. To date no cure has been reported. 


* It was Queen Charlotte Sophia, daughter of Prince Charles Louis 
| of Meckleburg-Strelitz, wife of George III. 
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Broadway 


Michael Rodarave. British actor, 
back to England. 

Actress Deborah Kerr in Goth- 
am from the Coast for radio shows. 

Gus Eyssell, prez of Rockefeller 
Centre, ey to the Coast for a 
week’s visit. 

_Peggy Lee and Brad Dexter back 
to the Coast after a three-week 
honeymoon trip to New York. 

Arthur B. Krim, president of 
United Artists, to the Coast for 
huddles with indie producers. 

Circuit chief Walter Reade, Jr., 
to Europe for gander at foreign pix 
as well as skiing in Switzerland. 

Kay Harrison, managing director 
of British Technicolor, returned to 
London last week after a routine 
visit to the U. S. ; 

Mack Millar coming in this week 
to help consolidate Feb. 27 Friars 
dinner for Bob Hope. 

Metro exec William F. Rodgers 
returned to Florida after interrupt- 
ing his vacation for several days 
for homeoffice confabs. : 

Charles C. Moskowitz, Loew’s 
veepee and treasurer, returned to 
the homeoffice Monday (2) follow- 
ing a week at the studio. 

Metro's Elaine Stewart returned 
to the Coast Friday (30) following 
bally activity in connection with 
“The Bad and the Beautiful.” 

Judy Balaban, daughter of Para- 
mount president Barney Balaban, 
and Jay Kanier, of Music Corp. of 
America, to be married in April. 

Impresario Sol Hurok is flying 
to London about mid-February to 
finalize details on next fall’s visit 
of the Sadler's Wells Ballet to 
America. : 

Teet Carle, Paramount studio 
publicity manager, back to Holly- 


wood after attending Paramount 
division and branch managers 
meeting. 


Ben Kalmenson, Warner Bros. 

sales chief, and Mort Blumenstock, 
ub-ad veepee, arrived in New 

ork from the Coast over the 
weekend, 

N. Peter Rathvon, film financier 
and one- prez of RKO, sailed 
for Paris on the Liberte last week 
in connection with several pictures 
he’s backing in France and Italy. 

USO-Camp Shows prexy James 
Sauter named to the public infor- 
mation committee of the Red Cross 
Fund campaign of the Greater New 
York chapters. He'll head the 
radio-teevee bureau. 

Harmonica virtuoso Larry Adler 
due in from England next week to 
join rehearsals for Leo Fuchs’ re- 
vue, “Fasten Your Belts,” opening 
Feb. 16 in Montreal. Adler re- 
turns from a tour of the British 
Isles. 

Plans for a special N. Y. press 

review of “Moulin Rouge” have 
| ote abandoned by United Artists. 
Instead, Fourth Estaters will be in- 
vited to regular kleig-light preem 
of the pieture at the Capitol on 
Feb. 20. 

Sixty New York exhibs were 
guests of Paramount at a luncheon 
in honor of Rosemary Clooney, 
yesterday (Tues.). It was part of 
the buildup for the songstress, who 
makes her pic bow in Par’s “The 
Stars Are Singing.” 

Bill McCaffery, agent for film 
actor Robert Armstrong, is notify- 
ing producers and agents that an- 
other thesper of the same name is 
not to be confused with the Holly- 
wood star. Latter is currently liv- 
ing in New York. Considerable 
confusion has arisen over the name 
similarity. 


Las Vegas, Nev. 


By Bill Willard 

Dorothy Lamour lilting at Last 
Frontier. 

Sugar Ray Robinson drawing top 
biz at Sahara. - 

Kay Starr opens 
(Thurs.) at the Flamingo. 

Hildegarde begins two frames 
today (Wed.) at El Rancho. 

Ethel Waters to make her Vegas 
debut Feb. 10 at Desert Inn. 

Little Theatre wound up week’s 
stand of “See How They Run” with 
fair b.o. 

The Abel Greens and Joe Schoen- 
felds in from Hollywood at the 
Sands and making rounds. 

Wilbur Clark’s Colonial House 
nearing completion but only as de 
luxe $350,000 motel sans gambling. 

Movement to begin shortly 
among acts and chorus lines to 
open up an AGVA regional office 
here. 

David Rose orch and packet, 
“Annie Get Your Gun” tabshow, 
and George Raft revue are Fla- 
mingo futures. 

Gordon Jenkins’ “Manhattan 
Towers” revue signed by Joe 
Glaser office for Thunderbird 
three-weeker in April. 

Kalantan, Silver Slipper exotic 
terper, now under wing‘of David 
Robel, Metro dance director, with 
new chores in rehearsal. 

Jimmy McHugh composed an- 
them for “Crusade For Freedom” 
while at El Rancho Vegas, receiy- 
ing official ‘nods of ae 
from Admirals Chester B. Nimitz 





tomorrow 





and Harold B. Miller, Crusade big- 


ies. 

. Willie Bischoff’s name dropped 
from gambling license application 
for new: Casablanca hotel to start 


building upon okay from tax com- | 


mish. 

Jack Entratter has Billy Eckstine 
on deck following current Edith 
Piaf showcase at the Sands; Louis 
Armstrong - Blackburn Twins & 
Marion Colby-Betty & Jane Kean- 





Dominique sortie in March, and 
Tallulah Bankhead nitery preem 


Pittsburgh 


By Hal V. Cohen | 


Nixon manager Bill Blair’s par- 


ents celebrated 64th wedding anni: | which. will start rolling this sum- 


dancing schocl in the Golden Tri- 
angle. 
Vogue Terrace has dickers on 


4 


London 


British actor George Cole signed 
on a longterm pact by Associated 
British studios. 

Vaughan Williams dedicated his 


Seventh Symphony to mse | Stu- 
dios musical director, rnest 
Irving. 


Laurence Harvey set for role of 
Romeo in J. Arthur Rank’s co- 
production of “Romeo and Juliet” 
which is to be filmed in Italy. 

Fay Compton, Hermione Gin- 
gold and Elizabeth Allan volun- 
teered to produce a Coronation 
pageant at the Albert Hall in May. 

Laurence Olivier’s next Shake- 
spearean film is to be a Techni- 
color version of “King Lear,” 


mer. 

The Arts Theatre Club current- 
ly reviving Somerset Maugham’s 
“The Breadwinner” 


for both Danny Thomas and Ray | piakelock and Sonia Dresdel in 


Bolger. 


Jackie Heller sailed on Carib-| 
bean cruise of new Italian liner | 


Andrea Doria. 
Joe Flynn back in town for first 


the leads. . 
Max Thorpe, Columbia topper in 
London, back in town after attend- 
ing the company’s international 
convention in Chicago, with his 


time in six years, ahead of “The! publicist Alan Tucker. 


Country Girl.” 

Jack Young, former record dis- 
trib here, has bought the Trinidad 
motel in Miami Beach. 

Gabe Rubin has put some money 
into the “White Cargo” revival 
starring Samia Gamal. 

Bob Dorfman around beating 
drums for Walt Disney’s “Peter 
Pan” which opens Feb. 12 at War- 
ner. 

Andy Battiston, theatre broker, 
in Pittsburgh Hospital checking up 
on injuries received in an auto 
crackup. 

Jerry Walsh, Fulton manager 
John Walsh’s 15-year-old daugh- 
ter, made her TV debut on “Hap- 
py’s Party.” 


By Lary Solloway 

Walter Winchell back in town 
this week between TV-radiocasts. 

Jimmy Durante and_ troupe 
checked into Walter Jacobs’ Lord 
Tarleton. 

Zero Mostel plays first cafe date 
here, opening in Nautilus Hotel’s 
Driftwood Room tonight (Wed.). 

Playwright-critic Wolcott Gibbs 
at Casa Marina in Key West for 
some sun. Dean Murphy featured 
there. 

Beachcomber management is 
back to strip policy after encoun- 
tering difficulty in booking top 
names, 

Hollywood-By-The Sea stock thea- 
tre currently presenting Sally For- 
rest and Jeffrey Lynn in “See How 
They Run.” 

Dubiin Players bring ‘Pygmal- 
ion” into Dade County Auditorium 
Feb. 12. Current “South Pacific” 
starring Janet Blair playing to rec- 
ord grosses. 

Edith Piaf, Harry Mimmo and 
Louis Jordan set for Riviera be- 
ginning Feb. 20. Ray Bolger holds 
over to then, with Ames Bros., and 
Copsey dancers new in show. 
how biz colony at Roney Plaza 
includes Ray Bolger, Joe E. Lewis, 
TV producer-panelist Lawrence 
Spivak, UA’s Mori Krushen, Irv- 
ing Caesar, Metopera’s Robert 
Merrill, and Benny Goodman, who 
commutes to Boca Raton for golf- 
ing with pro Tommy Armour there. 


Portland, Ore. 


By Ray Feves g 

Kate Murtah headlining at Clov- 
er Club. 

Mona McCall, Wilbur Hall & 
Renee, and Moore & Mayo held for 
second week at Amato's. 

Fred Waring & Pennsylvanians 
play a one-niter concert at the 
Auditorium tonight (Wed.). 

“The Biggest Show” with Stan 
Kenton Orch, Nat (King) Cole, 
Louis Jordan’s Tympany Five, 
June Hutton and several variety 
acts plays one-niter at Aud. to- 





‘morrow night (Thurs.). 


Tony Buttitta, advance man for 
the Betty Hutton variety revue, 
was in town for a couple of days 
conferring with Paramount Thea- 
tre manager Oscar Nyberg. Show 
set for Feb. 20 has heavy advance. 





. Chicago 

Bennett Cerf in town for lecture 
dates. s 

Lauren Bacall making the rounds 
of Loop department stores, 

Gibby’s threw a party for the 
casts of “Point of No Return” and 
“Call Me Madam” last week. 

Marshalfl Migatz, strawhat pro- 
ducer at Hinsdale, Ill., in town 
fully recuped after long hospital 
siege. 

Roy Williams; art director for 
Walt Disney, in for the world 
preem of “Peter Pan” at State- 
Lake Feb. 5. 

Sally Benson, Leonard Key and 
Luther Greene in for the P - 
Broadway opening of “Josephine” 
at the Selwyn. 





Julian Lesser and Seymour 
Friedman in London for co-pro- 
duction of. “The Saint Returns” 
with Exclusive Films. Louis Hay- 
ward arrived last week to do the 
starring role. 

Ken Pitt, 


who handles Sara 


Vaughan and Alan Vean among | 


other toppers, has broken away 
from agent Harold Davison and 
has opened his own offices in 
Albermarle street. 

Morton Fraser and his Harmon- 
ica Gang have been signed for one 
week at the Sporting Club, Monte 
Carlo, opening March 1, after 
which they play three weeks at 
the Olympia, Paris. 

Edmundo Ros, who recently 
quit the Bagatelle Restaurant to 
operate the Coconut Grove, has 
added “‘New” to the title, and has 
now turned policy of the spot 
from nitery into eatery. 


Barcelona 
By Joaquina C. Vidal-Gomis 


Saul Grauman with his com- 
pany at Emporium nitery. 

Piano soloist Kenia Prochorowa 
at the Palacio de la Musica for 
One concert. 

Film star Aurora Bautista may 
return to the stage, probably with 
her own company. 

Madame Cassel group of girls at 
Folies nitery. Monna_ Baptiste, 
Calypso Joe and Coco-Te at the 
Buena Sombra. 

Galas Karsenty French Co. at 
the Romea for two weeks. Leads 
are being played by Michele Alfa, 
Jean Marchat hesides Madeleine 
Lambert and pic star Bernard Noel. 

Liceo opera house starts the 
Wagner season with “Parsifal.” 
American pix on Spanish screens 
are “Guilty of Treason” (UA), 
“Light Touch” (M-G), “Moonlight 
Bay”-(WB), “Desert Hawk” (U) 
and “Lydia Bailey” (20th). 


Memphis 
By Matty Brescia 
_ Emlyn Williams as Charles Dick- 
ens neilled in for Auditorium 
March 12, 

Annual Shrine Circus skedded 
for eight-day run beginning Feb. 
14 at - Aud. 

Ed Williamson, Memphis film 
distrib, upped to southwest district 
manager for WB. 

Jimmy Palmer and orch along 
with Joni Lynn into Peabody Hotel 
Skyway roof for two weeks. 

Ed White,, WMCT news chief, 
new featuring weekly TV film re- 
ports of legislators from Nashville. 

Fred Waring and his crew card- 
ed for one-nighter (Feb. 27) at 
— Auditorium in Little 


ock. 

Katharine Cornell oking . in 
“The Constant Wife” (Feb. 10-11) 
has been cancelled and pencilled 
in for the fall. 

_Patt McDonald, former NARTB 
district chief and now meneene 
KWFC, Hot Springs, checked in 
here for the weekend. 

Theatre owner David Flexer has 
wrapped his donate-as-you-leave 
policy at Ritz-nabe house with bet- 
ter than par biz. House now op- 
— at normal sked with b.o. 


opened again. 


By R, F, Hawkins 


Sergiu Celibidache here to baton 
a concert at the Nuovo. 

Pianist Maria Tipo in for single 
concert at Little Theatre. 





Composer Ennio Porrino here to! 


direct his own compositions at the 
Nuovo. 

“The Planter’s Wife” is the Eng- 
lish-lingualer at the Angelicum- 
Quirinetta. 

Peppino De Filippo’s new play, 
“Io Sono Suo Padre,” replaces 


with Denys | 











Thornton Wilder’s “Our Town,” at 
the Excelsior. 

“Limelight” (UA) starts its 
fourth local week at the Missouri 
and Manzoni. with prices dropped 
from $1.50 to $1. 

Carlo Dapporto’s new musical 
revue, “La Piazza,” written by Mi- 
chele Galdieri, opening its Milan 
stand at the Teatro Lirico. 

Herbert von Karajan directed 
“Lohengrin,” with Elizabeth 
Schwarzopf, Martha Moedl and 
Wolfgang Mindgassen at the Seala 
Theatre. 

Vickie Henderson back with 
“Cocorico,” musical being reprised 
at the Mediolanum. Co-stars Fran- 
co Spoicelli, Guistino Durano, 
Dario Fo, Buck and Chick. 

Nino Taranto’s revue, 
Scio,” and Roussin’s 
Hutte,” latter with Carlo Ninchi, 
Olga Villi, Aroldo Tieri and Leo 
Coleman, ending local runs. 

Walter Chiari’s new musical, 
“Tutto Fa Broadway,” a smash at 
the Nuovo. Featuring Carlo Cam- 
panini, Belle Tildy, Carmen De- 
Lirio, it is in the fourth week. 


Philadelphia 
By Jerry Gaghan 

Alfred Drake slated to head 
next production for suburban 
group, Penn Valley Play Series, 
Feb. 23. 

Jeanne Moody got a-release on 
her Embassy Club booking (28) to 
fulfill a date with “Philco TV 
Playhouse.” 

Billy Krechmer, clarinetist and 
owner of Jam Session nitery, in 
lecture recital at Settlement Mu- 
sic School (1). 

Joe Ricardel, 


injured in bus 


crush on New Jersey turnpike, re- | 


turned to podium in Ben Franklin 
Hotel’s Garden Terrace. 

Jerry Halpern and Ed Krensel, 
Temple U. students, have launched 
Southern Music Co. which will is- 
sue rhythm and blues disks. 

Paramount Pictures and Colum- 
bia Records are playing joint hosts 
at cocktail reception for Rosemary 
Clooney at the Ritz Carlton today 
(Wed.). 

ASCAP presented special scroll 
(30) to Mrs. Elsie Wagner Smith 
on 60th anni. of family’s ownership 
of Wagner’s Ballroom, said to- be 
oldest dance spot in country under 
one management. 

Cathy Allen and Dick Merrick, 
Mr. & Mrs. vocalists, are work- 
ing together at Ventura’s Open 
House, their first joint engagement 
since they sang with Jerry Wald’s 
orch six years ago. 


Cleveland 


By Glenn C. Pullen 

Four Lads doing a one-weeker 
at Main Street Club. 

_ Ginger Clayton planed in to re- 
join “Ice Follies,” doing 11-day 
date at Arena. 

Ross & West teamed up on Stat- 
ler Terrace Room’s current bill 
+ eg Warner & McGuire, dance 

uo. 

_Frank Amato, singing fireman, 
signed to platter contract by Jack 
Gale of local Triple-A Records 
Studio. ‘ 

Bob Ancell, Hipp’s assistant 
manager, resigned to manage a 
Walter Reade house in Asbury 
Park, N. J. 

Current nitery lineup includes 
Art Lund at Vogue Room, Doro- 
thy Dandridge at Towne Casino, 
singer Audree Norris at Encore; 
Club and Larry Brooks at Alpige 
Village. 

Suzan Ball flew in for national 
preem of “City Beneath the Sea” 
at Palace to make personals with 
Frank Westmore, makeup director, 
and Lieut. Harry E. Rieseberg, 
author of filmed story. 

Joshua Logan and. Lawrence 
Langner, here to polish William 
Inge’s “Picnic” at Hanna, in- 
spected Cleveland Play House’s 
three auditoriums and Karamu 
Theatre plant during stay here. 


Omaha. 


By Glenn Trump 

Rudy Vallee due in at Angelo’s 
Friday (6), 

Earl Graves combo playing at 
Copacabana. 

Jerry Altes, organist, in at Regis 
Hotel’s White Horse Inn. 

Mort Wells orch continues at 
Palm Garden in Legion Club. 

C. E..Laustrup, Council Bluffs 
music dealer, celebrating his 43d 
anni in music biz. 

Walter Harrold Quintet, featur- 
ing Bill Parr, opened at the Cave 
under Hill Hotel. 

Bill Miskell of Tri-States has 
booked Van Heflin’s “The Shrike” 
for a downtown spot in April. 

Unit composed of Vic Hyde, 
comedy; Betty Lee, baton twirling; 
Bruce Sidlinger, trampoline; Bob 
and Diane, roller skaters; Kumar, 
balancer; and Loup River Boys 
touring state for employer-em- 





“Scio- | 
“La Petite | 


Hollywood 


Anne Baxter divorced John 
Hodiak. 

Don Siegel and Viveca Lindfors 
divorcing. 

Barney Glazer on the mend after 
virus pneumonia. 

Edmond O’Brien and Olga San 
Juan in from N. Y. 

Patricia Medina going to Lon- 
don for Coronation. 

Dan Terre:l in from N. Y. for 
Metro publicity huddles. 

George Seaton recovering from 
pneumonia in Palm Springs. 

Eddie Cantor home from Palm 
Springs to celebrate his birthday. 
| Edward Nassour postponed his 
trip to Mexico City because of flu. 

Harold Werthwein to Kansas 
City on business for Allied Artists. 

Peggy Lee and Brad Dexter re- 
turned from Manhattan honey- 
moon. 

Reginald Le Borg in from Lon- 
don where he _ directed “Bad 
Blonde.” 

Allan Wargon in town on busi- 
ness for National Film Board of 
Canada. 


Howard Keel played host to Gen. 
Antonio Gomez Lasco of Mexico 
at Warners. 


Charles Crichton in from Eng- 
\land to: gather background mate- 
; Tial for a film. 

| Jean Parker returns to the stage, 
lat Sombrero Playhouse, for first 
| time since birth of her son. 

| Arlene Dahl and Fernando Lamas 
accepted an _ invitation to the 
Cannes Film Festival in April. 


Smiley Burnette to Florida to 
open a tour of 22 theatres in that 
state, Alabama and Mississippi. 


Groucho Marx missed his first 
scheduled performance in _ seven 
years because of flu. TV show is 
filmed. 


Redbook holds its dinner-dance 
Feb. 24 at the Bel Air Hotel, L.A., 
to present its annual motion pic- 
ture awards. 

Armand Deutsch and Everett 
Freeman planed to Colombo, Cey- 
lon, to round up scripting material 
for “Green Fire.” 








. 
Minneapolis 
By Les Rees 

Edgar Runke back with “The 
Shrike” at Lyceum. 

Annual St. Paul Winter Carnival 
current for nine days. 

Pianist Artur Rubinstein soloist 
with Minneapolis Symph. 

Composer Aaron Copland here 
for U. of Minnesota ‘lecture. 

Singer William Warfield made 
first local concert appearance. 

Songstress Rosalind Courtright 
into Hotel Radisson Flame Room. 
‘ Hotel Minnesotan Panther Room 
has singing comedienne Rusty 
Warren. 

Flu prevented Jesse L. Lasky 
from coming to St. Paul this week 
as a guest of the Winter Carnival, 
Mardi Gras celebration. 

Harold J. Alford, U. of Minne- 
sota concert and lecture supervisor, 
appointed chairman of American 
Educational Theatre association's 
1953 theatre touring projects. 





San Francisco 


; By Ted Friend 

Giovanni into Italian Village. 

Margaret Whiting doing the 
seven hiils. 

Sophie Tucker opening at Fair- 
mont Feb. 10. 

Alfred Hitchcock making the 
eatery rounds. 

Billy Eckstine at Venetian Room 
of Fairmont Hotel. ‘ 

Flip Phillips, Buddy Rich and 
Hank Jones into Blackhawk. 

Sonja Henie ice show set for 11- 
day run at Cow Palace starting 
Feb. 12. 

Lochinvar Room and Wee Kiltie 
Bar at Mark Hopkins are town’s 
newest click spots. ' 

Thomas Coakley, former orch 
leader, newly appointed Superior 
Judge of Maripose County. 





By Helen McGill Tubbs 

Orson Welles in from Naples to 
prepare two films. 

Balinese Dance Group at the 
Quattro Fontane Theatre. 

Jennifer Jones starts “Beat the 
Devil” with John Huston in Feb- 
ruary. : 

Irene Pappas, Greek actress, 
signed for role in “Moroccan In- 
cident.” Z 

Italian director Marie Soldati 
signed a contract for an Anglo- 
Italian picture to start in Febru- 
ary. 

State Ballet 


The Yugoslav 


stranded in Genoa. Unable to get 
their permits in time for sched- 
uled concert, it had to go on to 
other cities in Ital 
enough money for 


to pick up 
e return trip 





ployee parties. 


to Belgrade. 
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OBITUARIES 


STANLEY LOGAN 

Stanley. Logan, 67, legit and film 
producer, — director, | actor _and 
writer, died Jan. 30 in New York. 
Born in England, Logan made his 
theatrical bow in that country in 
1903 at the Theatre Royal, Mid- 
diesborough, in “Lights o’ Lon- 
don.” His London debut came 
four years later in the short-lived | 
“The Fairy Uncle.” After that, he 
appeared in 24 plays, with lead | 
roles in such hits as “Peter Pan,” 
“Odd Man Out,” “Milestones,” | 
“Vanity Fair” and “The Man Who 
Stayed Home.” 

In 1923 Gilbert Miller brought | 
Logan to the U. S. to appear in 
“Little Miss Bluebeard.” He stayed 
on and for the next five years per- | 
formed in such plays as “The Dark 
Angel,’ “The Last Night of Don | 
Juan,” “Sherlock Holmes,” “Loose | 
Ends,” “The Padre,” “The Dark,” | 
“Her Cardboard Lover,” “Her; 
First Affair,” “People Don’t Do 
Such Things,” “Mrs. Dane’s De- 
fense,” “Within the Law” and! 
“The Sacred Flame.” 

From 1928-to 1933 he was asso-. 
ciated with Lee Shubert as a di-| 
rector and staged “A Modern Vir- | 
gin,’ which marked Margaret Sul- | 
lavan’s Broadway bow. He also 
directed Frank Morgan in “To-| 
paze.” Other shows staged ~! him | 
included “Alice Sit-by-the-Fire,” | 
“The Young Sinners,” “The Red} 
Robe,” “Security,” “Broadway 
Nights,” “His Majesty’s Car,” “As 
Good as New,” “Colonel Satan” | 
and “Society Girl.” 

In 1933 Logan went to Holly- | 
wood where he worked for Warner 
Bros. His initial film job was as | 





manager, died Jan. 31 in Balti- 
more of a heart attack. Burman, 
who published the Home News in 
Baltimore, had been a stage man- 
ager for various Shubert produc- 
tions from about 1919 to 1930. He 
was Stage manager for the original 
production of “Blossom Time” and 





worked in the same capacity on 


“Maytime” and “Little Miss Sim-| 53 ; ; 
| with the filing of a bankruptcy peti- 


plicity.” 


Burman had also been associ- | 


ated with Weber & Fields in 


“Snapshots” and had stage man-| 
aged a number of benefits in con- 


nection with the formation of Ac- 
ors’ Equity. In 1945 his play, 
“Happily Ever After,” written in 


collaboration with Donald Kirkley, | 


was given a Broadway production 
at the Biltmore Theatre with Gene 
Lockhart starring. 

Wife, a son, two daughters, 
three brothers and a grandchild 
survive, 





MRS. CHARLES RICHELIEU 

Mrs. Charles Richelieu, wife of 
the longtime Central Pennsylva- 
nia exhib and his active partner in 
the theatre business for 40 years, 
died Jan. 15 in St. Petersburg, 
Fla., after a long illness. Mrs. Rich- 
elieu worked as an organist at 
numerous film houses in the state. 
She continued playing in her hus- 
band’s houses until the advent of 
sound. 

In 1939 the Richelieus sold their 
theatres in Pennsylvania and 
moved to Tarpon Springs, Fla., 
where they built the Tarpon Thea- 
tre. Later they acquired the Vogue 
in New Port Eichey and the Gulf 


In Memoriam 


JOHN 


(January 


KING 


2, 1952) 





co-director on “Twenty Thousand 
Years at Sing Sing.” e later di- 
rected “My Son, My Son” and 
“First Lady.” He was co-director 
on “A Midsummer Night’s Dream” 
and dialog director for “Charge of | 
the Light Brigade.” 

Logan exited Warner in 1940 to 
join Edward Small Productions 
and recently» appeared in “Five 
Fingers” and “The Prisoner of 
Zenda.” His writing efforts in- 
cluded the adaptation of ‘“‘Topaze,” 
“The Padre” and “The Red Robe.” 
Up until four weeks ago Logan 
had been tet ate | in “The Sus- 
pects,” in which he had the lead. 
Show closed out of town when Lo- 
gan became ill and had to leave the 
cast. 

His wife, Odette Myrtil, mu- 
sicomedy and nitery performer, a 
stepson, two daughters and a son 
by a previous marriage survive. 





EDWIN A. NICHOLAS 
Edwin August Nicholas, 59, In- 
ternational Telephone & _ Tele- 
graph Corp. exec and a former 
president of the Farnsworth Radio 
& TV Corp., died Jan. 27 in Fort 
Wayne. Nicholas was the first 


STANLEY LOGAN 


January 30, 1953 


Beloved husband of ODETTE MYRTIL 


Services Last Monday from 
THE UNIVERSAL CHAPEL, 
Lexington Ave. at 52d Streef. 





manager of United Wireless Co.’s 
Cleveland station and at one time 
was also superintendant of the 
Great Lakes Division of the Mar- 
coni Co. He went to New York 
in 1924 as veepee and general man- 
ager of the Radio Corp. of America 
and four years later became veepee 
of that company’s Radiola division. 
In 1931 he was made veepee in 
charge of sales for RCA Victor and 
in 1934 manager ef RCA’s licens- 
ing division and a member of its 
advisory board, He exited in 1938 
to become prexy and director of 
Farnsworth, becoming chairman of 
its board in 1948. 

Following the takeover of Farns- 
worth by IT&T in 1949, Nicholas 
Went with the parent org where he 
negotiated a number of important 
licensing agreements with other 
companies, For many years he was 
a director of the Radio Manufac- 
turers Assn., now the Radio & Tel- 
evision Manufacturers Assn. At 
the time of his death, he was a 
director of several IT&T subsid 
companies. 

Wife and a daughter survive. 





HOWARD A. BURMAN 
Howard A. Burman (Burm), 53, 
altimore mugg for Variety, play- 

Wright and former legit stage 


in Venice, Fla. After selling these 
properties, they leased a bank 
building in 1949 in downtown St. 
Petersburg and remodeled it into 
the first-run State, which is being 
operated by Richelieu, his _ son, 
Charles, Jr., and son-in-law, Rock 
Salzer. 
Four other children survive. 


ALAN CURTIS 

Alan Curtis, 43, ne Harry Ueber- 
roth, film actor, died Feb. 1 in 
New York a week after undergoing 
a kidney operation. At the time 
of the operation his heart had 
stopped beating for a minute but 
was massaged by the surgeon until 
it started beating again. 

Among the films in which Cur- 
tis appeared were “Mannequin,” 
“New Wine,” “Pirates of Capri,” 
“Apache Chief,” “Enchanted Val- 
ley,’ “Philo Vance’s Secret Mis- 
sion,” “Shady Lady,” “The Naugh- 
ty Nineties,” “See My Lawyer,” 
“Two Tickets to London,” “Phan- 
tom Lady,” “The Invisible Man’s 
Revenge,’ “Hitler’s Madman,” 
“Gung Ho,” “Follow the NW 
“The Daltons Ride Again,’ “High 
Sierra,” “Sergeant Madden” 
“The Duke of West Point.” 

He was formerly married to 
actress Ilona Massey. 

Surviving are two brothers. 


ISADORE C. WIERNIK 


Isadore C. Wiermk, 53, manager 
of Warner’s Strand, Philly, died as 
the result of a car crash Jan. 
31 while on his way to open the 
theatre. His car collided with an 
ambulance taking three soldiers 
to the Valley Forge Army Hospital. 
At Temple Univ. Hospital physi- 
cians were unable to say whether 
he died from the accident or from 
a heart attack. , 

Wiernik had returned to work 
a week ago after being hospital- 
ized 10 weeks for a heart ailment. 
Injured in the crash was the 
Strand’s assistant manager, Law- 
rence Leopold. Wiernik had been 
manager of the Strand for 25 
years and was associated with 
chain for some 30 years, from the 
days of the Stanley Co. of America. 

His wife and a son survive. 


HERBERT LUBIN 
Herbert Lubin, 66, pioneer mo- 
‘tion picture producer, died Jan. 
29 in Hollywood after a long ill- 
ness. He was one of the organizers 
of the old Metro Pictures Corp. 
and an exec of that company from 
1916 to 1924. Later he formed 
Petrova Pictures Corp. and pro- 
duced a number of films starring 
Barbara LaMarr for distribution 
through First National. 

In 1927 Lubin moved to New York 
where, as head of Associated Pic- 
tures Corp. he helped to finance 
and build the Roxy Theatre, which 
he sold four years later to Fox 
Theatres Corp. In recent years he 





and 











had been associated with the oil 
industry. 

Surviving are his wife and four 
sons. 





«GEORGES ZASLAWSKY 


Georges Zaslawsky, 72, former 
longhair conductor and founder of 
the Beethoven Symphony Orch of 
N. Y., died Jan. 28 in N. Y. Zas- 
lawsky, born in Kiev, was a for- 
mer director of the St. Petersburg 
Philharmonic orch in the Soviet. 
He came to the U. S. in 1925 and 
in 1927 formed the Beethoven 
Symphony which folded in 1929 


tion. In 1940 he appeared at Car- 
negie Hall, N. Y., fronting another 
short-lived group, the New York 
Orchestra. His last public appear- 
ance was in 1948 when he conduct- 
ed a ‘concert at the Met for the 
benefit ‘of the United Nations Ap- 
peal for Children. 
Wife and two sisters survive. 





CHARLES G. COUCH 


Charles G, Couch, 83, former 
theatre owner in Carnegie, Pa., 
and operator of its first nickelo- 
deon, died Jan. 17 in that city. 
He was the owner of the Grand 
and Carnegie for many years and 
also operated a sign-painting busi- 
ness. Couch was the first out-of- 
Pittsburgh exhib to affiliate with 
the old Exhibitors League, headed 
by the still active Fred J. Herring- 
ton, in 1909. 

Couch was a direct descendant 
of a family that arrived in this 
country from England in 1640. One 
of his ancestors, Nathan Couch of 
Virginia, built Fort Couch, the first 
fort west of the Alleghenies, to 
protect settlers from the Indians. 

Surviving are his wife, son and 
daughter. 





DEAN W. DAVIS 


Dean W. Davis, 58, film exhib, 
died in West Plains, Mo., Jan. 30. 
He had operated. theatres there 
and in several other areas of south- 
ern Missouri and Illinois. 

Davis also was a noted sports- 
man, being chairman of the board 
of the National Wildlife Federa- 
tion. For many years he had been 
active in the Conservation Federa- 
tion of Missouri, serving three 
terms as president. He entered 
theatre business in West Plains 
after service in World War I. 

Surviving are his wife, son and 
daughter. 





LIONEL BELMORE 


Lionel Belmore, 85, retired stage 
and screen actor, died Jan. 30 in 
Hollywood's Motion Picture Coun- 
try House where he had been a 
resident since its opening 11 years 
ago. A native of England, Bel- 
more made his debut on the Lon- 
don stage and came to this coun- 
try shortly after the turn of the 
century. After a number of years 
in Broadway legit he moved to 
Hollywood as a character actor 
and appeared in films at virtually 
every studio. 

Survived by a brother and sister, 
actress Daisy Belmore. 


GUSTAV A. FALZER 


Gustav A. Falzer, 68, former 
sports broadcaster, died Jan. 26 in 
Orange, N. J. Falzer, who had been 
a New Jersey sports writer and 
announcer until his retirement in 
1948, was credited with handling 
the first coast-to-coast airing of a 
college football game when Prince- 
ton played Chicago in 1922, He 
was also credited with the. first 
play-by-play account of a World 
Series when the Giants played the 
Yankees in 1921. 





Wife, a daughter and five sisters | 


survive. 





PATRICK HENRY: CROSBY 


Patrick Henry Crosby, vet actor, 
died Jan. 26 in Nyack, N. Y. Crosby, 
who made his stage debut in 1894, 
appeared in “The Weavers,” “The 
Christian,’ “Misleading Lady,” 
“Captain Barrington” and “Sign of 
the Cross.” He played vaude under 
the management of Lewis & Gor- 
don and also appeared with the 
late May Robson in “The Spider” 
at the Music Box, N. Y. 

Crosby made his last appearance 
in support of Al Jolson in “Won- 
derbar” at the former Nora Bayes 
Theatre, N. Y. 


JOHN KHATTAR 

John Khattar, 76, for the last 30 
years an exhibitor, died in Sydney, 
N. S., Jan. 24. His death followed 
within about two weeks of that of 
his brother, Joseph, wrestler, gold 
and coalmine operator and exhib. 
Deceased had owned the Casino 
in the Whitney Pier section of 
Sydney, which igs managed by a 
son, George. He had also operated 
the Lyceum for some years. 

Survived by three sons and five 
daughters. 








JAMES G. WINTERS 
James G. Winters, 38, saxo- 





phonist who had toured with the 





Jan Campbell Continental orch and 
who had played with bands, in- 
cluding Freddie Engel’s, in the 
Albany area, died Jan. 24 in Al- 
bany after an extended illness. 
Born in England. Winters had lived 
in Albany for 25 years. His late 
father. Robert A. Winters, was 
band director at Christian Broth- 
ers Academy there. 


Survived by his wife. two daugh- 
ters, a son and a brother. 





WILLIAM V. GOLDIE 

William V. Goldie, 75, theatrical 
lawyer, died Jan. 28 in New York 
after a heart attack. Partnered in 
the law firm of Goldie & Gumm 
he had renved such clients as Todd 
Duncan, Ethel Waters, Lena Horne. 
Rose Murphy, Charles (Chic) Sales, 
Rex Ingram. George (Doc) Rock- 


Wife survives. * 





DR. EMIL E. MAYER 


Dr. Emil FE. Mayer, radio and 


electrical engineer, died Jan. 30 in | daughter, 


New Rochelle, 
ailment. Born 
Mayer worked both in the U. S. 
and his native country. 


He came here in 1913 to super- 
vise construction and operation of 
one of the first commercial trans- 
atlantic radio stations, at Tucker- 
ton, N. J. 


N. Y., of a heart 





DR. GUSTAV STRUBE 


Dr. Gustav Strube, 85, sym- 
phony conductor-composer, died 
Feb. 2 in Baltimore. He helped 


of the Baltimore Symphony, and 


MARRIAGES 


Dorris Carr to Dan Bonfigli, 
Reno, Jan. 24. Bride is San Fran- 
cisco radio actress; groom heads 
Bonfigli, Bascom & Guild agency. 

Norma Dundorf to Moe Woolsey, 
Pittsburgh, Jan. 24. Bride is as- 
sistant thuffic manager of WDTV 
there; groom is a TV director. 

June Myers to Sandford Wolff, 
Chicago, Jan. 22. Bride is TV ac- 
tress; groom is theatrical attorney. 





| 


| well, the DeMarcos, and the Harry | 
| Von Tilzer music publishing firm. 


in Germany, Dr | 


| 
{ 
| 
j 


| 


|son, Chicago, Jan. 28. 


Violetta Elvin to Seigbert J. 
Weinberger, Jan. 27, Milan. Bride 
is a ballerina with the London 
Sadler’s Wells baliet; groom is a 
writer. 

Estala Rodriquez to Grant 
Withers, Reno, Jan. 31. Bride is a 
Cuban dancer, known professional- 
ly as Estelita; groom is a film actor. 


BIRTHS 


Mr. and Mrs. Leonard Rich, son, 
Buroank, Cal., Jan. 23. Father is a 
technician at Technicolor. 

Mr. and Mrs. Victor Zahner, 
r Hollywood, Jan. 25. 
Mother is Dorothy Zahner, Colum- 
bia publicist. 

Mr. and Mrs. 





Herman Kogen, 
Father is 
Chicago Sun-Times drama critic 
and author. 
Mr. and 
daughter, 


Mrs. Jack Shanafelt, 
Pittsburgh, Jan. 22. 


| Mother is daughter of Marty and 
| Belle Weisberg, nitery concession- 
| aires there. 


| Mr. 


and Mrs. Regis Provost, 
daughter, Lewiston, Me., Jan. 20. 
Mother is daughter of George 


| Marlier, head. of sales promotion 
organize and was first conductor, of WDTV, Pittsburgh. 


Mr. and Mrs. Jack Lazare, 


former first violinist and assistant| daughter, Jan. 22, N. Y. Mother, 


conductor of 


the Boston Sym-| 


Betty Groff, is freelance press- 


phony. He wrote operas, concertos, | agent; father is WNEW disk jock- 


etc 
Surviving are two daughters. 





MORRIS REINES 
Morris Reines, 82, a former 


| ey. 
| Mr. and Mrs. John Madigan, 


| 


daughter, Jan. 23, Orange, N. J. 


| Father .is news-special events di- 


member of the New York Philhar- | 


monic Symphony, died Feb.1 in 
the Bronx. He had also played with 
Sousa’s band and the Metropolitan 
Opera orch. 

Surviving are three sons, Abra- 
ham, Leo and Nathan, who play 
with the NBC, Cincinnati and 
Houston Symphonies. 





WILLIAM TONG 

William Tong, 53, trumpet play- 
er, died Jan. 29 at the Sawtelle, 
Cal., Veterans Hospital. 

In his earlier years he was a 
soloist with So.1sa’s band and Jater 
with those of Arthur Pryor, Frank 
Simon and Herbert L. Clark. He 
played taps at Sousa’s funeral. 





R. J. ELLSWORTH 

Robert J. Ellsworth, 58, Metro 
salesman, died Jan. 30 in Jackson 
Heights, N. Y., after suffering from 
a heart condition for a number of 
years. Ellsworth had originally 
joined Metro as a booker in 1919. 

A son, two daughters and three 
grandchildren survive. 





J. K. McDONALD 


J. K. McDonald, 67, former film 
producer and cafe o 
Jan, 31 in Stockton, Cal. McDon- 
ald was a producer for First Na- 
tional for five years during the 
’20s. His pix included “Penrod 
and Sam” and “Boy of Mine.” 

_ Wife, a sister and a brother sur- 
vive, 





LEO F. ABKAMS 


Leo F. Abrams, 57, architect and 
builder, who designed and con- 
structed a number of midwest the- 
atres and drive-ins, died of a heart 
ailment in St. Louis Jan. 19. 


He was prez of Sol Abrams & 
Son Construction Co. 





FRED D. PREBLE 
Fred D. Preble, 59, production 
manager of Family Films, died Jan. 
26 from a heart attack during a 
business conference in his Holly- 
wood office. 


His wife survives. 





Barney Goss, 77, former finan- 
cial editor of the Los Angeles Ex- 
aminer and father of Frank Goss, 


CBS newscaster, died Jan. 28 at. 
the Veterans Hospital in Sawtelle, | 


Cal. 





Mina Sloane Snell, 70, screen 


writer, died Jan. 25 in Los Angeles. 
For years she was a member of 
the Southern California Press Club. 





Father, 82, of Janet Ross, who 
has the “Home Forum” program 


rator, died | 


rector for ABC-TV network. 

Mr. and Mrs. Robert E. Noble, 
Jr., twin son and daughter, Jan. 
18, N. Y. Father is a radio director 
with ABC network. 

Mr. and Mrs. Bob Yeager, son, 
Hollywood, Jan. 29. Father is film 
publicist. 

Mr. and Mrs. Sheldon Penn, son, 
Cleveland, Jan. 20. Mother (Mari- 
lyn Eggers) is a former Coast pub- 
licist. 

Mr. and Mrs. Joe Garcio, daugh- 





ter, Hollywood, Jan. 30. Father is 
a film stuntman. 

Mr. and Mrs. Ralph Manza, son, 
San Francisco, Jan. 29. Father is 
cornic on Del Courtney TV show 
there. 

Mr. and Mrs. Don Riggs, daugh- 
ter, Shelby, O., Jan. 24. Father is 
announcer at WHKC, Columbus. 

Mr. and Mrs. Douglas Gove, 
son, Manchester, N. H., Jan. 24. 
Father is an engineer at WKBR 
there. 

Mr. and Mrs. Herbert B. Pogoda, 
daughter, N. Y., Jan. 24. Mother 
is daughter of Max Blackman, 
Warner’s homeoffice exec. 

Mr. and Mrs. Ralph Hunter, son, 
Long Beach, Cal., Jan. 27. Father 
is a radio producer. 

Mr. and Mrs. Mac Kooper, twin 
sons, Mineola, L. I. Jan. 31. 
Father is contactman with Walt 


Disney Music. 
Paul Haakon, 


Mr. and Mrs. 

daughter, Hollywood, Jan. 26 
Mother, Dean Myles Haakon, is an 
assistant dance director; father is 
a dancer and choreographer. 

Mr. and Mrs. Morton Barrett, 
son, Jan. 30, New York. Father is 
manager of operations and sales 
service for WCBS-TV, N. Y. 

Mr. and Mrs. Burt M. Harris, 
daughter, Denver, Jan. 26. Father 
is head of Western Television Pro- 
ductions. 

Mr. and Mrs. Marshall Diskin, 
daughter, Glen Cove, N. Y., Jan. 
24. Father is TV director with ABC 
network. 

‘Mr. and Mrs. Gilbert Miller, 
daughter, Chicago, Jan. 31. Mother 
is the former Vivian Allan (Allan 
Sisters); father is member of the 
Chords, comedy-musical act. 

Mr. and Mrs. Larry Lapidus, 
daughter, Feb. 2, New Haven. 
Father is booker and buyer for 
Warner Theatres in New Haven, 
and son of Jules Lapidus, WB 
eastern and Canadian division 


sales manager. 











Continued from page 1 











‘a week’s time. In addition to Can- 
|tor and O'Connor, the alternating 
comics on Colgate will include 
Martin and wis, Bob Hope and 
Abbott and Costello. It is consid- 
ered likely that Jimmy Durante 
and Martha Raye will join the ro- 


on KDKA, Pittsburgh. died at his | tating list when “All Star Revue” 


home in Dade City, 





Fla., Jan. 25. | folds, 


Another possibility is that Gen- 


_ Joseph Florian, 60, veteran mo- eral Foods, now sponsering Hope 
tion picture projectionist at the | six times a week on radio, may pre- 


Sky-Hi Drive-In, Elmhurst, 
(Continued on page 61) 


lll.,; vail on him to also swing over 


to TV. 
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